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Abstract

Scholarly accounts of sexuality in the ancient @drdve placed much emphasis
on the normative dichotomy of activity and passivin the case of female
homoeroticism, scholars have focussed largely enfigure of the so-called
tribas, a masculinised, aggressively penetrative feméale takes the active role
in sexual relations with women. My thesis seeks st out a wider
conceptualisation of female homoeroticism that emgasses erotic sensuality

between conventionally feminine women.

The first chapter surveys previous scholarship meieat sexuality and gender
and on female homoeroticism in particular, exangnitme difficulties in
terminology and methodology inherent in such agubjThe second chapter
turns to the Callisto episode in Oviddetamorphosesheginning with the kiss
between the huntress Callisto and Jupiter, whasguised as Callisto’s patron
goddess Diana. The Callisto episode contains haitgrevious intimacy
between Callisto and Diana, and the kiss scene beamead as an erotic
interaction between the two, both of whom are jpgdd as conventionally
feminine rather than tribadic. The third chapteraraines several Greek
intertexts for the Callisto episode: Callimachugiins to Athena and Artemis,
and the story of Leucippus as narrated by Partseand Pausanias. These
narratives exhibit a similar dynamic to the Catlispisode, in that they eroticise
the relationships both between Diana and her compsrmand amongst those
companions. An educated reader of OvitMetamorphosesvould plausibly
have had these Greek texts in mind, and would kiave been more likely to
read the relationship between Diana and Callistdhh@woerotic. Finally, the
fourth chapter approaches Statiusthilleid from the perspective of female
homoeroticism, a move without precedent in pasblseckhip. The relationship
between Deidameia and the cross-dressed Achillgages intertextually with
the Callisto episode, presenting another exclugivéémale-homosocial

environment in which homoerotic desires can flduris
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Chapter One: Methodology and Terminology, or What @ Two Huntresses
Do in the Meadow, Anyway?

Don't ask; You shouldn’t knawlt didn't happen; it doesn’'t make any
difference; it didn't mean anything; it doesn’'t leavinterpretive
consequences. Stop asking just here; stop asksignpw; we know in
advance the kind of difference that could be madte invocation othis
difference; it makes no difference; it doesn’t méan

Picture the scene: a lush grove in Arcadia, anetipd point in mythical time,
a ravishing young woman, Callisto, with flowing hdrather tangled, one
imagines, and perhaps interspersed with foliage) arlithe, athletic figure.
Panting and wiping her brow, exhausted from cragkimough the woods after
her prey, she flops down in the grass, placingbwsy to the side, but perhaps
keeping one hand on it, just in case: this plack safe, and she has heard about
what can happen. Nonetheless, she closes her pgiesatches her breath, and
when she opens them she is delighted to see herdaeboddess Diana, Mona
Lisa smile playing on her lips, looming over heneSeaps up, falls into Diana’s
embrace, and yields to her kisses, firm and assumreambiguously driven by
lust. “What have you been up to, sweetness ant?lighe goddess purrs (and |
paraphrase); perhaps her hands begin to wanddragsethey have already...
How long does this go on, this cozy, sexy momertheénwoods? And just how
many times have such moments occurred in the @ast3oung heroine seems
so utterly unsurprised, after all, until she disa@vthe goddess’ lust is in fact the
lust of Jupiter. But what if we stop, or at leastupe, the story before her
discovery, and allow ourselves to dwell in the maombefore, the spaces

between the story’s words?

I Overview of argument

This thesis is a study of female homoeroticism ree€R and Latin literature, but
not by the usual routes. Instead of focussing anfifjure of thetribas, an

aggressive, masculinised penetrating female, as hayst accounts of female
homoeroticism in the ancient Mediterranean, | willestigate more ambiguous,

less genitally focussed incidences of female hootaedesire in a group of

! Sedgwick (1990), 53; original emphasis.



texts with close intertextual links. My starting ipis the tale | have just
adverted to: Ovid’'s account of the career of thettess Callisto in book 2 of his
MetamorphosesSeveral features of plot characterise this adconomale-to-
female transvestism as erotic stratagem, scenemakéd bathing, intense
homosocial relationships amongst groups of unnimiemen on the fringes of
civilised society, the goddess Diana as leadeudi groups. At the textual level,
the narrative exhibits ambiguously erotic language a close engagement with
literary precursors. This set of characteristiagthbof plot and language, will
serve to broadly tie together the texts under disiom, with their shared motifs,
recurring settings and scenes, and similar texdnategies for the representation
of female homoeroticism. Though one can perceieeitfluence of sexual and
social norms on the texts in question, the kindsledire represented exceed
these norms. The close links between the textsdtinas my title puts it, an
alternate discourse on female homoeroticism, dyrareknowledged space in
Greco-Roman literature and culture for non-tribédimale homoerotic desire to
find articulation.

Excavating such a space will require careful fragniand detailed
argumentation from a variety of perspectives. is flist chapter | will provide
a brief and selective overview of scholarship ooiemt sex and gender and on
female homoeroticism in particular, and position thgsis in relation to this
work. | will begin by exploring and problematisingrious terms that are at
issue in this field, including ‘homosexuality’, ifiadism’ and ‘romantic
friendship’. | will also detail the difficulties wh two rhetorics employed in
modern scholarship in relation to the texts exmldrere, those which | label the
‘rhetoric of innocence’ and the ‘rhetoric of chigtiHaving set out the pitfalls,
| shall carve my own path through them, craftinghathodological approach
that is as sensitive as possible to the nuancesexafality, gender and textuality,
and that combines philological methods with thagints of more theoretical
approaches, in regard to both literature and séyual

The rest of the thesis consists of readings ofiBpaexts. In Chapter 2 |
analyse the Callisto episode in OvidMetamorphoses starting with the
unvirginal kisses Jupiter, disguised as Diana, give Callisto. Callisto’s
unsurprised response hints at an erotic relatipnsbtween Diana and Callisto

precedent to the intrusion of Jupiter, as do otletails in the text; | examine



these loci closely to flesh out the nature of telatronship. An intratextual
analysis of the episode against the backgroundttedrdvietamorphic tales of
hunting and eros follows: Ovid performs a subtlenipalation of narratological
cues to further insinuate an erotic relationshiwieen Diana and Callisto. My
overall contention is that the Diana/Callisto riglaship cannot be fitted into
dominant sexual ideologies, and as such shouldobsidered alongside the
more sexually explicit discourse of tribadism wiwere is evaluating the role of
female homoeroticism in Roman culture. The chaglss introduces a narrative
pattern that recurs in a number of other texts he thesis: an intimate
relationship between women is described in ambiglyoerotic terms, and such
a description is followed by a scene that suggepsortunities for physical
contact (hunting breaks and bathing are the twoxmaanifestations of such a
scene).

Chapter 3 turns to a series of Greek texts: Catlma’ Hymns to
Athena and Artemis, and the story of Leucippusrasented by Parthenius and
Pausanias. These texts fill in the mythical anerdity background available to
educated readers of thdetamorphosesand as such represent significant
intertexts for the Callisto episode. Thymn to Artemigpresents a series of
warm homosocial relationships amongst Diana anccbempanions, elucidating
an all-female milieu in which female homoeroticisi® an ever-present
possibility. TheHymn to Athengportrays an eroticised relationship between
Athena and her companion Chariclo, with a huntimgak/bathing scene
paralleling the Ovidian account. The rich interteality of the hymn associates
Athena with Aphrodite and Artemis, constructing ecyliarly unique warrior-
lover out of the austere polis goddess. The stbhyeacippus further elaborates
on the close homosociall/erotic relationships witthe band of Artemis, and
Parthenius’ bathing scene also parallels Ovid's Thllisto story is thus shown
to be even richer in suggestive associations lmth-iand intertextually.

Chapter 4 explores another parallel to the Calleypasode, this time
from the Flavian period: Statiugchilleid. In this subtle and Ovidian work, the
relationship between the cross-dressed Achilleseidameia is suffused with
homoerotic connotations. | propose to read thesedosessed Achilles as a
separate character, ‘Pyrrha’, in accordance with ghrceptions of characters

within the text. Like Callimachus’ Athena, she isbalky warrior-lover with



epicene bodily morphology, associated with Spartand Amazons. She is
sexually aggressive towards Deidameia, who is Hefae from a passive
wallflower: my reading of théchilleid seeks to draw out hints of Deidameia’s
view of the relationship, diverging from prior st¢éudy accounts which have
argued that Deidameia knows Pyrrha is male at dy stage in the relationship.
The text harks back to the Callisto episode, botkpecific intertextual details
and in the general sense of sexual ambiguity awde@nism; it is entirely
possible for an attentive reader, especially onk-weesed in Ovid, to detect a
homoerotic frisson to the relationship between IRyand Deidameia.

Though modern scholarship has focussed almost s@xely on the
discourse of tribadism, early modern art and liteea cast the net wider,
perceiving homoerotic dimensions to the myths ofli€ta, Leucippus/Daphne
and Achilles/Deidameia as well as the general hogiak milieu of Diana’s
huntresse$Via such early modern representations, these sndsmyths have
contributed to the formation of the identity catagof ‘lesbianism’ We cannot
afford to ignore them. | strongly contend that tbets analysed in this thesis
deserve a place alongside the more canonical atcotifemale homoeroticism
in the ancient world, and that according them saigilace would render richer
and more complex evaluations of ancient sexuality.

With such an ultimate goal in mind, | turn now to exposition of
previous scholarship and the complications of mdthmgy and terminology
that come with perceiving the unsaid and pickingoagbarely perceptible traces.

| start with one of the most contested terms: haxoality.
I Homosexuality and normativity
In any study that touches upon ancient (homo)séyuahe must make it very

clear what one is and is not discussing. It is bwra hackneyed gesture to

distinguish between modern ‘homosexuality’ anddheient sex/gender system

% See, for example, Simons (1994), Diana’s bandityenodern art; Traub (2002), 229-275, the
Callisto myth in the early modern period; Sherf®98), Callisto in early modern art; Heslin
(2005), 1-56, appropriations of the Achilles on ®symyth; Carver (1998b), a Renaissance
reinterpretation of the Leucippus myth.

% Traub (2002), 229-275 anqmhssim demonstrates how the early modern notion of ehi@shale
friendship, representation of which drew heavily e Callisto myth, contributed to the
formation of the sexological category of leshianism



in its own cultural specificity, but, as schola@vh refined the nuances of this
distinction, the gesture must be made with a gieat of finesse. It is no longer
a case of simply rehashing the essentialist/coctsbtnist controversy (often
straw-manning the opposing camp in the processiirawing a bright line
between ancient ‘acts’ and modern ‘identitiés\/irtually every term and
academic position has been problematised; virtuallrything must be hedged
and qualified and peppered with scare-quotes. Ascild&abinowitz remarks,
‘any word can detonate in your faceOne must proceed with caution and
sensitivity.

In 1990, David Halperin asserted that ‘[hJomoseiyaland
heterosexuality, as we currently understand thene, modern, Western,
bourgeois productions. Nothing resembling them banfound in classical
antiquity’® The ancient world, claimed Halperin, may have hahosexual acts
in the strict sense, but it had no concept of haxoal identity. In the interim, a
number of scholars have challenged this assevaratiototal discontinuity
between ancient and modern, arguing that both modexual identities and
‘classical antiquity’ are more heterogeneous thafperin’s formulation would
allow. Even before Halperin'©ne Hundred Years of Homosexualitgve
Sedgwick made the vital objection that ‘homosexyas we know it today’ is
not a ‘coherent definitional field’ but ‘a spaceaferlapping, contradictory and
conflictual definitional forces” pointing to the phrase’s role as a reified
rhetorical topos, a foil to the alterity of the paScholars such as Halperin tend
to define ‘modern homosexuality’ as an innate, dixfelong orientation. This
definition appears inadequate for describing womesexuality, often more
fluid than that of men, as modern sociological Esdhave suggested;
furthermore, regardless of women’s actual expedasna permissive discourse

of female sexual fluidity is enshrined in moderntare, even as it acts covertly

“ For a detailed account of the essentialist/constmist controversy, see the contributions to
Stein (1992). On ‘acts and identities’, see Halpdf002), chapter one (an essay originally
published in 1998), in which he argues that a mlistbn between ancient acts and modern
identities is a misreading of Foucault. Sedgwictomaulates the acts/identities distinction in
terms of universalising/minoritising discoursese(der example, Sedgwick 1990, 86).

® Rabinowitz (2002a), 2.

® Halperin (1990), 8.

" Sedgwick (1990), 45.

8 Cf. the interviews with women in Wilton (2004), maof whose ‘orientations’ shift drastically
over the course of their lifetimes.
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to reassert heteronormativitfFemale sexuality, whether ancient or modern, as
indeed Halperin acknowledges, requires a diffeiems’°

In terms of the ancient world, the hegemonic aimalgtodel used in
place of an unproblematised ‘modern homosexualggxual activity/passivity
corresponding to male/female gender, superordsw#tefdinate social status,
and dominance/submission, derived ultimately fromeeR paederastic norms
and associated particularly with Foucault, Doved Bialperin, has been subject
to challengé! Although most scholars recognise the centrality geographical
and temporal continuity of such a model in the antciworld, some argue for
decentering acts of phallic penetration in favodr a greater focus on
affectivity,*? suggest that the ancient world did know of a cphaé life-long
erotic orientatior!? or, perhaps most significantly for this thesissodunt the
usefulness of the male paederastic model for fertnafeoeroticism (a gesture
that will be subject to further examination; se®ig. The active/passive model
is, as many scholars who utilise it recogrifsa,description of norms and ideals
rather than actual behaviour; as such, it can ewgy represent part of ancient
sexuality.

In response to these objections, such scholarsafizeth have had to
refine their historical method. Halperin’s bodkow to Do the History of
Homosexualityscrutinises the category of ‘modern homosexualityexplicit
response to Sedgwick’s problematisation of the gzate®® One essay in the

book breaks down ‘homosexuality’ into a combinatafrfa psychiatric notion

° Wilton (2004), 86.

1% Halperin (2002), 79.

' For a classic formulation of the penetration mpdste Halperin (1990), chapter one
(especially 30). Dover (1978) emphasises the nacgssharpness of the distinction between
erastesand eromenosif one is to avoid accusations of prostitutione(sspecially 106-107).
Foucault follows Dover in an emphasis upon paederasurtship and isomorphism between
sexual and social relations (1985, 215). The bgsaphy critiquing Foucault’'s views on
classical antiquity is vast; for a starting poimesLarmour, Miller and Platter (1998) and
Davidson (2001). Williams (1999) adjusts these Gneaederastic norms for the Roman world,
but retains the general distinction between acive passive and the isomorphism with gender
role and social status.

12 This is one of the general theses of Davidson {200

'3 Brooten (1996), 115-142, for example, arguesab#rblogical texts document the existence of
a concept of lifelong, innate sexual orientatidmugh not necessarily along gendered lines.
Halperin (2002), 64-68 argues that the comparidastrological categories with modern erotic
orientations is invalid, since the astrologicalegatries, in his view, do not constitute forms of
‘erotic subjectivity’.

14 See Winkler (1990), 11: ‘men’s procedures for -seffulation were thus a kind of facade,
concealing a laissez-faire attitude to actual jicattHalperin (1990), 47.

!> See Halperin (2002), 10-13.
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of a perverted or pathological orientation’, ‘a glsganalytic notion of same-sex
sexual object-choice or desire’, and ‘a sociologmation of sexually deviant
behaviour*® Another essay in the same book traces the developof male
homosexuality from four ‘pre-homosexual categomésnale sex and gender
deviance'!’ effeminacy, paederasty, friendship and inversion.Halperin's
words, ‘if “homosexuality” today is sometimes unstend toapply to figures
such as theinaedus[and, one might add, the rather less theorizikads], that
tells us less about the particular characteristichose figures than it does about
the elasticity of the category of homosexualitglits'® The lesson to draw from
these debates is perhaps that if one is to appbmdsexuality’ and
‘heterosexuality’ to the ancient world, particulasvhen labelling individuals
‘homosexual’ or ‘heterosexual’, one needs to haverg clear idea of what that
term implies. For the purposes of this thesis,regally avoid ‘homosexuality’
and instead adopt the term ‘homoeroticism’; thesoea for this will be
discussed in due course. For now | note that afthothe penetrative
active/passive model has considerable analytic poives inadequate, even in
refined forms, for a complete description of antisexuality. Halperin has
recognised that modern homosexuality is a compiek raultifaceted category
with a convoluted genealogy; one must not assumedacient sexuality is, by
contrast, always a simple matter of activity andgpaty. It is necessary to

scrutinise both ancient and modern norms and cagsgo
1] Evidential problems and the tribadic hypothesis

The study of female homoeroticism comes with it @ensiderable difficulties,
especially in the face of a perpetual double imisy. First, discussions of
women and female sexuality tend to focus almostuskely on heteroerotic
relations, even if strongly homosocial or homoeralimensions are at work in
the texts in questioft.In regard to such works, Emma Donoghue’s insig/ait:

‘Stories about women-only groups have not so mw#mbdgnored by scholars

'8 Halperin (2002), 42-3.

" Halperin (2002), 109.

'8 Halperin (2002), 37; original emphasis.

19 See Wall (1988), for example, a book-length stediythe Callisto myth that discusses it
exclusively in heterosexual terms.
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as under-read. Feminist historians often celeliretim as examples of solidarity
and sisterhood, ignoring the eroticism that persathem’?° Secondly, as is
perhaps evident from the foregoing survey, debatesr ‘homosexuality’,
ancient or modern, tend to focus on men; the biafélse ancient record make
such a focus difficult to avoid.

The primary difficulty regarding the ancient workla lack of evidence
for female homoeroticism. The extant evidence idely scattered, temporally,
geographically and generically (for example, asgalal texts; Egyptian erotic
spells; medical texts; archaic Greek lyric, Romaniceepigram and satire;
Lucian)?! Furthermore, much of the evidence consists offdrgasies, jokes,
abuse, or moral judgments of hostile male auth@r¥hough we have the
precious evidence of Sappho’s poetry and the sedtigritings of other female
authors? the vast majority of texts are written by eliterme

The end result, more often than not, is an apofidinvisibility’,
‘insignificance’, ‘impossibility’: scholars assethat erotic relations between
women were simply not important to the elite menaatient culture$? or,
more drastically, did not even signify within thgsgeem of erotic possibilities
these cultures adopted, were not euwmaginable except in a limited set of
circumstances dictated by the terms of the norreaistent> Since normative
discourses linked sex so strongly to social stand the maintenance of
hierarchy, the argument goes, requiring one actiaseuline and one passive-
feminine partner (the gender division inextricafulged to the division in sexual

roles), a female homosexual pairing imaginable iwithese boundaries would

20 Donoghue (1993), 222.

%L For a useful overview of evidence (relating maitygenital sexual activity between women),
see the introduction to part 1 of Brootehtsve Between WoméBrooten 1996, 29-71).

22 Halperin (2002), 77.

% For the Augustan period, Sulpicia’s elegies aralimable. See Keith (1998) for a reading of
these poems in light of Augustan sexual ideologgo/of interest are several poems inscribed
on the Column of Memnon in Egypt by Julia Balbikamember of Hadrian’s entourage, which
use the dialect and diction of Sapphic poetry. Besenmeyer (2008) for discussion; she notes
that some scholars have read the poems as impdyiregotic relationship between Julia and the
empress Sabina, but denies that they have thisicglearguing that they merely use Sapphic
language as a way of praising the empress andrbtic appeal to Memnon. Whatever the case,
the poems present intriguing evidence of an edddataman woman taking Sappho as a poetic
model.

4 For example, Cantarella (1992), 78: ‘[L]Jove betweemen... was of no interest to the city’.

% See the arguments of Ormand (2005). His appraaeptly summed up by his final sentence
(102): Iphis’ desire for lanthe ‘is not the loveatldare not speak its name; it is a love that loas n
Roman name to speak’.
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have to consist of an active partner, by definitoasculine, and therefore, by
further definition, a phallic penetratot.

The idea of an active woman who usurps male seandl social
prerogatives provokes a hostile reaction in sagsetntensely concerned with
reserving masculine privileges for a relatively #maumber of men who
perform normative masculinity ‘correctly’” Such a hostile reaction is
perceptible in a variety of texts connected to shecalledtribas, who is often
visualised as a sexually active woman trying totatel a man socially and
sexually, running into the constraints of her owrefior anatomy?® This
viewpoint, which | refer to as the ‘tribadic hype#is’, is constructed on the
basis of a limited set of texts: primarily Martglepigrams (1.90; 7.67; 7.70),
Seneca the Elder'€ontroversiael.2.23, Phaedrug-ables 4.16, Seneca the
Younger’'s Epistula 95.20-21, Juvenal'sSatire 6.290-314, and a series of
relatively late astrological texfs.Scholars who examine these texts usually
propose two broad paradigms: male indifference arale hostility. Either
female homoerotic relations did not matter to mam,within the limited terms
under which they were conceivable, were a poirgaoite concern, at least when
it came to the active partner. These paradigms nate (always) mutually
exclusive: antipathy towards the active partnemneoscholars argue, was
combined with indifference towards the passive gt who was, after all,
acting as a ‘woman’—or more precisely, an anatomiemale performing

conventional femininitt’—should® The apparent male indifference to female

%6 Many scholars adopt this logic in various formee $Halperin (2002) chapter two; Ormand
(2005); Brooten (1996).

" On the importance of correctly performed masctyijrBleason (1995) is fundamental.

% For discussions of theibas and her manifestations in ancient texts, see Hgll®97) and
Swancutt (2007).

2 0Ovid's Iphis and lantheMet 9.666-797) is often also adduced as evidencesdysg nothing
abouttribadesspecifically. It is manifestly unwise, as chap2eof this thesis will demonstrate,
to claim theMetamorphoseas strictly normative.

% In the terms of this system, it was not biologisex that was isomorphic with sexual role, but
social gender. Biological sex and social genderewapwever, often welded together in the
ancient conceptualisation. In strict terms, anvactitoman was viewed as a ‘man’ and a passive
man as a ‘woman’, and this gender deviation wasetioms seen as extending to the physical
body, resulting in physical hermaphroditism or sghange. See Swancutt (2007); Brisson
(2002), 66.

%1 See the contributions of Halperin and Pellegrimithe GLQ Forum on Brooten’s book:
Castelli (1998), 571 (Halperin: ‘[W]Jomen can hawxwsal contact with other women while
respecting all the phallocentric protocols: allytheve to do is to be seduced biribas); 582
(Pellegrini: ‘Either the passive partner did ngbnesent a problem to the binary scheme of sex
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same-sex relations, others argue, serves to masiorsg social tabotf. Given
the ambiguity and playfulness of the texts in thiwesis towards female
homoerotic relationships, however, it seems thah sutaboo, even if it indeed
existed, was far from absolute.

A central problem is the terrribas. It appears to be etymologically
derived from the GreekpiBew, ‘to rub,” or the related adjectivepBaxds,
‘rubbed away’, that is, ‘experienced®.More often than notribas seems to
designate the ‘active partner’, a sexually aggvessnan-imitating seducer (for
example, in Martial's epigrams 1.90, 7.67, 7.70¢ &haedrud-ables 4.16).
Usage of the term is not, however, entirely coesistThe earliest attestation, in
Seneca the Elder, refers to both partners of ateaidus female homoerotic
pairing astribades(Controversiael.2.23%, while a scholiast on an epigram of
Asclepiades similarly labels two womatbades(though it is far from clear that
they are in a relationshipith each other® Bernadette Brooten concludes that
although ‘the ancient authors are rather vague tatheusexual acts of taibas,
they vividly depict her as one who takes on a rmale and male desire¥’.In
any case, it is clear that we cannot make a ormwoequation betweenbas
and simply ‘woman who engages in homosexual bebayigsince the term
seems almost always to have negative connotafidresequation ofribas with
‘lesbian’, given that term’s ancient genealofybrings its own particular
problems. Brooten feels justified in making the &pn, relying ultimately on
medieval scholia and a somewhat specialised sdrnbe ovord ‘lesbian’ going

beyond just sexual behaviour (emphasising imitabbrmen or usurpation of

and gender, because she remained in place, sexeediptive, or she was not fully thinkable as
a possibility”).

%2 See Dover (1978), 172-173; Doherty (2001), 75 (&t speaks of Ovid’s Iphis and lanthe
as ‘the one surviving classical myth involving é&zdbve of one woman for another’).

% See Brooten (1996), 5.

% Hybreas, inquit, cum diceret controversiam de ifjai tribadas deprehendit et occidit,
describere coepit mariti adfectuméy.w &' éoxémnoa mpdrepov Tov dvdpa, <el> éyyeyévyral Tis 1
mpoaéppamrar. (‘Hybreas, he said, when he was declaimingcietroversiaabout the man who
caughttribadesand killed them, began to describe the reactiah@fhusband... | examined the
man first, to see whether he was natural or sew) on

% For discussion of this poerArfth. Gr. 5.206) and the scholion, see Dover (2002) and
Cameron (1998). Cameron’s discussion of a numbetradr scholia is an essential corrective to
Brooten’s arguments on many points.

% Brooten (1996), 24.

370n the simultaneous old/new nature of the terrsbfilen”, see Halperin (2002), 48-50.
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male privilege)® | have chosen, especially in the case of the raotbiguous
texts | discuss, to avoid the term ‘lesbian’.

Brooten, contesting the sharp division betweertualtis to the active
partner and the passive partner, argues that fehmateeroticism by its very
nature provoked a hostile male respofisBhe does not contest the cultural
centrality of the active/passive model; on the wamyt she reinscribes its
importance at the heart of Roman sexual ideologyggssting that men
invariably read relationships between two womeadoordance with this model,
resulting in an imperfect fit and a confused andoirsistent respons®.
Similarly, Judith Hallett, in another importantdtenent of the topic, argues that
‘Latin literary sources, and the culture they cafmem, did not sort out,
systematize, and rank their thoughts and feelifgsutathe phenomenon of
tribadism in the way that they did their reacti@asmale same-sex love, much
less integrate tribadism into their cultural milieafo them, female
homoeroticism was an undifferentiated, unassindlatenglomeration of alien
and unnatural Greek behaviout§'ln the work of both Brooten and Hallett,
there is a certain terminological slippage betwéebadism’ and ‘female
homoeroticism’. These scholars consider that tidtadwas a way of
conceptualising female homoeroticism as a whols;ttiesis sets out to suggest
that the ancient conception of intimacy between wonwas rather more
nuanced, and not limited to tribadism.

Some scholars reject Brooten’s analysis for a leclattention to the
passive partner, the woman seduced by the tribadesting rather that
‘tribadism’ is a problem of gender deviance ratti@n of sexual deviance. Such
an analysis sets up thebas as the archetypal deviant woman, a kind of
structural equivalent to the archetypal deviant mide cinaedus* Brooten
responds that any woman who refuses to have sdéx mgn or who obtains
pleasure from a woman rather than a man is potigraighreat to male powér:

a powerful response, and one that will remain sti@sthroughout this thesis.

% Brooten (1996), 17. She sees no sharp developmbrgak between antiquity and the
Byzantine period (i.e., that of the scholia) inasjto female homoeroticism (23).

%9 Brooten (1996), 24.

“0 Brooten (1996), 6-7.

“I Hallett (1997), 269-270.

