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ro thee fig re e can conclude t at .women are lightl 

su erior to en, so that sex differentiation enter into the 

question. Burt also decided ro oetailed a al i of the 

figures that hilst in tie case of emales 15 were absolutely 

cor·rect. in th hole te•t , in the case of the les onl half 

tat n b r were . Although Burt tell s that the test covered 

nal t ever section of "'ociety - from fish hawkers to professors 

o art a w 11 known collectors' we must not lo e sight of the 

fact that o ing to the anner in which the test a conducted, 

na el through the wireless , the individ cls ho ode the 

j dg ent would tend to be only tho e ho ere interested in Art , 

and we have alread seen that in the opinion of the investigators 

revio sl entioned , interest eans closer approxi,nation to t 1e 

j gent o the experts . 

From t ese three sources we 

conclu ions. 

~· sum arise the follo ing 

I I the case of the investigation by Cattell , Glascock end 

ashburn 

(a) tat there is no uni£orm ta te butt at it is variable 

(b) the t the ef ec t of' tectmic al trainin tend to raise 
the evel of taste 

(c) that a si 11 r tendency result where there is interest 
but no technical raining. 

II In the case of the Investigation b . .forgore Bulley , as 

re ort d by Sir ·charle ol e 4 

(a) that the evelopme t of taste is not a uniform progression , 
but that superior t ste is evidenced between the ages of 
six and seven ears ollowed by a ar ed decline bet een 

4 . Vide. '· he Listener" Vol. IX , o . 210 , P . 76 . 
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t years of ten and fourteen ic in turn is followed 
by a rise to the age of e v nteen or eighteen. 

III In he case o e I iV stig tion b Professor urt and 14iss 

argar t Bulle 

( n} Th t sex it'fereu ie tion pla a a eter ining factor, in 
tat :fe. ales are ~lightl c perior t males. 

It i i portant to re e., ber that the e 1 ve tigat'ions conce ned 

vis al Art a d not usic, tllo gh i is robable that i. ilar 

factors operate in bot fielus. 



C APT I I 

T T STS . 



C IAPT""" II 

H • S'..rs. 

et'erence os been made in the previous c apter to the 

ex eri n in Artistic ~aste car~1od out by iss Bull an 

Pro:fessor Burt . he technique o:f the resent investigation 

been, o a large extent, ~oaelled in and adapted fro their 

ett od5 hich consi ts J.argely of that of "paired co pari on". 

9 

is Bulley , who eviden.tl enjoys no ean reputation in the 

art orld ( he as a e .ber of Lord Gor 11' co ittee on "Art 

a.d Industr 0
, and is the authoress of several books on A.rt6) 

selected the material for Professor Bui•t ' ~ ·ex riment. Thi 

consi t of nin pairs of objects , the full list being: bookcases: 

ar c irs, co:ffee-pots, to-handled jars, printed voiles, 

enbroi ri s, wine gla ses, piece· of jewellery, tea ots. )hoto-

raph of these · ere ta en and rofessor Burt tells -us t at "tl1e 

ph togrophs i ave all been sub i tted to a nu .ber f art <L·i ties 

ose ju g en t will be ni versall · respected ••••• n7. hese 

cr·i ties ere nani ous in e eh ea e in their preferences. he 

po ographs were then reproduced in "The Listener" so that 

exa in es cot1ld ke . their individ al preferences. n the same 

issue a q stionnaire as printed to be filled in by t ose el ectinJ 

to participate in the test. Thus data a collected :for the 

5. Vi e. "The Listener' Vol. IX fo • . 21 o. 
6. e. g . "Art and Counterfeit"; "Ancient a 'ediev 1 Art' ( !eth en 

ttpict res and Painting" (Chatto nd indus). 

Vi e. "Te Listener " op. ci t. P. 76. 
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interJre ation of the preferences, le ere co pared wit 

tho e 'bf so e of' the best ju ges in ne country''. 

aving planned to conduct the inve tigation into usic on 

si ilar lines, it waG necessary to replace the pho ogra hs b 

i cal exa ple • Gra 1ophone record ere chosen beca se it is 

a recognizable fact, a ong per:for1. er at least if not a o g 

a diences, tLat even each erfor ance of the~ co position by 

the~ perfor er varies. To the in ividual o i"' exquisitel 

attuae to usic, s 1ch variations have a rofound effect so that 

it wa neces ar for scientific purposes to pre ent the tests, 

ide ical i t e i est etail, to the exa iners. This 

ecessi at d upp anting in ividual er or aces b gra, op one 

rec rds. Furtl er ore, in. ne ecceptt 1ce ot this princip e the 

records were at all ties layed on the so e gra opho e, a 

1 as er' s Voice ( el C 101 • ) • 

In any asical investigations the c oice of usic ha been 

11 .ited o si, ilar 1 stru ental co bina tions. Ta re the case of 
8 

ex erl ental st ies on types o:f listeners. The ix r er, 

ical co positions he used were Beethoven' verture to" ont" 

(op. 84.); 1schaikows · 's "Volse des Fleu .,,u (Casse- oisette 

Suite op. 71 a.); the sa e co poser's "Italian Capriccio" (op. 45); 

ndels .. o "Hebrides Ov rture" (" ·ingal • s Cave" op. 26.); the 

first of Grieg's y pnonic Dance (op. 64.) and Coupez•in' s 

8. Vi e. 'The 11"'ects· o:f tu ic" (Ch p. II) ed. ~ex choen 
International Library of Psyc olo , (. outle ge-
egan Paul. ) • 
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0 Aubade Frovencale", the latter arran8ed an played by Kreisler. 

Thus with the exception of the last na1e, oll the record were 

f'or orchestra, the lost being for violin solo. It w uld seen 

thct s eh a progra, e is nbalanced, for or purpose at least. 

So e listene1 .. s find a concert co posed wholl o orchestral wor ' s 

with no solo i te s at nll, too "heav 11
• Thus it is obviouG that 

in experimentol ',mrk one ust give the exo. lnee every possible 

facilit , and in order to o ~o, the pairs o ~ecoros for this 

investig tion ere chosen fro. the various branches of Jusic 

( solo voice, ore 1estra, violin, piano orte, violincello ano orgai1. ) 

A preliminar selection of reco1•ds havir been ade i th the 

aid of Mr. arl Atkinson (in charge of' the .z. Broadcasting 

Boar 'e. Grai ophone e part ent) whose val able knowledge o:f 

recorded uusic of all t pes was so freel given, a panel of 

musicians wns formed. The following co prised the panei :-

hss alerie Corliss:- Associ·te and icentiate of' the o al 

Acade sic (Lon on); ". • representative of the obia 

!att1a · Sc ool of Pianoforte Playing; onorary org:.mir-er of the 

.z. Branch of the British Uf>ic u ciety. 

'r. Karl Atkison:- in charge of tne .z. roa casting 03rd's 

Gra ophone Department. 

fr. Jonn Bis. op :- o ol College 01." ,. sic (London); c nductor of 

ellington Philharuonic vrchestra and ellington o al Choral Union 

and of' ellington oy 1 ale Voice Choir. 

rr. Geor~e , lwood :- Violincellist; teacher of instru ental 

usic . 



teac e r of instrument al sic a d theo1•y • 

.;;;;,;;,..:.-..;;;... ...... =-........ -h_i .... t .... e :- Organist and choir aster; conductor of 

ellington r onic oc iety au.d el ling ton Appollo Soc i ty. 

' eac 1er of' instru 1ental usic . 

o oac separate ,e,ber of the nel the records were playod. 

12 

Tena e oft c recor were not disclo ed, and the portable 

• J. V. gra ophone was sed . These usicians were asked to state 

their preferences . It was carefull explained to the tat the 

aim in the selection o eacn pair of re ords was not so uch to 

have an ex mple of undeniably s perior mu ic coupled ith an 

exa1 ple of equally undeniably i ferior music, as to ve a pair 

in w ich the one , as a vmole , wa of greater usical ort than 

t.1e other. On the ot!er hand we did not wish o pair to be o 

blatantly opposed that discri ination ould be unnecessar . 

Concerning 'this point Professor Burt st=dd , in reply to the 

criticis of' ... ~. • J. Turner, regardin the choice of' artistic 

objects, "But ohviousl.t , if' one object in each pair was to be 

unque tionabl bad in its aesign, it would have been foolish to 

se beside it sonething that w s ' reall beautif'ul' since tnere 

woul ave been little roo n tor in i vidual differ nce "9. he 

above state ent of ?rofe sor Burt's e bodies the IX' inciple under 

iscu sion. This principle had already been applied nen the 

le ter came to our notice . 

, rther , the usicians er· J.'Cminded -chat e did not ain , 

in our selec ion, pri narily t exa ples o:f s 'Perb technique and 

9. Vide . "The .Jistener" VoJ.. . IX o . 211.i-. P. 266. 



artistr contrasted ith exe ples of' indiscrLninate technique 

on the part of the perfor er or perforners , though sucn would 

inevitabl exercise powerf'ul influence. 

The panel of . msic ians after having heard the original list 

of' records as suggested by r. Atkinson ar .. d the investigator, 

reconi: ended so e changes i the intl,rests of' the investigatlion. 

The list that res lted and the classification o each poir of 

records w ich was the unenimous opinion of experts is printed 

below. In each case the unani ous preference of' the experts is 

placed first. 

I PI O. 

II VOCAL. 

III RC •• ESTRAL. 

IV 'C LLO. 

V VIOLI • 

VI 0 G T 

{a) Valse in D flat (op.64) b Chopin. played 
... by 'oisevitch. • .v. :£} • . 10. 

(b) 11Trees 11 (Rasbac ) plo ·ed by atricia 
ossborougl • Par lop one A. 31._04. 

(a) 0 I patience" (oc ubert.) . ng by ichard 
Tauber. Parlophone A •• 119. 

(b) 11 T e • ong is Done" (Stolz- eisch- obinson). 

(a) 

(b) 

s ng by ichard a ber. ~arlophone P .142. 

"Kerning" (Peer Gynt Suite by Grieg.) 
played by .oyal Opera Orchestra, Covent 
Garden. H. i . v. c.12~8. 

11 earts anu Flo ers" ( zibulka, arr. 
Shal er) •. layed by Zonophone Salon 
Orchestra . onophone 5751. 

{a) "O, tor of ve. 11 (fro 'ennhauser by agner: 
played by Casals ••• v. t.B.1012. 

(b) "The Blind Boy". (G •• oore) played b 
Re otannard . egol. G. 7942. 

(a) "Caprice Viennois" (Kreisler). played b 
Kreisler •• l .v. D.B.1091. 

(b) ' oses of icardy" (Haydn ood played b 
anuello. Regal . G.20119. 

(a) 

(b) 

Prize Song (Meistersingers b agner) 
Pleyed by Arnold Grier, F.R.c.o. 
Zonophone 5405. 

"Salu t d 'Ar,nour" ~ lgar) Plo ed by G. T. 
att an. GO bia 01027. 



In the selection f t h vocal record choice as 11 i ted to 

lar e extent b the fact t hat co positions su gin foreign 

angu ges o 1 w re to be chosen. It wa~ necessar to eli inate 

t e emo io al co tent of wor s , so that the usic oft e voice 

could be the deciding facto1~. It wo 1 then be ossib e f'or the 

exa inee to j dge the song fron a nusical point of view and not 

be 1 enced b • auggestive words. Furtn r , it wo 1 ave been 

al o ... ,t i possible to have obtained pairs of record in ich the 

li er 1· value of the ,ords a£' si il r , but in hich the t nd r 

of the u ic was s f icie tly different. 1ing to there factors 

it .. 6 nece sary to c oose only song cung in forei , languages . 

r.l:ni ... li i tation :.i:•oved too severe in the otter o1 choral 

recordings, sui table ones being unobtainable in ew u aland, or 

Austr li . Hod suitable pair of ch~rol recor been available, 

t e ould av bce1 utilised. This would have, eant that the 

test woul ave been co, po ed of seven pairs of records r tner 

tan of six . 

In the vocal recordc tie ver atile nature of the fa ous 

Ger a Tenor, icnard uber, tade it possible to gai the two 

t pea of recor s both s n by hi • The Sch bert Leider 

"I pa ie ce" (On ed ld) a o t 1 11 
..... ong is one" are so •e hat 

si ilar in ood and , both b ing sung b Touber , differences of 

t-c n1que are largely eliminated. 

I t e care of "O tar of ve" { ' eel o solo) th r•ecora as 

co, .nenced not a t t e beginning , but a~ out iuwa through , w ore 

th I'e r in be ,·in"' . • avi selected th r·ecord .. , it then 

re ined to plan a questionnaire ic ould be so desi ned s 
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to nab le a ore careful interpretation o the r aul tc to be 

de. et es of q estionnaire sed in the Primar and Pot-

Pri r cools were largel si ilar except tat the la guage of 

the latter was o ified ace rdingly. 

n tests were carried out in Ki dergarten, Pri ry and 

ost-Pri r c 1ools ad colleges. In the case of the Pri r 

C 00 S thr e blic school~ ere selected ic , it wa 1elt, 

ould r prese ta cross- ection o t e communit. In such a 

wa - it was OS ible to a rive at an "unsel c ted" group i a 

s c1ological sense . 

