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| ntr oduction

Using language and writing to distinguish cultufresn each other is commonplace.
They are defining characteristics of culture thatalde members to identify
themselves within their group — by having commutiicathey are tied together. Oral
communication is the key identifier for Nyikina gee of northern-Western Australia.
However, Nyikina language is severely endangened risks being lost altogether. If
the language were to die, Nyikina people would lasbuge part of their cultural
identity. Working with the Nyikina community asrpaf a language revitalisation
project sparked my interest in the transition froral to written literature within the
Mediterranean. Why did Nyikina not develop thewroscript, but Minoans and
Etruscans did? It would be beneficial to have &ta literature or sound recordings
describing how the Etruscan language was influenogdPhoenician and Greek
cultures, and to know why they created their owrhabet using elements from both
colonising influences. Hence, the experience andhtoon regarding the Nyikina
language may provide a general paradigm for uraledstg and extrapolating the
contextual situations of Minoans and Etruscans weipect to their languages, and

vice-versa. This was the spring-board to a Mastersis exploring such changes.

So we shall begin with Nyikina culture to start gomrney of understanding
by initially focusing on traditional narratives. his thesis is also motivated by more
fundamental questions concerning the connectiondweass culture and
communication. How does culture affect the evolutof communication within a
group? The hunter-gatherer culture has an impegntaaspect to its world-view,

which encouragesind isencouraged bwn oral tradition. However, hunter-gatherer



groups have made the transition to sedentism urbder right environmental
conditions, such as in the Mediterranean. How dbet world-view then change to
allow the population to grow and support itself?0eB their world-view change
naturally as the human being evolves, or does anteof significance within their
community or physical environment trigger a suddéange to their world-view?
Some cultures did maintain a nomadic lifestyle withdeveloping a new world-view
that allows for sedentism to occur. Also, somgures can maintain a nomadic
lifestyle and still develop a literary traditionoalgside an oral tradition, for instance,
Arabic culture. This study aims to help to undamst the difference between a
hunter-gatherer culture which maintained its oradlition up until colonisation and
two cultures that created a script and develogedaly traditions: Nyikina, Minoan

and Etruscan, respectively.

Nyikina culture refers to an Aboriginal Australiagroup, living in the
Kimberley region of northern Western Australia. ikilya language has certainly been
affected by the colonisation of northern Westerrstfalia which began in the late
nineteenth century, and now the number of full hhakspeakers has plummeted to
less than 30 people and it is classed as seveneigngered. Current language and
cultural revitalisation is not primarily a Nyikinproject, but involves linguists and
anthropologists who are not Nyikina, an upshothig tlassification. Nyikina can be
written phonemically using the Roman-based alphabhbich is now being used to
create physical materials of previously oral soagg stories. Historically however,
indigenous Nyikina people communicated orally amdl bt create a script to write
their language in the sense of an alphabetic, tarmeior hieroglyphic script. Their

adoption of writing was a result of colonisation.



Minoan culture refers to a Bronze Age civilisatmmthe Mediterranean island
of Crete. Minoan culture presents a case of angembus development of a
symbology, which became a pictographic syllabidpscbefore developing into a
linear variant. The development of the Minoan @ndtlieroglyphic Script (CHS) and
Linear A occurred concurrently with the evolutio sedentism, religion and
technology. The cultural effects of a growing plagion in a continuous, sedentary
society create a social need for distinguishingviddals and groups, and so symbols
from the CHS were also used as personal and gdeupity tokens. The stratification
of society in Minoan culture led to the formatioh @ scribal priestly class that
oversaw aspects of Minoan religion, particularly time context of the palace
complexes. The CHS was probably in the handsisfefite group, and many of its
symbols have religious connotations. The developpraémethods for inscribing the
CHS, as opposed to impressing it with seal stdeesto the development of Linear
A. Linear A symbols are in fact linear versionssoime symbols from the CHS. The
scripts were used for personal and religious ugerdebecoming adopted into the
administrative aspect of Minoan palace complexeat somibal hands. Thus, unlike
Mycenaean Linear B texts, Minoan scripts do noteapdo have been created for

pragmatic or economic reasons.