2 Halperin (2002), chapter two; Pellegrini in Cals{dl998); Ormand (2005); Parker (1997).

43 See Brooten in Castelli (1998), 619.
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The position of female homoeroticism within mascelideologies is discussed
further below. The general thrust of my argumerik v that male power is not,
cannot be, inescapably monolithic, and incorporegtain selective blind spots.
All of the texts used to construct the tribadic byyesis refer specifically
to genital sexuality, and many of them are satiramamoralistic. As Suzanne
Dixon details at some length, ‘the representatibra avoman in any ancient
source is strongly affected by genre, which deteesiwhat is included, how it
is treated and what is left odf Traub’s account of the early modern period

similarly recognises differing discursive domaimsl ahetorics of genr&

The sensual pastoralism evident in Renaissance@tyg and paintings of
mythological subjects... differs tonally, structuyaland thematically from
the pseudo-scientific rhetoric of anatomy texts atrdatises on

hermaphrodites. The modes of personification in kyréc... contrast

sharply to the reified stereotypes imposed by #mguliage of satire and
defamation.

The texts | deal with in this thesis—primarily tlieosf Callimachus, Ovid and
Statius—are genre-bending, gender-bending, proteghological works that
are not subject to the constraints of satire artdblagical texts (the latter
arguably a source of ‘pseudo-scientific rhetoricAttempting to fit the
homoerotic moments in these texts into a rigidlyrnmative active-
passive/tribadic system results in a gross oveldiogiion of their literary
qualities. Though | would certainly not like to pase completely of the
scholarly narrative of tribadism, | would like tmderscore the fact it is only a
partial description of the place of female homaerstn in the Greco-Roman
imaginary. By looking to other genres and adoptignore fluid approach,
further dimensions come to light.

As far as it goes, the tribadic hypothesis incospes an accurate
description of the failure of the normative model incorporate female
homoeroticism and the cultural constructions tlesiult. However, it remains
shackled to the normative system, and pays inade@ti@ntion to the gaps that
such normative systems generate. An insight of &altihints at the inevitable

failure and incompleteness of such totalising syste ‘We must make

4 Dixon (2001), 19.
“>Traub (2002), 12.
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allowance for the complex and unstable processefyediscourse can be both
an instrument and an effect of power, but alsonalfaince, a stumbling-block, a

point of resistance and a starting point for anasjipy strategy*®

| proceed
now to consider some alternative approaches thatenaaay from explicit
genital sexuality to homoerotic desire and its suranean presence within the

very masculine ideologies that supposedly failremit its existence.

vV An alternative: dynamic spaces, female companicship

In the face of Brooten’s insistence upon the alisadtructural unacceptability
of female homoerotic behaviour, another approaldwal for the possibility of
greater male tolerance (or, at least, selectiveenbihdness). Valerie Traub
states of the early modern period: ‘Only when woimenotic relations with one
another threaten to become exclusive and thus geddhe fulfilment of their
marital and reproductive duties, or when they syioblly usurp male sexual
prerogatives, are cultural injunctions leveled agathem™’ Appropriating the
term ‘insignificance’ and altering it diacriticallyo ‘(in)significance’, Traub
recognises that a lack of male attention can alMmwmen some freedom of
action?® The concept of (in)significance posits the exiseenf certain ‘shadow
zones’, which can be variously labeled ‘white spfareerrant wandering® or
‘large tracts of social irrelevancy’.In the time before a woman is married but
is already dangerously erotically aware, for exanphd spends a great deal of
time amongst female companions, such extensive koo interaction can
take on an erotic edge, as | shall detail throughius thesis* Male legitimacy

is not necessarily endangered; men often regarth dabaviour as a non-
threatening transitory phase. Such a rationalisasooften implicit rather than

explicit in ancient texts, but narrative structuned heterosexual-reproductive

% Foucault (1978), 101.

*"Traub (2002), 258.

“80n the term see Traub (2002), 183: ‘The parenthésection as diacritical markers of a
problem, a tension — between signification andifigance, between patterns of articulation and
ascriptions of value — that historically has goesnthe predicament of conventionally
“feminine”, homoerotically desiring women’. Note sal Simons’ similarly functioning
‘(in)visibility’ (1994).

S Traub (2002), 169.

* Traub (2002), 169.

*1 | use the word ‘homosocial’ to refer simply to saeex social interaction, which may or may
not include an erotic dimension.
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teleology strongly suggest it is at work: mortalmen such as Callisto and
Deidameia move firmly from homoerotic behaviour ¢gex with men and

childbearing, and this move must be effected bynaed rape. The structure of
the plots confines homoerotic behaviour to a cirecmbed space and time.
However, as Spentzou argues of ieroides ‘[tlhe end is in some obvious and
practical ways decisive, but it cannot erase thediei and the ideas and
challenges it offers®?

When one is dwelling in this challenging middle,lenattitudes towards
behaviours do not exhaust the meanings of thosavimirs for the women
involved. Halperin, following Gayle Rubin’s classitructural analysis of
kinship and male domination, argues that female devoticism ‘necessarily
exists in a constant and inescapable relationdaart$titutionalized structures of
male domination’ (in this, he concurs with Brootef)Traub, however,
considering that Halperin’s model ‘grant[s] maseigi discourses too much
power’,> would prefer to ‘keep structural influences of wems existence
(gender ideologies, marital arrangements, reprogkighperatives) in the frame
of analysis without assuming that thane the frame™° Instead, Traub suggests
that it is beneficial to seek ‘a more dynamic aetelhogeneous understanding of
the ways erotic pleasure was conceived, pursueceméved outside the limits
of social orthodoxy®® Male indifference and male hostility can indeeddrae
starting points for analysis rather than the casiolis many scholars have taken
them to be. Foucault notes of the role of silentediscourses surrounding
sexuality: ‘Silence itself—the things one declinesay, or is forbidden to name,
the discretion that is required between differgreakers—is less the absolute
limit of discourse... than an element that functi@aengside the things said,
with them and in relation to them within over-aflasegies®’ Male indifference
to female homoerotic behaviour need not render ®@ttaviour an impossible

object of analysis; apparent silence is not the @nithe story. In the words of

*2 Spentzou (2002), 10.

*3 Halperin (2002), 79; see also Brooten (1996), 2242d Rubin (1975).

* Traub (2002), 332.

% Traub (2002), 332. Traub also takes issue withoBno's emphasis on patriarchal structures,
commenting that ‘she overlooks a possible interpbstween [mainstream] censure and
[countercurrents of] tolerance’ (Traub 1999, 368).

> Traub (2002), 195.

" Foucault (1978), 27.
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Simons, ‘repressive silence can enable a kind efaijve space for what is not
specifically named®® Thus, female homoerotic desire can be at onceilriei
and visible, insignificant and significant, depaergliupon who is looking and
where they are looking from.

A further ‘shadow zone’ is at issue in this thessbiguously erotic
behaviour that neither explicitly includes nor ex#s genital sexuality. Many
of the ancient texts over which the debate aboateah female homoeroticism
has been played out represent explicit sexual betg\particularly phallicised
sexual penetration (i.e., not manual penetrationa@ that seems surprisingly
invisible to scholars who speak of ‘penetratismpliciterin a way that clearly
excludes it), but also cunnilingus, both of whiclere indisputably ‘sexual’
activities in ancient cultures, the former the veentre of the sex/gender system,
the latter often regarded as a ridiculous and/sguiting anomaly’ For this
reason, Lisa Auanger hypothesises a ‘compartmeathiriew of what we today
regard as female homoeroticism’ in Roman culturgeaital ‘vulgar’ type®’
and a ‘mode of sensuality’ that ‘may not have adliy existed, being more like
informal close, romantic friendship among equdfsadducing a range of
literary and artistic evidence in support of haimls. She makes the important
point that ‘[tjhere is no significant condemnatiohlove or close friendship,
kissing, touching, hugging, and similar activity @mg women, which indicates
that the Romans did not disapprove of all demotistra of affection between
women’® For Auanger, the term ‘homoerotic’ can be usedrelfationships
expressing deep personal attachment between woraeging from romantic
friendships that include emotional, spiritual, llgetual and physical ties, to
brief physical encounters without commitment to..emday interaction that
includes varying degrees of physicality and clossifé

Yet again, we have ventured into highly contestdtory. Auanger’s
mention of ‘romantic friendship’ invokes, espegialhdrienne Rich’s so-called

‘lesbian continuum’ and other lesbian-feminist waorfkthe 1970s and 864 To

*8 Simons (1994), 84.

% For ancient attitudes to cunnilingus, see Krei(k8B1), and Parker (1997), 51-53.
¢ Auanger (2002), 244.

®1 Auanger (2002), 214.

%2 Auanger (2002), 215.

83 Auanger (2002), 212.

% See also the classic accounts of Faderman (1981 mith-Rosenberg (1975).
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Rich, the ‘lesbian continuum’ included a range ofkoman-identified
experience’ not limited to genital sexuality, engassing ‘forms of primary
intensity between and among women, including ttegisg of a rich inner life,
the bonding against male tyranny, the giving anckikeng of practical and
political support’®® Rich did, however, make it clear that central kesbian
existence’ were ‘erotic sensuality’ and ‘the phgsipassion of woman for
woman’®® Nonetheless, the notion of romantic friendship hasn subject to
heavy criticism. Terry Castle objects that ‘it olnss the specificity, one might
almost say melodrama, of lesbian desire—its ingdoly lascivious surge
toward the body of another womaf{.l have no desire to render female
homoeroticism anodyne, reducing it to—to take aeothf Castle’s splendidly
sarcastic formulations—‘a matter of a few cuddled &darlings” and a lot of
epistemic confusion®®

On the other hand, | acknowledge, along with Tratiat ‘although
some... manifestations of affection and tendernegsapto be indifferent to the
genitals... they are no less erotogenic, no less gawgavith the pleasurable
resources of the body, for that indifferené8She goes on to point out that S/M
often seeks to ‘locate non-genital potentials @aplire and pain on the body’s
surface’>—and S/M is not, in most circles at least, congde'anodyne”” In
another respect, projecting into the ancient wahé notion of romantic
friendship, ‘a particular mode of female affectvemerging] within specific
arrangements of class, education, family structarej national formation’,
especially in the eighteenth and nineteenth cesgurs to ‘flatten considerable
historical differences’? Although Auanger’s emphasis on socially insigrific
behaviour is highly useful, her use of the termniemtic friendship’ causes
difficulty.

% Rich (1993), 239.

% Rich (1993), 239.

67 Castle (1995), 11.

%8 Castle (1995), 8.

% Traub (2002), 14.

O Traub (2002), 14.

" Halperin (1995, 97) makes a similar claim as te potential of sadomasochism to detach
sexual pleasure from the genitals: ‘The shatteforge of intense bodily pleasure, detached
from its exclusive localization in the genitals ardjionalized throughout various zones of the
body, decenters the subject and disarticulatespfiyehic and bodily integrity of the self to
which a sexual identity has become attached’.

2 Traub (1999), 370.
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Therefore, rather than utilising the notion of rari@ friendship, |
favour the term ‘homoerotic’, keeping in mind ityraological derivation from
‘desire’ [ero9, whether or not that desire is physically consiated’® The texts
with which | engage certainly speak in the langualgdesire as it is established
elsewhere in ancient literature. | consider certembinations of physical
contact and emotional attachment to fall broadlghimithe ambit of the ‘erotic’,
particularly since the majority of readers wouldolpably consider such
combinations unambiguously ‘erotic’ if the partiaigs were a man and a
woman (or even two men¥ | do not wish to collude in the insidious
establishment of a higher ‘standard of proof’ femfle-female pairings. Again
following Traub, | make use of a ‘lesbian-affirmegianalytic, one that begins
with the assumption of the worth and value of feamamnotional and physical
ties, and then moves from there to explore the vsagh ties were portrayetf.
As Rabinowitz comments, ‘[a]Js a hermeneutic devi@e, homocentric
perspective enables us to see new possibilitiesoofien’s pleasures® Such a
perspective is ‘engaged'—but no more engaged than uareflective
heterocentric bias. It is, quite simply, to reftiseestrict the notion of desire—
as historicised in its ancient contexts—to oppesée pairings, not to assume
that all close female friendships were sexual orewead as such. As Rictor
Norton contends, in studies of female homoeroti@snopposed to male there is
a ‘greater necessity for employing hypothetical sisdin the face of the
censorship of male indifferenc€”.

So much for ‘homoeroticism’. We are not, howevert, of the minefield
yet. Several of the texts | discuss—particularlyid®s Metamorphosesand
Callimachus’™Hymn to Athena-bring up the possibility of an erotic relationship
between a goddess and a mortal woman. Few ancderatdhies were so firmly
established as that between mortal and divine,esotic relationships, or even
just erotic desire, crossing this boundary generatiess strife in mythology, as

3 Rabinowitz (2002a), 3. See also Verstraete’s (R@batention that Roman erotic discourse as
a whole speaks primarily in terms of ‘erotic desared longing, not of accomplished or to-be-
accomplished sexual acts’.

™ As Jeffreys notes (2006, 214), ‘men and women siply take walks together are assumed
to be involved in some sort of heterosexual retesiop’.

" Traub (2002), 13.

® Rabinowitz (2002b), 126.

""Norton (1997), 180.
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numerous male-male and male-female examples étesjealousy of Hera, the
fate of the men who desire Artemis, Tithonus sredcéway and condemned to
eternal life without eternal youth, the death ofadinthus...). Some of the
scholarly literature holds up an idealised conaeptf female homoeroticism as
essentially non-hierarchical: Brooten refers to alégrian character of a
relationship between two adult womef® suggesting that master/slave
relationships might best be seen as ‘sexual ablsed worrying over the
violent imagery of erotic spell® while Eva Cantarella asserts that ‘[s]ex
between women takes place on an equal basis, strimiénvolve submissioff:
Such assertions have a strong ideological groundimed historically to the
notion of romantic friendship and the ‘sex warstlod second wave of feminism.
| would prefer not to dictate in advance the chimawmf female
homoeroticism, especially in cultures as investedeaxual hierarchy as ancient
Greece and Rome. If, as some have argued, it igethefact of hierarchy that
makes a relationship legible as erotic in the damirancient discour$é surely
a mortal/divine relationship holds a unique plaaegn if it does not engage in
the discourse of tribadism or monstrously activenga (and who, really, would
dare call the aggressively chaste Diantabas?). The anthropomorphism of the
gods in Hellenistic and Roman accounts, howevéwal authors to use divine
figures to comment on human relationships, andvid'® account in particular,
the power of balance between Diana and Callisgaged upon such that the
active is to passive as divine is to mortal equatoly works up to a point.
Although | avoid speaking exclusively in terms betactive/passive model, |
recognise its presence in and influence upon tkes teexamine rather than

prescribing the essential egalitarianism of fenmalmoeroticism.

8 Brooten (1996), 56.

" Brooten (1996), 13.

8 Brooten (1996), 96-105.

8 Cantarella (1992), 83.

8 0On the essential eroticism of hierarchy in Grecor@n sexual discourse, see Halperin
(2002), 118: ‘Within the horizons of the male wordd we have seen, hierarchy itself is hot: it is
indissociably bound up with at least the poterfoalerotic signification... disparities of power
between male intimates take on an immediate arstapable aura of eroticism.’
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Vv Obfuscating rhetorics

Insisting upon strictly genital sexuality has otlvensequences. Such a coarse
hermeneutic reduces the number of sources we dag bo bear when we
consider ancient female homoeroticism, resulting, © the lack of evidence, in
a continuation of the scholarly impasse, the apometsertions of despair (or
sheer indifference). As Rabinowitz sums up the ematftlhe standard of
sexually explicit, genitally focused, behavioun® maintained for heterosexual
identity, however, and maintaining it leads to tentinued invisibility of
women’s homoeroticism®® Rabinowitz notes elsewhere, with frustration,
‘[o]bviously, one needs a lot more evidence to @oow people of something
they do not already believe exisf®.Andre Lardinois, discussing Claude
Calame’s arguments about female homoerotic aspeGseek literature related
to choirs of young women, flatly states that ‘theseno reason to assume that
these friendships were sexu#lin the process precisely making anpriori
assumption that they weret ‘sexual’, whatever that term might mean when
applied to female friendships in the ancient woiltlbe to the nature and
limitations of the evidence, it is essential thaneoavoids foreclosing
possibilities before exploring them fully.

Another manifestation of tha priori denial of homoerotic potential
involves a number of tropes perhaps best gatherddruhe title ‘the rhetoric of
innocence’. Denial in this mode shares some foreatiures with the feminist
notion of romantic friendship, but generally doet nome from an explicitly
homo-affirmative position. Modern scholars labeh@cters ‘too innocent to
realise what is happenindf (Callisto, as the disguised Jove kisses her
passionately), or potentially erotic behaviour bedw women ‘an idyllic pre-
sexual infatuation®’ ‘perfectly innocent®® or ‘sisterly play/praise®’ all used of
the relationship between ‘Achilles’s sister’ andidzaneia, to be opposed to the

8 Rabinowitz (2002b), 148.

8 Rabinowitz (2002b), 133.

8 Lardinois (1997).

8 Anderson (1997), 282.

8" Heslin (1998).

8 Dilke (1954), 122.

8 Heslin (2005), 275 (‘sisterly play’); 194 (‘siskgpraise’).
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‘more than girlfriend-like intensity and physicglit° that eventually comes to
characterise Achilles’ actions. Sally Newman nobesv such a rhetoric of
innocence serves in another context (friendship&den young women in all-
female colleges) to ‘resolve/deflect the spectrethef lesbian®* a somewhat
patronising attitude assuming the sexual ignorantewomen or female
characters seeks to contain them within a comftatatlorld of hand-holding,
cuddling and prancing in the woods together, simiia Castle’s biting
caricature of feminist romantic friendship. Turnitige focus away from genital
sexuality need not result in total desexualisatrather, the focus can be shifted
to other forms of eroticism, as detailed above.

Closely related is the ‘rhetoric of chastity’: stdrs conflate the
opposition to sex with men or heterosexual marritge female characters
exhibit with an opposition to sexuality, or evervdo as a wholé&” Characters
labelled ‘chaste’ are assumed, by definition, toidall forms of sexual contact
or even erotic desire. As Traub argues, howevghe[cultural mandate that
women remain virginal until married and chaste witlmarriage does not
address, much less exhaust, the possibilities moalie bodily contact if one is
willing to consider erotic practices eccentric toapic definitions of sexuality
and the normative patriarchal life cycf&’A woman can partake in homoerotic
behaviour and still be considered ‘chaste’ in tgeseof the dominant culture,
especially since homoerotic activity cannot regulillegitimate offspring. The
Greek termparthenos furthermore, evokes connotations of wildness and
liminality rather than prim and immaculate propyieGreek men saw the
parthenosas an untamed, androgynous creature, her flegtosagdly hard and
dense like that of a man: ‘an unformed being whostential fecundity could
take a variety of shapes until it was fixed infitgl feminine form’?* Parthenoi

in Greek myth can therefore often be found in thidemess—the liminal place

% Hinds (1998), 137.

L Newman (2003).

%2 Examples are numerous, especially in analysebeofdllower-of-Diana character type. The
tendency is particularly noticeable in Davis' stwrelist analysis of hunting in the
MetamorphosesDaphne, Arethusa, Syrinx and Callisto are alleletl ‘anti-sexual nymph-
huntresses’ harbouring a pathological conditiore (®avis 1983, 43). For Curran, such figures
exhibit an ‘extraordinary hostility to sexualityC(rran 1978, 231).

% Traub (2002), 15. For another discussion of thesg@mce of female homoeroticism within
virginity in an early modern text (John LylyGallatheg, see Jankowski (1996).

 Irwin (2007), 18.
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outside thepolis corresponding to their liminal life stage—partaiimg in
conventionally masculine activities even as thegrea powerfully ‘feminine’
sexual magnetism. Roman authors influenced by Gedk, such as Ovid and
Statius, inherited the idea of the ‘wild virgin’ é@rsimilarly present young
unmarried women as untamed yet erotically allurifigroughout this thesis, it
will be shown how female homoerotic desire (andeptially, sexual activity) is
compatible with the state of ‘chastity’.

Declaring female homoeroticism impossible, insiguaift, unthinkable,
whether such declarations are made by ancient odemoauthors, is a
profoundly ideological act rather than a neutratesnent of fact. Such a
deceptively simple gesture cannot but reveal idgodd faultlines, the
imperfectly sealed edges left by a totalising opena the ghostly—or not so
ghostly—traces of what is excluded (cf. Castle’siaro of ‘the apparitional
lesbian®). David Robinson supposes that such ideologica)p@ssibilities are
treated lightly because of their potential to ttheeaand dethrone the position of
normative system¥ again one is reminded of Brooten’s insistence ufien
destabilising nature of female homoerotic practid®@g focusing on fleeting
moments—the kiss between Diana-Jove and Calliskrdoshe knows his true
identity; the flirtatious play between the athletwister of Achilles’ and
Deidameia; the bath of Athena and Chariclo befoegreBias intrudes; the
‘unshakable friendship’ between Daphne and thesedoessed Leucippus—it
becomes increasingly clear what has been excludet apparitional presences
flicker into view, even if ever on the peripheryo Tnsist on ‘innocence’ or
‘chastity’ is to ignore altogether these flickeripgesences and their ability to
destabilise apparent ideological monoliths.

The best approach to female homoeroticism in thageah world, it
seems to me, is to recognise a ‘multiplicity ofcdisrses’ rather than insisting
upon ‘monocular vision’ through one particular I@hs/hether that lens is the
dominance/submission model, the unrelenting oppmessof patriarchal
structures, or the notion—often a prescriptive lideaf egalitarian relationships

between mutually supportive women. We can nevespggthe whole story—but

% Castle (1995).
% Robinson (2006), 195.
" Brooten in Castelli (1998), 617.
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we can grasp more of it than we have previouslyadeordance with this
generous approach to erotic possibilities, | adopimilarly generous approach
to textual possibilities and the agency of readins. time to turn from gender
and sexuality to the way readers realise the epatssibilities | examine.

Vi Intertextuality and readership

This thesis is by and large a study of complex ipotExts. As such, it is
necessary to pay close attention to the literarfasa of the texts, their rhetoric,
and their place in a literary tradition. One of mmajor interpretive tools is
intertextuality. Textual allusion has long beenogrused as one of the primary
ways in which ancient authors invested their tewith layers of meaning. The
major authors examined—Ovid, Callimachus and Statiall worked in the
‘Alexandrian’ tradition, and they presupposed ancaded audience, aware of a
wide range of myth and poetry, and capable of desimilarities with (and
differences from) other texts. The notion of int&ttiality, however, turns the
focus (partially or completely) away from the rodémd presuppositions of
authors, recognising the ultimate unknowabilityaothorial intention. Instead,
scholars describe intertextuality as an inhereapgnty of language, a process
that implicates the reader’s agency, educationbaottground®

| consider, along with Alessandro Barchiesi, tHghtertextuality is an
event not anobject It is not a thing, a fixed given to be analysedt, a relation
in motion, even a dynamic destabilisatiShntertextual relations cannot be
activated except in a reader’'s mind, and differeatlers will perceive different
intertextual links and imbue them with differentanengs, just as the text as a
whole will receive a myriad of interpretations. 8iou’s definition of
intertextuality is also especially germane: *“Inéxtuality” is a web of
relationships that link together a number of passap that the significance of
any one passage becomes an amalgam of suggestobiesranotations residing
in all the different inter-textual link-site$’>As | have mentioned, the texts |

examine partake of similar myths, narrative pateand uses of language, to the

% See Edmunds (2001) and Hinds (1998) for detailsmbunts of intertextuality. Edmunds’
chapter six is particularly useful on the notioreath reader’s ‘intertextual encyclopedia’.

% Barchiesi (2001), 142 (original emphasis).

190 gpentzou (2002), 17.
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extent that considering them together reveals &reoi strand of discourse, an
‘amalgam of suggestions and connotations’ surraypgbarticular figures and
features of plot. Separately, the texts are iningutogether, they have the
potential to be explosive, particularly in the hamaf a canny or subversive
reader.

It is plausible to suggest that the authors exathinghis thesis found at
least some female readers. At Rome, many uppes alesnen received a
grammatical education, which emphasised the readimdj interpretation of
poetry, often that of a wide range of pottsPoets often wrote as if they
expected a female audience, addressing poems toemvandividually or
collectively, and representing female charactesslirey poetry®? The elegiac
ideal of thedocta puellamust have had enough of a basis in reality to be
plausible, while it is also possible that historigeomen were influenced by
these literary constructions (certainly the poelptsia thoroughly understood
the generic norms of elegy), or that poetic praseducated women affected
the opinions of male readers towards such wotffen.

Though it is not the case that female readers aatioally read a text
subversively—in fact, texts are often very sucadssf enjoining women to
adopt a male subject position—it is at least plalesthat some could have
looked beyond the heterosexual-reproductive tetgokd moments of female
intimacy and community independent of men, theesaaf desires unspeakable
in the terms of the dominant sexual ideology. Somdée/iduals must surely have
questioned the normative system, and experiencee@ven just imagined
behaviour that fell outside its bounds. In the vgomf Paul Allen Miller,
‘negative counterforces within a society whose @negs as a potential positive
alternative to the status quo—as opposed to a nmem resistance—[are]
necessary if historical chance is to be accourteéd$ something other than an
inexplicable catastrophé®*

191 Hemelrijk (1999), 49.

192 5ee Hemelrijk (1999), 248 n 125 for a number dadreples (from Tibullus, Ovid, Martial,
Propertius and Catullus).

193 See Hemelrijk (1999), 175-177.

1% Miller (1998), 175.
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VIl Conclusion

A reasonable amount of excellent scholarship hesady been done on female
homoeroticism in the Greco-Roman world, and moreastinuing to appear
(albeit slowly). The majority of this scholarshippwever, scrupulous as it is,
focuses on a canonical group of texts detailingdiseourse of tribadism, and
applies over-rigorously the active/passive modelsekual relations. | have
attempted to craft an approach that allows for aatber range of erotic
possibilities while still recognising the importanof the active/passive model
within Greco-Roman culture as a whole. In argumdatsome, | will seek
readings of texts that open up spaces beyond #seqmptions of the dominant
culture in which other desires could exist, eveonify for a brief period of time.
Delving into a selection of complex, densely irg&ttial and deviously playful
ancient texts, | shall reveal instances of femalenderotic desire eminently

open to readers’ interpretation, appropriation—&amiasy.



Chapter Two: Oscula iungit, nec moderata satis nec sic a virgine danda:
erotic virginity in Ovid’s Callisto episode

And also, don't forget, the story... was being mageby a man. Well, |

say man, but Ovid’s very fluid, as writers go, muabre than most. He
knows, more than most, that the imagination dodsaxme a gender. He's
really good. He honours all sorts of love. He hasall sorts of story.

Dans cet éventail des possibles déployé par leegtarait donc un bref
instant, comme une image subliminale, l'image fugitmais nette, de
I'amour entre femmes.

In the world of Ovid’sMetamorphosesvery feature of the natural landscape—
whether plant, animal, rock, constellation—potdhtiaconceals human
consciousness, whether terrifyingly trapped or $ynopliterated. Human bodies
are in continual flux, continual danger of dissinf penetratiori.Beautiful
places harbour danger; languid sensuality prefa@ssnce and destructich.
Meanwhile the literary surface of the text shiftelachanges along with human
bodies: a proliferation of narrators, narrativeelsy and points of view generates
polyphony, while an intertextual density plays tfé voices and stories of many
other authors. In such a shifting environments idifficult to hear one voice for
long, or to believe what any one voice purportbedrue. We learn that surfaces
and structures are not to be trusted, for theramasescaping change and
confusion.