In the co e of th Boys' and Girls' Colleges, the or. e III 

to VI re divided into co onent sub-for .. on the ba"'is of' 

inte lee u 1 attai 1 ent. It as ot ossible to sub it he 

record to all the pupils, so, in order that the pupils chosen 

shoul b fairly representative of their age group, (b) forms 

. ere c osen. D spite th1~ precaution one eel that these 

pupil a the seconder schools ere not tru representative o 

t.eir age ro pL. Tho gh few of e are ee-pa ing t the 

jorit of them, o~ , dt ell event, ver ny of the , co e 

fro o es that are decidedl "better clas " If this be so, 

then the l'esul t · ob'tained for t e ears 14 to 17 will be s ewhat 

lg er 1an ould be obtainea. fro a trul representa ive c oss 

ection. 

cove 

fact 

escription of the eth so testing it ill be 

to a e four ub-divisio1s u er ic the appropriate 

be .. ubsu e. Th tee nique o co,ducting the tests 

was as ar as possible ide tical in oll case. As a alrea y 
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b en noted, th sa .e gramophone as used throughout . Ho ever 

the te~t were not layed in the aeue order to e~c gro p tested 

o ii to the fact tnat in a art e econd oft e two , o ing 

t rece c in earing , ould prob bly ave n a va ta o 

counteract thi , then , ~he ord r wi~hin the pair~ s frequently 

re-arranged while, the order in ich t e six pairs were played 

was olso altered in order to lesse the er feet · tigue would have 

on e last pairs i fixed progra e ere dhered to . 

I. in ergarten Children:-

t as arbitr ril decided to begin the inve tigation wit 

children at the age 01 i'i ve ears . s 111hildren are no i; no 

admitted t.o the prLnar school before t e age of six ears, it 

as ecessary to nake arr ngements outside the otate School 

i.) ste • he i!~ectress of the Tara aki Str et ree Kindergar t en 

as _proacned , ~nd kindl a reed to a sit . Thi sc ool is 

sit ated in a near a efinitel y slu area as exists in th i s city. 

The five-and- a-half ear olds of this chool ere tested in 

groups f six. Children o this age ere obviou l ill- i tted to 

recor•d for tl e "'elves t eir choices , on so it bee a e necessary 

for the inve tigator t ) d this fort em. Ii order to enable 

t i s to be done , sell group were essential . At no one ses ion 

was ore that to pairs or records played to the c ildren , a it 

s con~idere that ore. ight cause fatigue u result in joding 

judg ent . :a.:his meant tnat there 

t hr~ diff r nt occasi ons 1th eac 

wa~ ede i to the for o a game . 

ere tree tests to aeon 

group. The actual testing 

r.1.:he c 111dren ea ne fo1 .. word 



1 • 
2 . 
3. 
4. 
5. 
6. 

t 
9. 

1 • 
11. 
12. 
13. 
14. 

SCHOOL ••••••••••••••••••••••• 
AlfE •••••••••••••••• •••• ••• • • 

BOY O. GIRL •••••••••••••••••• 
AG ••••••••••••••••••••••••• • 
hat usical i1stru ent are there at home? 

(e . g. piano , violin , 'cello. etc . ) . 
How often are the pla ed? 

(e . g . every dey, three ties a week, twice a wee , , 
once a wee , rarely, ver rarely , etc.) . 

Doe {other or ther pla the? 
brothers or sisters play them? 

lJOes an e iber of your. fa 11 t ac.. usi c? 
ou learn ourself? 

e;. ber of the Juvenile Concert League? 
e ber ot' a Church Choir? 

Have you o irele at 1one? 
hat is our favourite session? 

(e.g . db ~r ~usic, c ildren's, lecturette , concert , 
dance, etc . ) . 

15 . . 
16. 

ave ou a gra ophone at hoe? 
W at ar our favourite records? 

1 ~ . Do OU go to concerts? 
1 • About how any id you go to laet year? 
19. Do you go to the Tal ing Pictures? 

1 st Pa i.e . hich did you like the better? the first o~ the 
second? ••••••••• 

2 Pair. hich did you like the better? the fir or e 
second? ........ 

3rd Pair . ·hich did you 1i e the better? the first or the 
second? ........ 

4-th Pair. hich did you like the better'? the first r the 
second? ........ 

5th Pair. hich id you li e the better? the :first or the 
second? ........ 

th Pair . uic OU lLe t better? the irst or the 
second? ........ 

indi via ally , nfter lis ning 'to each pair o recor•ds , to whi per 

their c oice to the investigator. This was entered accordingl • 

his roce re, s vouring o the ol ga e of "Oi•ang s and e ns" , 

as an e fective eans for~ e eli ination of the suggestive e feet 

ash wing of hand or individual oral deci ions ld have had . 

~ach lit~le group h shear the six Jairs of records in a seq ence 

oft o pairB , on three different occasions. 

t ill be noted that no uestionnaires ere filled in for 

t ese children. Thir as due to the oct t et th v lue of 

hatever date ight be collected from "'Uch oung cnil ren was 

excee ingly aoubt ul. 

II . Infant School Child~en:-

Children in Infant Sc oo :1gver the age of six, n er 

rawn fro the thr•ee schoolf.:, earlier referred to (page 15) . The 

tee nig_ue o investigation which e . ave outlined at. he inder-

gartea st ge a ad ered to at this stage . 

t o pairs of' rec rds pla ed at one test . 

. or were .ore 

Groups 01 not ore 

an 

tan six were t ken a ot the earlier stage . It a conGi ered 

a visable , owever , to eatner certain details f ·om these c1ildrcn, 

an for thiL u~po e the ue tion aire used in the Pri ary Sc ool 

was nodi ie • Certain questions chosen from the uestionnaire 

were asked and the individual ans ers of the child n r1ere filled 

in b tne investigator. he selected question (for uestionnaire 
opposite see page ere nu ibers 1, 2, 3, 4, 5, 6, 7, 8, 13 end 15, 

e answers bei g entered rior to the ir t test . 

III. ri ary School Children:-

,., ese children ere suff'icientl advanced to fill iu their 



l • 8. 

9. 
10. 

11. 
1 2 . 
1 , . 
14 . 
15. 
16. 
17. 
18. 

6t 

, ,,, , , , .. .......... ... .... ....... .. .... ............ ... ..... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Gra phone at ~our ho ? 

o our f votrite records. 

ave ou a wirele s nt your hoe 
hat is your fovouri ·te a sion? 
{e . g . dinner usic(6-7p. 1.) Chil ren's, lectur•ette, co c t, do~ce , 
hat $1cal instru ents are there in bur home? 
(e . g . piano, violin, 'cello, etc.) . 
ow fr quently are the played? 
{e . g. every day, tnree ties a eek, ic a wee , once a eet, 

rarely , very rorel , etc . ) . 
o our parents pla the? 

Do brothers or sisters ley them? 
Do ou play , or learn , or elf? 
I~ t ere an one living in your ouse o teaches .usic? 
re you a ember of ny u icol rganiz tion? 
(e . g . Juvenile Concert League; Churcl'l Choir, etc.) . 
o u attend concert? 
bo t .hov ny did you attend last year? 
o ou go to the olking Pictures? 

ich id OU like the better? the f"iret or the "'econd? 
hich did you like the better: the fil:- t or t e ~ec na'? 

hie cid you like the better? th firEct or t e second? 
ich di ·ou li e the better? the first r t sec nd? 

'hich id OU lL.e . e better? the irst or the second? 
P ir. ich did OU liko tnc better? the fir·t or he econd? 

18 

own questionnaires • A copy of one of' these is appended to the 

opposite ag . As they were also ea able o recording tneir 

own refer nee i the appropriate l ces 1 a accurate 

anner, it wee:, ossible to test a cla s of pupil ltaneousl 

e e classe J eti. es nu bered 'thirt -five. T e children 

re given no instructions other hen t e explanotion tnat the 

were about to ear two gra ophone records, that the were ac, ed 

t decide hich t e 11 ed he better , t e ir t or e seco d , 

.. d t tne ere to record their eh ice in t e P ace provi ed . 

As in the earlier tages, no ore than tMo pairs o record were 

pla ed at one period of te ting . 

The c ildren at thi~ tage, were draw1 fro the sa et ree 

ciool as ere the children of the earlier stage . 

V. Post Pri ary School Children. 

T~sti g was gain cond~ct din clas es, the questionnaire 

having been r vised using language ore suitable for children 

o this stage . A copy is ap endea (see oppo ite page) . O ing 

t the exi encie f' sc ool organisation it wa not pos ible to 

lay,; e recor sin a seri so . tree groups , s with the younger 

childr n , ~o tat t e w re all played t the one sesaion. 

As he nvestigation progressed it was felt that , 1 a easure 

of' t genera st ndard f public taste coul b btained , uch 

a ist ce o l be rendered in an endeavour to account for the 

course which the general curve oft ste was apparently taking. 

Great difficult, however, w s experienced in finding group to 



test. It was only after considerable nego iation ond uch 

aisappoi tent, tat the did of one hundred and t enty- our 

adults a enli~te . ven then, the f ling is experienced 

t 1a t these d not adequa tel represent the co munity. T 1e 

group o a lte wa de up of:-

36 nale niversi y students resident at eir ·ouse. 
59 buaines 0 girls associated with the Y • • C.A. 
29 en at . angae u rnemployea single en's ea p. 

t is felt that the standard of tu~te of these dults i 

somewhat igher than the co nit average. T e University 

~~uent are obvio sly of a 1ighl selected t pe . On the ot er 

ena. er the nemplo ed ., en. 

be cla ed as a infe1•ior type. 

'hese, however, coul b no eanc 

Uremplo ent in e Zealand 

o a , i not confined to a p rticulor social or cultural cla . • 

Indeed , the investigator could not but feel that the bulk of' 

these en were i ghly intell ig 1 t and ore than reasonably 

c ltured. 

he o en tested were al o a so e ha t s lected group. ne 

group o the ( 27 ) c nsi&ted o busi ess girls who, in n 

cases ~e ident in their own ho es, at ten ed the Y •• C.A. for 

i .. truction in arts ad crofts and cultural activities generull., . 

The ther group ( 3? ) were resident at the Y •• C. A. nostel . 

The radio i ht ave been used , but ash already been pointed 

(page 7) such a ethod i of extre ely doubtful value . 

As the aim f te ting the ad lt gro p was solel to 

determine 1oug 1 , the tandard of public taste, it was mot 

ecessar :for the Questio naires to be filled in. urt er , 
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owir to he iff'icul ty o reasse bling t e gz•oup , the ho e 

ser•ie o twelve records s pla ed at a siu.gl session. 
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CHA_T R III 

Rl.L ··"SULT~. 

It will be convenient to state the general re lts under 

their several headings , tdget er ith i and specif'ic 

concl sions, end to postpone explanation o the possible reasons 
for the various re ul ts until o sube;equent chapter. 

1. he Curve of . usical Taste:-

For nurpo~es f ore accurate representation the scores 
sve been converted into percenta es. Thee ppeor in Toble I . 

A I. 

AV~ AG sco S ACCO DING 'l'O AGE. 

Age in u.:i.1.ier otal verage ·er-
ears. 0 ca~es ucore. cent ge Sco.cae . + 

5.1- 6 15 2f~ 52 
b - 80 58 
~ : 8 

~~ 223 50 
9 229- 46 

9 -10 82 20G 42 
10--11 94 214 38 
11 -12 98 217 37 
12 -13 107 264 41 
13 -14 1 09- 262 40 
14, -15 206 523 43 
15 -1 b 116 503 44 
1 b -17 115 29-3 43 
17 -18 2b 67 43 

+ hese scores re a pproximate . 

h cores have been reproduced graphicall - see igure 1 • 

!'O thi graph t. e following otewort. point are evident :-

(a) 1e hig est stan ar of taste (as eas re b t. is t st) 
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is di playe by the 6 - 7 ~ear- olds with on average score of 

approxi tel 58% . 
(b) The lowest standard of ta te is d±splaye by the 

11 - 12 

(c) 

ear" olds, itn an average score of approxi tel 37 
The ighest score subseq ent tote 11 - 12 ear 

period was 4-.!f , though t lis test aid not, of c ur e, extend post 

t e ·17 - 18 ye r period. This eans, therefore , tnat p to the 

eighteenth ear, the standard of he ,ix er ol c ild is not 

again ven eq alled let alone sur a sed. 

e al ost erf'ect s n etr o the c rve, particularl 

betweer the years six and eleven, tends to emp a ise the validity 

of the 1. esul ts, !'or ere chance pla in a 1 i po1"'t t p rt, severe 

irre laI"i tie ould be present . There i no do bt atevor , 

tat c nee plays so,e art in deter ining the core of r, e 

Lwivid al , or some of' t e separate jud ents of an in ividual • 

But since the factor of chance st , in the long run, operate in 

botl direct ion it is 1ot reaso able to expect tat it will ef ect 

the general course of ~he curve , unless it oper~ted nevenl ot 

different age . Assuming that it operated unevenly at different 

ages , it no a.oubt oul be. ost pro ineat t he arlier ages and 

play a less port at the later . If this be so, the ffect woul 

be to acce tuote he curve we wve obtain d. 

chance ould be to brin the averages to th 5 
ee s hat it woul tend to depress the average 

The tendency of 

er • This 

or the , ears 

51
- t 7 years ana raise t e overoges for the ub equent ye rs. 