Etruscan culture refers to the peoples who donuhataly after the
Villanovan period and before the spread of Romdtul Etruscans certainly had
their own language before the colonisation of tlbetlsern regions of Italy by
Euboean Greeks. The Greek settlement at Cumaehhe@#fluenced the types of

communication and interaction that the Etruscampfgeérom the north engaged in,



especially in the sense that the Euboean GreekRuoraean alphabet, is the one that
most closely resembles the Etruscan alphabet. Ellheean alphabet was a strand of
the Greek alphabet that was initially influenced Plgoenician trade between the
Greek island of Euboea and Phoenicia. This, coupith the fact that Phoenician
contact with the Etruscans was simultaneous tok=zemnisation of the Italian coast
near Etruria, meant that two established alphaliets available to the Etruscans, and
this can be seen in the Etruscan alphabet itséif;lwretains some Phoenician letters,
and drops the Greek ones that the Etruscan langlidgeot utilise. While it seems
logical that the introduction of Greek and Phoemcialphabets would enter the
Etruscan culture through trade and colonisatioe, sbrviving Etruscan texts are
comprised of religious declarations and sacredndales. This may suggest that the
Etruscans viewed writing as sacred, or simply #gtanomic and administrative texts

were written on perishable materials.

While these three case studies may appear unreftddst glance, the
following chapters will reveal that their disparategins allow one to see what was
particular about their histories that led them ¢ing as they were. The Nyikina case
study clearly shows that this Aboriginal culture dot develop a written script for the
communication of their language. However, since twmlonisation of northern
Western Australia, Nyikina culture has had a famegphabet imposed on them.
Chapter 1 examines the effect of this on Nyikinaglaage and efforts to establish a
written literature, as opposed to their traditioogd! literature. Since the nineteenth
century CE, Western ideas about writing have clastign indigenous oral traditions.

Nyikina became severely endangered in the twentetitury CE, and now in the



twenty-first century CE, language revitalisatioogmams are attempting to rectify the

damage inflicted on Nyikina culture by colonisation

Etruscan culture is the focus of Chapter 3. Likgkha people, Etruscans
had their own civilisation and language at the tinteen their land was colonised by
the arrival of Greeks in the eighth century BCEnfluence from Phoenician
settlements to the north, and the Greek settlemantse south of Etruria certainly
impacted on the script that the Etruscans usedrite wheir language. They used a
combination of alphabetic signs from the Euboeagetralphabet and the Phoenician

alphabet to visually communicate their oral trawh.

Chapter 2 presents a contrast to Nyikina cultuie Bmuscan culture, in the
Minoans who appear to have created their own imdige script without a
manipulative colonising influence. To emphasiseubhiqueness, the Minoan case
study is placed between the Nyikina and Etruscae ctudies. There were surely
contemporary examples of Egyptian and Near Eadteroglyphic scripts at the
disposal of the Minoans, but the Cretan Hieroglg@uript (CHS) was controlled and
developed independently during the Middle Minoarniqee The close connection of
many CHS symbols to religious votive goods and éeggaphy suggests that an elite
scribal priestly class, most probably within thentext of the palace complexes, were
the guardians of the script. Linear A then devetbfrom the CHS, followed by
Linear B in the Late Minoan period. At this pointtime, Mycenaean expansion into
the Mediterranean appears to have affected thaifumof Linear B, as it is used to

write a Greek language — not the language whickai and the CHS wrote.



The reason for using Minoan and Etruscan caseestudnd not Greek, is that
Greek affects both these cultures, but in differealys. The Minoan Case Study
analyses a culture that developed its own scrighomit overwhelming foreign
influence. It was not until the Neo-palatial perithat a Greek language was written
using Minoan Linear B. The Etruscan Case Studyrn@s a post-Greek Dark Age
culture which had its own language, but which waawiy influenced by the Greek
(specifically Euboean Greek) alphabet during IrogeAcolonisation of Etruria in

Southern lItaly.

Before a discussion of sedentism, a study of thig@mous Aboriginal
language group called Nyikina will be presenteche Tase study will focus on pre-
colonial Nyikina culture and define the culturaleets on the maintenance of an oral
tradition. Having established the aspects ofahad culture that inhibited the creation
of writing, | will present a discussion of the rigesedentism in the Neolithic period
that challenged specific cultural aspects which pagviously supported an oral
tradition of communication between community mersbegods and nature, and
which facilitated the move towards pictographic aytlabic scripts. Language and
writing are both cultural inventions and are thpedfic to the culture that creates
them. Though scripts are both highly adaptableveen language groups and flexible
for writing different language$iowa particular society uses language and writiray is

reflection of their cultural values and world-viéw.