As such, it is not surprising that Ovid’s epic loeen particularly fertile
ground for readings subversive of dominant ide@sgbf various kinds,
including the Roman sex/gender systeWithin his epic of inherent fluidity,
Ovid includes many stories of diverse sexual pcastand desires: desire for the
opposite sex, for the same sex, for animals, trebéngs, parents, one’s own
reflection. The subjects of such desires are aftean the opportunity to speak,
to justify themselves—in short, to pose a challenge no matter how

circumscribed a manner.

! Smith (2007), 97.

2 Boehringer (2007), 231.

% See Segal (1998) on ‘metamorphic bodies’.

* See especially Parry (1964), Segal (1969) and $48602) on landscape and its symbolism in
the Metamorphoses

® Zajko (2009) provides an excellent overview of thestabilizing ‘queerness’ of the
Metamorphoses
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A space is opened also for female voices, thoughatay in which the
Metamorphosedreats female characters has been a subject cfidevable
controversy. Many critics focus on the brutalityttwivhich female characters
are silenced, whether literally (Philomela) or thgh the quasi-death of
metamorphosis (lo, Callisto, Daphne and many ojharsd the difficulties of
taking aesthetic pleasure in a work that seemselight in such brutality.As
Charles Segal sums up the matter, ‘the female odiie Metamorphosess
characterized by its status as a visual objectpassivity, its appropriation by
the male libidinal imagination, and its role as essel to be “filled” by male
seed to continue a heroic lineag€allisto, gazed upon and raped by Jupiter,
abandoned by Diana, deprived of her voice and bmdyuno, before giving
birth to the eponymous Arcadian Arcas and finalynlg translated to the sky as
a mute constellation prevented even from settiitg, Segal’'s characterisation
perfectly. Yet, or so | argue, even her horrificdaoverdetermined suffering
cannot seal up the gaps in her story, nor entioglglude the glimmer of a
‘different desire’ just beyond the edges of the.fex

The ‘different desire’ | speak of is that betweedalliSto and Diana. This
is not only desire between women, rare enough tm Ugerature as is, but the
homoerotic desire of women who are conventionayifine in their gender
presentation (if not their activities) and therefosccording to the strict logic of
Roman sexual ideology, ‘passive partnérél/e seem to be seeing, albeit briefly,
a subject-position hardly ever acknowledged, a fofmdesire and a form of
relationship that should, again according to stdeological logic, be literally
impossible’

There is an apparent initial difficulty with suchreading: Diana is not a
mortal woman but a goddess, with all the licensenggd to immortals; she

cannot but be the ‘active partner’, in one senseadt, in any relationship with a

® See especially Richlin (1992).

" Segal (1998), 23.

8| refer to the words of Teresa de Lauretis (qudtedRichlin 1992, 160-161): ‘any radical
critique [entails] a rereading of the sacred teagiminst the passionate urging of a different
question, a different practice, and a differentirge’s

° As Halperin formulates the issue in his OCD agtioh homosexuality (Halperin 2003, 722):
‘the cultural predominance of the penetration marfetex obscured non-penetrative eroticism
among conventionally feminine women, for which imyacase there seems to have been no
established terminology’.

19 cf. Ormand (2005).
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mortal. Any erotic relationship between Diana aralli€to could, therefore, be
viewed against a number of more or less normati@eagigms: male/male
paederasty (along the lines of Jupiter and Ganyroedgollo and Hyacinthus),
female/male divine/mortal (Eos/Tithonus, Aurora/@&ps, Venus/Adonis), or
male/female divine/mortal (though such relationshape more often figured as
rapes than long-term companionship). On the otrerdh there is such a
similitude between Diana and her companions tithf@rent model seems to be
called for. Although Diana is immortal and theref@urely the ‘active’ partner,
in Greco-Roman myth she is an eroticised objechak desire, a dangerous yet
alluring virgin; the divine analogue of the irragie mortalparthenos In short,
the relationship between Diana and Callisto carb®ieatly slotted into the
terms of the dominant discourse, and points tolitteepossibility of an erotic
relationship between two feminine women. My genemaitention is that, even
though Ovid’s account of female subjectivity is lplematic, and even though
Diana is a goddess, there is still a substantiatepn the Callisto episode for a
reader to identify what might be labelled ‘femmesfee’ desiré-* Beyond the
one occurrence of a homoerotic relationship betwBémna and Callisto,
furthermore, the social milieu of Diana’s band dafintresses as a whole
constitutes a broader space of possibility for ¢ixpression of female desire
independent of men, as this and the following olxgpshall elucidate in detail.
Ovid’s rendering of the Callisto story has, ratberiously, attracted very
little attention in accounts of female homoerotitisn the ancient world?
Sandra Boehringer does, however, offer a reasoratignded account of the
Callisto episode’s homoerotic aspettsThough largely in agreement with
Boehringer's general approach, my treatment of ¢pesode examines the

homoerotic valences of its language more extensiaet places the episode in

1 Traub (2002), 230 explains the usefulness of ‘fesfemme desire’ as a strategic
anachronism, intended to ‘call attention to the beroticism suffusing the relations of
conventionally feminine friends. To label such wanfemmes is to mark the importance of
their gender performance (conventional femininityjheir articulation of erotic desire’.

12 pintabone (2002), 271, asserts that Iphis/larghieé ‘only narrative [in th&let] that has a
female desire a female’. Callisto is not mentioagall in the extensive outline of evidence for
female homoeroticism in Brooten (1996), nor in asfythe essays in Rabinowitz/Auanger
(2002). The recent general histories of sexualitythie ancient world of Skinner (2005) and
Ormand (2009) also fail to mention Callisto.

13 Boehringer (2007), 71-88 (the Callisto myth in eel); 223-232 (Ovid’s version of the
myth).
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a broader context, both intra- and intertextualhan is possible within the
constraints of Boehringer’s study.

As several scholars have noted, thMetamorphoseshas a ‘resonant
intratextual dimension'? The poem’s elaborate ‘narrative grammarheans
that reading episodes in light of one another isnaaluable interpretive aid.
Ovid emphasises from the beginning that he is icrgdtis own epic universe
with its own rules. Although we cannot expect thades to be consistent, the
best reading of th&¥letamorphosess one that examines the relationship of the
separate episodes to each other, and how Ovidratitar of episodes serves to
draw the reader into the Metamorphic world andxpeet certain continuities.

In the apt summarisation of Denis Feeny:

[Ovid] wishes to concentrate on what he is progve$s constructing as a
new universal set of criteria for human behaviame which—so he will
have it—has always been immanent in Greek mythnlewer ‘properly’
explicated before or brought into a system. Inttéatment of sexuality, in
particular, a bewildering range of Greek myths cert® form a newly
comprehensive anthropology, which provides a flexigtructure within
which to examine the ways humans define and expagithemselves and
others.

My treatment of the Callisto episode, thereford| wonsider it in light of other
episodes, examining particularly the way in whictidDmanipulates narrative
structure to eroticise the relationship betweemBiand Callisto. There is, that
is to say, certainly a place for female homoerat&sire in Ovid's ‘newly
comprehensive anthropology’, and such desire iatdétk in some ways, as
similar to other varieties of desire. The very fiat Jupiter disguises himself as
Diana in one sense represents an equivalence betwale desire for a female
and female desire for a female. Readings ofMleamorphoseshat consider
the Iphis/lanthe episode to be the only occurreridemale-female desire in the
poem end up producing an incomplete picture. Thenmeo condemnation of

female homoerotic desire in the Callisto episod®, asseverations of

“Wheeler (2001), 6. As Sharrock (2000), 37 stafElse Metamorphoseswith the loops and
bumps of its fluid narration, its outrageous tréoss, the daring ill-proportion of its parts, and
its refusal to tell the reader whether it constitu Whole, is an easy target for intratextual
analysis’.

15 Davis (1983) utilises this term.

' Feeney (1998), 71.
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‘unnaturalness’. Rather, the episode presents twiurésses going about their
daily business, which just so happens to includsipaate kisses.

| begin this chapter with these kisses, and protieeaigh the episode to
explore the way in which Ovid conveys a longstagdanotic bond between
Diana and Callisto precedent to the intrusion gbitéw. |1 then examine the
possible significance of this bond, and potengalderly responses, setting out,
in accordance with my broader project, what isfaate’ about this relationship
and why it does not cohere with sexual norms. énsiicond part of the chapter |
broaden my focus to examine the Callisto episog#&ace in the poem’s
narrative texture: it fits, |1 will argue, into amgral pattern linking sex, hunting
andloca amoenaand a reader familiar with this pattern can detedurther
erotic tinge to the Diana/Callisto relationship wavinto its very narrative
structure. The kisses are the starting point; ftbem, a progressive zooming-
out will reveal the fact that they are not singutar anomalous, but in fact
integrated in a rich weave of associations andgalewats. It will be necessary to
begin, however, as close to Ovid’s text as possible

I Kisses more than virginal

The Callisto episode begins around the middle okidd Phaethon’s disastrous
chariot ride has ended, and Jupiter is surveyirgadia for damage. As he goes
about his tasks, he notices a gorgeous Arcadiah gitd immediately
determines he must have her. As she takes a breakher hunting, he swiftly
metamorphoses into Diana and comes to her. Theatrowment for my
purposes is the kiss between Callisto and this matahosed figure, whom she
believes to be DianaVet. 2.425-433):

protinus induitur faciem cultumqgue Dianae 425
atque ait: ‘o comitum, virgo, pars una mearum,

in quibus es venata iugis?' de caespite virgo

se levat et 'salve numen, me iudice' dixit,

‘audiat ipse licet, maius love.' ridet et audit

et sibi praeferri se gaudet et oscula iungit 430
nec moderata satis nec sic a virgine danda.

gqua venata foret silva narrare parantem

impedit amplexu, nec se sine crimine prodit.
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Forthwith he puts on the appearance and dress aiecDand says: “O
maiden, foremost amongst my companions, in whiclges have you

hunted?” The maiden lifts herself from the groumdl @aid, “Greetings

divinity, greater than Jove in my judgment—and h'd@are if he himself

hears me!” He laughs as he hears, and rejoiceshthds preferred to
himself, and gives her kisses, not sufficiently em@de nor those given by
avirgo. As she was preparing to tell him in which woolle fad hunted,
he broke in upon her with an embrace, and reveailmdelf not without

criminal intent.

Ovid dwells upon the nature of the kisses thatt@upgjives: they are immoderate
and ‘unvirginal’, clearly sexualised, driven by fus number of scholars take
this characterisation of the kisses as evidence theiter's identity is
transparent, immediately revealed in his kiss. B&nEmma, telling gloss
added, reads: ‘nec sic a virgine (i.g. ‘a Dianahda’l’ Diana, the logic runs,
would never kiss like this, therefore this cannet Diana. The situation is
rendered safely heterosexual; the gap is closed. Cé&dlisto has not seen
Bomer's commentary, and acts with ‘unsurprised sasjveness® to these
supposedly un-Dianic kisses. The world of tletamorphosess not a safe
place for unguarded young women. As John Heathspate‘overwhelming fear
of sexual attack creates an atmosphere in whiclotihe possible response to
unexpected events is one of terror, hostility andpiion’.’® In order to
maintain that Jove’s kisses could not possiblymdse those of Diana, one must
explain away Callisto’s relaxed response. Andeifatia back upon the rhetoric
of innocence (see chapter 1) and supposes thdistGas probably too innocent
to realise what is happenintf The alternate conclusion is that Callisto might in
fact know what she wanfs,and that a virgin goddess might in fact give
‘unvirginal’ kisses: a conclusion with far-reachidgruptive consequences. It is
this conclusion and these consequences on whichil fogus. Boehringer’s
analysis of the moment is precisely on point: &tdeulement la [when Jupiter

reveals himself], elle se débgtugna), ce qui fait apparaitre nettement que le

" Bémer (1969), 349. Anderson (1997), 282 makess#iiee equation betweenvirgine anda
Diana. Given the lack of articles in Latin, the phraseuld mean either ‘bya virgin’
(generalising) or ‘byhevirgin’ (i.e., Diana).

% The phrase is that of Downing (1989), 211.

! Heath (1991), 237.

%0 Anderson (1997), 282.

2L Sheriff (1998), 93 argues that a painting of tipisede by Angelika Kauffman hints that
‘female sexuality does not depend on any man'sreleffiat women, in fact, do know what they
want’.
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refus de Callisto n’est pas ici un refus de I'étteiamoureuse, mais un refus de
I'homme.?? It is sexual contact with a man, not sexual cdnsaopliciter, that
Callisto rejects and fights against.

There is a hiatus between the kisses and Callsginhing the story of
her day’s hunting, and here the reader’s imaginaiod powers of visualisation
are engaged. A number of scholars have discusgedighal quality of Ovid’'s
work, and his success at employiegargeia a certain vividness, immediacy,
the ability to conjure up events before his reddeyss?® In the summation of
Victoria Rimell, ‘Ovid’s eye is precociously cineti@.. The pleasure in
reading this poetry lies not just in the thrillinfellectual recognition... but also
in the flash of image and pattern, the still spdmssveen words and lines where
we stop to relish a movement, a play of light, raElemotion, or something that
is left unsaid* Ovid’s narration of the kisses hints at thingsaidswhat do
these unvirginal kisses look like? What is Callidtmng as she receives them?
Does she return them? Are there unwritten embraeessses? Just how long do
these kisses last, anyway? If, as Philip Hardigpeses, every erotic tale in the
Metamorphosesunctions as a projection of the reader’'s deSigevariety of
readers could have generated a variety of visu@isa of and responses to
Ovid’s narrative. In myth, the realm of collectiv@ntasy, imagination rules;
culturally censured desires and activities can ctotbe forefront.

If a reader is able to overcome the text's seermpgiction to identify
with the male point of view (not unproblematic in episode which is heavily
focalised through Jupiter's internal perspecti¥dut always possible in the
shifting landscape of thieletamorphosgs she or he can read the Diana/Callisto
kiss as pointing to a realm of intimacy not exphcirepresented in the text.
Though the bond between Diana and Callisto is artlpduced at the point of
its dissolution, it is possible to read between times a history of their
interaction. As Boehringer comments, there is ieglin the story ‘un lien

préexistant—sur lequel se fonde tout le récit—cplus qu’amical entre Diane

22 Boehringer (2007), 229.

% See Hardie (2002), 5-6. Salzmann-Mitchell (20G5useful on issues of gaze and gender in
the Metamorphosem general.

4 Rimell (2006), 206.

% Hardie (2002), 68.

% Johnson (1996), 12.
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et Callisto’?’ To Diana, as Ovid tells us, ‘no woman who set footMaenalus
was dearer than [Callisto]; but potentialasts long’ fiec Maenalon attigit ulla

| gratior hac Triviae sed nulla longa potentia ed¥let 2.415-416). Translators
of this passage often rendguotentia ‘favour’, but elsewhere in the
Metamorphose# is used of the bewitching powers of magicalraia (7.330,
14.318) and female beauty (Atalanta’s, 10.573), gbeer of heaven (8.618)
and Venus (5.365, 13.758), and even the politicavgy of Rome (2.259,
15.877); on two occasions Juno laments her laclpaiéntia as her rivals
flourish (2.520, 4.427). Callisto, we might conaudhas remarkable sway over
Diana, something more than mere ‘favougratus furthermore, can have an
erotic valence. In th&letamorphosesCephalus greets the breezegeastissima
(7.814), and Procris, overhearing these ‘blandistigie(blanditiag 7.817),
thinks he is talking to a lover. The spurned lohpis wishes he wergratusto
his beloved Anaxarete (14.723), while Cyparissusigs a kind of lover-
substitute, isgratusto him (10.121). In thédmoresOvid claims that lo was
gratior to Jove when she was turned into a cow (2.19.@@);might even
translate, in that instance, ‘more desirabfeReaders have already observed
Callisto’s defiant greeting of the goddess (morevhich below); now they hear
of the goddess’ affection for Callisto. The relasbip between the two is
shaded with reciprocity rather than one-sided daiiomn.

Later, Ovid describes Callisto’'s behaviour aftee ttape:vix oculos
attollit humo nec, ut ante solebat, | iuncta deatedi nec toto est agmine prima
(Met 2.448-449: ‘She scarcely raises her eyes frongtbend, nor, as she was
accustomed before, is she joined to the side ofbedess nor first in the whole
company’). These lines point to a special physiaél emotional intimacy
between Callisto and Diana, whilencta deae laterups the erotic ante: ‘joined
to the side’ is sometimes used in Latin as a eupdmanfor sexual activity, and
Ovid himself employs this usage in Hieroidesat 2.58 (Phyllis laments to
Demophoon, ‘I regret having shamefully completedgitality on a nuptial bed,

and having joined side with sidelrpiter hospitium lecto cumulasse iugali |

%" Boehringer (2007), 229.
28 Cf. also Propertius, who usggatusof his beloved Cynthia (1.2.31; 1.19.16, Cynthiacmes;
1.12.7, Cynthia’s regard for him).
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paenitet, et lateri conseruisse laJif These hints of a prior intimacy, combined
with Ovid’s dramatisation of what is, until Jupiteveals himself, a ‘day in the
life’ scenario involving clearly sexualised kissestween Diana and Callisto,
infuse the scene with considerable homoerotic oned. In the masculine
teleology of rape, conception and birth, the relship between Diana and
Callisto is of marginal interest; unsurprisingly,appears in this metamorphic
epic only just before metamorphosis occurs. Part@nstrained by his chosen
subject matter, Ovid nonetheless makes availableh® reader a potent
conspectus of the history of the relationship tigtoa few pointed phrases.
Between Ovid's hints of a pre-existing erotic rielaship between
Callisto and Diana and his representation of thmaegntly everyday sexy kisses,
readers’ fantasies can flourish. Patricia Simongnening a range of early
modern images of Diana and her nymphs, includingatiens of the Callisto
episode, proposes that ‘[ijmages and texts ostgns#iering to heterosexual
standards can be subversively re-read by certaimsuroers to provide
alternative pleasured’If this is true of early modern representationidina
and Callisto, it is equally true of Ovid’'s narraivA female reader could have
identified with Diana, Callisto or even Jupiteretbiver of passionate kisses to
another woman, the receiver of such kisses, thewowho becomes more than
a voyeur, experiencing such kisses himself. Théifpration of possibilities of
identification is similar to that which, Eva Steldegues, is generated by myths

of goddesses and their young male lovérs:

The ideological meaning conferred on these mythsdyative closure
cannot always completely contain them. Before el®sthe myths may
already have suggested images of eroticism whdskeomathe imagination
the resolution cannot necessarily cancel... Desim iaitiation of the
affair may belong to the goddess, but the youth t@yimagined as a
responsive participant. The meeting of these tgorés is not pre-scripted:
it must be played out according to the dictatemdividual fantasy... The
collapse of cultural logic and the prohibition agsi condemnation of a
divinity emerge as the enabling conditions for iinagy men and women
in other than their culturally prescribed sexud¢so

29 Adams (1990), 180.
%0 Simons (1994), 84.
31 Stehle (1996), 210-211.
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Along with these potential identifications for arfale reader, it is fruitful also to
consider the possible dimensions of a male readiimg.W.R. Johnson, the
moment of the kiss is exploitative and pornographiditillation for the male
viewer: ‘[T]hose excessive and forbidden kissesighesan exciting lesbian
moment for the masculine gaze: his sexy impersonahis innocent prey, two
ladies in their lust, waiting (as in a porn flidiky a real male to still the frenzies
their foreplay with each other has provoked, waitiar him’3? Yet within the
context of Greco-Roman myth, the male viewer isrgesomething he should
not see. Examples of men punished for their illktibwledge of the feminine
are manifold: ActaeorMet. 3.155ff); Teiresias in Callimachuslymn to Athena
Leucippus in PartheniusErotika Pathemata(15); Pentheus (EuBacchag;
Polymestor (Eur.Hecubg. Jupiter, as a divinity, is immune from such
punishment, but the male reader/viewer of the @widepisode is mortal and
vulnerable. Titillation, perhaps—nbut titillation thian admixture of real danger.
The menace of th&letamorphosesloes not cut only one way: it is often as
dangerous for men to look as for women to be loaksoh>® Male pleasure in
the spectacle of female sexuality is repeatedlyghea in mythical stories, and
Johnson’s reading, apparently making an analogydsst the ancient story and
modern girl-on-girl soft porn, fails to take intoa@unt the dangers of voyeurism
in ancient myth that are not present to the samgeedein modern pornography.
As David Fredrick argues, ‘the notion that Westeapresentation has a
fundamentally male-dominated or pornographic stm&ctmust consider the
vulnerability of many men, of all social levels, Rome’® To Romans, who
feared the evil eye, ‘they and their social wortdild be animated or shattered
with a look’ **

There are other dimensions, however, to male vog@uDesiring to see
something or experience something requires a pethax knowledge of that
thing. Jupiterknowsthat disguising himself as a woman will allow hgexual
access to Callisto; that is, he has some knowledgee existence of female

homoeroticism. His swift decision to adopt the shapDiana frotinus induitur

%2 Johnson (1996), 10-11.

% Also relevant is the threatening gaze of Medushickv Rimell argues has far-reaching
consequences for Ovidaeuvreas a whole (see Rimell 2006, 13-40).

% Fredrick (2002), 24.

% Barton (2002), 227.
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faciem cultumque Dianae.425) suggests that he already knows of theeclos
bond between Diana and Callisto, that this is mefirst moment of voyeurism.
Later in theMetamorphosesJupiter reveals his curiosity about the diffeeenc
between male and female sexual pleasure, askingrdhesexual Teiresias to
arbitrate (3.316-338); are we seeing, in the Qalkpisode, Jupiter’'s attempt to
experience eroticism as a woman, temporarily tdefophallic mastery and
indulge in sensual pleasures? Through the Calépieode, female homoerotic
activity is given visibility and manifest presendguring as a possibility in the
mind of Jupiter, supreme arbiter of the masculimden A male reader of the
Callisto episode is challenged, like Jupiter, terapty to ‘play the other’ and
imagine life in a female homosocial environmentable to decorously lower
their eyes as they might have done in reality (aghtnhave wished to be
perceived as doing), readers are brought facee®m-fdath female pleasure in a
mix of danger and desire. Though, as Johnson rézeginwe are certainly
seeing ‘two ladies in their lust’, the kiss sceséuilt on the presumption that
passionate kisses between women, in Diana’s reatenot ‘excessive and
forbidden’, but licit and customary. The scene $iat an awareness of and
interest in female homoeroticism on the part of mamd this interest is not
coupled with condemnation.

Further, neither Callisto nor Diana can be saithé¢catribas, insofar as
we take that term to mean a penetrating female witimasculinised bodily
morphology. It is mainly inbehaviour rather than bodily morphology that
Callisto is gender-deviant: she refrains from spignwool and elaborately
arranging her hair, preferring to take arms and @ms@ herself in the essentially
masculine pursuit of huntingiet 2.411-414). In other respects, though Ovid
does not specifically say, her gender presentasiaeemingly conventionally
feminine; she is highly desirable to Jupiter, ddde enough for him to put up
with (what he sees as) Juno’s carpiet 2.422-423). One startling moment,
however, gives pause: Ovid refers to Callisto dso#be’s soldier’ rhiles erat
Phoebes Met 2.415). This masculine noun is vanishingly rarafplied to
women®® and Ovid’s use here attracted the attention ofembagrammarians

% TLL, 8.944.33 and 46-50, lists the two passagssusised here (Canace and Callisto), as well
as occurrences in Ambros&/ifg. 1.10.60) and TertullianResurr 9.38.2), and Seneca’s
Dialogues(3.9.2, althougimilesis there used adfa, not of a person).
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(e.g., the B century CE Priscian 2.156.15; 2.316.36Anderson notes several
possibilities for interpreting Ovid’s provocativeuch: criticism of militarism,
interplay with the ‘lover as soldier motif of elggor a means of setting up an
‘ironic reversal’ when the ‘militaristic’ Callistéails to overcome Jupitéf.

It seems inadvisable, however, to merely gloss dkier mismatch in
gender. Female warriors or warlike women elsewheréatin poetry were
usually labelledbellatrices (PenthesileaAen 1.493; Camilla,Aen 7.805;
Minerva, Met 7.264, 8.264 andristia 1.5.76) orviragines (Minerva, Met.
2.765, 6.130; Juturnaen 12.468). Thus, there were at least two feminine
nouns available to Ovid for describing a femaled®wl Ovid could also have
called Callistovenatrix as he does later (2.492); instead he appliessauhae
noun to her, aligning her temporarily with the madswe/active side of the
normative erotic dichotomy. Ovid also usesles of females twice in his
Heroides at 11.48, Canace, giving birth to her brother Bfaas’ child,
describes herself asova miles and at 6.54 Hypsipyle refers to the ‘strong
soldiery’ (milite... fort) of the Lemnian women. Thus, Ovid usedes of a
sexually excessive woman who transgresses socialdaoies and a group of
women who slaughter men. Callisto’s situation i$ equaite analogous to either
of these. Asvirgo, she could not be described as sexually excessind,
although she rejects men sexually, she does fdhkiin. She is simultaneously
virgo andmiles as well as something else altogether, sometlmnglich Latin
has no established terminology: a conventionallyniféne woman who,
rejecting men, exchanges decidedly unchaste kigglesanother woman.

Since Callisto is labelled with a masculine noud atiributed masculine
pursuits, Boehringer suggests that she resemblésyato the extent that
Jupiter’'s desire for her is paederastic, in the meaf his desire for Ganymede
or Apollo’s for Hyacinthus. Though sexually penétrg a Romammiles would
be a truly scandalous and shaming act, Callistemétes, according to

Boehringer, ‘un jeune et bequer,>°

a legitimate object of desire in Roman
culture. There is no indication in the text, howevkat Callisto has an epicene

appearance, unlike many other Metamorphic figuré®mw Ovid specifically

3" Bémer (1969), 345.

% Anderson (1997), 280. Anderson prefers the thiplanation, citing unnamed ‘others’ as
sources for the other two; it is regrettable heasmore specific.

%9 Boehringer (2007), 227.
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labels sexually ambiguod8Jupiter, it seems, desires this girl as a girtj as
such a passive recipient of his sexual will.

Though forced to be passive by Jupiter, Callis&rstic role vis-a-vis
Diana is far less clear. The other indubitably hermotically attracted woman in
the Metamorphoseslphis, behaves ‘as a female should’ in that shpassive:
she does not seek to seduce lanthe in male disquosesexually pursue her in
any other way? Callisto, however, exhibits a certain vigour amddness in her
preferences. When she sees the disguised Jove, si@inelieves to be Diana,
she gets up and cheekily greets him, ‘greetingsnitly, in my judgment greater
than Jove, and | don't care if he himself hearghitet 2.428-429salve numen,
me iudice... audiat ipse licet, maius IpveSegal notes how in the
Metamorphoseshe body, in general, provides little pleasurgaoy; except for
the gods who rape mortal women and swiftly deffaBallisto’s enjoyment of
Diana’s company and embraces hints for a momeanather world, another
economy of desire in which it is shared rather timaposed, even if there is still
the status differential between divinity and mor@vid’s other rape victims
flee rather than fight, and are not given the opputy to voice active
preferences; nor, indeed, though some of them amé&dsses, are they labelled
milites Though Callisto is to suffer pain and humiliatianthe hands of three
divinities consecutively (Jupiter, Diana, then Jyno the precarious moment
before, she is an active, unapologetic, challendjgngre, calling into question
Jove’s sovereignty agx Olympj and resisting the sexual advances he feels he
is entitled to impose. This is not to say that iSadlis an ‘active penetrator’ of
Diana; rather, the strong emphasis on passionagegkipoints to sensuality and
non-phallic bodily contact, and by no means netates that we imagine phallic
bodily contact. Here, again, readers’ fantasies desires can flourish, and
Callisto constitutes a compelling figure for femalentification.