2 . 

able II rives the ... cores of boys nd girls se arotel • 
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TABLE II. 

AVE G bOOR s ACCO DIG TO s~x. 

Age in 
Y ars. 

5.~ - 6 
6 - 7 
~ : ; 
9 - 10 

10 - 11 
11 12 
12 - 13 
13 - 14 
1 J - 15 
15 - 16 
16 - 17 
1 "( - 18 

BOYS. 

u ber 
o case 

6 
34 
37 
lt5 
31. .. 
52 
50 
47 
44 

11 7 
62 
60 
18 

Aver-
Total age per- Age in 
Beare. centage Year. 

20 
113 
107 
123 

81 
11 
116 
109 

93 
29z 
148 
112 

35 

5( ,~ 
46 
40 
37 
39 
39 
35 
42 
40 
31 
32 

5-t -
~ - b 
~ : 9 
9 -10 

10 - 11 
11 - 12 
12 - 13 
13 - 14 
14 - 15 
15 - 16 
16 - 17 
17 - 18 
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GIRLS. 

u ber otal Aver-
of cases cor. age 

peree:1t 

27 
165 
116 
1 6 
~~ 

101 
155 
169-
236 
155 
181 

}2 

a e . 

50 Go 
51 
46 
43 
39 
35 
43 
43 
44. 
'17 
~f 

hen tnese fig res are grap ed (see Figure 2) it beco es evident 

t at girl re , on the whole , super•ior to bo s, an t is beco nes 

ost ar dl o in the later ears . Anotner i teresting point 

i the act tat the girls reach their lowest score (,5) at t e 

11-12 yeor period whilst t e boys reach a lo level (35 also) 

at the 13-14 ear period. One is per ... aps enti led to concl de 

that the on.et o puberty in itself , i a definite factor in 

i f'l encing 1nusical taste . 

;. Children no pley or learn usico ins"tru ent 

Th average percentage r-core of children ho learn and/or 
.. u ical 

play/i ~tr en s are contrasted 1th those who do not in Table I .II 
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,o TABLE III 

AV G SOO •o OF RNE S AND S OF !5 
--r. Age in Years Learners .. on-Learners. 

5l) 

fr{ ~ 8 50 50 
'.) 46 46 

9 - 10 46 41 ++ 10 11 49 35 4o 
+ 

11 12 t~ 34 
12 - 13 ,a 
13 11+ lj,,6 31 

jf 
-+--+-
+ ........ 

Jo 

14 15 4Z 41 
15 - 1b 46 ~-2 
16 ~~ 51 36 
17 54 38 

+1-

1.f 
hese figures indicate tat c ildren • o learn or plo ueical 

+-

%a.. instru ents are, on t e ole, superior to tno e w10 not. 
-+-+ 
.. + ... 

15' 
It is Thi<-> ii'ference .i clearl illustrated b Figure 3. 

+t interesting to hote th t the lo est point :f'or non-lear ers 1 

/0 31 ~ at ~he 13-14 year perio . rhe y , 1 tr of the curve is 

, ,intoine in si ilar fas1ion tot at o t e General Curve 
-;- f -t-

+-+ + I-.;- + -+- t ... + + + + ..- I--+- 0 t 

t- 1 r 'I "' II It 13 ,4- J-5" '' If Jl + .. 
l11e ;" ~ears 

+ ... bnie'°? ~~ t+ 

( i re i) up to eleven years of age. The score of the 

learners are su erior to the Generol Scores also. hilst actual 

instruction will have pl ed a part, the superiority is ost 

probab l ue to the :f'actor o interest. Tho gh the direct n.d 

Non l..eAm«~ in irect ef:f'ects of inst rue tion are evident througho t, the ure 

evi entl ost arkea o~ a olescence rogresse. 

+ t ... ++ -1- ... 

~l--l-l-+-+-1-....-+ n~u_re ~;- ~Ve_~~e ~Core', <* Leo.l"Oe.(') ttticl ~ ~~ o~ 1-

.. .. H : ! ijl.\~L ea.\ iMW t\tef\"t;. 1- ... i : • : : .. : .... + ; : .. 

usicol Or 2anisation 

~he ~c re of those w o claL ed e bership of' aical 

on- e .. ber organiz tions are co npe.red i at e IV ·it thos of 
: -r:-1 --+-: .. 
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,o +lf +t~ + • J. ,L • i.V 

+ + 8 0 . D OF IC 
-+- + . .;. ff 

+ ~ I- ers. 
@ -------

8 - 9 51 50 -+- 9 - 10 1.2 4.2 
1 - 11 38 ;8 J;f 
11 - 1, 4 .% 
1 ~ - 13 5 ;:,. 

t 13 - 4 l 5 .?9 
I- 14 15 lt-5 t2 
+ 15 - 1 i~ 42 

16 - 1 37 

'fetµx,r l,a 

1( 
1 1 55 42 

10 

ir t; ·ill b 0 • L I'O me le I V a, 1'r•o i tll, 1 .. t 1 t ro el ht 

to t n or 0 d if' erence occurred, 0 or D'"' t 1 6 

2Q C nee, 1e , t th s 1b~ eq t t vt: ye 

If eca e evident, e ber f ' sic or·g ni ti n rovi ,er or 
I. 0 non- C~ ers. t 1 dif :fi ul't 0 st te e ln1tely het er the 

ID • l ·i rit of .o:i err, contr 1: t ed itn o - 1e t er"',, i the 
t+ 

{ t+- o.irect 0 tco ip or· t .o a ctol' o int r t 0 l 

e er. I n tile c e Of e bers, 0 
... I- + 

+--+ 
I-+ 

i t 
t" 

ch1l r n .r o 1 V a. avo e inter st in C 

it i~ b t i very int re t th., t i~ 0 .or V 1 t 11 the 
'l JO 1 II 11 11 ,~ 

Dt~e in ~U.("~ 

,r /{, 

__L_t : ... ; irect ot r g nizetlon t OU 1t if; 

d ub vi u te b ~ .lch e. er hi . 
5. :-

et o .ec , lie 
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prod c t ive of an very rked succes • Table V and igure 5 
give the details . In compiling thee resit~ tn follo i ng 

rule ere observed:-

(a) echanical usic: ell children ere included who 

reported that th had radios , g ra110 hones , p ianolas ir.i. their 

homes a ell as those w o regularly visited moving icture 

er or I ances. 

(b) ion- echanical usic: al chil ren ere included who 

repoLtcd tho they ad u ical in tru ent~ in their hoes 

piano , violin , 'ce lo , etc . - an th t these were pla ed at 

lea t tnree times~ wee . 

It is el t that the results so obtaine are arkedly unev E:n 

due to the inaccurate ethod of deter ining the n sical quality 

oft e o e . ~u er of children reported such o trosities 

as jew - orps , concertinae, tin-w i tle , ·a ap ones, etc . 

T cse were not included in the results unle~s some of the more 

accep table in tru ents were also in the hoe. It s ould be 

reasonabl evide t that o home tnat cont in and regularl es 

sue er ities , even though it contain t:i iano, a violin or 

'cello, can har 1 be a o e in which the tandard oft ste is 

eve rearonably high . 

I he circu stance it see ise not to a tte pt en 

co cl sion fro this data . 
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TABLE V 
S OF C ILD BJ •C'.LED 

Age. l echanical 

6 - i 4-7 . 7 
~ : 4-9 . 2 

9 41.1 
9 - 10 4-2 . 2 

10 - 11 4-1 . z 
11 - 12 '37 . b 
12 - 13 41 
13 - 14 39 
14 - 15 39. 1.-
1 5 - 1 40 . 4 
1 G - 1 ~ 4-0. 8 
1 / - 1 39. 9 

A ul t rJ.aste :-

Table I record tne score 0 

rABLE VI 
ILS OE ADULT co C! .... 

u ber of' arl{s 

0 
1 
2 
3 
4-

~ 

TO rn>cr ICAL GR 

on 
echanical . 

55 . 3 
1._7 .~ 
4-4. 
4.1 . 2 
50 
38.5 
40 . 1 
4-1 . 6 
45 . 3 
49.3 
4-2 . 2 
4-5. 7 

t e adults tes ed. 

u ber Correct 

4, 
26 
30 
22 
24-
12 

6 
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+ ead a.. ollo s : - 4- subjects scored no .. r ~s; 26 s bjects 
scored 1 erk, etc . 

IC L 

1 e average p rcentoge score for these one h ndred and t enty-four 

case is 11--6 opproxi ately . Figure 6 s ows thi tandard in 
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comparison with the general curve between the ages of 51 years and 17 

y ars . From bservntion of the general standa d oi' usical ta te 

as evinced b the public in concert halls, picture theatree and 

li .. place this average or 4 % appears rather high . This is no 

doubt due to the fact tnat of the group of one hundred and twent -

four , t e University students end business girlE for.ed approxinate-

ly 76 • Further, the average percentage score of the University 

students as 5 % and that of the bueines girls as 49 . 7 , whil~t 

the score o~ the une ployed men was 34. 4 • It is reasonable to 

conclude then that the group is ill-balanced an that the contrast 

in scores supports the possibility tnat the general level of taste, 

as ea ured by thi test , is probably lower than 46 • This i 

further upported by the fact that after 14 year the overage r.core 

appear to re ain in the vicinity of 43 % and as ~e noted previously , 

the subjects exa ined at t is ago ere nember of post primar•y 

school so that a strong elective factor would. probably enter 

rea lting 1n the average score oft ese years being hig1er than it 

other 1 e would have been. 'lhese factor then seem to ug est the 

possibilit of the standard of public taste being lo er than 46 % 
and recognition of the togo~her 1th observations of public taste 

extended over a lengt period lead one to esti ate the standar d 

of public taste at about 40 

Before proceeding to iscls further the ata obtain din this in-

ve tigation it ill be well to offer a brie su ary of the facts 

ost obvious . 



(a) The General Curve. of ~usical taste a easured by this test 

reveals that the 6 - 7 ycar-olds ake the highest score hereupon 

the scores fall a ay until the lowest point ir r·eached with the 

11 - 12 year-olds subsequeat to which a slight rise is .wde which, 

up to 17 year"' does not eauel the score of the 6 - 7 year group. 

(b) In the case of sex-dif'ferences girls appear to be superior to 

bo s, except at the ege of 11 - 12 ears which is, erh ps, to be 

accounted -for b the o set or puberty. 

(c) Children w o were le rning or ere obl to play instru ents 

score higher thon non-lear er. 

er aps, be interfering le~e~ 

he factor or intere t ay, 

(u) ' e bers of sical rganisAtions were uperior to non- e bers. 

ere again, interest ~a be a contributing factor. 

( e) Ghil ren ho had usica instru nents played t ree ti e a wee , 

or ore, in the ome were on the wn.ole, super•ior, though not alwa s 

wne11 compared d th those c ildren whose ica c viron. cnt as 

solel &ec enic.l. A~ alread poi ted out ver little reliance can 

be laced on n i~. 

(f') he general level of taste in the odul t com,n ni ty appears to be 

very much inferior to that 01· the six and seven year-old • o 

ace rate state ent can be ade fro the data available but an 

e tira · ion places it abo t 40, hich e it sinilar to the 

stand rd evince subsequent to nine ears of age. 
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CHA_TER IV 

D1SCU..,~ IO O T! ~ RESU TS. 

Be ore genera izing 1 oon the nature o:f tne curve prod c ed 

b the grop ling of the t:.otal scores, it is necessary to point out 

tat at the ages of 51 ond 17 years the nu bers re not 

sufficientl large to warront wholly re iable conclt.1sions for 

those age. From the year· .. ix to the e r seve teen o ever 

the numbers are er er a1d the results con equentl ,ore reliable. 

:hro,u tho graphing of the results it a pears that . sicol 

taste approx1 lates ~ost closel to that of the speclalis~ at the 

ag o six ears, after which it drops unifor ly until the oge of 

eleven, when the lowest poin~ is re~ched. Fro t ere, an p or 

tendenc i anifested although there are irregularities. 