Y1t is my own personal opinion that the idea tliguage and writing are cultural inventions can be
challenged from a Nyikina point of view. In Audtaait is believed that the language comes from the
land, that it resides in the land from the time mitlee creation ancestors put it there. Just becaus
language is not spoken anymore does not meanttisagaone. It is still ‘inside’ with the knowledge
encodes. Like all things Dreamtime, we just cap# it at the moment — just like a map, everytigng
there, but you can only interact with the bit whgoa happen to be. This is why it is problematic to
teach other languages in areas where the localidgegis no longer remembered. This may be one
explanation for why Australian languages, in thases Nyikina, were not written — because it was not
prescribed by bookarrarra, the Nyikina concept riddmntime.



The Minoan chapter will analyse the creation ofimgigenous script. By
following the development of writing on Minoan Gegbne can trace the evolution of
Minoan culture. The final study, on Etruscan wagtiin Italy, has a mixture of
features which contributed to the invention of Eteuscan alphabet including Greek
colonisation, trade, adopting a foreign alphabeancestablished local language and
preconceived ideas about writing use. Writing & @& natural part of human
evolution, but an occurrence that is influenceccbure. Becoming a literate culture
is achieved through processes outside of cultumeedls such as climate stabilisation,

and changes to habitable conditions.



Chapter 1

Nyikina Case Study

Nyikina culture is the focus of this case studytfmee reasons; | am Nyikina,
| was invited to do this study by an indigenous amigation, Nyikina Inc., and
because the study involves Nyikina co-researcherfResearchers who conduct
participant observation and have a ‘lived expemendith a society for an extended
period of time’ are putting themselves into theiabworld they are studying, not
merely analyzing secondary source documents froeir tliboratory or officé.
Maxine Birch writes that ‘[b]eing a researcher he field and then being a researcher
in the academic world produces many contradictiand tensions?” The primary
tension arises when trying to produce an acadesmwicvthich is traditionally void of
personal retrospective and inclusive of bias-fre@ad The academic limits of
Positivism, which privileges quantitative methodsn clash with the values of
Naturalism, ‘promoting ethnography as the cenifahot the only legitimate, social
research method.” Some information reproduced in this case study berelevant
to other non-Nyikina (and non-indigenous) peoplesnf the Kimberley area and
greater Australia, but the discussion does not rgéise about all indigenous

Australian people.

2 Nyikina Inc. formed in 2004, is the non-profit argsation which permitted this thesis researcheto b
carried out within our community, on our land byr amwn people. Self control of research is an
important issue for Nyikina Inc. Anne Poelinahe tSecretary Public Officer and Lucy Marshall the
Chairperson who has authorised my research.

% Harper, 1998, 2.

* Birch, 1998, 172-173.

® Harper, 1998, 2.



Each indigenous Australian culture is distinct. eTHyikina word ‘booroo’
will be used in this thesis when referring to aaloarea associated with the Nyikina
community that has additional kinship and tradibmarrative linkS. Nyikina
narratives belong in their booroo, not in Greecdtaly or Crete or Queensland or
South Australia. The indigenous connection to bodnas been described as ‘much
broader than the western concept of ownership girdand title.” One cannot apply
results or information gained from a study on CalnDesert people to Kimberley
people, as Australia is a vast country with a wvastety of Aboriginal communities
having their own cultures and languages. Therefbie necessary to locate the
Nyikina people. By locating Nyikina peoples’ geapghical place in Australia [Plate
1], one can then move on to understanding the demseaning of booroo to a Nyikina

person, and the oral stories connected with it.

2007 marked the 4Danniversary of Aboriginal people in Western Aukdra
being recognised as national citizens for censuggses. Colonial control of what is
kept and taught as Australian history is specifjcadesigned to ensure that
colonisation continues into the twenty-first cegtuand so indigenous Australian
accounts of history differ from colonial account®ehumanising indigenous people
and discounting indigenous culture was part ofdbienisation process of Austrafia.
Indigenous voices are muted and oral traditionseHasen discounted as unreliable
methods of recording history. In Penny Taylor'®kgrelling it like it is; a guide to
making Aboriginal and Torres Strait Islander Hisgpshe defines history in a number

of ways. Taylor’'s definition that supports theldradition states:

® A glossary of Nyikina terms is located on page 44.
" Department of Indigenous Affairs (DIA), 2005, Depaent of Indigenous Affairs, Perth, p24.
® Schmidt, 1990, 37.