Callisto’s claim that Diana is dearer to her thamelJcould be perceived
as a homoerotic twist on mortal lovers’ claims tefpr one another to the gods,

a motif that Davis calls a ‘well-worn amatory topd$Cephalus, reflecting on

40 Compare, for example, Sithon (4.279-80), Salmbeghaphroditus (4.378-9), Atalanta
(8.322-3), Iphis (9.712-13), and Bacchus (4.18-20).

“! Pintabone (2002), 269.

42 Segal (1998), 37.

“3Davis (1983), 141.



42

the depth of the mutual love he and Procris shasserts that ‘she would not
have preferred Jupiter's bed to my love, nor wasehany other woman who
could attract me—not even if Venus herself shoddhe’ (hec lovis illa meo
thalamos praeferret amori, | nec me quae capereh s Venus ipsa veniret
Met 7.801-2). The platitudinous nature of such claim&vident in Catullus
70.1-2 (‘my woman says that she would prefer torgnap-one more than me,
not if Jupiter himself sought her outiplli se dicit mulier mea nubere malle |
qguam mihi, non si se luppiter ipse pétahd 72.1-2 (‘you would say... you
didn’t want to hold Jove more than melicebas... nec prae me velle tenere
loven).** These Catullan passages rely on the implicaticnsficerity through
the triteness of Lesbia’s wordfsCallisto mouths something very like a lover's
blandishment, unaware that Jupiter himself is preda speaking to ‘Diana’ as
though she were her mortal lover, Callisto furttereals the informality of her
relationship with the goddess. At this moment,aalez could ignore the fact that
Diana is a goddess, and imagine the two as younmgam@oman, sharing soft
words and soft kisses nearly indistinguishable ftbose of heterosexual lovers.
To add a further layer, Diana’s companions, in Metamorphoseand
elsewhere, are often imaged as sorts of mortaloreyf the goddess herself.
Daphne, a similar figure to Callisto, exhibits tlemdency most strongly: she is
specifically described as ‘a match for unmarriedélie’ (nnuptaeque aemula
Phoebes Met 1.476), and she begs her father for perpetuainity in a
strongly-signalled allusion to Callimachudymn to Artemigda mihi perpetua,
genitor carissime... virginitate frui; dedit hoc patante Dianae 1.486-7)*
Similarly, Syrinx is said to often be mistaken fDiana (Met 1.694-698).
Callisto is a rather bolder, more pugnacious verstd such figures: the
goddess’ favourite, the first amongst her compami@omitum... pars una
mearum Met 2.426)—the most similar to Diana herself? As Bogjer notes,
Diana and Callisto are similar in both their acons¢d activities (roaming the
mountains, hunting) and their attributes (bow, eujspear}’ Desire for one so

like oneself (as in the case of Iphis and lanthdose similarity Ovid

“ Moore-Blunt (1977), 95, lists Cephalus’ assertamd the Catullus passages as points of
comparison to Callisto’s statement, along with otlseamples of the motif of a lover preferred
to Jupiter: Plautu€asina323 and Petronius 126.

“5 pedrick (1986), 202.

46 Cf. Artemis’ words to Zeus in Cal. Art. (6): 86s wor mapbeviny aldwiov, dmma, puidocew.

4" Boehringer (2007), 226.
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emphatically states, 9.718-721) is necessarily waug one views Roman
sexuality as predicated on asymméftfhough there is, of course, still the gulf
between divinity and mortal, in other respects thia trulyhomeerotic desire in
all the senses of sameness.

The rhetorics of chastity and innocence (see chapte) only serve to
obfuscate the challenging homoerotic frisson of @adlisto episode. Gregson
Davis argues, of Jupiter's transformation into Riarthat ‘[tthe god of
exemplary lustfulness impersonates the goddesseahglary chastity*® Sale
makes the same point, though appends the ‘rhedbifmnocence’: ‘lust... takes
the guise of chastity in order to seduce innoceffcBuch readings exhibit an
allegorical impulse, making bold and clearly deditesl archetypes out of Ovid’s
perennially shifting characters. Callisto’s resppn®gveals at a stroke the
inadequacy of such interpretations. The Callistsage, in fact, represents a
challenging redefinition of what it means to beviego. The story of Iphis’
frustrated desire for lanthe hints at the broadyeaof the term in Ovid’'s epic
universe:lphis amat, qua posse frui desperat, et auget | ipgsam flammas
ardetque in virgine virggMet 9.724-725: ‘Iphis loves, where she despairs of
being able to have fulfilment, and this very thingreases the flames; a maiden
burns for a maiden’). In the world of thdetamorphosesonevirgo can ardently
desire another while still remaining \drgo. Though the structure of the
Iphis/lanthe episode denies the sexual fulfilmehttros desire as Iphis is
transformed into a man, the Callisto episode revealkind of physically-
expressed eroticism between women that Iphis heer ieard of. Confused and
isolated, thirteen-year-old Iphis delivers a mogole lamenting her unnatural
passion (9.726-763), yet neither Callisto nor Diarhibits such anxiety. Quite
the opposite: Callisto openly proclaims her preieesfor Diana.

Attempting to fit the relationship between Dianad ddallisto into the
mould of the active/passive paradigm is a diffitakk. In the end, the limitless
power Diana’s divinity grants allows her to establdominance over Callisto,
but it is far from clear that their relationshipyvalys followed such a pattern.

Callisto is highly responsive to the goddess ardbkets an independent force of

8 Ormand (2005) argues that this similarity makdsspdesire impossible in Roman terms.
9 Davis (1983), 57.
¥ Sale (1965), 12.
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preference; further, Ovid’s use of the wardtentiasuggests she has concrete
influence over Diana. Their relationship exhibits anusual degree of erotic
egalitarianism: Callisto treats Diana not as arppna@achable figure of worship,
but as a comfortably familiar companion in the jp&1is wilderness. What
exactly these two huntresses might have done inwibads, aside from kiss
immoderately, is never made explicit; it is leftth@ reader to imagine unnamed
erotic pleasures between these two women, neithehom can comfortably be
labelled atribas. The reductive question of ‘who penetrates whoailsfto
accommodate kisses between twmines both physically attractive to men,

both devoted to a lifestyle that involves the firepection of marriage to men.

I Erotic reposes in the woods

In addition to the language of the Callisto episodkich, as we have seen,
invites readerly fantasies of female homoeroticis®vid engages in a
manipulation of narratological cues in order tother insinuate an erotic
relationship between Diana and Callisto. Throughbist chapter | have adopted
a comparative intratextual approach within tletamorphosedtself, and the
following discussion focuses in on a particular eedpof the episode’s
intratextuality: its relationship with other sta@ievolving hunting and beautiful
yet menacing landscapes.

Ovid’'s use of landscape in th&letamorphoseshas attracted a
considerable amount of scholarly attention. Hughry?a 1964 article noted a
connection betweeloca amoenaeroticism, and hunting: ‘One particular kind
of landscape is like a leitmotif: that of the inng pool at noon set in wooded
and umbriferous surroundings... Such landscapes oftea than not form the
essential backdrop for what may be described amti@ars upon the erotic
connotations of the hunf! Parry also pointed to a connection between
unspoiled, virginal landscapes and violation, offemual: ‘Raw sexual passion
is most appositely indulged against a backgroundimfinal wilderness, the

harsh untrodden terrain where elemental human appgtand crude nature are

L parry (1964), 269.
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in close conjunction®® Charles Segal built on Parry’'s work in a 1969

monograph, focussing on the symbolism of Metamarphndscapes: ‘The
external landscape corresponds to an inner landseapealm where normally
repressed impulses are made visible and possib@vid [transforms] some of
the eroticism into symbolic scenery and [makes}] thaenery the symbolic
vehicle for some of the sexual overtonds'Such beautiful settings, Segal
further notes, create a ‘pervasive sensuous atreospla mood of luxurious
lassitude... the primacy of the senses over the nihd@ihe landscapes are
freighted with ambivalence and tension, playingthioms‘a vicious cycle of
venatic and sexual energy,simultaneously virginal and erotic, but always
sensual, lulling, encouraging surrender.

Beautiful and wild landscapes, as Parry and Seegahodistrate, are
indeed often the locations of sexual or sexualigeténce linked to the hunt.
However, they also play host to a gentler varidtgroticism, harking back to
the use of landscape in lyric and pastoral poétastoral and elegiac lovers in
Augustan poetry often connect wild landscapes,ihgréand the companionship
of the beloved: compare, for example, Vergil's setBclogue where Corydon
fantasises about a rural existence with Alexisluisiog hunting with him (29-
30), Propertius 1.1, in which Milanion wins Atalarthrough becoming a hunter,
Tibullus 1.4, in which Priapus advises accedingre’s beloved boy’s desire to
hunt (50), or [Tibullus] 3.9, in which ‘Sulpicia’xpresses her willingness to
assist Cerinthus in his huntif§Ovid's Phaedra considers the hunt lacking
without interludes, of which she offers three sfieally erotic examples:
Cephalus and Aurora, Venus and Adonis, Meleager Atathnta Her. 4.85-
105). She proceeds to declare herself willing toléssly follow Hippolytus on
the hunt’ In general, as Marcel Detienne argues in his exatioin of hunting
myths, the hunt becomes the ‘privileged place inthmipr marginal sexual
behaviour, whether it be... denial of marriage or..pexnentation with

2 parry (1964), 278.

%3 Segal (1969), 12.

% Segal (1969), 8.

%5 Parry (1964), 282.

% Note especially 15-16: ‘then the woods would péease, my light, if | could be accused of
lying with you before the nets themselvasinc mihi, tunc placeant silvae, si, lux mea, tedu
arguar ante ipsas concubuisse plagas

" For a discussion oHeroides4 and its relationship to Sulpicia’s poem, seeré&&erris
(2009), who argues that the latter specifically@dis to the former.
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censured sexual behaviour. As a liminal place wisexally dominant sexual
relations are as if suspended, the land of the lsuapen to the subversion of
amorous pursuits®

The link between sex and hunting becomes espegadlyounced when
the hunter takes a break in one of those ambivalemdian loca amoenaa
situation that acts in thletamorphosess a ‘narratological cue’ for an erotic
event>® whether the attack of a rapist (Arethusa), a cosis&l erotic encounter
between two people who have shared the hunt, oettong else altogether
(Narcissus, Actaeon). The Venus/Adonis episode rolestrly exemplifies the
second type. Venus pursues Adonis by becoming eongruous (and rather
unconvincing) huntress, ‘clothing fastened at theekin the manner of Diana’
(vestem ritu succincta Dianael0.536). Adonis is willing (if not openly
enthusiasti?’), and when, worn out by these unfamiliar pursiisnus rests
with him in a grassy, shady spot, she ‘minglesdgswith her words’ (10.559)
as she tells him the story of Atalanta and Hippoasehere are close verbal
parallels between Callisto’s hunting break and \&nifenus ‘leans on the
grass and him, and with her neck placed in the dhjhe reclining youth
[speaks] fpressitque et gramen et ipsum, | inque sinu iuvepdsita cervice
reclinis, 10.558-9), while Callisto ‘[lies] on the grounahich the grass covered,
and [leans on] her painted quiver with her neck@tiaupon it’ (hque solo quod
texerat herba iacebat | et pictamosita pharetramcervice premebat, 2.421-2)°*
There is no essential difference between the natdiréhe hunting break
preceding a rape and that preceding a consenscaligier: all depends on the
willingness of the resting hunter. Callisto, gregtiher goddess in enthusiastic
terms and yielding to ‘her’ immoderate kisses, shanore willingness than
Adonis ever does. The erotic event that the hunbirgak triggers is in this
instance both consensual homoeroticism and coehataroeroticism, one after
the other.

The intratextual parallel with Venus and Adonis@ligs the reader with

another model against which to read the relatignbkitween Diana and Callisto.

%8 Detienne (1979), 26.

¥ Hinds (2002), 131; see also Davis (1983), 57, whmases the same point differently (‘The
hunting intermission in bbcus amoenuss standard motif preparation for an erotic event’

% Davis characterises Adonis as ‘a neutral recipiéitenus’ affections’ (Davis [1983], 105).

1 Moore-Blunt (1977), 93, notes the similarity beeémethese two phrases, but offers no
interpretation.
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Adonis, as a passive, tender and beautiful lovex gbddess, contrasts with the
bold Callisto in her self-assertiveness and forfgareference. In her inset tale of
Atalanta, however, Venus compares Atalanta’s bebhaoti to her own and to
Adonis’, were he a womaruf( faciem et posito corpus velamine vidit | quale
meum, vel quale tuum, si femina fiket 10.578-580), while Atalanta marvels
at Hippomenes’ girlish visageat(quam virgineus puerili vultus in ore gMet.
10.631). Sexual ambiguity, in short, reigns supremer the Venus/Adonis
episode: Venus’ active role, Adonis’ passivity, aheé epicene appearance of
Adonis and Hippomenes. Atalanta and Hippomenesllpied to Venus and
Adonis, in fact form a closer parallel for DianadaBallisto: each desires the
other, and both of them take an active role in gomsating this desire.
Although Venus/Adonis provides a parallel for DidDallisto in that it is one of
the few mutually consensual mortal/divine eroticamters in the poem, and in
that it places a strong emphasis on sexual amiiguidl role-reversal, it is not
an exact parallel. The paradigm of sexually agigresgoddess and young
mortal man, distinctly non-normative but nonethele®current®® cannot
therefore accommodate fully the Diana/Callistotrefeship.

The Callisto episode, to complicate matters furtleahibits a doubling
of the hunting break motif. When Callisto has beaped, the true Diana, this
time accompanied by her band of nymphs, worn ouhbyhunt and the hot sun
(dea venatu fraternis languida flammi®.455), decides on a place to bathe—
unsurprisingly, a cool grovenémus gelidum2.456). ‘Any witness is far off—
let us bathe our naked bodies with water pouredrowhe exhorts her
companions‘procul est’ ait ‘arbiter omnis; | nuda superfusisgamus corpora
lymphis, 2.459-60). Given the narratological expectatioagpammed by the
‘midday rest in beautiful place’ motif, this is jufie kind of occasion on which
we would expect an(other) erotic event. The charaot that event—whether
rape, consensual eroticism, or generalised viol@ice hunter preyed upon—
cannot be fixed in advance.

The bath, ultimately, is the location for the reamn of Callisto’s
pregnancy and her expulsion from Diana’s companyd @as focussed us on
Callisto’s shame (2.447-451), so we can predict twhaactually going to

%2 See especially Stehle (1996).
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happen—but there is something else going on as \Med juxtaposition of the
rape and the revelation in similar settings leagl$ouconnect the two events. If
Diana’s kisses were not unusual, we can imaginengthe highly suggestive
qualities of a band of women bathing together ngRetlat the bath would,
under normal circumstances, have also been arcesetiing. Diana’s words
linger on this possibility—she does not say merddy's bathe’, but calls
attention specifically to nude bodies, water pourackr (a titillating hint,
perhaps, of the nymphs washing each other’'s bodies$ Callisto’s ‘nude
body’ that will reveal hecrimen (2.463). As with the first hunting break/rape,
the second progresses from a hint of homoeroti¢sma traumatic event. The
sensual pleasures of kisses and nude bodies,ngxatiy in a barely-glimpsed,
ever-antecedent realm, become polluted by rapeventation. In an attempt to
avert such violation, Diana aggressively polices teeritory, ordering Callisto
away (2.464); in a similar, but far more brutal wafe punishes Actaeon’s
forbidden sight (3.155-255).

The Callisto episode as a whole presents a kaleigos range of
transgressive, forbidden desires and pleasuregysitten more licit ones: the
adult male desire to dominate another sexuallyalsg to change into a woman
and experience the erotic in a woman’s body; a gssiddesire for immoderate
kisses with a mortal woman and nude bathing inwtbeds; a mortal woman’s
desire for unspecified pleasures with a goddessg#sires of both women for
female company rather than marriage. The strongnéhef sexual secrecy and
forbidden sight runs through the episode; the neadboth granted and denied
access to Diana’s realm, allowed to see the rdygebath, the transformations,
but blocked from seeing or knowing the customialps of those immoderate
kisses between women in the woods. Men might warknbw, but to know
could well mean destruction. Within the shifting ndoof the Metamorphoses
however, a female perspective is always availabkendo male readef$ As
Boehringer’s epigraph to this chapter eloquentbtest, in the Callisto episode
desire between women is both a fugitive, ephemeragje, and a clearly stated

possibility, available to the reader who would eaderit.

% potentially female-homoerotic scenes are ofteatedl to the bath in the visual arts (see
Rabinowitz 2002b for the evidence from Greek pgttand Simons 1994 for later (Renaissance)
homaoerotic visual representations of Diana andhigerphs bathing).

% On female perspective in tivet, see Lively (1999), 199-200.
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Vis-a-vis Diana’s realm, the reader is forced itite position of voyeur,
peeking around the edges of the ever-oblique mageratisualising and filling in
its gaps. Some early modern readers, as | haveioned{ chose to visualise
Diana’s realm as a pastoral utopia involving sensunteraction among women.
Similarly, in Augustan Rome, it is conceivable tisaime readers could have
seen in the Callisto episode a challenge to entehsexual hierarchies and an
articulation of an apparently ‘invisible’ eroticisimetween feminine women.
Whether the ending of Callisto’s story—ejection nfroDiana’s band,
metamorphosis into an ugly beast, muting, humdrmatiby Juno and the
ambiguously-figured fate of catasterism—allows mpdsitive meaning to be
extracted from her past is highly debateable. Reshas Alison Sharrock
suggests, ‘all representation has tainted elemenits formulation and/or the
responses to itbut it can still be beautiful and worthwhile... Simuleous
multiple levels of reading—taking it more than omay at once—might be the
answer’®® More lyrically, Rimell contends that ‘we can seidimitating,
lusting after, riling the Bacchic dance of feminidiscourse... just as much as
he restrains and smothers®t'For all the restraining, muting, and voyeuristic
aspects of the Callisto episode, its embrace of ghssibility of female
homoeroticism both distinguishes it from the Iplaisthe episode (in which
Iphis simply cannot conceive of non-penetrative dEmhomoeroticism), and
makes it an invaluable piece of evidence for ari@enceptions of sexuality.

The Callisto episode did not, however, emerge waauum. Though
singular in theMetamorphosedor its representation of a female homoerotic
relationship that instils no anxiety in the pagpgts, it is not singular in Greek
and Latin literature as a whole. Its configuratadrparticular themes and motifs
(bands of Dianic huntresses, dangerous yet erdadihiy scenes, intense
homosociality in liminal settings) reveals its eggment with previous literature,
particularly the set of Greek texts which will bisaissed in the next chapter.
Callisto was not the only companion of Diana toagegin homoerotic flirtation:
the pervasiveness of homoerotic themes in earlreekstexts and later Latin

texts dealing with similar stories reveals that #$mace of possibility her

% Sharrock (2002), 274 (original emphasis).
% Rimell (2006), 155.
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relationship with Diana opens is not confined tosiagle clever Ovidian

experiment.



Chapter Three: Hellenic Excursus

She'll tell

her story

rather than be held inside its web. There are hoeles
have you noticed—

Where the seams don’t quite close? Daphne peensghr
those gaps.

She scans the sky and plans to stare—you can ahmasher
glance—

down the air, the blank, the optical until

a face stares back.

(excerpt from Alice FultorDaphne and Apolf)

Time has come to take a step back to the quinteabeklexandrian poet
Callimachus and the poet-mythographer PartheniusRomanised Greek
working in the Alexandrian tradition. In the Appéxaf Sources to his book
Ovid as an Epic PoetBrooks Otis lists among the ‘sources’ for the Gl
episode Callimachugymn to Athenand Partheniug&rotika Pathematal5?
The Ovidian bathing scene, claims Otis, combinggeets of similar bathing
scenes in both Callimachus and Parthenius: in@adhus, the young Teiresias
inadvertently runs into Athena bathing with his hwt Chariclo, Athena’s
favourite companion, and is blinded by Athena; iartRenius, the young
Leucippus, who has cross-dressed in order to sedaplne, is stripped by her
band of hunting companions, revealed to be a maah,adtacked with spears.
Otis claims that Ovid drew upon these texts in rdimg his own version of the
Callisto myth and constructing his unique bathingre® Though agreeing with
Otis that echoes of these texts are perceptiltieeirCallisto episode, | formulate
their influence differently, and perceive that ughce more widely throughout
the episode. Rather than simply providing Ovid'srai@ve structure, the
Callimachean and Parthenian texts prefigure theéiseof the Callisto episode
as a whole: male-to-female transvestism as ertitegly; sexual ambiguity and
transgression; voyeurism and fantasy; and, perhapsst importantly,
exclusively homosocial milieux at the edges oflsed society. Whether or not

Ovid himself consciously drew on the texts, edutateaders of the

! Fulton (1995), 55.

2 Otis (1970), 387.

% Otis (1970), 387: ‘Ovid combines the Callimacheaathing scene with theathos of
Leukippos'.
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Metamorphosewould likely have had them in mind, and reminiszEshof them
could have coloured their reading of the entiresege, enriching its homoerotic
frisson. Via Ovid, the Greek texts are gatherecttogr into what might almost
be described as a coherent counter-discourse tmthabadism, one with its
own eccentricities, distortions and limitationstthannot be equated with some
reified ‘modern egalitarian lesbianism’, but thabnetheless pushes at the
boundaries of normative sexuality.

I shall begin with CallimachugHymn to Athenawhich prefigures the
Callisto episode in its representation of an inteneelationship between a
mortal woman and a goddess and a bathing scendtaiously ominous and
sensual. Integrated into that discussion is an &xation of CallimachusHymn
to Artemisand the homosocial relationships amongst young evoinstrongly
emphasises; here, as in my examination of Ovidytextual detail is juxtaposed
with a potential intratextual reading by a readéowook the book oHymnsas
a whole. | move on to discuss Parthenius’ and Raasaaccounts of the story
of Leucippus and Daphne. Both accounts parallelGhbisto episode in that
they present a man cross-dressing in order tolgse ¢o a young Artemisian
huntress to whom he is sexually attracted, and bothin yet another bathing
scene. Pausanias’ account, though later in date @ad, is valuable as a
reception of the Daphne story which brings outhitgnoerotic content. Some
ancient readers, therefore, were clearly sendititbe dimensions of the stories

| explore.

I Callimachus’ sexy parthenoi

Ovid’'s (homo)erotic representation of a virgin gedsl by means of an extended
examination of her relationship with a mortal wonieas a significant precedent
in Callimachus’Hymn to AthenaThe hymn purports to represent an Argive
festival in which a statue of Athena is bathed he tiver Inachus. As the
celebrants wait for the goddess to arrive, theatarrtells the myth of Athena’s
friendship with the nymph Chariclo, mother of Teises; Teiresias’ accidental
stumbling upon the goddess and his mother bathirsgsubsequent blinding;
and Athena’s speech of consolation to Charicloylmch she cites the parallel

of Artemis and Actaeon.
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As scholars have noted, the Athena of Callimachdgmn is an
ambiguous figure, blurring boundaries both betwegmders and between
divinities? Traditionally Athena was seen as forbiddingly asgxaccording to
Loraux a goddess, even, without a body, to theneéxté being cosubstantial
with her protective wrappings (breastplategis peplod.® Artemis, on the other
hand, flaunts her nudity, ‘willingly [revealing itpb the gaze of the nymph%'.
Her body—and body she certainly has—is continualtydisplay, continually
tempting to mythical voyeurs and male poets (orezlranly look to the multiple
permutations of the Actaeon myth). The myth of Atlis accidental killing of
her friend Pallas parallels in structure Apollo’scidental killing of his
boyfriend Hyacinthus. Thus, it perhaps hints atrdimate relationship with a
mortal woman, uncharacteristic for this motherleagon of male heroes. There
are not, however, many extant treatments of theedfPallas myth’
Callimachus’ hymn, as | shall further discuss,tating in that it substantially
imbues Athena with characteristics of both Aphredind Artemis: this quasi-
Spartan athlete-warrior-maiden exhibits Aphrodii@haviour in an Artemisian
setting. Like Diana and Callisto, Callimachus’ Atleis aparthenoswith a
frisson of eroticism, and this eroticism is directeowards a close female
companion.

One of Callimachus’ numerous innovations in thisyis his strong
emphasis on the relationship between Athena anddhiHe devotes thirteen
lines solely to describing the closeness of thigti@nship Hymn to Athen&7-
69):

maides, Abavaia viupay uilav év moxa O1Bats
movAD 7L kKal TépL O pldaTo TAv éTapdv,
patépa Tewpeaiao, kai olmoka ywpls éyevro
aMa kal apyaiwv €07 émi Oeomiéwy 60

— — — 17 els AXapTov éXaivor

* Hadijittofi (2008), 27. See also Morrison (2005) Athena’s sexual ambiguity, and Maclnnes
(2005) for her masculinisation.

® Loraux (1995), 211-227.

® Loraux (1995), 215.

" See ApollodorusBib. 3.144; no special intimacy, however, between Athand Pallas is
suggested in that account.

8 As McKay (1962), 37 notes (original emphasis):éT¢overage that [Callimachus] gives to the
subject [Athena’s love for Chariclédrmally makes such love deep and warm; we are supposed
to share in it, and be moved to pity and revulgibthe thought of what the favourite is to suffer
at the goddess’ hands’.
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irrws, Boiwtdv épya Siepyouéva,
Ay ’ o 3 ’ 5
7 'ml Kopwvelas, va ol Tevwuévov dAcos
\ \ P ,
kal Bopol morapd keivt' éml Kovpaliw,
moAAdkts a daluwy viv € émefacaTo dippw, 65
000" apoL vuppdy obd€ yopooTaciat
adeiar TeAéfeorov, oK' 0dy dyeito XapikAd:
A" €1 kal Tivay Sdkpva AN Eueve,
/ 3, /’ / 3 < /
kaimep Abavaia karabiuiov éooav éraipav.

Girls, Athena once loved one nymph in Thebes ouh@&f companions
quite exceedingly well, the mother of Teiresiasiarevere they apart. For
even when to Thespiae of old... or to Haliartus shevel her horses,
passing through the Boeotian fields, or toward Weia, where her
bescented grove and altars lay by the river Koosalften the goddess set
her upon her chariot, nor did the nymphs’ dallianoe dance joyously
take place but with leader Chariclo; yet even fer Ktill many tears
remained although she was a companion after Atsawan heart.