The tri cing f'ac t i , ho Never, tho the high est peak - at 

six years of age - ic no here again reached, as far as our figures 

go. Co .. arisen with the general tandard of adults shows us that 

p to eight ear of age children are superior in taste, as 

easured b thi test, to ad lt , an the proble l ~rise8 as to 

et ere lt taGte ay have a epresr,ing e feet upon that of the 

chil • A second notable f'ac tor is the s etrical decline a ter 

six ears wnich reaches it ·lowest poi tat eleven ears. The 

score t eleven years (361 ) ls not again 1•eached s bseq entl , so 

t t accor•di g to th s figures .u ica aste is at its o est 

ebb ate even years. 

hese to actors - t e s p~riorit of tne .ix- ear olda, 

an he i 1 eriori ty o t 1e eleven year old - 1·eguires ex lan tion. 



.}1 

In the case o the six-year olds several factors y be noted. 

(1) o e philosopher•s auvance the theory f' ort as a pr i iti ve 

activi t of ind 10• I 1 thi view art beco. es the precursor 

of' all other activities anu in the words of Collin~ood, "i .. the 

ri r an fanda.nental activity of the in , the origi al soil 

out o nich all otner activities grow 11. These theori ts oint 

to 'the aes et:ic and art.i tic superio1~ity of children anc s vagec 

w en co pared ibh or al ad lts, an also stress the scientific 

u pnilosophical inferiority of children ~nd sovages a .. c are 

it no1• 1 a ul ts. This disparity between art and, soy, science 

is t\m a entel to the theory because t110y are both based on 

opposed factors. In the ca .. e of the or eI', appreciation is held 

to be dependent pon phantas and i a ination whilst in tie case 

of the later, ep reciation is supposedly dependent upon a rigid 

recogniti(?n of ·acts*. 

The i.._ .t icance of t1.e tneory ies in this contrast, nmnely, 

bet, een t!le i tagi ati vo a d the real, so th t it is arg en that 

as the chil develops ad emerges f'ro the i aginative tote 

atter-of-t'act world, dif' iculty in recapturing the ore pri itive 

and original aest1etic attitude is experienced and grow 0 as t e 

eorE1 pa s . Ir1 short, it w uld seem as though the i agi a ti ve 

child beco es a more stolid, self-controlled and practical ad lt. 

10. e.g. Colli wood - 'Outline of a Philosophy of J.et' (O. U. P.) 
P . 1 li et . eq. 

• One re e bers ere tne notable exception of .inf:'tein 
a skill8d violi ist finds no iffic 1 ty in co,.bining 
role of scientist and uu~icia. 

ho as 
he 
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Concert-artists, so~e of whom have won international renown, are 

freqientl ear to voice bitttr co plaint concerning the 

stoli ne sand aloofness of a ult audi~ces a~d in any ca~es t e 

bla e 1as b en l"' id at t .e door of t e so-called "Anglo• axo 11 

te tpera ent. "hether the An lo-ooxon is of such a nature or not, 

h re see s little oubt tnat education often neglects the 

i agina ti ve aspect for the . ore objective and ore easily 

eas ble nes, sot at the od~lt conseq entl finds extre e 

iffic t in rcturnin to t1e aest etic oint of vie.+ As a 

res lt • adul ta who fail to do t is, e tt.ribute t 1eir failure 

tote suppo~ed fnct that aestietic a preciation spring fro a 

aore hlghl s ecialized function of 1nd. In thi"' o er 

orisinated the idea, c rrent in. t e 1 eteenth ce tur , t at he 

a p!'eciation of art was dependent pou a superior and advanced 

ctiv i ty of ind. As a corollary oft is comes the doctrine 

~ at art is not for all but for the sel et few. 

ne theory of the Pri itlvenes~ of Art, ho ever, i a healthy 

corrective to s cA views and sees to fina o e support in fact. 

:f'erence has alread been 11ade (Chapter I) to the experi ,tent 

con ucted b !iss Bulley. eference s oul also be adi.; here to 

the vie s of ! ~. 

children' colour 

og F Fry, an e 1 ent art critic, concerning some 
11 

or he ~aw recently at the • c. C. Co nty all. 

e a " ~xpect ever one can re, e ber the 1 tense pa sionate 

eelings that they had for colour in childhood, that it as a 

positive hunger an necessity, that one enjoyed certain pure 

colour ad certain a nonies and certain stmole har onies with 
+ odern education atte 

ing .. ubjects for t ds 
the correct irit. 
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much vehe ence and literal greed as one enjoyed certain tastes. 

An I think tnis as at its intensest at about the age of ix, so 

t tone of the trials of life as that it was held to be 

i oral to wallow in the .ensual delights of colour until one had 

gone through the pains of drawing." 

Later , in the course o~ tiis sa e article, fr . Fry re arks: 
11 ow hat i<> extroordinar· about these works (i.e. the children's 

colour-drawing) i that a ong the hundreds and hundreds that I 

ave een, I ve hardly ever seen e i gle colour discord, and 

I have seen such subtle and unexpected f'elicitie as ma e an 

artist feel a pang of envy. And et one as only to loo at a 

book of' wall-paper patterns or o:f sample decorator's colours to 

know that the average ad 1 t English.n.an has as uch idea of colour 

as an old boot. 

Th:iis ir; surely an inter sting discovery. It sugge ts that 

har onies ccepted by orti..te: correspond to ome f'unda ental, 

natural, instinctive reaction, but that our education ona the 

traditions and exa ples of odern civilization al eys di t:ort it 

so that the erti 1!s job is, as in &o any things, , ereJ.y to get 

bac to the i ple t, ost i ediate a :i: na'tive reaction. any 

of' the designs, which co e fro1n these inf'ant ~ chools ight be 

tra slated into the ost beautiful textiles with only the slightest 

adju tent end arrange ent, nd they certainly would refresh or 

jade ind strial art ith some delightful an nexpected 

discov ies. 

But 1e char. an sur .l'ise o this 1 rant work shoul not 
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oken in sum , they all seem to indicate the widening of the 

brenc be~ e i ·gination nd reality . ~h i.. is effected in two 

ain ,m s . In the first p lece, it is in.str ctiv6 to conf.;ider 

c 1ilore 's ply . Thro g 01t the literature on t h i, s bject 

t 1ere is stresse vhe i or.tence of t ... e chcnge in the purpose and 

M:l .1.if'estation of' vlay abo t the age of seven. 1 1en ai c ssing 

Floy, 12 revei> istiaguish es bet een experi entation and play , ohA 

en iscus'"'ing the for• er, asserts: "The ost interesting point 

i connection ith experi.ontat ion, at.. least ro. the ta dpoint 

of a p s chology of ed cation, ha~. been ver little noticed b 

reviou writers . hat is its relation to what l!l.ay be called .. 
:tne ' r ' tendency, ri op o ed to t e ' p ay' tendency. 

certain stege in the deve lop et. of t he child, usuall 

At a 

o ewhere 

about tne e ·.,entn year, there i c an i port nt tremsi tion fro 

in erest in tne octivi t to interest L the result pr L iced , as 

an intendecl result. Tni o .nt :l coll the develop nen t 01· the 

or ' t;en enc , hie dif'fer f1•om experimentation, in hat the 

interest in xperi ento'tion is satis1'ied wit J. whatever result 

e. erges, hile i the cAse of ' or ' "the result which e .erges is 

no satisf'ac"tor , unless it is t e result ai ed at, or e fficientl~ 

a pproxi ating · t .i.at to be te en :t'or it by the child . " 

In ever's opinion , then, t e child s ewh re around th 

venth year or ally exp r-iences a change in the cha1•acter of 

Pla . e tens ls to be interested in Play for it el tan in 

12. "Instinct in fan' (C bridge University Press) P. 228 et eq. 



the result , so that he passes into another tage or another 

plane which lead hi toward reality, and a uore ace rate 

isi.inction be't'Ween t e real and the unreol . 

As early as 182 we find ~roebel ta 11g a i ilar 

possibility. 1 3 nen con"idering Pla;f au.C'ing hat he designates 

the periou of bo LOOd ( ich occurs bout the seventh ear) he 

t.;;.lls u thD t "w. at f 01· erl the chi a di o ly for the sa e of 

t~e activ1t t1e boy now does for the s e of th result or 

roduct of is aotivit • •••• • " Thi~ e bodies the saae i ea as 

1 ever expi-•er- se , na I el , a chaL1.ge fro,n e joy en. t o tne eou 

to that of' the re ul t . In t1er wordr, the ~eans gives way to 

the end . 

A si ilar tende c is noted b Joseph Lee 14 in 1.is "Play in 

Ed 1co l on". e otte .pts a claeEification nto age o p based 

upon the cnsracteristic 1iloocis of Play. .he thir stage , v, icn 

begins :t'ter six and ends about eleven h~ 1a es '"l'he Big Inj m 

ge" p rely because there is a 'hunger for reality' or on "over-

astering esire :for the reol" . he delightful real o~ 

nreality as it is illustrated in drea , p sntasy an ke-be ieve 

13." he ducatio 01 'an", :.ngli sh Translation (Appleton) P. 99 

14. ''I?l in Ed cation" ( ac illon Company, e ork) . 16 t seq. 
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tens to be scornfull rejected and to give way to cleor, cold 

r·e' lL n. . Ae Lee nrases it, "life, t th, reality, are the 

objec of· pa siona te de ire during the B.i..g I jun Age , a 

explain its le. 1 c aracterlstic " · e child beco es 

conau ea it a passion !Or investigati g, testi g, ju ging , 

exa ining, criticizing, tor he is king active contact with the 

real . hi i .is ob ession - the real a d how it is related 

to h i and t .. ir- environ ent - t ough it is r·arel ev r rigidly 

an abstracted scie tific. 

· Although the agi 1ative gives way to the eal it does not 

.o all · is pear. e have only to re e ber the aJ>peal that 

i ,. inative &tDries • ave for chilure 01 this age - 11 ind in the 

i1lov, 11 , 11C:ul i ver' s ..'ravels' and Greek , I orse and Ro A 1 ths. 

Vicario s ex orience is the outco e of' I 11agination, , nd though 

we ey teno to o so, e ust not regar ... it as Ebsent cJ rit g 

t! is porio Lee , tr•ongl empr a sizes this - 11Do not that 

the chila 01· the Big Injun Age h i; no i agination, that this i 

a hard pnilistine perioa in ich ~11 oetry for the tie at 

least i c ead . It i o i stake - he grea te..,t . i ta .. e of all -

t su pose at because the chilc slot i illusion of the 

plasticity of t~ e outer world, his desire to ould it as his soul 

e ends a .Lessened, or• that imagination hi or er .eans of its 

s ar tran fi rn ion • cisappoared . otning co 1 be 

:tart er ro t e truth. he chil , indeed, no longer po .. esses 

the nagicia 's wand; .a e-believe i~ no longer the equivalent of 

realit . It is also true that, awakened to the contrast bet~een 

his go geous fa cies ancl his puny power of r•ealization, conscious 



of' the r i .icule a disc os re of' his drea 

he bel..!o es intensely '"Ccretive. 11 

ay bring on hi , 

To su 1 , then, it 'lfO ld see tnat ar•o nd the age of seven 

t e chil beco .e... re o. ina 1tly concerned with the reol as 

op osed to tne unreal or Legirative. Hi~ attitu e of ind is 

critical an 1 aginntion is not now given a f'ree rei.. The 

c1rb is ap lied, an it see f3 net ral to expect that sical 

ap rociotion will f'all ff if the child re ains practically 

nt tor•ed in it. he change in P1a at about seven iears 

ex ~e ~es a perfectl normal end practically ge eral change 11 

tno chila es a whole, so tnat "as the shades of the prison house 

of ·eali t cloEe round tile growing boy hiE> ideas are orced into 

ev ..: .. -increasing cong!'~e 1ce . i th the e:rternol; instead of 
. . f5 

con.trolli g "tl e~r beco e the selves c n trolled." 

I 1 t 1 second place u•ther evidence is obtainable fro 

the wor Jeen Pia ,e , wn o as 10 de a so e vhn t exh..'lusti ve stud 
1 or cnil ren's tho1ght. For our urpose, t e chief pheno enon 

o i terest i t. at which Piaget terms II gocentris 11 • B his 

stud · o e little child' ~peech, Piage has ~o e to the 

concl sion t. at individ alis is dis f-ayeo therdin. 

16. 

nn: 11 ducation: Its Data and First Priucples" ( dword Arnold 
ew edition. P. 96. 