History is the stories that people tell the nextegation to explain who
they are, where they come from, and why they aeeethlt is therefore
aboutidentity. History is stories about the achievements amdal of
our culture, important events in our past, our berand heroines, our
leaders, the role models that we pass on to oldrehi It is therefore
aboutpride andself esteer
Aboriginal personal and community/collective nam@s provide an inside account of
the cyclic and entwined relationship of history,iethis continuously represented in
the present and in the future. Learning and kngwhyikina narratives which are
located within a particular sense of the past,greand future have positive results

for Nyikina people in relation to identity, pridand self esteem.

Theimportance of traditional narratives

The Nyikina oral tradition of communication contaitraditional narratives, which
are the family of stories that are important to Kitya people. They are stories that
have been told for generations and passed dowhetoyaung people in order to
explain where Nyikina people came from, what valaes held by the community,
and why things are done. Elders who know Nyikireditional narratives hold a
wealth of cultural capital. Stories connect traidience to the animals, people, and
places of the traditional narratives and imbue feeopth a sense of self-pride and
identity with Nyikina culture. In the twenty-firgtentury, self-pride and identity are
important issues for young people of all culturaspoint which explains why
traditional oral narratives are still used in conp®rary Nyikina culture. A recent
phenomenon for the Nyikina people has been thangrilown of previously oral
narratives, as the elders get older, and Nyikirtueeladapts to preserve its cultural
capital. By learning the traditional narratives uyig people can gain an

understanding of their place in their country, thencept of ‘country’ also

° Taylor, 1992, 2.
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encompassing ancestry and ontology in this seAspositive future can be built on

the foundations of knowing one’s place and one&.pa

Traditional narratives and stories are vitally impaot to an oral culture like
Nyikina. Like ancient Greek oral poets such as EQrthe formulation and structure
of traditional narratives help storytellers to renter particular details to preserve
and the knowledge of earlier generations. Tellangstory, which captures the
attention of young people, while simultaneouslyctaéag inherent values and skills, is
an art. Certain stories explain how Nyikina peogdene to exist in today’s world,
and how their predecessors paved that path; thikefureinforcing place within
ancestry and the role of youth in the future. Tovive, a story or myth must be
repeated and interpreted. This is especially smdoratives in oral cultures. For a
traditional narrative to be told, the teller ne¢dknow it, consider it to be relevant,
and have an audience. If the audience disappéarsurvival of traditional narratives
cannot be assured, as it is the audience thatbedbme the tellers and pass the
narratives on to the next generation. And if tllkelewho knows the stories and songs
and has the permission to orate them becomes tboradies before passing on the
knowledge, then the story also dies. In some casstry will not be performed for
many years out of respect for the elder who ‘ownédeveloped, taught and

maintained) it. Elders may determine a new ‘owfi@r’a story™

19| wish to thank Colleen Hattersley for sharing Beperience in the Northern Kimberley among the
Worrorra/Ngarinyin people in 1989 at a place caMatrumbabidingarri, near the Mitchell Plateau.
Here she witnessed a junba (storytelling througtgsdance and body design) that had been ‘inside’
(not performed) for 15-20 years since the ‘ownéthe junba passed away. This first re-performance
was done by elders, but the story now lives on wittew generation and a new ‘owner’ as decided by
the elders of the group.

11



There are a number of factors which cause the plésapnce of an audience
for a Nyikina storyteller. The invasion, colonisat, and occupation of Australia led
to the forced alienation, dislocation, and institoélisation of indigenous peoples,
and has severely damaged the continuance of anhonatier-gatherer-fisher culture.
The separation of communities and families broledbnnections for transference of
knowledge. The traditional stories themselves, dx@x, can be used as a tool to re-
link family and community in the wake of colonisatibecause Nyikina narratives tie
Nyikina people to Nyikina land. By acknowledginbist power, teaching and
learning, the traditional stories can reiteratespeal and communal pride and

produce happier, stronger people who can then bedoture Nyikina leaders.