Chariclo, like Callisto, is the favourite femalengpanion of a virgin goddess, a
point Callimachus especially stresses: a stringgraimmatically unnecessary
intensifiers govAd 7v kai mépe 57) precedes the essential point of lines 57-8
(wlav... pilaro rav érapav).™® Bulloch’s translation ‘quite exceedingly well
captures the almost hyperbolic tone of this lingkeLCallisto and Diana,
Chariclo and Athena are inseparable, and like §alliChariclo is ever the
leader of the goddess’ companions (det 2.449). As in Ovid, furthermore, a
description of the closeness of the goddess andakieurite mortal companion
Is juxtaposed with an ominous comment on futureforisnes X' érv kal
Tivav Sdrpva AN ueve | kailmep Abavaia kartabipov éooav éralpav, 68 ~sed
nulla potentia longa esMet. 2.416). Unlike Ovid, however, who compresses
the description of Callisto and Diana’s relatiomsimto one line Met. 2.449,
[ned iuncta deae lateri nec toto est agmine prjm@allimachus expands his
description to fill these thirteen lines. His emgisas on the emotional intimacy
Athena and Chariclo share. Their constant phygicaimity is implied by the
fact that Athena allows Chariclo to ride beside berher chariot foA\dkes a
daluwv vv éd émefdoarto dippw, 65). Bulloch, noting that the transitive use of
the middle voice &eBdoaro) is a unique Callimachean variation, suggests that

the voice of the verb may emphasise the closerfeAthena and Charicld! it

° Translation of Bulloch (1985), 97-99.

9 See Bulloch (1985), 58, for the argument thdp. is acting as an adverb expressing
superiority rather than a preposition governiag érapav.

1 Bulloch (1985), 173.
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is in Athena’s own interest, as a pleasure to lferdat she places Chariclo
beside her. The rare wordrrafiuos (69) literally means something like
‘according to one’s heart/spirit/mind’: a clear ication of emotional intimacy.
The word is used elsewhere of ‘congenial’ boys &oden, therefore can refer
to erotic relationship¥* Throughout the entire hymn, Chariclo and Athera ar
constantly together, perhaps even more than Qalasid Diana: there is no
opportunity for Chariclo to fall victim to rape nsie Athena and her companions
share their journeys through idyllic landscapes et ‘dalliances {apo:, 66)’.
Words with the stemgap- were used as early as Homer to refer to erotic
dalliances i{. 14.216: on the girdle Aphrodite presents to Heraeduce Zeus
there arepuAdrys, {uepos, anddapioris; Il. 22.127-8: Hector laments that he is
unable to speak to Achilles softlyafp.{éueva:] as a young man and a young girl
do), and were often utilised in an erotic senséherPalatine Anthology (e.qg.,
9.358, 9.362, 9.381, 10.68, 16.272; cf. also Apo.Rh1102, Jason attempts to
beguile Medea withweidiyioto ddpotow). Again, the reader is not told exactly
what women do in the wilderness, but is given hthtt whatever it is is ‘less
than virginal’. As in Ovid, however, these scenes eoloured by a note of
ominousness: even having privileged access to alegsd cannot prevent
misfortune.

Through examining the rest of the text more clasklsther dimensions
of eroticisation are revealed through Callimachasation of a network of
intertextual references associating Athena with radlie and Artemis. As
Fotini Hadjittofi has argued, ‘the Callimachean éila, far from being asexual,
incorporates qualities (and narratives) that belanthe world of Aphrodite?

A passage near the beginning of Hiymnutilises the myth of the Judgment of
Paris to place Athena relative to Aphrodite, Heral d&lelen, tempering the
goddess’ usual forbidding and cold chastity withate of distinctly ‘feminine’
sensuality: a warmer, more alluring Artemisian-sti¢hastity’. Evocations of

Homer and Theocritus colour the passage’s meakipm( to Athend 5-32):

125ee Bulloch (1985), 144 with n 2uwi) karafduos: Hdt. 5.39, Musonius 14 p. 74 s
ratabiuos Democr. fr. 277 K (references from LSJ swarafiuios). See also Parthenius
Erotika Pathematd5, discussed below.

13 Hadijittofi (2008), 9.
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Neither perfumes for Pallas, bathpourers, nor jass-with scent are not
what Athena likes—are you to bring, nor a mirror+lhspect is always
fair. Even on Ida when a Phrygian judged the caritess mighty goddess
looked neither int@reichalc nor the transparent eddy of the Simoeis; nor
did Hera, but Cypris took the translucent bronze &equently twice
rearranged the same lock of hair. Athena ran twiggy double course
lengths, like the Lacedaemonians by the Eurotas,féimous stars, and
with skill she took and rubbed in the plain oiletproduct of her own
growing. Girls, the fresh flush sprang up, with wrearly in the year, the
rose, or the pomegranate seed, has for a bloomndso too bring
something manly, just olive oil, the anointing ofl Castor, of Heracles;
bring her also a comb all of gold, that she mayangke her hair, after
cleansing her shining locKkS.

On the surface, Callimachus’ text opposes Athenaphrodite. Athena
Is presented as a bellicose, masculine goddesdyativglly rejecting perfume
and mirrors (13-16). She has no need for mirrorseabse she is always
beautiful @e! katov Suua 7o 7vas, 17). The mention of her beauty here strikes a
dissonant note; the last image we had of the geddes of her scrubbing dust
and grime from her horses with her ‘mighty armsydAws... mdyets, 5), hardly
a glamorous picture. Aphrodite’s fastidious reagiag of the same lock of hair
(22) seems, on the surface, a dramatic contrast;tla® dissonance between

Athena’s beauty and her vigorous activity contingsswe are told of her

4 Bulloch (1985) translation.
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prodigious feats of running by the Eurotas (23af)¢d her self-anointing with
‘manly olive oil’ (dpoev... éAaiov, 29).

It is prudent to take the surface dissonance betwidleena’s beauty and
athleticism and probe it further. Hadjittofi pointat three elements in the
passage we have been discussing that suggestriadploetween Aphrodite and
Athena: first, dpelyairov (19, used of Aphrodite looking at her reflectidn)
unique as metonymy for a mirror, and Hadjittofi &g that it in fact refers to a
shield, engaging with the contemporary image of radhe looking at her
reflection in a shieftf (perhaps recalling, for Roman readers, the armenlu¥
Victrix). Here, warlike Athena paradoxically refisséo take the shield, whilst
Aphrodite appropriates it for herself. Secondlyhéia’s Spartan athletics—
especially combined with references to the Dioseuecall Theocritus’
Epithalamium for Helerfld. 18), wherein ‘four times sixty'rérpdxis é€rrovra,
Id. 18.24; cfHymn to Athenais éé1ovra [COurses], 23) Spartan girls anoint
themselves ‘in manly fashiondsp.ori, Id. 18.23) and run; Helen, ‘golden’
(xpvoda, 1d. 18.28; cf. Callimachus’ association of Athenahwgpld;® Hymn to
Athena3l, 43, 49) and ‘rosy-skinnedpddsypws, Id. 18.31), is the object of
their intent, almost erotic gazéCallimachus’ Athena also has a rosy glaw (
8" épevbos avédpaue, mpwiov olav | 1) pédov 7 iBdas kékros Exer ypoidv, 27-8);
both the rose and pomegranate were sacred to Apfwrodthena is
intertextually linked with Helen, virtually the emm@iment of Aphroditic desire
(‘all desires are in [Helen's] eyes’, Theocrituanarks; ndvres én' duupacw
{uepoe évri, 1d. 18.37). Thirdly, Athena’s combing of her hair {3)Levokes the
lliadic Hera’'s seduction of Zeud .(14.175 ff; verbal parallels igoirav and the
rare verbreixew, meaning ‘comb’ only in Homé&)—a particularly Aphroditic

incarnation of Hera, in which she borrows the @rdbf Aphrodite®®

15 Hadijittofi (2008), 28-29.

18 Hadijittofi (2008), 28.

" Hadijittofi (2008), 29-30; Bulloch (1985), 131-13Rlaclnnes (2005, 24-5) agrees with
Bulloch that there is a connection to tBpithalamium but argues that Helen and Athena are
ultimately contrasted to one another rather thantified: Helen harmoniously blends male and
female traits, while Athena is an entirely masdeld warrior goddess. As | will explore,
Athena’s eroticism runs rather deeper than Maclnaegument suggests, particularly with
respect to her relationship with Chariclo.

'8 Bulloch (1985), 142.

19 Hadijittofi (2008), 30; Bulloch (1985), 142.
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Strengthening the connection to thgmn to AthengHera in this lliadic passage

also wears a robe made by Athena to seduce Zeus/gt479).

What appearsprima facie a straightforward opposition between the
warlike, masculine, asexual Athena and the femirseesual goddess of sexual
desire involves at a more allusive level the im&rhg of the two goddesses.
Full understanding of Callimachus’ poetry, as oftédemands that a reader
juxtapose it with other texts and other traditi®h§extual echoes link Athena to
Aphrodite in three guises: the goddess herselingainito a shield, her favourite
Helen, and Hera wielding Aphrodite’s girdle and wsaxguile. Callimachus’
finely-tuned string of allusions presents an Atherth an erotic aspect, rather
than an austere and asexual virgin goddess—mucdheimmanner of Ovid’s
Diana, at least as she appears in the Callista@gpisThis rather unvirginal
virgin goddess, as we have seen, takes on oneasdecnale companion:
readers who recognise the Aphroditic intertextirmeéd 15-32 are cued to view
the goddess’ friendship, described at lines 57¢ffbted above), as potentially
homoerotic.

Even within the description of Athena’s friendshypith Chariclo,
Callimachus further emphasises the connection Iletweithena and
Aphrodite/Aphroditic Hera. Line 63 contains the fpet participlerefvwuévor,
‘sweet-smelling’, derived from the vefyéw (‘to fill with sweet smells’) The
participle refvwuévor appears in the singular only twice elsewhere itargx
literature—to describe the oil with which Hera arteiherself to seduce Zeus at
Il. 14.172, and that with which the Charites anoinhgdlite atHom. Hymn Aph.
63 (where it appears in the same metrezdesand at the same line number;
line 63 of theHymn to Athenas one of the poem’s hexameter lines, thus the
metre is the saméJ.The earlier connections to the Aphroditic seduetivera
and Aphrodite herself are brought back into thenfajust at the moment when
Athena’s intimate relationship with Chariclo is aliéd.

The scene where Teiresias stumbles upon CharidoAsimena bathing
together naked is another that resonates with #ikest© episode. It begins (70-
74).

% See Bulloch (1985), 45-47, on Callimachus’ usalhfsion to create meaning.
2L Hadijittofi (2008), 32.



59

&1 moka yap mémAwy Avoouéva mepbvas

< bl \ 4 L3 / \ < /

immw émt kpdvar EAicwvide kada peoloat
AdvTo: pecaufpwa 6’ ely’ opos acvyia.

aupdTepal Addovro, pecaufpwai 6’ €ocav dpad,
moAda &’ acvyia THvo KaTelxev 6pos.

Once on a time they undid the pins from their robgghe fair-flowing
fountain of the horse on Helicon and were bathingiday quiet took the
hill. Both of them were bathing, and the hour wadday, and deep was
the quiet that held that hiff.

Callimachus points specifically to the act of ursiag, observing that Athena
and Chariclo ‘loosed the pins of thgeploi (7émlwv Avoauéva mepdvas, 70).
He is certain, also, to inform us that Athena am@diclo are bathingogether
using the dual formwoauéva and the phraséugdrepar Avovro. There is no
explicit mention of physical contact, but if weeddy regard the relationship as
eroticised at this point (as the text allows uddpcombining as it does an erotic
Athena and an ambiguously figured intimate friemgsive see an opportunity
for sensual, erotic, even sexual contact betweaefst and Chariclo. As several
scholars have discussed, perceptibly female-hortioexcenes in the visual arts,
especially on Greek pottery, often occur in theternof bathing> As with the
Ovidian bathing sceneMet 2.455ff), the traumatic event that will occur to
interrupt this particular bath is Callimachus’ fecuhence the ominously
atmospheric emphasis upon midday and silence. gaihaas with the Ovidian
scene, this interrupted bath invites a reader tagime earlier uninterrupted
baths and speculate about their character.

Having established specifically Aphroditic assaoias for Athena, as
we have seen, Callimachus goes on to insert herant Artemisian setting.
Again, dissonance clues the reader in that furthirpretation is necessary.
Callimachus’mythos beginning at line 56, presents Athena as a geddé®
roams around the wilderness with a band of nympis&ing groves, dancing
and playing, and bathing; and Teresias as a yountgh the son of a nymph:
‘roles custom-made for Artemis and Actaeon, anakiregly uncomfortable for

Athena and Teiresia® The mythical genealogy is compl&though it seems

22 Translation of Bulloch (1985), 97.

23 See, for discussion with further references, Rabitz (2002b), 135-140.
24 Haslam (1993), cited in Depew (1994), 412.

% See Depew (1994) and Lacy (1990).
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that the story of Athena’s blinding of Teiresiassvevailable to Callimachus via
the fifth-century BCE Athenian author Pherecydebd®e account is partially
preserved in ApollodoruBib. 3.6.7)? It is difficult to discern the character of
Pherecydes’ account from Apollodorus’ summary, #rete is a lacuna in the
text part of the way through, but the summary makesnention of Chariclo
being a nymph, nor Teiresias being a hunter, n@neof a bath (though a
scholiast onOdyssey10.493 states that Athena was bathing in Pherstyde
account’). Apollodorus just records that Chariclo was deaAthena, and that
Teiresias saw Athena naked and she subsequeniyedlihim?® Regardless of
the extent to which Pherecydes assimilated Atheitla Artemis, Callimachus
certainly does so, and emphatically. He alignsntly¢éh of Athena and Teiresias
with that of Artemis and Actaeon, quoted by Athemder consolation speech
to Chariclo, Hymn to Athenal07-118, by following the tradition whereby
Actaeon was blinded because he saw Artemis batfi@ther accounts had him
attempting to marry Semele or even Artemis herselfoasting that he was a
better hunter than ArtemiS.It is interesting to note that the 12-century CE
bishop Eustathius, when summarising Callimachighn writes that Teiresias
saw Artemis bathing rather than Athena: Callimatlassimilation of the two
goddesses is so extensive as to cause such ari‘error

As a result of Callimachus’ assimilation of Atheaad Artemis, the
eroticism that is detectable in the relationshipween Athena and Chariclo
takes place within a particular framework, that ywed by Artemis.
Callimachus further explores the character of tlendsocial relationships
amongst Artemisian huntresses in kigmn to Artemisto which I shall now
connect my reading of thelymn to Athenan order to further elucidate the
nature of theHymn to Athena’sArtemisian framework. It is highly likely that

Callimachus’ hymns would have been gathered imglaibook, easily read in

% See Bulloch (1985), 14-25.

" See Bulloch (1985), 18 for a text of the scholithe relevant part reads)pwbivar §adrév
<gno> Pepexitdns Bévra v Abnvav lovopévmy (‘Pherecydes says that he [Teiresias] was
blinded after seeing Athena bathing’)

28 Depextidns 6é vmo Abnmras avrov Tvplwbivar odoav yap v Xapucdw mpoopdiy 1 Abnvd
<|aCUHa>yuMVﬁV émt mavra iBeiv, Ty 6€ Tais xepol Tovs oplaluods adTol karalafouérny TnpoY
TOLNOAL.

9 Some scholars argue that Actaeon’s intrusion uberbath was Callimachus’ invention; Lacy
(1990),passim presents convincing arguments that it was not.

% See Lacy (1990), 27-28.

31 O'Hara (1996), 175-176.
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light of one anothef? Like the Metamorphosesthey are thus amenable to
intratextual reading. Someone who read the Hymmsder, furthermore, would
encounter theHymn to Artemis(third in the collection) before thelymn to
Athena(fifth in the collection), and would, thus, alrgadave an idea, within the
text being read, of the nature of Artemisian huptrands, in whose image
Callimachus paints Athena, Chariclo and their othgmph companions. A
reader of Ovid who knew the entire collection oflli@@acheanHymns may
have brought to their reading of tMetamorphosea conception of Artemisian
hunting bands, such as that of Diana and Callistoch incorporated intense
homosociality and close female bonds. Turning ssHmn to Artemisl will
examine passages that describe the nature of ldt@nships between Artemis
and her female companions. The poem strongly enggsasértemis’ affection
for her companions, and creates a space outsidensentional femininity and
the company of men for close bonds to form.

The Hymn to Artemishas a more conventional form than thgmn to
Athena consisting of an account of Artemis’ childhoodgr hcharacteristic
activities, cult places, favoured companions andnsh, enlivened, as is
Callimachus’ wont, by wit and erudition. After omihg the goddess’ childhood
and hunting pursuits, the narrator asks of ArterW#ich of the nymphs did
you love above the others, what kind of heroined gou have as your
companions?’ {va. &' ééoya vvupéwr | pidao ral molas Npwidas éoxes éraipas;
184-5). Callimachus then goes on to describe iddaii women who are
Artemis’ special favourites, the targets of lavesitentions flymn to Artemis
189-190):

€éoya 8' aAdwv Iopruvida pilao vipeny,
éAogpdvov Bpirduaptw ébokomov:

Above the other nymphs you loved Gortynian Britatisarthe slayer of
fawns, able to hit the target. [Callimachus prosetednarrate the myth of
Britomartis and how she was pursued by Minos]

\ \ 4 < 4 ~ L
kal gy Kvpjvmy éraplocao, T mot' édwras

%2 Though the hymns were probably composed at diffetenes, Callimachus most likely
collected them together in a book; see Depew (2004§, who also considers tiiymnsto
Athena and Artemis together. Morrison (2005, 28}est that the hymns are ‘clearly a carefully
designed poetry-book... there are careful patternsonfinuation, opposition, resemblance and
difference developed.’
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kal € kuvndaciny Te kal edaToxiny éddatas. (Hymn to Artemis206-217)

And you choseCyrenefor your companion, to whom you once gave a pair
of hunting dogs. With them, she, the daughter opdéys, took the prize
near the tomb of lolkos. And you made the blonde wf Cephalos son of
Deioneus your hunting partner, Mistress; and thay gou loved the
beautiful Anticleia as much as your own eyes. Thesmen were the first
to carry quick bows and arrow-bearing quivers otlegir shoulders,
wearing the strap over the right shoulder, andrthked breast always
showed. And besides these, you praised entirelfi-fvated Atalanta, the
boar-slaying daughter of Arcadian lasios, and yaught her how to hunt
with dogs and sharp-shoot.

The specific mythical figures Callimachus nameditlhto the mould of ‘wild
huntress’, a number of them rejecting men and/ariage. Britomartis, whose
story Callimachus relates in some detail, is dbscrias a ‘sharp-eyed slayer of
fawns’; her nine-month flight from Minos amply téi&ts to the importance she
places upon virginity (later sources suggest that rejected all men, not just
Minos; cf. Ant. Lib. 40, ‘avoiding sex with men, estyearned to be a virgin
forever’, avry guyodoa T dulav Tév dvbpdmwy fydmoer del mapbévos elvad).
Cyrene is immortalised in Pindar's ninfythianas a ‘wild maiden’ fapfévov
dypotépav, Pyth 9.6) who avoids domestic taskByth 9.17-19) and inspires
Apollo’s desire as she wrestles a lion with hereblaands. Whether she sleeps
with Apollo willingly is not quite clear, but hemitial rejection of feminine
activities is unequivocal. Procris gives up donuistiand her treacherous
husband to become a companion of Artemis—Callimgichaming of her as
‘wife of Cephalus’ emphasises the fact. AtalantMeeager’s lover (though not
wife) in many accounts, but Theognis has her figeémthe mountains to avoid
marriage {uyero 8' Gimlas els kopugpas dpéwv | pedyovd' (pepdevra yduov,
xpvois Agpoditys | ddpa, Theogn. 1292-1294); in any case her boar-slaying
exploits match those of men. Whether or not thggctanen as sexual partners,

the kinds of women who follow Artemis certainly e¢ef marriage and
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domesticity. The hunt with Artemis in the wildersenstitutes a space outside
marriage and normative sexual behaviour (as we hliready seen with regard
to Ovid®®), and it is within this space that readers caarpnet freely and allow
their fantasies free rein.

In theHymn to ArtemisArtemis is presented as the powerful leader of a
group of women who picks out favourites for edumatiand affection.
Callimachus uses the verbs\eiv, éraipilew, 836var, andaiveiv, and the noun
oudtnpos (a hapay. The image of a superior giving gifts to, instrng and
praising beautiful young people brings stronglyrtmd the didactic paederastic
ideal, and indeed the general ancient ideal of ntisdly asymmetrical
relationships®* Though the terminology used in the Hymn is notusély
explicit, it points to an intensity of affectionahdoes not specifically exclude
sexual expression. Male-male paederasty, a higiyljsed institution at the
centre of traditional aristocratic culture, is oftdiscussed in Greek sources in
similarly delicate and euphemistic terms. Therefarenight be argued that the
Hymnrepresents an attempt to read relationships betweenen as analogous
to normative male paederasty, and if so, there dasserious challenge to
normative sexual hierarchies.

Simply transferring the male paederastic model ¢mndie-female
relationships, however, is a manoeuvre not withtaifproblems, since male-
male and female-female friendship were viewed rattiéferently. David
Konstan speculates about women'’s friendships: ffiales the contrast between
relations of domination and subordination, typichimale eroticism, and ties of
friendship characterised by equality and symmefryotes was not so marked
among women as it was among men, and the vocabofasgmradeship was,
accordingly, more compatible with that of amorouasgion in women'’s
poetry’. > There may have been a larger space within theurdise
representation of femaljghilia for sexual desire than in the case of nidia.
Perhaps Artemis and her companions would be re&itads and equalghilai

or hetairai, rather than onerastesand severakromenai Though male-male

% See above, pages 44-45.

% See Calame (1997), 253, who briefly discussedfran to Artemisas an example of female
homoeroticism. He seems to view the relationshipscdbed as asymmetrical and quasi-
paederastic. Hadjittofi (2008), 31 with n. 2, felle Calame in viewing the relationships as
asymmetrical.

% Konstan (1997), 47.
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erotic relationships between equals were problemdtie to the stigma of
penetration, female-female erotic relationships mntegve been perceived
through a lens other than that of paederasty ordedaus penetration. The kind
of relationship represented in tlléymn to Artemispaves the way for the
unusually egalitarian relationship between Diand @allisto, to which, as we
have seen, the active/passive model cannot beyeagplied. Though the
relationship between Artemis and her companions apggar quasi-paederastic
on the surface, the fact that they are female rdtten male may have resulted
in a different readerly response. Some readers mdged have seen the
relationships as paederastic; others may have dedusmore on female
independence, community and intimacy, envisioninkgss rigidly-structured
hierarchy.

The Hymn to Artemighints at erotic connections between Artemis and
her followers within an exclusively homosocial eoviment, in which many of
the women involved reject either men as a wholaJamesticity and marriage.
It the warmth of affection and strength of the bemnelpresented that makes the
Hymn significant: readers can envision for themselves hihis affection is
expressed. ThElymnpresents a warmly homosocial milieu, memories loictv
could have coloured a reader’s reception of battHymn to Athenand Ovid’s
Callisto episode.

Returning to theHymn to Athenaa reader familiar with Callimachus’
Artemis and her intimate relationships may havel tb& relationship of Athena
and Chariclo in the same light, since Athena isrgjly assimilated to Artemis.
Reading the hymns together reveals a perceptibleemtion between the
(homo)erotic relationships of Artemis, out in thélds, and a (homo)erotic
relationship of Athena in a similar environment.eTVirginal Athena turns out,
therefore, to be suffused with a powerful erotigigmblend of Artemisian and
Aphroditic erotic traits. This Athena is a far drpm the austere polis goddess
of classical Athenian lore. An informed reader @ilithachus’ book oHymns
would be able to access a complex, subtle andestgaiig presentation of the
virgins Artemis and Athena. Thdymnsto Artemis and Athena intertwine with
each other and their poetic antecedents to genaratecial milieu for young
huntresses outside of many usual social constrdtven if readers did not pick

up on every allusion and connection, they are rmtess presented with
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ambiguous scenes that call for imaginative visa#t®: Athena’s journeys with
her companions; her bath with Chariclo; Artemis/ddor her nymphs.

The erotic connections thus examined—Callisto/Dj&taariclo/Athena,
Artemis and her companions—have all been mortafidivelationships. On this
basis it might perhaps be argued that these rakdtips take on an erotic quality
because of the ancient norm of asymmetrical relahigps; hierarchy itself is
viewed as somehow essentially erdfiReplacing tribadism, sexual relations
between a conventionally feminine woman and a mmousf masculinised
phallic woman, with an equally hierarchical modaline pairing, though
fascinating in itself, would not represent a sigwiht challenge to normative
conceptions of sexuality. Other texts, howeverresent relationships within
the Artemisian/huntress milieu that are not betwiaengoddess and her female
companions, but the female companions themselestale of Leucippus and
Daphne as presented by Parthenius and Pausaniae$eaalbeit by means of
male-female transvestism—an erotic connection batweo young followers
of Artemis. The myth fits naturally alongside thal@nachean and Ovidian
texts, suggesting that the mortal/divine relatiomsh not the only form which
female homoerotic relationships could be perceiteethke within homosocial
communities. The rest of this chapter will focusfl@shing out the homoerotic
dimensions of the myth of Leucippus.

I Leucippus: huntress, maiden, lover

The Erotika Pathemataof Parthenius of Nicaea, the Greek poet and
mythographer active in Augustan Rome, whose padaticuhoroughly
Alexandrian mode of presenting erotic myth seemisaiee tantalised Ovidl, is

a prose summary of myths culled from other souaresreshaped, according to
Parthenius’ own interests (including, notorioudlgnsgressive and disastrous

erotic passioff), intended as a sourcebook for the poetry of GaRarthenius

% See Halperin (2002), 148 for a version of thisuangnt (applied, albeit, to male friendship
rather than female).

" The extent of Parthenius’ influence on the Augustaets is a debated question. See Francese
(2001), 119-189 for an argument that broadly ‘Rartan’ characteristics are discernible in the
way a number of Latin texts, including tMetamorphosedreat Greek myth. Lightfoot (1999),
passim extensively discusses the use of Partheniustin literature.

¥ See Francese (2001), 120.
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tells the story of Daphne as Ovid canonises it isn Metamorphosesas his

programmatic ‘first love’ frimus amor PhoebiMet 1.452): her pursuit by
Apollo and transformation into the laurel tre®igyn). Parthenius, however,
precedes this part of the story with a variant trest left few other traces in the
literary record. In Pausanias 8.20.2 (to be dislisg®low), it is referred to as
the ‘Laconian’ version of the myth, preceding ‘thersion that the poets added'.
The manchette to the Parthenius manuscript at&gbthe story to Phylarchus
who may also be Pausanias’ source. In any casatfaa suggests that there
may have originally been two distinct Daphnes, ‘@nbunting maiden whose
inviolate band was invaded by a man; and anothegnaph whose attempted
rape by the god Apollo was averted by a metamoiiphsThe entire story runs

as follows Erotika Pathematd5):
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[1] This is what is said about Amyclas’ daughtempbae. She would not
go down to the city at all, nor would she mix withe other girls, but
gathering together a pack of dogs, she would gditnyimn the Laconian
countryside, sometimes straying further into thieeotmountains of the
Peloponnese. For this reason she was very deatemis, who taught her
to shoot straight. [2] Now while she was wanderthgough the Elian
landscape she attracted the love of Leucippus, cfo®enomaus. He
despaired of making any other sort of attempt an lng donned women’s
garments and went hunting with her in the guisea @fir. Somehow or
other he came to please her, and she would nevgo lef him, embracing
and clinging to him at all times. [3] But Apollorhself was in love with
the girl, and was possessed with rage and jealrbsy he saw Leucippus

% Lightfoot (1999), 471.
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associating with her; so he put it into her mindgtobathing in a stream
along with the other maidens. When they got thbey tall stripped off,
and tore the clothes from Leucippus’ back when thay his reluctance.
And, his treachery and duplicity laid bare, thdycakt their javelins at him.
[4] The gods willed it that he disappeared. Daphmeanwhile, saw
Apollo coming after her, and turned and fled witka alacrity. When she
was almost on the point of being overtaken, sheecskeus to be
translated from the mortal world. And they say baeame the tree named
after her, the lauréf.