11 .rht:: .• angullge ond Tho g t of t.he C il 11 : "Judg en t and 
.1: ea oning in the Child 11 ; !!:i.: 1e Chil 's Conception of the 
'orl 11 , etc. (KegnPa 1). 



l now ow in ivid alistic ls the s,:iall child , how he seems to 

have no narkea SDcial te dencies , ow , in fact , e think of hi 

as a non- ocial being. He 1 concerne ith hi self argely, 

ad coes not a pear t apnr ciate tte i terdependence e sential 

to life . .e L, a sorbeo. with .. is own proble ... s an needf3, o d 

1s not war of those 01 otner ecple , so that ho is "ego-

c · ntric 11 • 

ie.ge! ha, a· te pteu to e timn 'te the degree to w ich 

egocen ris ic resent i the speecn o c ildren at dif erent 

ages . _or t i purpose he as es~ bli ed hot e ter s the 

"Coet'f'icient o:t' Ego-Gen ri$ 1", by ,ueans of contra. ting the 

p1~oportion of egocentric lc .. ng age it the total ber of 

1•e arks of th child under observation. ~he follo ing table, 

·._ic il.LU tr"tes ho the coe · kie t varie... it. 'ge, 1s 

repro uced frv, "Judg ent and earning L1 the t.)hild". (Appendix) . 

ubjects . Age. r~oerflcient of 

aw. 3 ~rears 1,500 0. 56 
Jan. 3 ye.rs 1 , 000 • 56 
Ad. 4 years 1,~00 . Go 
Ad . 5- years 00 0. 46 
P ie. 'i' ee1"c 1 ,.50 0. 43 0 
Lev. 6 e rs 1 , 1+.00 0. 47 
Claw. 7 ,1ears 800 • 30 
Lev. 7 ;years 600 0 . 27 

Tl se .ees 1 ts, wnich a.. be criticized 1'or b ing dra n ro. 

co para ivel fe subJects, .1.evertheless s e 1 to point to the 

oct t at gocen tr1s,1 rises during t e 1 ir"'t t .1.ree or f r ears , 

after ich ere i- a sli t ralling off, ich 

preci itate at the age of seven or so . iage , . .1.owever, t nds 
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to, or at least tended to coaceive of t is develop.ent as a 

series of well- efined ~tages. or tnis he has been taken to 

task o.d criticizeu b everal psychologi ts . 'i e.s D. 

f'o lowed Piage±' l!.ethod~ an fl>U 1d that her results 
11 i not con:tlirm Pin ·e1' !=' 1'esults in that the ercentege of 

e ocen r1c rt?.. on ... es ·ere s "11 at a11 ages, never exceeding 
1' 4 per cent . 11 1 r . S san Isaacs has lso n tered the 

18 controvcrs;y and Pingel as ac no ledged tie need of 

1 . . t· 19 QJa 1I1cs ion • 1 owev ·r , the co 1trast between earl t ought 

, d late1• t 1ought in P is ge:t' s ter,n see s to be pheld a e a 

ne1•ol fact, tough t1ere sees to be 1·t,;le reason for the 

stares "to bo · 1, rply defined and i e tic al in all children. 

1 i -i; be vg reen tnet the percentage of' .... goce ric tJ..LO ght is 

verr lo (BE C ~ o~e it that. of ear ier years) , t, • even ears , 

we ... ee t .. t ati tnis ege there is Jet snotiher c 1ange in t c cnild, 

tnic; tiine in t e c .1at·octer 01' !L. t ght. ounu about tne 

"ge of' evon, egol~entris.1 ives wa;y to soci&l pt· ure, ntl the 

chil b co e ore a are f other i di viduals and their• cla i s 

on li1 , an d ... thought is cons:equentl edified. Th1 is the 

eriod at w. ich nusici 1 ta~te begins to fall off, nd 1 t i. 

per hap reaso ble, to at tribute so e ;f the cat1se of such 

decline o the fact that the c .. ild losing his egocent1~1~n, and 

17. " an book of' Child s chology", edited b ·urchison (Clarke 
ni'ver"sity Press). 

18 . 'I te lee tual Growth in You. Cl ildren" (G orge out.ledge and 
Sons , Lt.) 

1 9 . Vie, e.g . 11 ind", Vol. , fo . 159, PP. 137-160. 
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beco ing a are ot', nd infl enced by the usical taste end id a 

o t e people .o urro nd i. As e ve noted, ~he av rage 

n sical taste o he a ult , a easured b t is test, is 

a proxi tel 46, ( thou an esti ate of it incl1 e one to 

u~ge t 4V ). Thi pr·oce s of aturation of t ought, h ich in 

its earl s a es requires the aban oi ent of egocentris , 1 a 

roce hie 

se ibilit 

ebat l 

Ciz k ee 

a 

hie 

t e 

avoidabl rob~ e child of the aest etic 

e Jrc e i to h ve . B t this oi t is 

ce of is rt upils by Pr f. 

to show s t t c eh 1eed not be ao . 
'I 

20 Dr . Curti 

s s the o• i tion in these word : "The .. erceptions of the 

young c il ore bond n the ver nature of th case to represent, 

often , co fu~ions b t e rec lled and i g ined data. , to be 

iLtorted b chil i&h 1ntereots and chilai l ideas, to be very 

inadequate as repreaert tionF of reality . On the ther hand, the 

a ref'lect t eti e seems to b ncan e pha i on 

i portent 

theirs 

at res of 

olis t 10 

sit etio • In their ponta eity an 

be fres an poetic in a wa not o ible 

i ne o~e accur te end pr.ctical erception of adult . u 

the ercept l ea ings of an ad lt' worl , alt ough Jften le s 

a st 1e ic 11 
, 

u ti f i g tan tho c1ilds, are of cour e 

serviceable in aking pos ible ef ective a justment. 

t ir cars, chilais speec1 and c 11 ish a ner 

20 11 Chil P c ( on ans, Green 01d Co.) . 237. 

ore 

or all 

be early 
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put a~ide if the individual is t~ develop nor ~lly towards 

a turi ty 0 • 

The decli e in taste, w ich we noted, set in after the 

sixth year, cul inate between eleven and twelve according to 

o r fig re , ft r hich age recover of' a so new. at slight nature 

is ade . It 1 instructive to fin t1at Professor 1rt notes a 
21 si niler characterist i c at t 1 age in 'th development of d1•awing . 

In i ination of the gro th of drawing throughout the s ool-

life of nor al children he ar s off seven istinctive p ases, 

co encing about the age of two r three ear . Ths sixth of 

these even hases or stages f develop ent he calls the phase 

of II epres ion" . Concerning it ne sa s:"It overtakes ost 

children d ring the prepubertal period, sonewhere between the 

elevent an ourteent ears, setting in at corn only about the 

age of thirteen. 

even earlier stage . 

1th any there i a da ger or orrest at an 

ear the ter ination of school life the 

dra i g often show an apparent deterioration or regression , 

a regre sion which, in view , is by no oans to be ascribed 

solely to the fact that the rightest upils r~ve left the 

ele.en ary epart ent . It 1~ part of the child's notural ,, 
develop,nent . It if a ingular f'ac t t at tnis period of 

r pr ssion in the develop ent o1 dra~ing should ore or less 

coi ci e wi' h the point of lowest ebb so for as the develop ent 

0 sical taste is concerned. In act c h an occ rrence tends 

to substantiate Burt• opinion tnat "it i"' part of the chila.' s 

1atur l evelopment 0 • It also points t t e fact that 

21. 0 Ment 1 8lr ... c olsstic Test"'" · ;..J O .v • • 317 et . seq. ( lng , . 
1922. ) . 



distr actions )f so e c1arncter wh i ch re inco pa t ible with true 

ae theti c appreciation are ex erienced. In the case of pictorial 

art , rt is of the opinion t at 0 the factors. that thus .. O· 

strangel stile the earlier end al ost universal ent usia are 

al s a ifold and~ eti es obscure: increa e ower o 

ob ervotion , increase ea acit for aesth t i c ap reciation, 

ugment , no oubt , an increasing self-co "cio ness and an 

incr• a sing e f - critic is u e pertl to ot er ea ses . ro 

ex eession thro gh ra i g, and through ove ent en rnll, 

it rest i tra sferred to expression thro gh lang eg; rnd t e 

ascination ot the enc11, 11 it sL1rvive at all , live rat er in 

an a traction towards geo otrica an purel orna cntal art , an 

i a pre1erence f'or conventional potte1•ns and decorative designs" . 

It is evi ent tnat Burt considers the perio of epress1on to be 

ue in t e ain, tot e actors - (a) increa ed self- conscious-

ness and CL' itici m (b) tra sf'erence o int rest f'ro rh th and 

ictoria art as edia of ex ression, to language and (c) the 

desire for 11co ventional atterns and decorative designs.' 

, o a as 1 sic is co cerned, it i di ficult to reconcile 

capacity :ror irnst etic a preciation" with en infe1•ior 

sta do1·d o taste . On the othen nend the ergu ent tat self-

c nsciou 1ass and self-cri t.:.cis are eciding factors ap .. ears to 

be of ore 1 port . e ore al fa, iliar it the ... elf-cor sciou 1es1 

ic is evinced b i div d als during the pre- ubertal period , 

end I uring a olesce ce. Dr•. Stanley e 1 

actor and recor•ae it in his pioneer wor 

22. ha • XV 

0 

as i pre ed with t i s 

"Ad 1escence"22 



fhere he says , : "~ach x , oo, now e 1~ it elf rated by the 

other , and the approval of a larger and ore odul t e viI•on ent is 

sough t. he result i a greatly inte ified social self-

consciou ness hich nay be expressed in bas lness, owing 01 f , 

or aff'ectation t according t ter e.ra en t, cnvir n nent, etc . 

To in good-will and avoid ill-will is now) e of the stro get 

oti ves . " .L ego-~entri~. of earl yeors is now largel 

bani~ ed an the out. becones a are ft est n ards 1 ideals 

f the co unity. This s cial-co1scious e eads to self-

cr·iticis here would op ear to be co stant self- a praisa i 

the li t of co u it stan ard and ideals be ore action take 

place, so that the 1 ter a frequen t ly act in negative nan er . 

In the case qf usical ta te t is uld be ndoubtedly true in a 

co unit in hie the stanaard of taste was l w. Thi as ect 

of· social on ciousnes end selt-cri tic is s been ter ed." the 

erd Instinct" in late years, nd its for-.reac 1ing effects during 
23 adolescenc e hae been recog ized • It for s one of the potent 

factor in the education of children arter the eriod of ego-

centris • 

Burt ' second factor, el , the tra s erence of interest 

fro rhythm and pictorial art as . edia of expression to lsn 

beco es ore apparent a a ole cence develop . rofessor 

age 
24 

heeler 

re ort t ere ult of an investiga ion L e carri d out , part of 

ich cone rned the favourite occu ation o adolescent . A 

que stior 1aire was sub i tted to Uni versi t student on to kcrs 

23 . us sell: " ducati on an ~he Social Order" (George Allen and 
Unwin, 1 .) . Chap. VII 

~4. 'Youth" (U iv . of ndon Press t . ) . 
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w o were aske , inter alia, to "i dicate an development 

in intellectual interests which occurr U I G J ~c c,. 
or exa le , hat were o 1r favourite occ pations an our 

favourites bjects f ~t d? Account s for as po sible for 

your re erence . " ofessor W eeler fo n that o the t dents 

4 . 5 cloi ed ea ing o a favo rite stuoy , .ilst t e next on 

t e i.. t was "Arts and Ora:fts (e . g. carpen tr , needlewor , ra i g , 

usic , etc . ) with 3 followed by Gate ith 33. It will be 

seen that eading hold ride o:f lace ,ith a orgin of 13. 5 
A certai n ~er of st~de ts , however , cited literature as t eir 

favourite occupation , sot at if these be reckoned ith the 

4-8 . 5 clai, ing eading the cor.i:•ected total stands at 6~ which 

, a e a greater a va ce still . " he results of the exa ination 

of the workers were 59 eading, 61 ' Arts aid Crafts with Out oor 

activitie (e . g . walking , c cling , gardening, f'couting , etc . ) 

in the third place with a total of 22, . Concerni ng the 

discre enc bet een the scores o worke r•e and st de ts in the 

Arts anu Cra t s grou , Pr•o esc;or heeler r ar s: ' But the hi gh 

proportion of orkers who enjo ed ~,uch prac tical occ potions as 

nEB ewor, pla ing the p i no , endi g clocks , garuening ond 

poultry- eeping during a olescence ( 1 per ce t, compared with 

35 per cent f the st ents) G ggesto so e difference hich may 

go eeper, and be ative rather than acquired •• • •• " owever , if 

ne ekes a average of tne scores of the two gro ps Reading 

cl is 61. 5, w ilst Art ad Crafts clai only 48% of the whol 

It would ee , th n, that during adolescence there is a pref'erence 

for ea ing and Literature , hich is evinced by a ajority . 



