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Creative drawings, which are the focus of this research, are defined as a type 

of visual communication that expresses spatial thinking-flat, abstract or realistic 

(Kasprisin and Pettinari, 1995). Additionally, this type of communication does not 

require a specific purpose to be stated outside of an artist's own intent (Hertzmann, 

201 O). The undefined nature of intent does not assume an artist is not aware of the 

concept of style or of grammar but any articulation of either can be vague and 

developed at a subconscious level (Kohut, 1957; Ehrenzweig, 1953, 1975). 

Figure 1 shows an architectural drawing, specimen A, a type of task-oriented 

drawing which is discussed further on page 10, that because of its nature 

demonstrates a rule set that is articulated on a conscious level. The rules used in this 

type of drawing allow for changes and modifications to be made that communicate 

specific information between viewer and artist. Figure 1 also shows an example of a 

creative drawing, specimen B, which because of its nature allows for a different type 

of dialog between a viewer and the artist. It is easy to imagine the dialog would be 

less about precise measures and specific materials and more of an interpretation of 

feelings. 

It is also much harder in the creative drawing example to determine what 

changes and modifications would need to be done to affect a specific change in its 

interpretation. This is the advantage of a style grammar. It allows for a formalized 

and theoretical exploration and examination that provides a conscious articulation of 

rules for a creative drawing practice. Making the concept of a style grammar directly 

comparable to the formal and theoretical structure color theory provides within art 

education. 

3 



http://www.homeplans.com/


 



 

 

 

 













http://www.homeplans.com/


http://www.homeplans.com/
























 

 



















http://www.getty.edu/education/teachers/building_lessons/formal_analysis.html














 

 

 

























 

 

 

 

 

 











http://www.topuniversities.com/


 





https://www.bridgemaneducation.com/


https://www.random.org/


 

 

 

 

 

 



 

 

 



 

 

 

 

 

 

 



 













 

 

 

 

 



 

 

 

 











25 

7 

Figure 24: The comparison of measures and images suggesting the dimension of 
smudge. 
Image #40 (697) & Image #27 (141). 
Image #25 (631) & Image #7 (170). 
Image #39 (620) & Image #28 (184). 
40. Beckmann, Max. (I 922), The Artist in Society, (dry point). Private Collection, Bridgeman Education.

39 

28 

27. Pierre Bonnard. (1924), After the Bath, (graphite on paper), San Diego Museum of Art, USA, Bequest of

Earle W. Grant, Bridgeman Education.

25. Egon Schiele. (1910), Man Lying Face Down, back view, (pencil & w/c). Private Collection,

Bridgeman Education.

7. Paul Signac. (1922), The Lezardrieux Bridge, (charcoal over black chalk on tan paper). Private Collection,

Bridgeman Education.

39. Al Held. (1967), Untitled, (oil on canvas). Private Collection, Bridgeman Education.

28. Leon Kossoff. (1990), Christchurch, Spita/fie/,ds No.2, (charcoal on paper), Yale Center for British Art,

New Haven, USA/Friends of British Art Fund, Bridgeman Education.

Spatial Depth 

Dimension 2 was seen as an indication of the organization of spatial depth, 

although tone and texture through pattern was also present. Reviewing the entire 

dimensional space of all 40 images revealed a stronger case for the sorting of images 

by depth rather than texture and tone through pattern (Figure 25). 
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Effect 

Model Fitting Criteria Likelihood Ratio Tests 

AIC of Reduced 

Model 

BIC of Reduced 

Model 

-2 Log 

Likelihood of 

Reduced Model Chi-Square df Sig. 

Intercept 78.870 107.151 54.870 22.960 2 .000 

LineLength 61.247 89.527 37.247 5.337 2 .069 

LineExp 77.504 105.785 53.504 21.595 2 .000 

GlobTone 73.948 102.229 49.948 18.039 2 .000 

Smudge 69.333 97.613 45.333 13.423 2 .001 

Depth 58.064 86.345 34.064 2.154 2 .341 

Pattern 72.232 100.513 48.232 16.323 2 .000 

 



Observed 

Predicted 

1 2 3 Percent Correct 

1 36 0 0 100.0% 

2 1 18 3 81.8% 

3 0 4 16 80.0% 

Overall Percentage 47.4% 28.2% 24.4% 89.7% 

 

 

 N  

Line 
Length 

 Line 
Exp 

Glob 
Tone Smudge Depth Pattern 

1 Schiele 36 Mean 16.79  12.08 201.20 5.83 1.40 3.57 

    SD 13.01  5.99 18.16 11.05 1.97 2.76 

2 Seurat 22 Mean 7.95  6.03 117.19 27.61 0.98 60.96 

    SD 7.78  1.47 50.12 13.81 1.44 37.67 

3 van Gogh 20 Mean 6.32  8.31 150.71 34.92 0.88 29.62 

    SD 3.84  2.26 29.63 25.01 0.96 15.41 



 

 

 Chi-square df Sig. 