Parthenius’ story shares several common featurés ether accounts of the
hunting companions of Artemis, but also differssignificant ways. Artemis is
Daphne’s patron, Daphne is ‘dear’ to hei#a6vucos; cf discussion above, page
54, of theHymn to Atheng and she teaches her archery. A relationship
apparently similar, then, to that between Artenmd the various heroines in the
Hymn to Artemis There is a degree of inconsistency in the staithough
Daphne is initially said not to associate with tdieer maidens, she later bathes
with ‘other maidens’ (the same ones she previoagbided?). Perhaps there are
two models of hunting companionship conflated hareisolated young woman
who hunts with Artemis alone as her special faweufas in theHymn to
Artemig, and the bands of huntresses/nymphs who follotenis (as in Ovid's
Callisto episode). In this version of the myth Daelis the daughter of Amyclas,
rather than, as is usual, of the rivers Ladon oreRs, a ‘freak version’ confined,
as Lightfoot notes, to versions of the myth deriiesm Phylarchus® The
general story pattern is similar to that of Jupdeguising himself as Diana to
seduce Callisto, yet it differs in that Leucippasnortal, and as such Daphne is
able to overcome him before he so much as makasiempt to rape her. He is,
therefore, ‘cast in the role of other mortal inteusl upon sacred, inviolate
companies along with Actaeon, Teiresias, and Sgsioall of whom suffer
metamorphosis or another form of profound physitainge as a resuft.
Leucippus is a curiously passive figure. Althougé is fired with
passion {m.0vuia) for Daphne and adopts the transvestite rusefiasilaattempt
to win her, it is Daphne who ‘would never let gohorn, embracing and clinging

to him at all times’ {0 pebiew 7€ adrov dupurecotod Te rkai éénpryuévn maoav

“0 Translation of Lightfoot (1999), 339.

41 Lightfoot (1999), 471; cf. Plutarchgis 9, who also cites Phylarchus for Amyclas as thiecia
of Daphne.

“2 Lightfoot (1999), 473.
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&pav). Leucippus, one presumes, enjoys having her hgngff him, but he
never attempts to reveal himself or rape her indbwrse of their hunting, an
unspecified period of time before Apollo makes misve?® Parthenius is vague
about how he won her affection, stating merely ‘show or other he came to
please her {rvye 8¢ mws adty) kara voiv yevduevos). The expressiorara voiv
yevduevos, broadly similar in meaning to thearafiuws used of Artemis’
affection towards Daphne, forges an intratextus#t hetween the two huntress-
huntress relationships. Perhaps we are talking tahogeneral character of
relationship rather than an unusual and specifistaimce; the persistent
clustering of homoerotic, or at least ambiguoustyimate, female-female
relationships around the hunt and the companiosteimis certainly points in
that direction.

Daphne’s active embrace of the disguised Leucippusverdetermined,
expressed via three verbs, and this in mythograbpétyis ‘spare enough for no
detail to be quite gratuitou$’. The wordduquresosoa, literally “falling around’,
implies a particularly vehement embrace, usedekample, in th&@dysseyn a
simile of a woman embracing her dying husbafd. 8.523), whils€énprnuévy
means ‘hang upon’ or ‘be attached to’, often uskesh@nimate objects such as
clothing.*®* Daphne becomes almost like an appendage of Leusigpody.
Apollo, furthermore, is fired with jealousy at tlght of ‘Leucippus being
together with’ Daphner¢i Aevkimmov ouvévros). There may be a play upon the
sexual sense afivequ; in @any case, there must be a good reason forl&pol
intense jealousy, a kind of intimacy surpassing nocent hunting
companionship. And it is only as long as Daphneeles Leucippus to be a
woman that she has any interest whatsoever irkihgsof intimacy with him—
when she discovers him to be a man, her first isgig to stab him, not hug
him. Again, as in the story of Actaeon, the regalabf exclusively homosocial
communities is decisive and aggressive. Carveriansation of the story is

apt?®

“3 Lightfoot (1999), 275: ‘[O]nly critical events ararrated and... the remaining time is allowed
to drift past without diverting detail and oftenthout specification of its length.’

“ Lightfoot (1999), 273-274.

LSJ s.végapriw, II.5.

46 Carver (1998a), 335.



69

The narratological interest of the Leucippus stdeyives from the force
with which the different perspectives collapse ant® the other: the

suffused Sapphism in the central female’s relatiamgh her new

companion; the anticipation of forbidden sights ttae riverside; the

sexually-charged mixture of good-natured frolickiwgd potential danger
in the bathers’ divesture of the non-participamnig ¢he sudden eruption of
fatal violence.

Leucippus’ mortality is a vital part of the sto®vid’'s Callisto episode
and CallimachusHymnspresent perceptibly homoerotic relationships betwe
mortal women (or women as good as mortal—thouglri€lbas a nymph, she
is helpless next to Athena) and goddesses. AlthdArgemis is a femininely
attractive parthenos and object of male desire, her divinity rendere th
relationships inherently asymmetrical, as much @fas such as Ovid may
manipulate the power dynamics of the relationshipucippus and Daphne,
however, are on a relatively equal par: both yoomagtal ‘huntresses’ (at least
as far as Daphne is aware). Parthenius’ story stggbat we not be in too
much of a hurry to assimilate the relationshipsMeen Diana and Callisto,
Athena and Chariclo and Artemis and her favourites closely to the
asymmetrical paederastic paradigm: it is with ethed a female homoerotic
relationship is transferred from a goddess and aainto two similar-aged
mortals. Both Leucippus and Daphne, however, arelgedeviant: Leucippus
is a young man capable of passing for a girl, dtaressed by a certain passivity
in his relations with Daphne; Daphne is an athldtimtress who avoids
marriage and rather aggressively hangs off Leuapturemains difficult to
find a representation of female homoeroticism tthags not partake of some
form of gender deviance, but there is far less e in the satiric accounts of
thetribades

Pausanias’ version of the story, though it placess lemphasis on

physical contact, still bears examination as ap®oe of the myth (8.20.3-4):
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[3] Leucippus [the son of Oenomaus; 8.20.2] wasvgrg his hair for the
river Alpheus. Braiding his hair as though he warg@arthenos and
putting on woman's clothes, he came to Daphneyduath he came he said
that he was a daughter of Oenomaus, and wantece tbeb hunting
companion. As he was thought to beparthenos surpassed the other
parthenoiin nobility of birth and skill in hunting, and bess practiced the
most assiduous attentions, he drew Daphne intoep digendship. [4]
Those who sing of Apollo's love for Daphne say ¢h#sings also: that
Apollo became jealous of Leucippus because of biscess in love.
Forthwith Daphne and the othgarthenoiconceived a longing to swim in
the Ladon, and stripped the unwilling Leucippuseiihseeing that he was
not aparthenosthey killed him with their javelins and daggers.

Pausanias’ account fills out the reasons as to lbeweippus ‘comes to please’
Daphne (about which Parthenius is silent): his ediith, skill in hunting, and
assiduous attention surpass the other maidens amk chim to become her
favoured companion. The ruse of posing as one’s sister is also used in
Statius’Achilleid (to be discussed in the next chapter), along thighnotion of
the one favourite companion who pays particulaidge attention to the beloved
woman. The transvestite seduction narrative coatisly plays out in similar
ways, whether or not the texts are specificallyeshejent on one another (Statius
could not have known Pausanias, at any rate). ppusi ‘unshakeable
friendship’ @pu\lav loyvpav) with Daphne is characterised (in Apollo’'s mind) as
‘success in love’ Ais é 7ov épwra eddarpovias), a phrase that deserves some
consideration: Leucippus has presumably not hadiaeintercourse with
Daphne, or she would have discovered he was a mineacted violently—so
how, exactly, does the intimate friendship constitisuccess in love’, unless
some kind of erotic quality short of genital sextyals involved? The story
violates the normative conception of the aggre$gipenetrative active male by
implying that Leucippus is lucky in love despitet iaving penetrative sex with
Daphne, as well as gesturing towards the possibift an intimate, erotic
relationship between women, given Daphne’s entkusidor the venture
(clearer in Parthenius than Pausanias).

Though Pausanias was writing in the second cer@ity and his text
was therefore not available to Ovid and Statiuat the same myth inspires two

different authors (two elite male authors, at that)visualise a homoerotic
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scenario points to a perceptible quality withinate that other readers could
have picked up. Clearly Artemis and her huntressere a source of intense
curiosity, as the multiple stories of men punished intruding upon them
further indicates. Again, Daphne is condemned bithee Parthenius nor
Pausanias for her close friendship with the disglikeucippus; neither the
deities who are intimately involved with young wameor the young women
who are intimately involved with each other recemeral reproach for such
relationships. Though none of these relationshqpddcbe said to be entirely
egalitarian, their power dynamics cannot be reduoea simple active/passive
split. The emphasis, furthermore, is on emotiot@eness and inseparability—
shaded with desire—rather than sexual activity. Thends of Artemis,
throughout all these texts, provide a powerful eplenof female intimacy and
solidarity, neither of which are often visible irggk and Latin texts, at least
non-satirically presented.

I now draw together some of the connections betwkeese Greek texts
and Ovid's Callisto. In Ovid's version of the Catlb story, the role of
Leucippus—transvestite seducer and helpless mattghped by the other
maidens and punished—is split between Jupiter aallist® (the nymphs strip
Callisto, or so it is implied, avlet 2.461,dubitanti vestis adempta &sOtis
claims Parthenius’ narrative as one of the souafe®vid’'s Callisto story,
noting that the introduction of the bath scene #m exposure of Callisto’s
pregnancy into the story appear to be Ovidian imations?’ Certainly there are
close parallels between Parthenius and Ovid: alosssing, bathing, exposure
at the bath, stripping of the reluctant ‘maidenh Aducated reader of Ovid’s
episode may well have in mind both Callimachtdymn to Athengfor the
ominous bathing scene) and Parthenius’ narrativeéngéecedents of the bathing
scene alone.

The Callisto episode as a whole, however, has anfidme of reference.
A reader familiar with Callimachus’ book of hymnsdaits unique presentation
and assimilation of the virgin goddesses Athena Aardmis would well have
occasion to connect the Ovidian huntress bandeedCallimachean ones, and
the mortal/divine relationship of Diana and Cafligb that of Athena and

47 Otis (1970), 387.
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Chariclo. Oddly enough, the Athena/Chariclo relgiop is a kind of
manifestation of the intimacy present within #hgemisianbands; in a way, the
Hymn says as much about Artemis as it does about AthEma transvestism
and hunting setting of the Leucippus myth serveedanect it further to the
Callisto episode, and the fact that Daphne isrid$éggonist suggests that Callisto
is not singular within the Artemisian bands in hmeference for female
intimacy. Reading all the texts together, in fgmjnts to the conclusion that
there is something about the homosocial realm @érAis/Diana that inspires
homoerotic readings, and that this something temds both normative sexual
protocols and the divine/mortal hierarchy, encorspagsrather companionship,
closeness, desire. It is true that this closeresgten thwarted in one way or
another, but it recurs, persistently pressing & limitations of normative

formulations.

Nor do representations of such female intimacy wiid Callimachus,
Parthenius and Ovid. Progressing to the Flavianogemy next and final
chapter will examine Statiugichilleid, a text both similar to and different from
those already examined. We are to move into a diersstting, but one much
coloured by wildness and liminality. The challergimomoerotic frisson of the
texts analysed thus far is not confined to Arterhands of huntresses (as much
as it remains closely linked to them); it endureghiw the highly civilised
palace of a king. The thesis has demonstrated hog rooment, the kiss
between Diana and Callisto, allows access to arpssg/ely broader range of
representations, and, in the next chapter, thelyoeittinue to converge into a

powerful yet subtle discourse of female intimacy.
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Chapter Four: Achilles’ sister and her seductive wes

‘| have a question to ask you. Etes-vous AchilldsZughed & said she
made me blush... Brought Miss Mack into my room. diok&th her about

her question. Said it was exceedingly well put. Sdid | was the only one
in the house to whom she could have written italbiee the only one who
would have so soon understood it, that is, who ddave understood the
allusion to take it that way.

(Excerpt from the diary of Anne Lister)

Ovid’s Callisto episode, as we have now seen, washe first ancient narrative
to explore the homoerotic possibilities of transises and exclusively
homosocial settings, and it certainly was not twst. |Statius/Achilleid replays
yet again the motif of male-to-female transvestasnerotic strategy in such a
way that an educated reader would likely have ledahe Callisto episode.
Through the character of Achilles’ ‘sister’, an @e huntress-Amazon-Spartan
who has a lot in common with such figures as Qallisnd Diana, Statius
presents another scene of ambiguously homoerotiacsen, leaving to the
reader's determination the question of what exathly seduced woman,
Deidameia, thinks is going on. The superficiallsagthtforwardAchilleid is a
subtle, allusive and elusive work like tiMetamorphosesand the poetry of
Callimachus, and it presents serious challengabeaeader who would seek
confidently to rule out the possibility of femalerhoeroticism.

Before proceeding to examine thchilleid in depth, | will briefly
analyse a highly relevant piece of Hellenistic vems order to canvass the
potential of the Achilles on Scyros myth for honuier reading. A similar
dynamic can be seen to operate here as with Owddeanlier Greek poetry:
earlier Greek poetry presents potentially homoerstienarios; later Roman

poetry exploits at greater length and with greatgglicitness similar scenarios.

I Hellenistic prelude

An anticipation of Statius’ treatment of the Achgl on Scyros myth can be

found in the ‘Epithalamium for Achilles and Deidaaigthe title is a misnomer

! Norton (1997), 197.
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and may not be origind| a textually scrappy piece of Greek verse trattsmhi
under the name of Bion, though probably not by hBuarviving extended
literary accounts of the Scyros myth are scantyjtéid to Statius’Achilleid,
brief notices in mythographetsn account in Ovid'érs (1.681-704), and the
Greek fragment in questidrthough the Achilles on Scyros myth was alluded to
on occasion in Latin poetry, and featured heavilfRoman art (see below, and
especially Cameron 2009). Fortuitously, the pietehe ‘Epithalamium’ that
survives narrates mainly Achilles’ attempted seiducbf Deidameia in female
disguise, the crucial scene for implications of leenoticism (as in Ovid). First,
or so the pastoral singer/narrator Lycidas claiths,disguise was convincing:
Achilles ‘deceived with his form’ &iedoaro wopedv, 7). Lycidas goes on to
detail Achilles’ bodily androgyny, to be contrastedh his ‘manly’ desires and

pursuit of Deidameia:
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Achilles alone [of the Greeks] escaped notice ammbhgcomedes' girls.
He was trained in wool, not arms; with his whitetiahe was sufficiently
maidenly, and seemed just like a girl. He becam&asanly as they, and
he reddened his snowy cheeks as much as a floagtheastepped the step
of a maiden, and covered his hair with a veil. Beihad the heart of a man
and the desire of a man - from morning until nigig sat next to
Deidameia, and sometimes he would kiss her hanel de would hold up

Z Lightfoot (1999), 41 n 115.

% ApollodorusBib. 3.174, Hyginusab. 96.

* For more on the sources of the Scyros myth, sesirH@005), 193-205. He concludes that it
was ‘probably a local Scyrian version, which entetiee mythical tradition at a later point of
time [than the Epic Cycle], motivated by the paréc historical circumstances of Cimon’s
expedition’ (205).
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her beautiful weaving and praise the finely-worladth. He would eat
with no other companion, and he did everything/stg to sleep with her.
He would say this to her: “The other sisters slegh each other, but |
sleep alone, and you sleep alone, girl, both méideomrades, both
beautiful - but we sleep alone in our beds, becatsked, tricky Tnyssat
cruelly separates me from you.”

Here we see hints of the ephebic androgyny th&tuStés to develop fully—
Achilles’ complexion is naturally pale, suggestmgertain epicene quality that
aids in creating a convincing disguise. dissfor Deidameia, however, and his
singleminded focus on its consummatiordidwr kowov é vmvov) the singer
genders inexorably maleipos... épwra). That women would lust after one
another in the way Achilles lusts after Deidameg®rss to lie outside the
narrator’s ideological purview. Achilles might lodike a woman, but his
desires betray his true sex, his unavoidable migsiyulWe have seen the same
sort of argument deployed in relation to the unwiafy kisses of Ovid’'s
Jupiter/Diana. It is interesting to note, howevhat the narrator does not refer
specifically to sexual consummation, only ‘sleeptogether’ (owov Umvov),
precisely what Achilles claims other young women @ae would like to know
why the two are separated, but the poem breaks off.

Despite the narrator's comment on the inherent oiemsty of Achilles’
desires, Achilles’ attempts to win Deidameia reuvbal range of behaviour that
Is permissible between unmarried girls: if his bebar were to deviate into
what was unthinkable for a young girl, he wouldrégthis disguise. Since the
poem is fragmentary, it is impossible to know wHaeidameia would have
discovered Achilles’ sex, and how she would havacted—suspiciously,
indifferently or even enthusiastically—to the sged® makes in the fragment.
Indeed, Deidameia’s feelings towards Achilles amvimere evident in the
poem’s extant portion. The telling use of the infipetlr tense fapilero, épiler,
émver, Mobe) reveals, however, that Achilles was able to refes flirtatious
gestures for some time apparently without arousingpicion. In the terms of
this poem, unmarried girls are permitted to becaonseparable friends, and
some degree of physical contact—at least to thenéxaf kissing hands—is
unremarkable.

Achilles’ speech goes furthermrepfevicai ovvoudAikes, unmarried

women of the same age, could be expected to sleal® buch that the fact he
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and Deidameia do not is worthy of note. Presum#éisdyother girls he mentions
who sleep togetherdflac pév wvdiooover ovv dAMjAaiow ddedpal) are the
daughters of Lycomedes, so their behaviour is dugeally simply sisterly—
however, Achilles’ words seem to indicate that gieg together is equally
natural for women who are not related by blood. ikeh attempts to render his
suggestion innocent, in the process laying bardsitleof limits upon propriety.
He sets up an almost inevitable relationship betwesng beautiful, unmarried
female coevals and sleeping together which, incdee of him and Deidameia,
has been thwartedhi 6o mapfevikal ovvopdixes, ai 8o rkalal, | dAAa pudvar
kata AMéxtpa kabevdoues). His mention of physical beautyd)a() in proximity to
sharing beds imparts a (homo)erotic charge to tlggestion, hinting at the way
in which eroticism creeps into the rhetorically adelologically ‘chaste’.

This scrap of verse suggests several useful reastiagegies for the
story of Achilles on Scyros (and narratives of snastite seduction in general):
his behaviour while disguised as a girl reveals twkiad of behaviour is
considered appropriate between young women. Whiandsexual male desire,
the representation of which is often far more eipthan female desire of any
variety, is introduced into exclusively homosodattings, we can see that even
intense erotic pursuit does not immediately giveaygwne’s female disguise.
With these considerations in mind, it is time towaoon to Statius, who

elaborates on the homoerotic seduction at muchegriagth.

I Statian prelude

Statius’ Achilleid has recently been the focus of intensified schoktention,
much of which emphasises its Ovidian—or more spdif, Metamorphic—
character. Hinds argues, compellingly to my mindatt ‘Statius’ literary
historiography in the unfinishefchilleid constructs an epic tradition in which
Ovid’s Metamorphosedeatures front and centré’an epic tradition the core
subject matter of which includes ‘young love in amwarlike land secluded
from the outside world; an uneasy mixture of cdupgsand rape; disguise,

® Hinds (1998), 142.
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deception, cross-dressing, ambiguities of sex, gerahd identity’® Statius
attempts to integrate the Ovidian ‘anomaly’ firmihto the epic tradition, to
place it front and centre. Therefore, many of mgnaieks about the protean
nature of theMetamorphoseand its subversion of fixed categories apply &so
the Achilleid, a work that presents Lycomedes’ Scyros as ‘a kinttheme park
of gender- and genre-bending imager®s Alan Cameron has demonstrated,
by Statius’ time the ‘most popular part of the Alds saga was his childhood,
his education by Chiron the centaur, and his cdnesa as a girl on Scyros...
And the most popular single theme by far was hiposure (usually by
Odysseus) in female dredsDespite its scanty literary attestation, the Ssyro
myth played a large role in mythical discourse laf time. Statius’ use of this
particular myth, and his application to it of ludiad shifty Ovidian strategies,
results in a work that speaks eloquently and ajtlelon gender and sexuality,
often in ways that diverge from dominant undersiagyl

The Achilleids apparently superficial veneer conceals an erdinary

thematic density, as Vessey notes:

... Statius has imbued the text with an air of nadvbut it is all faux-naif
and the demand on the reader is in no way rediyegdositing simplicity,
save in the most guarded and circumscribed terraspwrselves become
agents and victims of ingenuous falsification—dsifging ingenuity. The
‘Achilleid’, once admired for its subtlety, then dies into a pale
simulacrum of itself.

My analysis of the text, therefore, will pay clasgention to small details: fine-
grained interpretive issues, the connotations atiqudar words, short and
densely packed phrases, apparently throwaway remadrk this way a
significant homoerotic subtext can be drawn oudl iwone dwells on the logical
conclusions of such a subtext, far-reaching impbecs for the perception of
female homoeroticism emerge from the text.

This kind of close analysis is coupled with a beraémphasis on the
Ovidian nature of the text and its intertextual ayncs, especially given the
likely educational background of a post-Augustaades reading a post-Ovidian

® Hinds (1998), 137.

" Hinds (2000), 236.

8 Cameron (2009), 2.

° Vessey (1986), 3014.
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epic. Though not specifically dealing with Dianadamer companions like the
other texts thus far examined, tAehilleid nonetheless works heavily in the
idiom of Diana-and-companions. Against a largettescalmost programmatic,
Ovidian backdrop, there are specific resonancesdmt theAchilleid and
Ovid’s Callisto episode. Thetis draws an allusimalagy between the proposed
transvestism of Achilles and Jupiter disguising $ethas Diana to rape Callisto
(Ach 1.259-265):

... paulumgue animos submitte viriles

atque habitus dignare meos. si Lydia dura 260
pensa manu mollesque tulit Tirynthius hastas,

si decet aurata Bacchum vestigia palla

verrerevirgineos si luppiter induit artus,

nec magnum ambigui fregerunt Caenea sexus:

sic sine, quaeso, minas nubemque exire malignam. 65 2

Lower your manly spirit for a little while and peitnyourself to wear my
garments. If the Tirynthian carried Lydian wool lms hard hand and
women’s shafts, if it becomes Bacchus to sweepfdigsteps with a
golden cloakijf Jupiter put on a maiden’s limbs, and doubtful sexes did
not break great Caeneus, | ask that you allow liheats and malignant
cloud to pass away.

Thetis’ allusion places in the mind of the readwer $tory of Callisto early on in
the first book of the epic, and its phrasing inerof bodily metamorphosis
rather than transvestism recalls the Ovidian treatrspecifically. Jupiter is said
to have changed limbs, not clothes, but Statius aseerb,induere primarily
connoting the changing of clothes. The line betwdesnsvestism and
metamorphosis is dangerously thin: does Achillesssas a girl, or temporarily
becomeone? The overall structure of the Achilles on 8symyth, furthermore,
mirrors that of the Callisto myth. Achilles’ firsight of Deidameia is phrased in
a similar way to Jove’s first sight of Callistdefiguit totisque novum bibit
ossibus ignem, Ach 1.303° ~ in virgine Nonacrina | haesit et accepti caluere
subossibusignes, Met. 2.409-410, the same words in the same metricstipo,
though of course for Jupiter this is no novel séosy,'* and these first
attractions lead both characters to disguise thieses women and enter a

female homosocial environment in order to achiéer terotic objective, Jupiter

9 For theAchilleid, | adopt the text of Marastoni (1974). | have aleasulted Hall et al. (2008).
* As noted by Méheust (1971), 19, along with threegilian parallels Aen 1.660, 1.749 and
5.172).
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immediately and Achilles after some half-heartesistance. The eventual rape
results in a pregnancy in both cases, which boths@aand Deidameia manage
to conceal from their female companions for a gkwd time (see below for
verbal similarities), and the male children, Arcasd Neoptolemus, both
become heroes, while their mothers suffer harshksfafchilles’ status as
almost-son of Jove is continually at issue in Aehilleid,*? and he is compared
to him in a simile (see below). Just as Ovid’s Sall episode replays the
homoerotic narratives of Callimachus and Parthersuatius’Achilleid replays
Ovid’'s Callisto, retaining the homoerotic frissoat manipulating it somewhat
differently. The best way of beginning to get amgoof these differences is to
examine exactly what sort of a girl Achilles is,danow Deidameia reacts to
‘her’.

1] The dynamic androgyny of Pyrrha and Deidameia

Achilles’ transvestism is treated in some sense aasdivinely-enacted
metamorphosis, and his disguise is so convincingsheapable of living on
Scyros as a girl for a considerable period of tichiegovered only by the woman
he rapes. He is an unusual girl, to be sure: labgey, uncultured, fond of
weapons, wrestling, wandering; a blend of Amazqgmartan and huntress. Yet
for all that he is not an unconvincing girl to ti&cyrians, merely one
unenculturated into the norms of conventional féniip** One of my main
reading strategies with respect to Ahilleid is to treat ‘Achilles’ sister’, that is,
Achilles cross-dressed, as a character in her agim, ras indeed she is viewed
by Deidameia and others at Lycomedes’ court. Fersiéike of convenience, |
will refer to this character as ‘Pyrrha’, the naste is given in Hyginu¥'. The
name ‘Pyrrha’ refers to an artefact, something tfzes not actually exist—the
absent presence that is Achilles’ sister. But shgerceived as real, and ‘Pyrrha’
acts as my label for the girl she is thought toHbex. role is analogous to that of
the artefact that Jove creates when he metamorphesgorarily into Diana:

not the real Diana, but perceived as such. Therdifice is that there is a ‘real

12 See Heslin (2005), 158-160.

13 For some discussion of Pyrrha’s lack of femintnéus see Heslin (2005), 145-152.

4 Hyginus Fab. 96. The cheeky Ptolemy Chennos lists as alternatees Cercysera, Issa,
Aspetos and (heaven forbid) Prometheus (see Car@d®®h 141).
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Diana’, whereas there is no real Pyrrha, only tindiguous transvestite, whose
gender and appearance shift depending on who kinigo

Pyrrha is afacta puella the Galateid® to Thetis' Pygmalion,
‘womanufactured”® in a transformation that is simultaneously metgrhosis,
rape, and artistryAch 1.325-337):

aspicit ambiguum genetrix cogique volentem 325
iniecitque sinus; tum colla rigentia mollit

submittitque graves umeros et fortia laxat

bracchia et inpexos certo domat ordine crines

ac sua dilecta cervice monilia transfert;

et picturato cohibens vestigia limbo 330
incessum motumque docet fandique pudorem.

qualiter artifici victurae pollice cerae

accipiunt formas ignemgue manumgque sequuntur,

talis erat divae natum mutantis imago.

nec luctata diu; superest nam plurimus illi 335
invita virtute decor, fallitque tuentes

ambiguus tenuique latens discrimine sexus.