Bur·t' s third factor - the i f'luence o1 the conv ntional and 

th deco1'ati ve - need~ no f' rther iscussion here f'or it i bou 

up ith the q cstion of' ocial consciousness and the erd I stinct 

which iave dealt with previo sly. 

hog t e argu ent na been centred during the last fe 

paragraphs round the pre-pubertal period , frequent reference has 

been uade to dolescence , f'ro which period it is so difficult to 

separ te it. ere, owever, s all ta e up the discussion of 

Adolescence ad attempt to interpret the curve here it begins to 

ri~e again after the elevent eor • 

. odern thought tends to regard hu on evelopnent as 

di visible i11to four main stages: 

(il (ii 
(iii 
(iv) 

I anc ending about the age of five years 
Childhood " 11 ~ " " " twelve " 
Aaolescence" 0 " eighteen' 

atur•i t • 

Dr . •'rnest Jones25 stres, s the i ter sti g point concerning 

a olescence, that in is view, it is a recapit lEltion of infanc 

i just he se e way tat adulthood , as he holds, 1~ a si ilar 

recapit lation f' childhood. Tnic; rather striking as ebtion he 

express i tne following words: ttAt pubert a regression ta es 

place in t e irection o in ancy, of' the irst period o all, and 

the erson lives over again, though on another plane, the develop-

ent he pa" sed th1"'0Ugh in t e irst five years of life". A d 

later: "Put it anot er way, it signifies t: at the child 

CAPI ULA o A. XP v in the second ecenni of life the 

develop ent e passed thro gh during the first five ye rs of 11 e, 

25 "So e Problems oi' A ol .scence", Brit . Jo r • Ps eh., Vol. Xiii 
1922-}. 
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j st as he recapit lates d ring these first five ears the 

exp riences oft u onds of ears in his ancestry and uring 

t e r - tal eriod those of mill i ons of ear • I believe 

t is to be tr•ue of ot er ental a pect. than the purely sexual 

ones , t oug 

efinit 1 

it is i the latter sp ere that it is m .)St 

to be observed . n Such an attitude opens p ide 

fields , ad if it be true , it ex.lains to o e degree w the 

lev 1 o taste rises again during adolesce ce, for if a olescence 

is er capitulation of infancy then the factors a~ing for good 

aesthetic appr ciation are in ell robcbility present in trong 

:force again. 

This recApit lation sees to be ta 1 este i ly in e otion 

and i agination. Once again the youth lives a e,otional life 

co arable to that of the earl ears . eeler' inve tigation 

leads her to b lieve that "The e1otional developments c aracter-

istic oft e period o 

in t eir erfects tnan t 

uth Eire perhaps even ore far-reaching 

intellectual evelopnents. " Besides 

sex ale otions, ~ocial e.o~ions , such as lo · lty to friends , 

i als and institutions, ass ne an i orto t art . toreover 

Professor eler r orts t at 59 of " .. e group of' stu ents she 

exa ine cla i ed no increase in appreciation during adole cenoe 

in respect to usic" , whilst in th 

th perccitage was fort . Besides 

case ot' the group of wor ers , 

'1~ic, increase in p reciation 

or ature,Art am Poetry ere inve tigate and he results led 

Prof sor to conclude t at '' i th onl a ... ingle exception 

flll who aflswered the q estion (i.e . on heightened prcciation 

0 sic , ature, A•t ond Poetr) recor so ,te increase in. 



apprecittion o one of the arts during the eriod, an iaaication 

of' t e evelop ent of subtler aesthe io e otion 11
• This return 

of gr a er ae thetic ad emotional sensitivit is vari ioble fro 

or on observations. uri childhood, e o'tional control 

a ears to exert iLs 1 fl ence, but at a olescence thee otions 

fin outlets s eti es in ubtle forms. e can a 1 think of 

i dividuals - generall young en - no , after the on et of 

ad le c ce ke so e ette pt o create poo so~ literature . 

T 1 actor is bound pal o ith he vivid e~s of imagi ation, 

which one LOre occ pies a large place in the life of the 

individual. During adolescence , however, it tends to be 

concerned a o t ~olely ith the p antasy as a eans of e~cape 

fro the u ielding, nrelenting wcrrld . This frc#quently accounts 

for uc a ateur poetry o1 the kind we have entioned. In L,o e 

case it ~cco nt for ny of the greatest asterpieces of the 

sist r arts . T is has re6ulted t of' rourse, only r;hen e otional 

an ental di turbances and co flicts have been occo.panied by a 

t orough control of t e tee miqu.e of he articular art concerned. 

o ever, it is rea on ble to conclude-cat the opprec1ation of 

an art will involve t e appreciation oft e ental ore otio 1 

pheno ena if any, wnich gave rise to it . e.g. In the case of' 

usic , agner is , per apa t c outstanding thou b no eans sole 

exarple . Consi er or exa ple Tschaiko-,,sk' Sixth mphony 

(the 'Pat etic'? wnich is redolent with "the ost c racteristic 

and recurrent of al nis e. otional p es" . i,iting to his 

nephe , Vla i, ir avi ov. T chai owsky him elf desc ibed t is 

sy p on as " en trated b subjective senti ent ' • e al o told 
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hi that " hile co. po ing 1 t in y ind , I f'req entl she te r " 

.tn a ot.1 er letter to Vla 1 ir avidov he ai : "I suf:fer , ot 

onl :f10 or1 nts t t c r ot be put 1 to ords (tnere is one 

lace in ne sixth s ony where the see to e to be a e a tely 

expres od) , but of a hatred • • • • • 11 sc aikows y' s usic in t 1 

e ... 1 probably originated fr n what he ter ed "subjective 

"entiment" o a tor e ting and 11orbid eh racter, and for t ose 

liste1 rs hound rsta t is the usic beco es ore signif'icant 

and in an case t e ister er 1aenti ies hi "'elf i th the 

co po er . Few nusiac ly sea tive people could ear" ri tan 

and Isolde" wi tnout sensL g the unhap-piness a er s f' ered and 

which gave rise to it, as ell as the relief gained by co posing 

it. 

If' • ole cence br•in s J. t it a eig tened e ot ion.al and 

i agi se sitivit , ten one y expect the l evel of taste 

to rise for the inuividual ha keener t oL with w ich to or . 

tanle 11 a soi pre aed with thee inc.eaced power that 

he was le to state forcibl , ifs ewhat inaocuratel , tha 

"Pube is the birt da., o i a.gination'' and later tell s 

t "he inge uous utn sees vision" or rea s so ewhat 

according as he is ear-or-e e- tinded. e optical center axe 

s p ciall sensitized tone a. onies of f'or and es eciall 

colo r; t o e 01 thoug t is pictorial an by i ages; an the 

earn feels usic n har, o y , ie att n d to ound, nn i 

a 1azingl se itive to voices , tone-colour, i flection , e c . " 

all , ten , wq not ignorant o the aestnetic i portanc e ot 

ad lescence, though he thought of it inter r: of o beginning 



rather than of a recapit lation or re-awakening. I the 

a olesoent t1en is sup lied ith such excellen~ 1eans for 

aesthetic apprec iation, y dos he not prove equal, if not 

s perior to the six ear old? Several f'ac tor ill undoub edly 

be r s c.ible for this. 

erhaps the I tost potent obstacle 111 be that of social 

a proval, hich we ve 1ad reason to ention before . Closely 

coimeot d with t is, na eq all potent, is the factor of social 

coaven tion. In fact social convention grow out o th for er . 

It is conceivable tat any adolescents accept the standards 

approved of bv ~ociety i general, it out exeucising an 

.discri inatory effort whatsoever . Concerning Dra ing , oger Fr 
states: "I have nearl alway noticed children fro twelve to 

sixteen carcely ever exp1•ess the selves in drawing ith any 

sine ri t or• simplicity . hey generally ick pt e wor t 

aest 1etic lang of the onent and bring it out proudly but quite 
+ 

i2ef ectively" . Thie oul see to be eq ally tr e of 'usic . 

here is also the factor of' e. viron, ent to co 1si er. 

nviron et ide , a a rule, in pro ortion as t1e child grows 

so that t e adolescent oves in a bigger and .ore ide-spreaa 

society than does the c ild. In this extende environ nt, the 

adolescent cones into c ntact 1( rgel with the soci lly-approved 

f'or,us o art on rarel is able t experie ce other • Of course 
w at con,titut suciell -approved varie fro co unity to 

co 1 i ty • hatever be the tandard o the sociall appt"oved, 

ho ever , tne fact re ains that the ado e cent I oving in t is 

+ Op. cit. 



extended environmert fins hi self constantly in contact with it . 

In this way n sic of a low sta dard 1:md 1ndi1':f'erentl pez•for ed 

grad lly clai sit~ victi. It is appropriate at s junct u-ae 

to state , in sum ary forL, the iscussion e tered upon in t is 

chapter . 

(1 ) 

. (2) 

(3) 

(4) 

The T eory of the Pri itiveness of Art has been sugge'ted 
as a i'ec tor which shoul be considered in an explanation 
o tn superiorit of the six year old • 

Proba1le causes of the decline in ta~te subsequent to six 
ears ap ear to be rooted in the breach between i agination 

anu realit . This is evi ence in children's pla an in 
children's thought. 

he lo est point in the curve of taste is reac ed a the 
eleventh year . It as pointed out tot thi 0 coincides 
wi~h the pre-pubertal neriod, which is his exa ination of 
the growth of drawing, rt nas de ignated as t.he period 
of 'Repres ion' . Possible causes of the decline in · sical 
taste at this period appear to be self-con ciousne sand 
sel:f-criticism in the light oi corn 1nity standardb, hilst 
heeler points out t1at there i~ a re:ference for reading 

ad literature . 

The rise in ts~te d1ring adolescence y be aue to the 
suppo~ed fact that this period is a recopitulatio of 
infancy {when tan<ard oft ste was hig ), a vie put 
:forward b Dr . rnest Jones. Another f'ac tor o:f im luence 
i the emotional development characteristic o~ thi period. 
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0 IBLE S OF DUCAT! G FO USIO , ~AST , 
:ID so m FURTH PROBL is. 

are cone rned here ith the p oblera f how to aintain, if 

not to i prove, the standard of ta te dis layed b the six-seven 

year olds . It a be argued ho ever, that ouch is imco patible 

with natural develop ent, thot the overage c ild is incapable o 

such a roe s, ad that tnere ore an such atte pt wo 1 be 

o itively nar. ful . 

A ainst these argu ents certain oth rs ay bes ggested. 

In~ e fir t place, personal ex>erience lead one to the opinion 

hat cnildren exhibit a lowered standard of' taste . hi opinion 

is al o supported by a st d of' the Questionmdres of' tho e 

children w o in this i vestigati n goine 100 This sc re 

was ade b ixteen children, nd able VII give the d tails of 

t e nu nber at eacn ge. 

TABL,i,;I VII. 

IT FULL GO "!'.'I 

Age. Boy. Girl. otal. 

6 ears 2 2 

8 It 1 1 

13 If 1 1 

14 " 1 1 2 

15 ll 1 1 2 

1 If 7 7 
17 " 1 1 
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Although sixteen i a all nu ber t gener 11ze fro the 

following detail are significant :-· 

(a) In fifteen oa e, c ildren reported usical ins ·ru ents 

in t e ome, which were pl yed very frequently. In the ajority 

of cases, two and even three in tru ent~ were claimed, a were 

~layed very frequently. The re aining ubject, who reported no 

instru e1t, reported o ever the po sess1on of a ireless, and a 

gra opho e ich ere pla ed every day. 

(b) In the ea e o musical organization t e 

two cases at six year old were obviousl too young to be included. 

of the re aining fourteen cases however, six reported tebership 

of .usioal organization hilst t irteen frequently attended 

concerts, an one leas frequentl. 

hese actors together wit the gereral superio ity we have 

already noted ( ee Table IV) for e ber of' us1ca1 orgonizetions, 

and f'or tho e possessing sicnl 1nstru:nents regularly pla~ed, see 

to sugge t that those children ho ere fort nate enough to be 

reare in a environ ent i w ich t ere is not only a reasonably 

good trmdard of usic but al o a reasonable auffici nc of it, 

benei'it thereby. So that the irst req isite for raising t e 

stander of taste, and ich ight al ost be called a co onplace, 

i ecquaintance with a sufficiency of good u ic. Jud ent, however 

is largely a tter of re ation ip between the object j ged and 

the j dge's Lto dards, and the for.ation of the later arise fro a 

period or .any-sided experience. oo that it ould be foolish to 

feed the child on one type of usic alone, hoping that he will 

adop that kin as his ideal. 
VICTORIA UNIVERSITY OF 

W LU \JGTON LIBRARY 

In this 
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age of echo ical usic, the child is apt to beco e satiated 

with usic of one type - "jazz". as it iL· col led. e tuct not 

overlook the t'act that this type of uaic is arkedly c aracter-

·stic o the oge hich produces it. The cacophonien and 

rhyth ic violences of today are painted therein, as contrasted 

to the purposeful hm."monic tructures and the subtle , floti ing 

rh th s ot' both odern r1.. we 1 as earlier • 1sic. Jazz 

recogni e th se elements o odern life, an t ougn we a r ., 

consi er t e ugly an unrefined, -et we ust ackno le ge neir 

pr•ese iCO, and re, ember· that erel to e.x:clu e them fro1n the 

c ild' s life ( were that )Ossi ble) is not to solve the proble , 

but r t 1er t ccentuate the cl il 'c a preciation of tie~ 

lea in t) a tate o nn· tural craving :f oro w at q1ickl beco e 

a ovelt • ealizing that ,UGic o~ ~ s t pe i6 ore than a ply 

provideu or o tpide the sc ool, tnen it is ohviousl necessary 

to pr•ovide the ot er type i thin the SC 10015. Of late, usic 

har:- gr•ouua · e 1 ro er osi tion as the CL1de1•ello of the subjects 

of tho c rriculu , e d consequent on thi there as been confusion 

as to hat it should compr se. The "Appreciation?' ove u1t abl 

le b - _ ere Scholee;26 has ex )re sed the i 11portance , the vjt el 

necessity, of preparation f 'or tne 8rt of listening. Another 

as·oect is represented b tho e who e Jhasize the teaching o 

sigll.t-si ing. Por thinker of this ,chool, the key t usical 

enjo ent lie :pri. arily in the a ili ty to ight-read usic, n 

endless controver ies ens e over the value of variou et ods of' 

teaching it . conservative of 

2 
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t 1ose ednmced today , and 1 ts pro noters apparel tly ai at the 

r•ein tate ent of one o:f the co dition 01 usical activit in 

T do:c> ' lan w ere "it w s considered t at a man was badl 

educated if he coilld not ta e par~ in a 8drigal 127, wt1ic h one 

ight aud , r quired considerable sight-reading eft'iclenc .. . 