Step 1 Step 76.992 6 .000 

Block 76.992 6 .000 

Model 76.992 6 .000 

  

 Score df Sig. 

Step 0 Variables LineLength 7.494 1 .006 

LineExp 16.092 1 .000 

GlobTone 34.789 1 .000 

Smudge 25.454 1 .000 

Depth .775 1 .379 

Pattern 34.760 1 .000 

Overall Statistics 42.687 6 .000 

 



 

 

Observed 

Predicted 

 
Artist Percentage 

Correct 
 

1 2 

Step 1 Artist 1 36 0 100.0 

2 0 22 100.0 

Overall Percentage   100.0 

a. The cut value is .500 

 

 

 Chi-square df Sig. 

Step 1 Step 72.997 6 .000 

Block 72.997 6 .000 

Model 72.997 6 .000 

 

 



 

 Score df Sig. 

Step 0 Variables LineLength 10.383 1 .001 

LineExp 6.648 1 .010 

GlobTone 30.092 1 .000 

Smudge 22.535 1 .000 

Depth 1.220 1 .269 

Pattern 36.177 1 .000 

Overall Statistics 42.367 6 .000 

 

 

 

Observed 

Predicted 

 
Artist Percentage 

Correct 
 

1 3 

Step 1 Artist 1 36 0 100.0 

3 0 20 100.0 

Overall Percentage   100.0 

a. The cut value is .500 



 

 Chi-square df Sig. 

Step 1 Step 33.784 6 .000 

Block 33.784 6 .000 

Model 33.784 6 .000 

 

 Score df Sig. 

Step 0 Variables LineLength .746 1 .388 

LineExp 11.683 1 .001 

GlobTone 6.087 1 .014 

Smudge 1.432 1 .231 

Depth .062 1 .803 

Pattern 9.688 1 .002 

Overall Statistics 18.103 6 .006 



 

Observed 

Predicted 

 
Artist Percentage 

Correct 
 

2 3 

Step 1 Artist 2 19 3 86.4 

3 3 17 85.0 

Overall Percentage   85.7 

a. The cut value is .500 
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Scoring Components



 

 

SC1—The course promotes a 
sustained investigation of all 
three aspects of portfolio 
development— quality, 
concentration, and breadth—
as outlined in the Course 
Description and Poster 
throughout the duration of the 
course.  

SC2—The course enables 
students to develop mastery 
(i.e., “quality”) in concept, 
composition, and execution of 
3-D design. 

SC3—The course enables 
students to develop a cohesive 
body of work investigating a 
strong underlying visual idea in 
drawing that grows out of a 
coherent plan of action or 
investigation (i.e., a 
“concentration”).  

SC4—The course course 
teaches students a variety of 
concepts and approaches in 
drawing so that the student is 
able to demonstrate a range of 
abilities and versatility with 
technique. Such conceptual 
variety can be demonstrated 
through either the use of one 
or the use of several media. 

SC5—The course teaches 
students a variety of concepts 
and approaches in drawing so 
that the student is able to 
demonstrate a range of 
abilities and versatility with 
problem-solving. Such 
conceptual variety can be 
demonstrated through either 
the use of one or the use of 
several media. 

SC6—The course teaches 
students a variety of concepts 
and approaches so that the 
student is able to demonstrate 
a range of abilities and 
versatility with ideation (i.e. 
“breadth”). Such conceptual 
variety can be demonstrated 



through either the use of one 
or the use of several media. 

SC7—The course emphasizes 
making art as an ongoing 
process that involves the 
student in informed and critical 
decision making. 

 

SC8—The course includes 
group critiques, with the 
teacher, enabling students to 
learn to analyze and discuss 
their own artworks as well as 
artworks of their peers. 

SC9—The course includes 
individual student critiques and 
or instructional conversations 
with the teacher, enabling 
students to learn to analyze 
and discuss their own artworks 
and better critique artworks of 
their peers. 

 



Unit Summary Statement

[SC4, SC5 & 

SC6] 



[SC4, SC5 & SC6]

[SC4, SC5 & SC6]



• 

• 

[SC8] 

[SC10] 



[SC7]

• 

• 

• 

• 

The Art of Drawing

Drawing: Space, Form, and Expression

Experimental Drawing

Design Basics

Creating and Understanding Drawings

Drawing Basics

Art in America Art News Lenswork 
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