His mother sees that he is wavering and wishesttbired, and throws
the folds over him. Then she softens his stiff ndokvers his heavy
shoulders, loosens his strong arms; she tamesb@ambed hair into neat
order, and transfers her necklace to the neck @hes| Constraining his
steps within an embroidered hem, she teaches himtdavalk and move
and how to speak with modesty. As wax that antartisumb will bring to
life receives shape and follows fire and hand, swel the image of the
goddess as she transformed her son. Nor did siggdriong, for much
beauty remains for him though his manhood is uing)land doubtful sex,
hiding in the narrow divide, deceives those wholsee

The transformation is easy: there was always sangeif Pyrrha in Achilles,
and this is precisely because Pyrrha is a mascuwlioman, despite Thetis’
attempts to make ‘her’ meek and modest in evergeds The comparison of
Achilles to wax thatvill have life(victurag, emphasises in striking fashion that
a new character is being created here: Pyrrhatidctulles, and Achilles is not
Pyrrha. Although Thetis is described as a supreroefypetent divinartifex,
she will ultimately have no control over her creati Pyrrha will not stay
modest, take dainty steps, nor remove the tensan her powerful body. She
was never going to be a conventional girl. | rééeher with feminine pronouns

because she seems to be read as a girl by theaSgyend it is their—and in

'3 Sharrock (1991), 42, n 35, notes that the naméat&ia’ is not ancient, but a later invention. |
use it merely for convenience.
16 See Sharrock (1991).
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particular Deidameia’'s—reading of her that imparteomoerotic’ dimension to
the text, even though that term, predicated as ufpon a binary of sex, cannot
fully encompass Pyrrha. The metaphors of metamaiphand manufacture
remind us that we are dwelling in an Ovidian lafdngth and fantasy in which
transvestism is made to signify far more than aencbanging of clothes.

Pyrrha’s nature is made clear almost as soon agsTrensforms Achilles:
‘she’ is compared to Diana returning from the huattended by her mother
Latona (1.344-348):

sic ubi virgineis Hecate lassata Therapnis

ad patrem fratremque redit, comes haeret eunti 345
mater et ipsa umeros exsertaque bracchia velat;

ipsa arcum pharetrasque locat vestemque latentem

deducit sparsosque tumet conponere crines.

Protinus adgreditur regem atque ibi testibus aris

'Hanc tibi' ait 'nostri germanam, rector, Achillis— 350
nonne vides ut torva genas aequandaque fratri?—

tradimus. arma umeris arcumque animosa petebat

ferre et Amazonio conubia pellere ritu.

sed mihi curarum satis est pro stirpe virili;

haec calathos et sacra ferat, tu frange regendo 5 35
indocilem sexuque tene, dum nubilis aetas

solvendusque pudor; neve exercere protervas

gymnadas aut lustris nemorum concede vagari.

intus ale et similes inter seclude puellas;

It was just as when Hecate returns weary from nmyd€herapnae to her
father and brother: her mother, as companion, stidtse to her as she
goes, herself covering shoulders and bared armselh@ositions bow and
quiver, drawing down the girt-up gown and proudlydeying the
dishevelled locks. Immediately she approaches it &nd there with the
altars as witnesses says: ‘This girl, king, théesief my Achilles (do you
not see how fierce she looks in her eyes, equalieg brother?) | am
entrusting to you. High-spirited, she asked for pages on her shoulders
and a bow, and to reject marriage Amazon-fashian.|Bhave enough to
worry about on my male child’s account. Let thid garry the baskets and
the sacred objects, tame the unruly girl by youe and keep her in her
sex, until it is time for marriage and for modettybe relaxed. Don't let
her practice wanton wrestlings or wander in woodlesilds. Bring her up
indoors, shut her up amongst girls like herself.’

Achilles, as Hinds notes, ‘is compared to the fend#ity of the male province
of the hunt at a moment in which that tomboy ddigrself receives an
uncharacteristically feminine makeovéf The image of Diana the huntress

" Hinds (2000), 238.
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with bare shoulders, bow, girt-up gown and dishedehair recalls the Ovidian
huntresses, themselves likened to Diana and siradefined in opposition to
femininecultus See, for example, Daphnanuptaeque aemula Phoebes | vitta
coercebat positos sine lege capillpa rival of unmarried Phoebe, a fillet held
back her hair positioned without orderyet 1.476-477, and Callistovitta
coercuerat neglectos alba capilldsA white fillet held back her neglected
locks’), Met. 2.413. The tale of Pyrrha/Achilles at the courtgtomedes is set
up, therefore, as the domestication of a wild Gandauntress as much as that of
a wild centaur-raised ephebe: we are to see whpgems when such an Ovidian
huntress enters ‘polite society’. A further echacarplens the Pyrrha/Diana
connection: At the beginning of Callimachu$ymn to ArtemisArtemis makes
the following request of Zeu$ss pot mapbeviny aldwiov, dmma, puAdocew | kal
molvawvopiny, wa wj wor Poifos épiln | dos &' lods rai 7ééa (‘Daddy, give me
virginity to guard forever, and many names, so Btaibos won’t rival me, and
give me arrows and a bow’, 6-7). Thetis, when presg Pyrrha to Lycomedes,
avers that she demanded weapons, a bow and th#aageiof marriage, and her
relation to her ‘brother’ is mentioned. The Ovidi@aphne made a similar
request of her father, in a passage marked aslasioal to the Callimachean
Artemis: da mihi perpetua, genitor carrisime... virginitatelifrdedit hoc pater
ante Dianag(‘'Allow me, father dearest, to enjoy perpetualuiity! Her father
gave this to Diana beforel)jet 1.486-487.

Pyrrha, through these connections, is portrayed dgpe of woman
already established in the literary tradition, thieginal huntress. But her
rejection of marriage is said to be in specificéliyazonian fashion, and the use
to which she wants to put her weapons is uncleantilhg or warfare? It is
further implied that Pyrrha enjoys ‘wanton wresibh (protervas gymnadasan
activity for which Spartan women were notorious.eTierm gymnas which
Statius uses exclusively of Greek-style athleftstrengthens the Spartan
connection. As Amazon and Spartan, Pyrrha exhaitaggressive forwardness
and physicality uncharacteristic of the Ovidian thesses, who are often seen in
flight (though Callisto, as we have seen, is ansually forward exception).
Whether she exhibits the ‘sexy’ virginity irresidgé to men, like Diana and her

18 Newlands (2004), 155 n 69.
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companions, is unclear. Indeed, the stage is set $exually active woman who
pursues rather than yields. To press the Callis@ogy again, the desirous
Achilles, like the desirous Jove, has successfolignpleted a metamorphosis
into a Dianic figure, and is now ready to achiev® drotic object. But, as with
the Ovidian Jove, it is the perception of the metgghosed, sexually aggressive
man as a plausible woman that points to a spacendarnormative sexual
possibilities to flourish.

What of Deidameia, seemingly the ‘passive partmethis scenario? Sturt
contends that ‘we are surely meant to imagine labOealdamia of imposing
features, fit to be equated with Diana and Palld3eidamia and Achilles, and
by association their faceless companions, do nesgss the frail or feminine
loveliness that is—to generalise—a Western Romaitteal’.*® Similarly,
Rosati sees Deidameia’s beauty as ‘non una grapidbida e delicata, ma
piuttosto tendente a una certa mascolina eneffgtatius’ Ulysses apparently
agrees, remarking on the ‘charm and beauty mixetth wianly shape’ of
Lycomedes’ girlsié decor et formae species permixta vilich 1.811), though
his remark takes on obvious irony due to his gémsthe disguised Achilles
amongst the maidens. An examination of Deidamemieduction may help to
clarify the issueAch 1.293-300):

sed quantum virides pelagi Venus addita Nymphas

obruit, aut umeris quantum Diana relinquit

Naidas, effulget tantum regina decori 295
Deidamia chori pulchrisque sororibus obstat.

illius et roseo flammatur purpura vultu

et gemmis lux maior inest et blandius aurum:

atque ipsi par forma deae est, si pectoris angues

ponat et exempta pacetur casside vultus. 300

But by as much as Venus overwhelms the green Seghywhen she joins
them, or by as much Diana leaves behind the Naradier stature, by that
much does Deidameia, queen of the graceful chmimesout and overshadow
her beautiful sisters. A radiant colour is settaligom her rosy face, and in it
there is a light brighter than gems and more aluthan gold. The goddess
herself [Pallas] would have a similar beauty, ik shkere to lay aside the
serpents on her breast and pacify her countengnaarimving her helmet.

19 Sturt (1982), 838.
20 Rosati (1992), 240.
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And later, as Lycomedes’ girls dance for Ulyssed Bxomedes Ach 1.823-
826):

... nitet ante alias regina comesque
Pelides: qualis Siculae sub rupibus Aetnae
Naidas Hennaeas inter Diana feroxque
Pallas et Elysii lucebat sponsa tyranni.

The queen and her companion the son of Peleus shineefore the others:
just as under the cliffs of Sicilian Aetna Dianadafiierce Pallas and the
spouse of the Elysian king shone out among the hgmp Enna.

Deidameia is compared to Venus, Diana, Athena amgephone in a rich array
of associations. The dense allusive texture ofybeng girl shining out above
the others like a goddess’ simile recalls Homeraidicaa, compared to Artemis
amongst her nymphsO¢@. 6.102-109); Vergil's Dido Aen 1.498-504) and
Venus, who disguises herself as a huntress wheraghears to Aeneas\én
1.314-320); and, in turn, Ovid’s Venus, who, ashage seen, dresses as Diana
to accompany AdonisMet 10.536). The chain of allusions leads to a bhgyri
of the realms of Venus and Diana such that Stat@uscompare Deidameia to
both in quick succession—the latent eroticism efuihpossessed body becomes
blatant. Deidameia does, in a way, possess the diifthasculine energy’ to
which Sturt and Rosati allude, but it is best segrso | argue, as the ‘dynamic
androgyny’ of the alluringparthenos seductive like Venus, dangerously sexy
like Diana and a pacified Athena, ripe for pluckiike Persephone. Though
Lycomedes’ girls are ripe for marriage and attsactio men, their life stage
nonetheless incorporates a frisson of danger, asdan be perceived when they
are compared to Amazons feasting after a militactory (Ach 1.758-760). The
fact that Achilles/Pyrrha and Deidameia are descriln similar terms (at 1.823-
826) emphasises the fact that Pyrrha, too, is asgaausibly inhabiting this life
stage despite her sexual forwardness. ThougtAdmdleid is not set amongst
bands of huntresses, the dynamic Digpérthenosis nonetheless present in
Lycomedes’ girls, Deidameia and Pyrrha includedidBeia is similar to her
sexual pursuer, perhaps too similar for comfori] #me self-possession and
unusual erotic egalitarianism we have seen in théemess (chapter 2) is to

linger even in the court of Scyros.



85

The very structure of the Achilles on Scyros myte & was
iconographically established by Statius’ time dedsha certain measure of
gender essentialism. Ulysses’ trick of bringing pe®s and trinkets and
offering them to the girls of Scyros as a way obtiog out Achilles is
predicated upon a certain conception of gendets ¢ke shiny things; boys
(and Achilles especially) like weapons. If the gidhose the weapons, the trick
would fail. The moment is symbolically forceful andrries a strong normative
charge. Yet the very fact that the ‘girl’ Pyrrlzagirl who likes weaponss able
to remain undetected on Scyros for so long poimta tifferent conception of
femininity, as do the poem’s three references tamaoms (as Davis notes, three
is a significant number in a poem of thehilleid's lengttf?).

The figure of the Amazon-huntress, as we have sesughout, was
available to authors of all periods as a represiestaf an alternative paradigm
of femininity. Although the teleological structuoé myth as handed down often
results in the destruction or taming of such wonths, texts examined in this
thesis present, even if only on the margins, attertgpinhabit their world. By
superimposing the Amazon-huntress figure on thelgeassentialised Scyros
myth, the Achilleid enacts a destabilisation, on one level at leastthese
gendered assumptions. The Amazon-huntress was sétenm, furthermore, as
gender deviant in her activities but conventiondiyninine in her bodily
morphology and thus attractive to men (e.g., Didballisto, Daphne). Pyrrha,
however, is epicene in both respects: she hunestles, rejects marriage, but
also weaves and dances (albeit ineptly); while [gayly she is apparently read
by the Scyrians as a woman with a masculine body veh nonetheless
convincingly female. One is reminded of the Callim@an Athena’s
combination of physical bulk and blushing, Aphradiexiness: the muscular
strength of the warrior and the allure of the uaatible virgin huntress. These
mythical predecessors render an epicene womambkattie possibility, contra
the ideological assumptions of Ulysses’ trick. lede as Ulysses himself
remarks (1.811), all of Lycomedes’ girls share mstepicene quality.

Deidameia, the most outstanding of the girls, exhia mix of Dianic and

L Davis (2006), 139.
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Aphroditic traits much like Pyrrha. The interactiohthese two characters will

prove as potentially disruptive as their liminapaprances.

A\ A knowing seduction?

The crucial scene for a homoerotic reading of #ahilleid is Achilles’
flirtations with Deidameia whilst he is still inrfeale dress (and, to the court of
Scyros, a girlAch 1.560-591):

At procul occultum falsi sub imagine sexus 560
Aeaciden furto iam noverat una latenti

Deidamia virum; sed opertae conscia culpae

cuncta pavet tacitasque putat sentire sorores.

namgque ut virgineo stetit in grege durus Achilles

exsolvitque rudem genetrix digressa pudorem, 565
protinus elegit comitem, quamguam omnis in illum

turba coit, blandeque novas nil tale timenti

admovet insidias: illam sequiturque premitque

improbus, illam oculis iterumque iterumque resumit.

nunc nimius lateri non evitantis inhaeret, 570
nunc levibus sertis, lapsis nunc sponte canistris,

nunc thyrso parcente ferit, modo dulcia notae

fila lyrae tenuesque modos et carmina monstrat

Chironis ducitque manum digitosque sonanti

infringit citharae, nunc occupat ora canentis 575
et ligat amplexus et mille per oscula laudat.

illa libens discit, quo vertice Pelion, et quis

Aeacides, puerique auditum nomen et actus

assidue stupet et praesentem cantat Achillem.

ipsa quoque et validos proferre modestius artus 0 58
et tenuare rudes attrito pollice lanas

demonstrat reficitque colos et perdita dura

pensa manu; vocisque sonum pondusque tenentis,

quodque fugit comites, nimio quod lumine sese

figat et in verbis intempestivus anhelet, 585
miratur; iam iamque dolos aperire parantem

virginea levitate fugit prohibetque fateri.

sic sub matre Rhea iuvenis regnator Olympi

oscula securae dabat insidiosa sorori

frater adhuc, medii donec reverentia cessit 590
sanguinis et versos germana expavit amores.

But far away Deidameia alone in secret love hadhdoout fovera) that

the grandson of Aeacus was a man, hidden as herdes the appearance
of a false sex. But conscious of her hidden fahit is afraid gave) of
everything and thinksp(tad that her silent sisters know. For when rough
Achilles stood $teti) amongst the crowd of maidens and his mother’'s
departure relaxed his callow modesty, immediatedychose her as his
companion, though the whole crowd came at him tegeand charmingly
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sets into motion tricks new to her who fears najtohthe sort. He pursues
her, boldly presses her, returns to her again gathawith his gaze. Now
he clings excessively close to the side of herumotilling, now hits her

with light garlands, now with baskets that fall pwa purpose, now with

sparing thyrsus. Now he shows her the familiar’symaveet strings, the
slender measures and Chiron’s songs, guiding hed bad bending her
fingers to the sounding cithara. Now he seizeslibsras she sings and
twines embraces and praises her in a thousandskié#ingly she learns

how high Pelion is, who the grandson of Aeacusiigl she is constantly
astonished at hearing the name and exploits ofbthe and sings of

Achilles in his very presence. She too on her shievs him how to move
his strong limbs more modestly and how to draw ttet raw wool by

rubbing it with his thumb, repairing the distaffdathe skeins that his
rough hand has spoiled. She marvels at the sourdsofoice and his

weight as he holds her, and—a fact which escapesdmpanions—how

he fixes her with an over-intent stare and pantsgly as he speaks. And
now when he is preparing to reveal the decepti@enrshs away from him

with girlish contrariness and prevents him fromfessing. So the young
ruler of Olympus under mother Rhea would give dullkisses to his

unsuspecting sister, still only her brother, ungijard for their common
blood gave way, and the sister feared love thatthadged.

Lines 560-563 have been subject to two differertierpretations, and this
interpretive issue is central for the perceptioradfomoerotic dimension to the
entire scene. Immediately after Thetis entrustsillshto Lycomedes (349-365),
there is a change of scene to the preparatiortedbteek fleet and its mustering
at Aulis, which occupies lines 397-560. Statiudat@gue of the fleet details a
number of time-consuming preparations, including tmanufacturing of
weapons, armour, chariots and ships (415-435)r Afedchas’ prophecy and the
clamouring of the army for Achilles, lines 560-5B@8licate a transition back to
Scyros. Dilke comments:iamque 564] introduces a narrative anterior in time
to ll. 560-3, wherdurto and culpaeindicate the full development of the love-
affair. From I. 564 onwards St. reverts to the meaHier period when the affair
was perfectly innocent? On this reading, Deidameia does not realise that
Achilles is a man until he rapes her, and what goesin the rest of the
seduction scene is, for her, merely innocent hdagewith her vigorous new
girl pal.

On the other hand, Heslin and Davis both make ee@mrguments based
on the assumption that Deidameia realises Achsl@sman at some point in the

course of the flirtations in this scene. Davis saf/dines 560-563: ‘It is not

22 Dilke (1954), 122.
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through violation that Deidameia realises that Aekiis a man, but through her
own perceptive intelligence. That she should dssaetal to the narrative, for it
is only in this way that Statius can avoid the gmbty that readers might view
Deidameia’s passion as homoerofitHeslin, reading the lines in a similar way,
criticises Slavitt's 1997 translation of tiehilleid for his ‘misattribution to the

couple of a progressively developing and overtipaatic relationship®

Deidamia has figured out that all is not as it agppeavith Achilles' 'sister,’
but in the succeeding narrative, it is quite ctbat even privately between
herself and Achilles the fiction is strictly maimted (1.564-591). The
picture we get of Deidamia from this 'don't askp'titell' attitude towards
Achilles' gender is sympathetic: she is indulgingai little wilful self-
delusion in order to prolong an idyllic pre-sexuflatuation. So, when
Achilles rapes her, her world is shattered, andditeiation is genuinely
moving. In Slavitt’s version of these events, Deiitais merely stupid.

Ironically, Dilke’s and Heslin’s interpretationsal@ to a similar conclusion, that
the scene presents a ‘perfectly innocent’ and lidybre-sexual infatuation’.
Both seem patronising to Deidameia, and dismissivany kind of eroticism
short of genital sexuality. In context, however,|kBis suggestion that an
anterior time period is being narrated is the mpeesuasive readirfd.In the
first place, the use of tenses implies as muchsteme changes from Aulis to
Scyros, and Statius uses the pluperfemterat(561) to narrate something that
had happened on Scyros in the meantime, then sagt¢b the present (563:
pavet putaf, before finally using the perfecstétit, 564) to indicate that the
following narrative took place before the prepanatof the fleet was completed.
This is the only way, in fact, thaulpa andfurtum make much sense; neither
Heslin nor Davis explain what these words refeif toot Deidameia’s sexual
intercourse with Achilles and resultant pregnarntyseems a stretch to apply
culpa andfurtum to such activities as lyre-playing, but both terame used of
illicit sex. Furtum according to Adams, ‘indicates illicit sexualéntourse, such
as adultery (ServAen 10.91,furtum est adulteriudn ® There is a thematic
connection to Ovid's Callisto as she rejoins hemplg companions after her

rape: quam difficile est crimen non prodere vultu... séttlaesi dat signa

% Davis (2006), 135.

4 Heslin (1998).

% Ripoll and Soubiran also consider 560-563 to be thansition to the ‘flashback’ of the
following lines (2008, 229).

% Adams (1990), 167.
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rubore pudoris | et, nisi quod virgo est, poteransre Diana | mille notis
culpam; nymphae sensisse ferunt(Met 2.447-452). Jove also refers to his
rape as durtum (Met 2.423). Like Callisto, Deidameia returns to augraoof
women guilty and fearful after a rape.

It is likely, furthermore, that some of the lyreaping and wool working
referred to in lines 572-583 occurs apart from dtieer girls, offering Achilles
ample opportunity to reveal himself, yet Deidamsiaot said to have fled these
situations—if she, fully aware of Achilles’ sex aht erotic intentions, wanted
merely to prolong the ‘pre-sexual infatuation’ Hessees in this section, one
would think she would avoid any intimate alone timigh Achilles. The phrase
guodque fugit comitem line 584 is interesting in this respect. Diliedkes it to
mean ‘a point which escapes her companions’, maguaglthe subject ofugit,
while Shackleton-Bailey asserts it to mean ‘howdweids her companions’,
making Achilles the subject dtigit. Dilke notes, however, that an indicative
followed by two subjunctivedjgat and anhelet would be ‘highly unusual’ if
Achilles were the subject of all three vefBRipoll and Soubiran suggest two
solutions to the divergence in moods: either trealireg fuget instead offugit
(manuscript E), oquod fugiat—which lacks manuscript support—instead of
quodque fugit® The readinduget ‘how he put to flight’, fronfugo (which they
adopt in their text) would mean that ‘Achille éeart les autres filles qui
limportunent’,?® an interesting suggestion in itself; certainly thier girls
exhibit an intense fascination with Pyrrha, crovgdiaround her (1.566-567,
1.613-614) and staring at her (1.366-368). The passible interpretations, then,
are as follows:

1. either Pyrrha avoided/drove away the other girleakleton-
Bailey; Ripoll and Soubiran)

2. or the other girls did not notice Pyrrha’s interestDeidameia
(Dilke; Hall et af?).

A medieval glossator commented: ‘QUOD [sic] FUGIDRIITES: quia

ut mellius possit osculari Deidamiam secreta logstzat’ (‘[Achilles] loved

%" Dilke (1954), 123; Shackleton-Bailey (2003), 356.
% Ripoll and Soubiran (2008), 231-232.

# Ripoll and Soubiran (2008), 232.

% Hall, Ritchie and Edwards (2007), ad loc.
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secret places because he was able to kiss Deidamoegasweetly’>* This gloss
implies that Achilles could not kiss Deidameia #fsisvely as he desired in
front of others, betraying an anxiety about the liguldisplay of affection
between women, an anxiety apparently shared by ahnillds who would
deliberately flee the other girls. If one insteabbjgis interpretation 2 above, it
would seem the girls are oblivious to the intensityPyrrha’s attentions, failing
to notice her gazing and breathlessness. ShackBaie@y makes the criticism
that interpretation 2 fails to consider ‘why théldwing detail escapes the other
girls and what that would signify in the conte¥&'one possible response is that
the girls are oblivious because one woman’s inteeseticised attention to
another is simply not unusual or worthy of notéhem. Such attention is either,
therefore, the subject of anxiety and must be calede(interpretation 1 above),
or can be given in public view without anyone besugpicious or even noticing
(interpretation 2 above). A small interpretive issas surprisingly often, leads
to drastically divergent conclusions if one is s$ves to the text's homoerotic
potential. On balance, | prefer interpretation 2. IAshall discuss in section V
below, in the unique environment of the Scyrian rgophysical intimacy
between women appears to be commonplace and ddesattnact unusual
scrutiny.

The question of Deidameia’s knowledge is a slip@erg ambiguous one.
She certainly notices something unusual about Bymahd is ‘amazed’ by ‘her’
voice, bulk, and intent, breathless attention. Bulien he is preparing to reveal
the deception she runs away from him with girlishtcariness and prevents him
from confessing’ (586-587, a phrase that no doublsf Heslin’'s assessment of
‘wilful self-delusion’). Achilles may be ‘preparintp reveal the deception’, but
we are not told that Deidameia knows this; sheesengerhaps, that Pyrrha has
something to tell her, but this confession couldiady be of homoerotic
attraction as far as Deidameia knows. In this @bigender lability, we cannot
assume that a deep voice, bulk and erotic fasomati themselves make a man
rather than a masculine woman, nor is it possibkelt exactly what Deidameia
thinks is going on throughout. Feeney suggestsi@eledging that he is going
against the grain of scholarly opinion, that Deiggammay be concerned by the

31 Clogan (1968), 83.
%2 Shackleton-Bailey (2003), 356.
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intensity of affection from another woman, rathieart immediately suspecting

Pyrrha is a man®

Deidamia can spot a difference between Achillesthedothers, but what
exactly is Deidamia seeing through when she susileetlove of Achilles?
Can we be certain, as everyone seems to be, #w# times describe a girl
suspecting that the girl fixated on her is reallgay? Especially with the
transgressive simile comparing her feelings to rkebgnition of incest,
can we be certain that these lines are not desgribigirl suspecting that
the girl fixated on her is a girl? Although no aoserbal similarities
emerge, the entire atmosphere of ambiguous sexuattl fluctuating
identity is powerfully reminiscent of Ovid’s stoof Iphis’ lesbianism, in
particular, and of his Orphic stories of incestvad.