h re is , also , the reaction against t is Elight eading 

o e ei1t , which prefers to supplant "'ight- reading b " aking the 

children love their uslc , teaching the to ing it well, and 

teaching t e also how to listen intelligently'', and v.h.ich i 

described by J r . itney Surette as it operates in the inne:t a 
28 Schools • Fu1·ther, t .1ere ic; the pioneer wor·r:: of l rs Sa is 

Cole, an et tne Colu bia University (Lincoln School} in tho creative 

aspects of' de . To rs. Cole, an thi 0 is the essential ole,ent 

in nusic, r a ely , "Let ev .,r person realize that VE.1: has usic 

in is soul, ond th •. t he can express it; let us help hi to 

experience the joy of crentin a art expression of nis very own. 

A few experiences of this kind plant the seeds of' s O· eti ing that 

will grow to be very valuoble to him. ,t These are but a fe of 

the aspect o modern i dea on hot is esse tial in school ic . 

It .ust be agreed , that t e are all essential ( ha the :»eacher 

ti e to pursue the, , but it beco es neoessary :for the teacher to 

decide hich are the most essential . 

e proble of the for~ation of good taste in usic will be, 

or shoulu Le , i ortant to the teacher who is also concerned with 

27. 
28 . 

11 usi c and I't 
P. 72 . 

Vi e . " 
(T 1e 

tory"(Ca ibridge Jniversit Pres'") .r.~ • •• T. ,hite 

l sic ducation in the ni ted Sta esu 



orming go d taBte in li tersture, P0inting and the sister arts . 

It will be formed, owever, .not as the direct result of certain 

set lo sonc given avowedl 1or that purpose but will arise 

indirec l trough the integration of the various strands of a 

well-c sen. sical education, Contributing actors will be 

gleaned f'ro all depart ents of 1meic, and the failure to estnblish 

a roaoonable sta.1clard of taste will no doubt result, as it 

r-eq e tl does today, i'r L an ill-bala ced education istorted in 

t e tter o~ one or ore o 

n tioned. uO t. at it woul 

the aspects, which e ave previously 

see justifiable to enunciate the 

uecessi ty o· a well-balr.mced usical education as a second r•equisite 

for t e or et.ion of oo~ taste in _ sic. 

A tl ir requisite is the se of carefull r selected nusic of a 

igh sto 1 erd i. choolr. e have already noted tat in an 

cases t e usic ex erienced outside the school iG not of aver 

salutory nature, nd the advice given in the andow Report on The 

Pri ar,Y Sc ool if well . er•i ted: 11 It io generolly agreed that if 

the child in the earl tages learns a con iderable nu ber of ongs 

of a si ple cnaracter he a ore c ance of eveloping the ical 

se se. These songs sho ld be chosen carefull. A' song is rot 

1ecessarily good, or even a ppropriate for children because it is 

childish. Good clear elody ad ood poetry are the essentials. 

1i oes n t, it ust ne observed, exclude n 1 rsery j 1gles, or 

uch oetr that ft'. Gr grin ould have call d orthlees" (P.187) . 

Yet there i revalent in sc ools, a 1rpris1ng nu ber• of ill-

chosen atrocities. or is this state of a eirs cortLned to ew 

Zealand ulone, for writing in 1924 Dr. hitta er i for s u that: 
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ttone can scnrcel i nagine any one teaching ~ngli ..,h, even though 

it be as a side-line, who is totall ignorant of Shae peare ond 

'.ilton, to na.e only two cla~Lics, et one eets eople in co nd 

oi singi g classes wno do not kno a single co position o'f P rcell 

or Schubert, and who are not aware o'f the di1ference between a 

good song and a 'pot-boiler". It would see lncredible hat the 

head i~tress of a icdergarten should use the Le1timental rubbisn 

of· a ell-known popular cont1'al to far Lchool repertoire, thct one 

sti.ould find o sic-holl song :vh1ch r ns, '\, trolli ng r-oun the 
t tow11, knocking people down, 1 e all got dr•unk , .c. , · sed as a 

\ uarc ing t ne, et t .. 1ese ore act 1 examples of what is perpetroted 

in the sacred a e of education. ~ven if a teacher studies olo 

singing, the ~tandard of usic .obituall~ ,ed bye ateur vocalist8 

is so 1'eeble ti at i inane ballade, 11 hich · eseci•ate even a dra ing-

room, are often foisted upon oung iads2911 T L vigorous 

assertion ,a be eq all applied to the state of usic in may 

ew J..ealand schools, where a surprl ing rn ber of ill-chosen 

atrocities are prevalent in spite of the fact that good chool 

songs, both cl s~ical and nodern are e sily available and that 

such c osers a Bantoc .. , olet nd -:..olw Ireland, to ,ention but 

a few, elight in ri ting rnng .. for c iluren. 

If' one agrees, that it ib lihe (1uty oi' the school to provide 

that oic 1ich in the . .iajo1~it of cases is di.placed in the 

chil 's environ ent b J zz ~nd like u~ic, then it is apparent 

what an i ortant f'actor to teachc..r is. Unfortunately .any 

29. ''Class-Lingiug" ( • V ... •) .105. 



t acn rs, in ew Z alond a all events, ove had no training 

wna soever fort i d ty . Yet if the were to be de rived of 

f lfill i n this uty as best tie, can , wany c il ren woul receive 

little or no usic at all 9 so that the sol tion of the problem 

would ap ear to bo the extension of aid ins eh atter . 

The literature o done, and is ding this already, 

~o that guiding principles are within the re en of all . The 

potew of tni~ care ully selected usic s been "'tresf!ed 

repeatedl an the following quotation from Dr. hi~ n~er's 

"Class Singing" is characteristic of· odern tho ght: ''The singing 

class i"' the o · valuable . eans we know of introd,1cing children 

to music of sterling value and of for ing t ste . If any do bting 

Tho as will plan a tactful course of first-rate congs, ae gentle 

po ers of crsuo~ion, and ~ry to interest hir- class, he ill soon 

eco,e a true believer. 'here will be lapses, doubtles , oven 

~ighl cult red n1C'!iciens are opt to be te porarily deceived b 

some eretriciour. conposi tion, but er anent good will be assured . 

ven i 1 ceC'!es where little i pre .. ·sion seems to have been ede , a 

better apprvciotion will s.m at sone fut retie . ' (P.106) . 

The t ... ir requisite in the f'or 1ation of good usical taste 

would oppear to e an acquaintance with good usic, in school ot 

le, "'t. 

A question th t is frequently overlooked in !ueic in schools 

is its e otional content • In this respect one recalls tha t 

.. sterly sentence in the "Pri nary School" :-

"The ed cative value of' music has been o:ften overloo ed 
i e p,.1 t . I h13s ~o;netine been .mistakenly regar e as 
a solf!t relaxation. Its spir·i tual and ent 1 sti nul11s hr~s 
not been adeq_ .. tel appreciated . I taugnt on °ound lines 
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11 it should re-act upon the whole work o"f o school. In 
no subject is concentration more necessary; in no subject 
i~ t ere so much scope for the discipline and corporate 
expres ion o:f the e. tions; in no subject is there such 
an opportu ity for generou res onse to be de to the 
appoal fro n the teacher. 11 ( P .188.) 

w ich ould be familiar not only to teachers of school us1c 

but also to all teacher and especic.lly to those concer ned with 

the organization of education. In it there is contained the 

phrase - "in no ubject is there so nuch scope f'or the disciplined 

and corporate expression of thee otions" -, on t herein is o e 

0 he c1ief eans u buildi!g gorn nusicol taote. In ~he past 

t ere ha been a good eal o:r confusion bet een the re ationship 

o e,. otion ana u ic. Cut,r 11 Pratt in his ... tud of' sychological 

aestnetics calle '1 ' ~1e A:eani 1g of sion ( UcGr•a - Hill Book Co. I c. 

19}1) nnal zes usic, fro· the aesthetic point of view into thre 

part, t ria , orrn and eaning and later adds tnat "a forth 

ivisio, ore otion, f.lOul , of course, be ade w1enever this 

idp rtont subjec ·ive h se of 1e enjo ment o~ art receives 

considerat:on. 11 But e warns u against the reva ent confusion 

t 1at music exists ·olely 101' the stL,mlatio. of e. tions. e oll 

r•eco nise t wt e .. otion is one o the c aracteristics of u ic, but 

it doe ot :follow t.hat it it, i11beparoble f·.f•o , ond al ay 

associated 1, i tn sic. In the ojo~ity of cases, ho•ever, 

e otions. are efini tel ar·ouf.e<l by the ea ing of nusic, whether 

t ey spring fro ext1~iusic sou!'c.:es (e.g. rro aL,6 ;ciotion or 

suge; stion) or 1~0 i!ltrinsic c:ources ( ihic eve been i 1vestigated 

by an sych o-, h ·siologists in the :Jtter of b oo, -su1)ply, 

nusc lar reactions, etc.) Gr 'l,ec'l then t at c o ions be 
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aroused we co e to the f'act that sue e,1 otions y be of a varied 

c aracter, so e of wnich be cond cive to sicia 1 enjo nt 

of' a li · tandard, w ilst other ay be subversive to such nd 

prevent th 11 tener fro appreciation the subtler e otional content 

of z•e 'ine and usicelly s perior works. e ave an excelle t 

exa ple of this i the sentimentality of popular balla + "'o gs. 

he e otion expressed b these ongs is frequently unc ntrolled 

a d ill-disciplined, and ls often too deep a d 1.eaningf'ul to be 

!'\SBociat d itn the co par·tively inl'erior t oughtc in w ose 

co pony it f'iids itc:;o ·• 

of e.ot onal exce s, so 

Yet ur li&l, ners wallow in this riot 

at th ir satiated feelings beco e 

insensible to t e appropriate exp1·e~sion of e 1otion, and are 

c ueque ltly disappoint d i h co posi ions wl'licn o not 1)rovide 

he _with such ex erience • Concerning t is, "owes has written: 

.._ ·• ri tinp; twent eare ago in his ''Interpretation in ong 11 

( K, c ilHm cmd Co ., und Gtai1 ur ei d ..... ell) Pl ket Greene the 
e,ni o.t. ~glis 1 singer and teacher reflected that "In ost branches 
o . sic .1gland in 'tu 1 last fo:rty e .. rs i o advanceu i th giant 
strides; in one she as stood still, i~ not set 311 gone back -

gla .. d' "p jp lar .e:ong ic, 1 tterly u:1 ,ort of er," ond thEl t 
"it rr st be c l.f ssed t at the 'pop1lar" s ng of to- ,ay in 
eal t11il ess of s ti n t ond. wor: on ip s owe a I ark d decadence 

since the s o:f' at to, or even Virf!;i nia Gal, ·iel. 11 
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'Sen i .. entali ty is the exact phsycholo ical paro lel of' p sical 

ens ality. he appetite of' hunger is directed to ards an en, 

anel, t e aintenance of lif'e: eating acco paried by pleasure. 

hen one eats for the pleasure of e ting, and not or t e 

satisfaction f' the appetite, he is a sensualist. So hen one 

exercise his e,notions :for t~ e lea.;ure o:r the e tion, an not 

towar s its le17.iti ate end, he is a se timentali&t 1•?0 And thi 

L~ t 1e eynote of' the proble of e .otio 1al .u,,ic, na Lely, "the 

disciplined and corporete x orese:ion of the e.. otio s." he utter 

inabi i ty o n.any listeners to die:cri iinc te 'hetw en ge uine and 

ti uriou , between aiBciplined ana 11controllt3d e otion is t the 

roou of uch bad taste. lf the teac ,er i able to a sist the 

child in t'o1•ming . uch a po er of' discriminat1 n OT" i ferentiation 

or even in e. sis ting hi. to retain even t 1 t 1ich i e has, t en 

will the chil aKe p rpo eful rogres ion instea of irregular 

f l .1.derings iu li at tem.pt to appreciate and ~ppr:'oi se m sic nich 

is pr8sented to 1 • Presunably the teacher atte t ts t o a 

and it 
i e s rvice :f'o.1. the chil in t!ltj m t ter o:t literature 

w ulu see th t work on si ilar lines coulc be done or· 1usic and 

t. at he utual e1 fects of bot would bee 1e quickly o! parent. 

So 1ih t we lirt s a :fourth rt,([Ui...i te 1'or t e 01~n tion of 

good .. ical taste the discipJined 1;11d di• cri irllitive c ntrol of 

e otion. 

Jp to now, our consideration o:f the c:. e ents corn ci ve to the 

formation of goo taste h~ been concerne ith gen r l actors 

therein. eg ring the speci:r·c factors li1..tle need e aid as 

30. "11h Borderlan o ' uFic anJ. s c ology"( egan c1 1) P.227. 
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we have alc•ady state th~.de irobility of a well-balanced 

us1cal education, hich latter would presumably include ar and 

ye training, ni ple anal sis o uFical for ond rhyt ic 

ex ression. But r yt ic training and expres ion plays a most 

vital part in the training of lis ners to-de. Our age has 

Sven ~~  riae of at e of sic, the chief c aracteristics of 

;vhicl .. ore .. euci t of nu sical ideas and tt1e , buoe of l>roken r ytll • 

, ethe it be called "j zz' or 'ra tii e" ttii"' s cope, ,ed .l sic 

ses the device of bro rnn rhyth n t excec:~. In foe t 1 t would not 

be €Ill overestimation tc, s0y ot it i.. co .. ,r ... sed sl ont entirely 

in its r_i tl. ic aspect ... of o.i s'torted, brok n rhyt J. • r,. But he 

very ftct of breeki11g t e rh ·tn is no~ a heinou~ ofrence. 

u ~ical co posers , like ot .• er nrtists, huve certain c evices of 

expres ion t hand, and s ncopetion, o• t e breuking of the r th 

is 8. le :ri tl 11ate evice f'or obtr inin.g r t ic v riety ond un-

ex ectedness. J ta, the na~ ·er poet ores iot ees such 

evicer t,S alli ter" tion 6 ilfully nnu spari!lgly, so d ~c, the 

taster , usicien use sucl1 dcvicee' as syncopation. .,om )osers of 

jazz .. 1usic , ho ever, e ploy the ncvice o:f s nco Juti.on so cor tinu-

o ~ 1 , ·hat it not onl becomes valueler-o f'ro the point of view 

o provi ing ~he ~le ent 01 the expecwed, but be~o es armoying 

to t ~ose ho ore_ ·rJ,iy .:.hmi ! l ly c :. i ... i ve in ar ex uini. 'ta ense . 

, yncopation as occ )i . ti e-honoure lace in the histor of 

u ic end is orten to be found legiti tel used in tr citional 

u ... ic (e.g. ong on the Victory· of Aginco r't.) in the war s of 

:each, .oe thoven, Brah n, Cesar r~nck .... nd iy ther .. ee the tory 

f s ic u f'old , ~ hll ,., t n dern co posers such o Ire la d , DebuE> 



Bax have developed, and are developing , ne rl'l t ic pat terns . 

I t is obviou ten, that in the formation of sical taste an 

accurate appreciation o the varied nifsstation of rh t is n 

esse tial ele 1 t , and o~e 11ich has recently grown in importonce . 

Its reasonable to ex iect s eh en ap reciot1on to res lt if 

tne cnil , through a course of rtlJ th. ic training and in rh th ic 

expres ion bee .11es sen i t1 ve attune -• he 10.l -ht;arted 

acceptance b a eople of c nti uousl S' 1,.cop tea. usic be 

explain d o si ila1• lines as ,. as one r1he .1. enti.1c 1toli ty was 

un er consi oration, viz., ~ t being large ins,....nt'it;ive to 

..,ub ler 1'or- s the e eople c10 apnr•ecivta the >otent obviou .... ness 

of co 1tin du co 1ation. 'o.!'eove1• t11ere i an oddeu volue 

w ich a be soi to accrue 1"':i:-0 r1 h, ic raini1g , ~ ich will be 

invaluable in the formation of ts·te. Listening to good usic 

t·or ony lengt :i. o ti o.e io by no 1eau.:: oft relaxation, ot least 

ii i is liste e to 1nt 1li e. y . .1.he :foti ·uibil i ty of 

c 1ildren t ur -a ·es it ore d.t.t' icult or t e t is en for any 

le 1gt.1 oi' time . e octern b o.iec: 0 r rovide us 1ith 0 

means, i o :ever, of 1 evi 'ting t J.i tr·o ble. 1 cfer C iefly 

to the wor of' ·he veteran nglis pianist a d eacher, Tobias 

Matt a , who be ides revol ·1,;ionising J,h nof te tee ni ~ue and 

i terpre a ion ha so o ~ibly insis ud pon t e c z~e tion of 

a d t ~ . . 31 on.war· , ov·e er.I.' sun prog1·esc ion • .L Un1ic training 

devolop , t 1iG 1'eelinr; t pro re r io!J. r;, t ~n t t .. e rh n lcell 

tr 1 ec :L. er.Ler is car•r.:.ec lone , n 1 o tl.~ cli1rx o eoll[h 

·a6e , orit'ion. 

31. Vido. illhms Lt 



beco es identified it the eve ent of foe ro position. and if 

the perfor,ner or perfor ers are aware o these rhyth le pri ciples, 

the listener is swept along in the :nove ent of the co1 si tion. 

usic of a lee good type will not ffilpply these opportunities to 

the some degree, because the necessary flowing length of phrase 

is replaced usually by e. ort, detacned ph~a es. 

1he value and nee e. si ty oi· rh thmic t aiaing L.a:, of recent 

yeurs, been reco · ized, a d. an eerl- ~1'.i:oncer nf, een -rocques 

D lcroze with i. s sto or :uryth icE. r irab.L a" this syste 

1s, one feels "t "t in t e li itec ti c vai_oble in t11c sc ool , 

i'or usic, it i unnec essaril adv ncu E J.:l'p lio1: t (.1n 11 in toto. n+ 

n - ort, it goe beyond w at is ebsol·tel1 n ces&ary, ·nd we ust 

al f'/8 s iCeep before s the necessi 't oi' ... wel1-balunced usical 

edueotion. ~eac ers, nowever, ~ill iin no greater aid in 

planninc tneir courses in r .. "t m tnan in tlle p :£> ,1 · mi iar · f'o ndation 

s'teps 01~ tne Dalcroze s stc, , the v. lue f wnich it i herd to 

exaggerat. n 
.. 2 

er c.1.ac :.:de wor•x: 1'Eor .!.l·aining11 ? 

uh , berlain deals ;ele;o it 1 11 u ical A n ... ecia tion ar ~ 

i~s ebel 

th ic 

fovernents 11 t.rea"ting the 1t: t ter f'l'':J a interpI'etati ve standpoint as 

well, s::> 't at chil re. 1 ave the op ori;uni ty f L dl via al expression 

in mucn 'the sane wa as i:;;; a1lowea b HE"s .llth Doi _33. 

vhil r n . wh ave " cnef'i tl,ed by such a c urse ill be better f1 tted 

32. .,art I. publis ed by ovello · Co. Ltfl. 

3~. Vide . "Chil1 Cen tered Scnool 11 , H, n·ap. 

+ 'fhis view i supported by .,r. Bor nd 11 "'n ical Foundations" 
( ll. .• ) P . 5; and L.o b iss • St r•1• 1. " cry : nics - 0 o e 

riendl · Cri'tici"' s" in 11 T J.6 'u"ic 'ea cher . '' 



to for,J1 a od usica ~aste. 

~hese, then, sppear to be a few or the u -~ in which chil ren 

.a b a isted t develop 1 not to retain th tap ~eciation, 

hich it o ,pe~rs t e~ have 1 hair earl ears. 

su. rner for, these s ge"'tio s are ~ -

(a) J cquainta, ce with D aiff'tciency ~)f goo 
(b) A well-bo Anced 1U$ical education. 

!·) se o~ good 1 Eic onl~, in su cols. 
d) isciplined c ntrol of the e ~tions. 
e) icyt ic ~rlini g. 

Stated in 

nsic. 

·e iave alJ:eody i w .tl · 1>e ·• \ .. :!. io1 1 • t a tte pt to 

)lace the"'e sugge ... ,tions in any or·er of' i 1 ortnnce:, {ld woul ad 

tu.at t 10Ge or•c but a i e 1 t 10 l,;.. Tih .. nts . .i:1 El co •. ;)lex ()!"ocess. 

It _;_s app" priote ot t1i jmcture t, 8ug est ·u ... 1re 

iuvesti ations 1.n ·t ay be car1•ie, o t. 11he fir·st f' 1.,hese ould 

be wider app ication .J the p1•inciple ilrvr.: lvec. L these tests, 

so t. at 1ii."1e en 1 ts gai 1ed nerein woul be varifie 1 ', :n so that 

.c~liabl ~ a ... a. a normtative (lf tha be p ossible i.n nontal testing ) 

co 1c u.:.,i n. ouule: be arr iveo ... 
II• Sec ndl J l;.1 application o 

r.1.~se .1. sL .... or· testo lOllll be ;1., e it 1 a a.c e n u 1)e .. of 

c uul t, a n o r: iable tat ord f\>r co . arisen Ii th 

at If' c.Lildre 1, l.O 61 c: o e _ t s te h ., f''f ec t t ... at such a 

sta,1dard 110 ~ auv~ upo 1 ch! l1h'0n in t 1c vnvironrrcn· • Thirdly , 

a0to1· i.a "~~e nvLro ir.& .1.t \1 ich i.,.1fl once 

be f' va luc. ' . .L 1, ul, er aps, t r:c the fo.!'1 of an 

oI' t ... v t pe f .' Gic b castocl I' i 1g . s et er i o ( sa 

ce) e f' 1 Br a<,costin Bo rd' S atio. s., I't would 

e siillila .. 1rve of the usic eard d rl, g a e k ot 

ict~re T.eatr ., dUd at C acerts, Co 1Jnity Si gs o.c t e ot1er 
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gatheringf;; cuncerned. _ourthl , the relatio snip between 

education "nd u ical taste ight reason bl be inquired into. 

In the test of Arti tic 10 te con cted by Profes..,or Burt and 

i. Bulle , it was concluded that tho e subjects who ha received 

a Universit ed cation were definitel s perior in ta te to thore 

~ ho had not advanced be ond ele entary e ucation. . i thin the 

gr•oup of those educated at Universi~y , the oorest taste we 

i played b the one whose profes..,ion w s either the .Ary or the 

avy. reover, we ai•e told th t en of the ighest q aiific tions 

in their ons eres (e.g. wir alford avies, Professor Julian 

rnxle , Sir J.- es Jeans , alter de lo {ar , Jarl ils ell to . ention 

but a f'ew) proved s perior tooters of the sane ro:fe .. sion. It 

i'#oult be interesting an instr ctive t,.> eter ine w ether t 1is 

were true of sic al aste, ano it se s to suggest a relntioLJ.ship 

bet een ood taste an opear.an's "g11 actor. In . a ,sing, one 

recalls Pr ressor rt ~E' r1ar·ning co 1cerning tests o:f' "pecific 

abilities, that thee 11 tests :ave .!'OVed uisconcertingl ard to 

General c ntrive. i ple correlation ie here lnap lie ble. 

intelligence i al ays gettin'"" in our ey. e thi k e have 

tested s lething specific. 

te t o'f' intelli ence1134• 

e find e have onl it upon another 

Fi thj;y, the question of the nea s, indirect or ot er ise, 

b waich nu icol taste a be fo tere i ht al low of investigotion. 

'Ihe value o say n t ics, ight be roughl assessed through 

co 1parison o t !e taste o e bers ot· a class ho ha undergone 

len hy perio of' training, ith the taste fa control group . 

et een lndivid1a1s", Adore, to 
Association for the A vtmce ent of 
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In a similar a t et ste of "appr eciation" groups, of groups 

stud ing peci as ect of ic , 1light be determined i th e 

vi w to atte pting o s rve of f"actors el ful tote.fr tion 

of a good sic~l tas t e . 

~ixthly , social r.tatus undoubteal la a large part in the 

ueter.nination of usical taste, f'or the opport ni ties of hearing 

good u i o gro es we pass up ord thro gh the tra~a o society . 

ooh an investigation old require t.ho a sess ent of' the hoes 

of subjectr, exe 1tined , according to pre- ar.r•an ed grades , upon t e 

ba~is o ~ical i rluences t erein. 
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