The Juno-Jove simile points to the narrator's assest of the situation:
Deidameia is suspicious of Pyrrha in the same v Jvas suspicious of the
young Jupiter as she came to realise the sexuahtirdf his kisses. The
‘innocent’ love of siblings is changedlgrsos amorgsas Jupiter gives ‘guileful
kisses’ (nsidiosa osculp Thetis has already suggested Jupiter's assumpfio
‘a maiden’s limbs’ in order to seduce Callisto agpracedent for Achilles’
escapade on Scyros, and here the young hero iedpdgain in the position of
Jove giving deceitful kisses, like those of Ovidisre. Unlike Callisto, however,
the Statian Juno fears the kisses and the sexeat ithey presage, as one might
perhaps expect in a situation of incest. Feeneypvi@b links the socially
transgressive nature of incest to female homoesati@as a social transgression,
citing (again) Ovid’s Iphis/lanthe. As Sarah Anrg®wn notes (in the context
of the Actaeon myth), taboos can often stand fa amother, and transgression
and boundary-crossing can figure same-sex desae @ it is concealed behind
another kind of desir&'

There is, however, something of a disconnect batwee Juno-Jove
simile and the preceding narrative. Achilles bedims seduction by ‘sweetly
[setting] new traps for [Deidameia] who feared muoghof the sort’ blandeque
novas nil tale timenti | admovet insidjad is to be expected that she is relaxed
at this point. But even as he intensifies his e, following her, ‘pressing’
her, gazing at her ‘again and again’, she doebacvme fearful: he ‘clings too

closely to the side of her who ot unwilling (nimius lateri non evitantis

% Feeney (2004), 94.
3% Brown (2005), 81.
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inhaere). Even after all this, the flirtatious pelting Wibbjects, and the sexy
music lesson, she is eager to learn more about'Aldisilles’ fellow (libens
discit), and is struck dumb by his heroic fea#sqidue stupet et praesentem
cantat Achillem. She herself teaches him wool working, how t@wrout raw
wool with a rubbing thumb’ténuare rudes attrito pollice lanpsAnd her
reaction to his voice, bulk and intent gaze, astiopad, is described in terms of
admiration tniratur) rather than fear. In the light of these detalseader might
wonder just how tendentious the narrator’s desompof Deidameia’s flight as
‘girlish inconstancy’ is, and, again, what exadhge is fleeing from.
The passage is heavy with sexual suggestiveResmitcan be used as

a sexual metaphor, as can, as we have seen in theigghrase ‘joined to the
side’, here taking the form ‘clinging too closety the side’.Haereq as Bolton
notes in a relatively similar context (Ovid#eroides, ‘recalls the vocabulary of
Latin elegy where it refers to the physical proxymof the lover and the
outward physical reaction of love and passiBirhe passage also dwells on
hands, fingers and thumbattrito pollice is an especially suggestive phrase,
considering the widespread usetefo as a metaphor for a variety of ‘sexual
acts other thafututio andpedicatio.*® Lyre-playing and wool-working become
almost substitute sexual acts, offering opportasifor ‘a thousand [Catullaf(p
kisses’. Embracing, holding and striking were alsed as sexual metaphdts,
and given the phallic symbolism of the thyrsushieAchilleid,*® the phrase ‘he
struck her with a sparing thyrsus’ could hardlylbss subtle. In context, all
these activities take on the air of mightily heg@ejting.

The passage is also saturated in the erotic-eléadition, particularly as
represented by Ovid. The scenario of erotic singing music playing has a
significant precedent in OvidAmores(2.4.25-28)*

% Bolton (2009), 282.

% Adams (1990), 183.

3" Ripoll and Soubiran (2008), 230, note the Catutlannection and the way in which it serves
to eroticise the scene.

% Adams (1990), 181-182 (embracing/holding); 145-(stéking).

% See Heslin (2005), 239-242.

“0Note also the fascinatingly close parallel in LosigDaphnis and Chlodl.24: both scenes
begin with gazing, proceeding to incidents invotyigarlands and pelting with objects, and
culminating in a music lesson in which correctidrtexhnique is a pretext for physical contact.
The general context is similar: amorous adolescenthe process of enculturation engage in
flirtatious play in a setting that is in some serndglic. The close connection may hint at
common motifs in the literary tradition of erotiagioral, which would speak to the question of
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haec quia dulce canit flectitque facillima vocem,
oscula cantanti rapta dedisse velim;

haec querulas habili percurrit pollice chordas:
tam doctas quis non possit amare manus?

This woman sings sweetly and turns her voice with greatest ease—I
should wish to give stolen kisses to her as shgssihhis other runs over
the querulous strings with nimble finger—who woubdt love such
learned hands?

Another significant point of comparison l$eroides15.43-44: Sappho says to
Phaon, ‘I would sing, | remember—Ilovers remembeerghing—and you
would give stolen kisses to me as | sangintabam, memini—meminerunt
omnia amantes— | oscula cantanti tu mihi rapta datka the Achilleid, both
Pyrrha and Deidameia sing and play the lyre, thoiigh Pyrrha who gives
kisses and embraces (apparently not, however,nstmes). One does wonder,
however, whether the words of Ovidgsnator could equally have come from
Statius’ Deidameia as she marvels at Pyrrha’s sga@ven though the focus is
on the actions of Achilles. A number of scholarsenaoted also how Achilles’
actions mirror the precepts of Oviddss Amatoria primarily charm Ars 1.273,
362, 619, 663), songh(s 1.572), praiseArs 1.621)* and making friends with
the desired girl to inspire her confidendeg1.721)* This scholarly account of
the seduction, then, attempts to place it withim flimiliar paradigm of cynical
Ovidian game-playin$ incorporating male enthuasiasm/activity and female
‘coquetry’** A lack of attention to Deidameia’s perspectivewsahe reader
away from what could be a much more disruptive adena sexually assertive
woman (Pyrrha) pressing herself upon another wo(@eidameia) who does
not object.

It is, in fact, possible to uncover hints of Deidaais perspective. Line

592 tandem detecti timidae Nereidos asttet last the tricks of the fearful

the Achilleid's generic status, or perhaps Longus was even ilamilith Statius’ Achilleid;
certainly the closeness of the connection is #tartl

“! The preceding three items are noted by Davis (RO with references to thgsin n 8.

2 See Sanna (2007), 209; Micozzi (2007).

“3 Though Davis suggests that Achilles’ genuine pas&ir Deidameia ‘differentiates him from
the Ovidian teacher’s implied students’ (2006, 132)

4 And these are the terms in which Sanna sees #redmetween Pyrrha and Deidameia: ‘The
poet outlines with irony and amused detachmentptiessing approaches of theagna virgo
Achilles, and the girl's coquetries’ (2007, 208).
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Nereid were revealed’) implies that Thetis’ ded¢&is not been exposed prior to
this point, that is, in as many words, Deidameia hat realised that Pyrrha is
Achilles throughout the wool-working-lyre-playingavy-petting, but is about
to (at the Bacchic festival where he rapes h€éandememphasises the long
duration of the foreplay in which Achilles was usacbvered, and the phrase as a
whole makes a rather strong comment about Deidéng@#ek of) knowledge
of Achilles’ sex, considerably reinforcing a homater reading. Although some
editors consider the line to be an interpolatidre tnost recent texts of the
Achilleid (Hall et al, 2007, and Ripoll/Soubiran, 2008) ieia*

Deidameia’s reaction to the rape provides soméhdurtlues as to the
extent of her knowledge (1.662-669):

Obstipuit tantis regina exterrita monstris,

quamguam olim suspecta fides, et comminus ipsum

horruit et facies multum mutata fatentis.

quid faciat? casusne suos ferat ipsa parenti 665
seque simul iuvenemque premat, fortassis acerbas

hausurum poenas? et adhuc in corde manebat

ille diu deceptus amor: silet aegra premitque

iam commune nefas...

The princess was shocked and horrified by such trams occurrences.
Although she had long suspected his good faith,nslve shuddered at his
very presence and his much-changed appearancesgske What should
she do? Should she herself carry the news of ttidants to her father,
and ruin herself and the youth at once, who wowdhaps receive harsh
punishments? And still that long-deceived love rigxd in her heart. The
poor girl is silent and suppresses the now-sharedgdoing.

The phrasequamguam olim suspecta fidesakes it clear that Deidameia
suspected Pyrrha was hiding something and thusctotg in good faith, but
does not specify what this something might havenbeeale sex, or female
homoerotic attraction? We also learn that Deidanteas harboured daiu
deceptus amorSuch a ‘deceived love’ would seem to imply thhe svas
convinced by Achilles’ disguise and thought hinrb®oa woman; the phrase as a

whole hints at a long-harbourediy) affection for another woman, the character

%5 Shackleton-Bailey retains the line at 592, assgrtit ‘makes an appropriate enough
introduction to the narrative that follows’ (200357). Dilke brackets it as ‘an interpolated
summary based on |. 388mido commisimus ast1954, 123). Goold (1951) makes a rather
detailed argument that the line should be movedefdace 1.772, suggesting (not entirely
convincingly) it makes little sense in its currepbsition. One wonders whether the
unintelligibility of female homoeroticism has sorigig to do with the editorial anxiety.
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of which amor fails to pin down (it may equally refer to a naexgal affection
or erotic love).

The meaning of the phragscies multum mutata fatenis, furthermore,
not immediately clear. How exactly has Achilles’paprance changed? The
loaded wordmutatamay point to the important Metamorphic intertepgrhaps
we should see this as a moment of metamorphosis foman to man to
parallel the earlier change from man to woman, \ejent to Jupiter's moment
of revelation as he rapes Callisto. Jupiter’s GHiliis also said to take on the
faciesof Diana Met 2.425). The descriptiofacies mututas focalised through
Deidameia: it is in her eyes that Achilles now Isakifferent—now she can
really see the man in him, whereas previously kbaght him to be a girl? The
condensed expressioraspecta fidesleceptus amoandfacies mutatado not
expressly specify whether or not Deidameia realBgdha’s sex, but can be
read in such a way to indicate she did not. Combithese ambiguous phrases
with the Callisto intertext and the strong erotitien of the seduction scene, a
reader is free to conclude that Deidameia respondbdfascination to what she
thought to be the sexual advances of another woman.

As a whole, Achilles’ transvestite adventures hdkie unintended
consequence of revealing the fact that even (esihegti in the staged Greek-
style seclusion of Lycomedes’ court, young women fiat, touch, kiss and
play without arousing the slightest hint of suspici The next section will

examine more closely the nature of this homosadaeilety.

Vv A(n) (un)spoken world

There are further ways in which tiAhilleid gestures towards possibilities it
does not explicitly discuss. To take one example Bacchic setting for the rape
and revelation is richly suggestive. It is, firshda most importantly, an
exclusively female homosocial environment, aggvetgi patrolled, and
furthermore, a women-only religious festival. Dgrisuch festivals, women
could interact freely amongst themselves, albeitagé under a watchful and

suspicious male gaze, even if from with8Uchilles’ transvestism provides a

¢ See, for example, Winkler (1990), 188-209; GofiG2).
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legitimate reason for Statius to bring the naretilirectly inside one of these
festivals (albeit of course an imagined versiorréb®, and the reader too is
invited to speculate. An ancient female reader Wdudhve rather a different
perspective, perhaps able to recognise her ownriexjge or even to critique
Statius’ (in)accuracy. Gender controls access perance, within the text and
without, and again the fascination of male authwith all-female spaces is
evident.

As we have seen, Ovid, Callimachus and Partheniugh@rporate
similar all-female spaces into their texts, withae of homoerotic suggestivity
(all three use bathing scenes, and their connotmf nudity and sensual
contact, in this way, as well as the motif of thenting intermission). Bacchic
festivals were notorious in the literary traditifor sexual license, regardless of
the extent to which sexual activity took place dgrihe actual festivals (ideal
worshippers of Bacchus, it would seem, were chd$tEyripides’ Pentheus
fantasises about the sexual pursuits of the ThBlaachae Ba. 957-958) 80k
opas év Adxpais spvibas @s | Aéxtpwv éxealar pudtdrois év épreaw (‘1 think that
they are in the woods, being held like birds in kn&ng snares of sex’). He
does, however, elsewhere in the play at least, $eamagine men having sex
with the women (e.g., 223); whether he is visuajshomoerotic activity in
addition to heteroerotic he does not specify. Agvir notes, Plutarch’s account
of Clodius’ transvestite infiltration of the BonaR Caesar9) seems to point to
a more secure association between women’s onlgioak festivals and
homoeroticisn® A female attendant approaches the cross-dressmtiu€land
propositions himis 87 yvvy ywvaika mallew mpovraleiro (‘she invited him to
play, as a woman would another womaThough=ailew could refer to the
playing of a musical instrument, it is eminentlysseptible to double entendre,
especially if a pre-existing association existetiieen women’s only festivals
and homoeroticism.

In the context of theéAchilleid, the combination of the reputation of
Bacchic festivals for sexual license (whether leeteor homoerotic), the
ambiguously homoerotic flirtations between Pyrrivad &Deidameia, and the

structural similarity with Ovid, Callimachus and rienius (homoerotic

“"Heslin (2005), 242.
“8 Brown (2005), 89.
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flirtation progressing to potentially erotic seffjnmakes it plausible that a
reader might imagine homoerotic activity reguladiing place during Bacchic
festivals (in the world of thA&chilleid at least).

In Ovid’'s account, Deidameia discovered Achilleek svhen he raped
her in a bedchambeforte erat in thalamo virgo regalis eodem | hadani
stupro comperit esse virurfiby chance, the royal maiden was in the same
bedchamber; she knew he was a man through violathes 1.697-698); Bion’s
account seems similarly to envision sexual contagt communal domestic
sleeping arrangements. By transmuting the rape Baahic festival, a move
which does not seem to have literary precedentjuStanfuses the scene with
strong connotations of sexual license, transgrasaml danger to men (the kind
of danger that is manifested in Ovid’'s Actaeon,li@achus’ Teiresias, and
Parthenius’ Leucippusy.Seeing female intimacy can destroy men, but Aesjll
through his disguise and his affirmation of phalldominance, avoids
destruction, and Deidameia makes sure that the gtHs do not find out. The
Bacchic setting, however, allows Statius to retdie ghostly traces of what
might have been: both a homoerotic encounter betweemen, and the
destruction of a man who saw too much.

The more general homosocial setting of Scyros opgnsther vistas.
When Pyrrha joins the Scyrian girls, they are comgato ‘Idalian birds’
(Idaliae volucres1.372) welcoming a new bird into their flock. Tieference is
to doves, sacred to Venus worshipped at IdaliumCyprus® This is an
environment of eroticism, even though all the ginle apparently sisters (though
see below). Achilles remains undetected on Scys quite some time,
therefore his behaviour towards Deidameia mustfli@eosort that, within the
text, customarily occurs between women. At the mot&l moment, when
Ulysses and Diomedes have arrived and are survelyapmedes’' qgirls,
Deidameia ardently clasps Achilles and touches guite intimately (1.767-
772):

“9 Arico (1986), 2945 notes the shift from Ovid’susition (‘piu banale’) to Statius’ Bacchic
festival, commenting that ‘Le tenebre notturne atriosfera orgiastica sono gli elementi
esteriori che, in maniera poeticamente congruestieyolano e incoraggiano l'audacia del
giovane’.

0 Dilke (1954), 110.
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quid nisi praecipitem blando complexa moneret

Deidamia sinu nudataque pectora semper

exsertasque manus umerosque in veste teneret

et prodire toris et poscere vina vetaret 770
saepius et fronti crinale reponeret aurum?

But what if Deidameia had not warned the rash yocenifiolding him in her
gentle embrace, and kept covered the chest thabfiexs bared and the
exposed arms and shoulders, and prevented him lgawng the couch
and asking for wine, and repeatedly put back orhé&d the golden circlet?

If this sort of physical contact between women weod customary,
Achilles’ cover would instantly be blown at the yeime it must not. This
moment is revealing, laying bare the lack of linatspropriety in a casual way.
The assumptions and ideologies under which a &dodurs are often clearest in
the case of such throwaway statements. The naer&dnus here is the tension
between Achilles’ desire for war and Deidameia’sigefor him to remain, and
her rearranging of him serves this narrative foddsly secondarily, as if
unwittingly, does it speak to female intimacy. ltgpcal imperatives, as often,
‘banish to the text's margins certain niggling dstavhich can be made to
return and plague then? Such ‘apparently peripheral fragment$’as
Deidameia’s embrace of Achilles at dinner contaithiwv in them the potential
to unravel the text’s ideologies, and to reveal iwhanot said, whether because
it is simply ignored or deliberately suppressed.

Another of these ‘peripheral fragments’ is Stationgntion of the ‘chaste
companions’ of the daughters of Lycomedes who apemy them to dinner
(cum pater ire iubet natas comitesque pudicas |nuata757-8). What are we
to make of the puzzling presence of these girlsp whop out of the text as
suddenly as they appear, not to be mentioned ad¢mibfcomedes in the habit
of adopting the neighbourhood’s stray daughterbeasloes Achilles’ ‘sister’?
Are they merely that day’s ‘playmates’, and if sbyware they present at this
rather ceremonial occasion? Such a casual onetaférsent is especially
susceptible to interpretation. What it does indicaat any rate, is that
Lycomedes’ daughters are in the habit of sociaisuith girls who are not their
sisters; therefore, we can more easily read hontioemotential without

suggesting incest at the same time. Again, whatdeely hinted at and rapidly

°1 Eagleton (2008), 115-116.
2 Eagleton (2008), 116.
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passed over reveals the extent of the closed wofldexclusive female
homosociality, often of interest only when it atethe lives of men. A reader
would have had particular room for interpretive mment here as the text
‘gestures beyond itself’, points to the things witlhich it is not directly

concerned but nonetheless cannot elide altogether.

VI Conclusion

Pyrrha is not Callisto, Daphne, Chariclo or anytleé other companions of
virgin goddesses we have become acquainted witugiwout this thesis. She is
more physically masculine, it seems, than any e&é¢hfigures, and it is not
suggested that she is sexually attractive to meou@gh later, early modern
accounts of the Scyros myth featured Lycomedesagiton to het’). She is
also, apparently, more sexually aggressive thaseth@her women, but in
Callisto’s forwardness and active preferences aaphiDe’s assiduous embraces
we see hints of female sexual activity. Pyrrha'ssekt analogue, as | have
suggested above, is perhaps Callimachus’ Athera, billky yet beautiful
warrior-lover. How a Flavian audience would havecpered Pyrrha is difficult
to tell: she is certainly the closest one getshis thesis to the stereotypical
figure of thetribas, and indeed she is literally a phallic woman. Bag, the
Achilleid hints, Deidameia and the other daughters of Lycteseinhabit a
liminal life stage similar to Pyrrha’s, and havemsthing of the Amazon-
huntress in them; despite the simplistic trinkeéspons dichotomy of Ulysses’
trick, Lycomedes’ girls cannot easily be contain@dthe ‘trinkets’ side. Indeed,
even the physically masculine, sexually aggresstyerha is able to live
amongst them for a considerable period of time teuded, the most telling clue
that we are dealing with something troublesome ,lsmething that transcends
all the text's attempts to essentialise gender.

When it comes to sexuality and gender, for all liteitations the
Achilleid has a powerfully subversive undertone, and itniy by focussing on
its conceptions of femininity, both normative anccentric, as much as on
masculinity that its full subversive force beconagparent. Although the text

*3 See Heslin (2005), chapter 1 for an overview eséhearly modern appropriations.
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tells an invaluable story about masculine encultomaand anxiety, as scholars
have fruitfully detailed* what it has to say about the hidden lives of wotisen
perhaps just as significant. Lined up with, esdbgi®vid’s Callisto, but also
the Greek texts analysed in chapter 3, this sulgfaixts additional vigour, and
the Achilleid makes a substantial contribution to the narrativ@on-tribadic

female homoeroticism.

> See especially Barchiesi (2005).



Conclusion

[In Philip Gillespie Bainbrigge’sAchilles in Scyrds Achilles and
Deidamia debate the appeal of boys versus girld, the chorus [of
Scyrian maidens] expresses its distaste at thiplagisof apparent
heterosexuality on Scyros:

| can’t endure to overhear this prurient conveosati
The only comfort left to us is mutual masterbation.

There is no ‘lesbian utopia’ to be found in theiantworld, but neither is the
picture as bleak as some modern scholars wouldestigaway from the
mockery of satire, the pathologising of medicalt¢eand the dourness of
declamation, amidst a series of ludic and irrevieperetic texts there lies a space
for intimacy between women and its erotic expressias this thesis has
demonstrated. The emblematic kiss between Callatal Diana/Jupiter
represents a particularly overt manifestation oflymamic that lurks right
beneath the surface, just beyond the edges, om@b@uof texts. Outside of
marriage, female sodality brings women togetherd aflows for close
relationships to form, whether between a goddedshan mortal favourites, the
mortal followers of a goddess, or unmarried yourmgn&n at court. Ambiguous
scenes of intimate interaction allow readers ofdain disposition to detect a
note of homoeroticism, sometimes rather explicitotiner times subtler and
shiftier.

Vocabulary drawn from the erotic lexicon appearstlese stories
repeatedly, and the narratives continually retusnsimilar settings, replay
similar scenes, and reuse character types. Them#ds; the pool; the bath; the
hunt, its devotees and its patron goddess; therailyoung virgin. Even when
the setting, in théchilleid, is transferred to the court of Lycomedes, tharkg
of the huntress, the Amazon, and the goddess Diamend readers of the
liminal space of the wilderness and the liminaldeabur that occurs there. No
reference can be found to aggressively penetratw@emen and their
masculinised bodies; not once in these texts isvitre tribas to be found. Yet,
as in the accounts of tribadism, a consistency ofifencan be perceived.

Considering the texts together, it is possible tongse a rather different

! Heslin (2005), 54.
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conception of female homoeroticism, in which eroensuality between
conventionally feminine women is a visible possipileven as it is closely
succeeded by heteroeroticism. The male heroesedupithilles and Leucippus
infiltrate the female-homosocial world for the regdevealing what is normally
either unseen or deemed insignificant, while ineotbases poets’ accounts of
virgin goddesses incorporate descriptions of timtimacies with mortal women.
Often these intimacies play a central role in tiogiass: the relationship between
Athena and Chariclo is the centerpiece of Callinngtimythosin his Hymn to
Athena whilst the relationship between Diana and Callistthe very factor that
enables Jupiter’s rape.

Challenging the cultural ideal of women as pasgiveboth sexual
behaviour and general demeanour, mythical and @aetits allow scope for
other kinds of behaviour and other desires. Dianfamtresses pursue a
conventionally masculine activity, while respectihg authority of the goddess
rather than that of men or male gods, and formlagecbonds with other young
women. Close physical contact often forms a parthaefse bonds: Callisto
‘joined to the side’ of her goddess and kissing; heaphne clinging to
Leucippus, whom she believes to be female, andiragalty embracing ‘her’;
Deidameia willingly accepting the caresses andekiss Pyrrha. In the case of
these sorts of contact, not specifically genitat decidedly eroticised, the
phallocentric idiom of active/passive, masculinefi@ne loses its explanatory
force, especially where both women are conventigri@minine in appearance,
or both exhibit what | have labelled, along witte&hor Irwin? the ‘dynamic
androgyny’ of theparthenos

The state opartheneia more elastic than ‘virginity’ or ‘chastity’, play
a vital role in the homoerotic dynamics of the serixamined in this thesis.
Diana’s hunting companions refuse to play the passble to men, but
nonetheless are not devoid of sexuality. Attemptonghake Diana and Callisto
allegorical figures of immaculate chastity, a monade both by early modern
appropriators of the Callisto myth and modern dtaésscholars,occludes the

strong charge of eroticism that surrounds phethenos and its expression via

2 [rwin (2007), 17.
% Early modern appropriators: see Traub (2002), 28ddern scholars: see above, chapter 2,
page 42.
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intimacy with other women. Unlike figures such he fututor Bassa, censured
by Martial for lacking the chastity of Lucreti&gigrams1.90), the huntress-
companions of Diana and the daughters of Lycomeaesable to combine
socially-recognised ‘virginity’ with homoerotic ssmality without reproach. The
social irrelevancy of non-procreative, non-tribadimmmoerotic behaviour
enables a space for it to exist within the bounfisaxial acceptability. It is
necessary, when considering female sexuality, toidawequating ‘sexual
activity’ with ‘heterosexual activity’; an antipatitowards sex and/or marriage
with men is not the same as a wholesale antipatisgxuality. This is not to say
that all women who reject marriage with men desimemen; merely that, in
some cases, such women are represented as havimgetatic desires and
participating in homoerotic behaviour. An acknovgethent of this fact would
render analysis of the figure of thgartheno#virgo more comprehensive.
Furthermore, even though the texts examined in tthesis are mythical and
fictional, their presentation of socially toleratedmoerotic behaviour amongst
young women may well have relevance to Roman yealit

Another way of shifting these texts from the realimpure myth is to
consider the possible responses of ancient reatl@estextual relationships
exist between the texts: Ovid’s insertion of an moois bathing scene into the
Callisto myth recalls Callimachusiymn to Athenaand Parthenius’ story of
Leucippus and Daphne, both of which take placena way or another, under
the aegis of Artemis, and both of which featureselfemale companionship. A
reader of Ovid familiar with these texts could hawade the connections to
formulate a more complete synthesis of the Diargs@mpanions milieu. Later
on, a reader of Statiugichilleid is given many opportunities to recall Ovid’s
Metamorphose#n general and the Callisto episode in particularpugh both
Thetis’ explicit reference, similar wording in pks; and a similar overall story.
It is even possible to consider Achilles’ seductminDeidameia a replay of
Jove’s seduction of Callisto, enlivened by the s&wmmoerotic frisson, the same
ambiguity in the reaction of the seduced woman.

In the Callisto episode, thdymn to AthenaParthenius’ Daphne story,
and theAchilleid, we gain access to these female homosocial emagats only
in unusual circumstances: when male intruders—@ypiteiresias, Leucippus,

and Achilles—enter. Yet all the texts narrate aiquebefore the intrusion/the
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relevation of the intruder: Callisto’s tenure as tbader of Diana’s band and the
goddess’ favourite; the woodland companionship tdfeAa and Chariclo; the
close friendship between Daphne and Leucippus, wisbm believes to be
female; and the flirtatious play of Pyrrha and embia, whose state of mind is
left open to the reader’s interpretation. Therenme than one way of reading
these texts, especially when they are read togeth@anse female intimacy
precedes male intrusion, and is ever-available rasnaginable possibility.
Where there’s one Callisto, there’s a whole bandemand the story of
Leucippus teaches us that they form relationshipsrast themselves as well as
with their patron goddesses. TAehilleid adds to this new homosocialythos
by changing the scene to a more domestic one,harsdetven closer to the social
setting of Roman readers. Readers who were ableedist the masculine
teleology of the texts and focus on the more flgptmoments of female
intimacy would have been able, as Victoria Rimetigests of readers of Ovid’s
poetry, to ‘discover, dream, think outside the bbXhe reception history of the
texts explored in this thesis hints at the possigsl. To name but a few
examples: a plethora of early modern artists pditibe kiss between Callisto
and Diana as a moment of sensuous, feminine ptiEfitsometime in the early
twentieth century the classicist PhiliGillespie Bainbrigge wrote a play
transforming Lycomedes’ Scyros into a coterie oflitanit lesbians® the
nineteenth-century, classically-educated Yorkslgemtlewoman Anne Lister,
who loved women exclusively, referred to one of logers as ‘Kallista”. Both
men and women have been able to appropriate thedgglored in this thesis to
reflect their own homoerotic desires and fantasiesyould be surprising if
ancient readers did not do so also.

Aside from speculating on such possibilities, myméte aim has been
to suggest a more expansive way of conceptualignale homoeroticism in
the ancient world. Two main points have emergedt,fit is important not to
limit analysis of female homoeroticism to textsttieaplicitly describe genital

sexuality, just as one would not limit analysisheteroeroticism to such texts.

* Rimell (2006), 205.

® See Simons (1994)assim Sheriff (1998); and Traub (2002), 270-275.

® Heslin (2005), 52-55.

" Clark (1996), 41Kallista may just represent the superlativekafos but Lister's classical
education provides a further resonance with thésBaimyth, as Clark suggests.
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Secondly, distortion or oversimplification may riésshen one attempts to fit all
erotic relationships into the phallocentric actpagsive system, or when one
assumesa priori, that everyone in the ancient world did so. | hopehave
demonstrated that keeping these two points firmlynind allows one to view
texts with fresh eyes, and to avoid despaiapgriai faced with limited and/or
hostile evidence. One must do as the poets doplaytully flip around the old
myths and the old orthodoxies. Ovid, Statius andir@achus would, | hope,
have approved.
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