Concepts of myth and storytelling

By explaining my definitions of story, history, keigd and myth, | hope that the reader
can understand my approach in this case studydalodvfmy reasoning and analysis
of Nyikina traditional stories. Because | haverbaained in Classical Studies, | view
myth through a classical scope, using my backgrotestarching societies that
changed from being oral cultures to written culsuoeer the ages. These societies
built stone towns and cities, market places andtesnand left behind clay tablets,
legal documents, and novels which scholars ancaaadbgists can date, analyze, and
decipher. Aboriginal myths and stories live in th@d, and are written on the
landscape. Living in the Kimberley region for dighonths, however, allowed me to
research non-written forms of indigenous literat@ed to develop a different
perception of myth. Prior to conducting researcMiestern Australia (W.A.), | had

understood myth as one of a series of chronologizges, preceding history, legend,

| completed my Bachelor of Arts in Religious Sesland Classical Studies in 2004, and First Class
Honors in Classical Studies in 2006 at Victoria wémsity of Wellington, before moving to the
Kimberley in February 2007 to do indigenous redearc

12



and story. Classical Studies employs a linear goinof time to order these terms -
story being the most recent [Plate 2]. From theidbéimeline in Plate 2 (without
dates), one can see that myths are ancient nasat®lating stories from the earliest
era which a culture perceives. History is in thieldie; formal history is manmade
and created for social and political reasons. eéganeeds history to record events
and the individual needs history to validate thents of their life in the face of
mortality. Legend is separated from history by easured space of time, as will be
explained below. Numerous retellings of a his@rievent are required to make a
legend. Story is at the end of the timeline at phént closest to the twenty-first
century, or present day. A collection of storieakes a history, and over a long
period of time the stories can become myth. Thizgpmession agrees with the
anthropological method of organising mythology, aégescribed by Claude Lévi-
Strauss, where one should situate ‘in the beginntogmological and cosmogonic
myths, and later on, much later on, what can beidered as legendary tradition and

family histories.*?

This linear western approach to myth influenced ynanthropologists who
have studied non-western cultures. As a resuwdsamon-western cultures, including
Nyikina, have had their myths and concepts of tinoglelled on an alien framework.
However, it is not conducive to apply a Classicaidis framework of myth to non-
Mediterranean culture. By adopting new, localisggbroaches to a culture’s own
mythological framework, an ‘outsider’ (in the ardgpological sense) can appreciate

specific cultural concepts and the meanings of m@bklow, a discussion of Nyikina

12 évi-Strauss, 1978, 36.
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story, legend, history, and myth will attempt teate a possible Nyikina framework

for understanding concepts of myth and storytelling

Story

A story is a memory held in a person’s mind. Tdkoiving story was told to me by
Joy Cooper, a Nyikina co-researcher. It detailsnardent involving her father and
Yoongoorrookoo, a snake that originates from bowaeat.

| think really hard about it, but they told me thaéere was lotsa kids,
you know, out swimming. You know how kids like Weig out from

the station, their camp, go swimming down the riverthat part, you
know how Myroodah Bridge is? Right in that cornkere... That's

where that place, where he belongs to, you know?

Well, they say that he went swimming with all o Hiriends and they
stayed there for a long while swimming, | think And they said that
they started to leave from there, that it was tbag already, too, and
took off back home except he wasn't around. Theyewsearching
around for him, they couldn't find him. He mustalla one big dive and
went in for good, you know, in the water. And hayed there for
maybe a month, or a week, you know. | don't knovind everybody at
home asked every other kid, “Where, one other kigsimg?” And they
said, “I don't know where he is. He musta drownedamething”, you

know? And they started crying for him. Everyboass hitting their

heads, blood coming out of their heads. Crying alhdthey couldn't

stop crying, you know, day and night, worrying ablomn.

And after they musta a little bit forget aboutkiéep on doing what they
was doing, you know, working around there. Theyutiht he gone for
good, you know? No-one won't bring him back. Tiky stayed for
little bit longer, | think it was the rain cloudoy know? The cloud from
the sky it started making the rain. And the cla@adne in, it was a dark

14



cloud, you know? Came from the water, came outta water that
was.... It was caught up, you know? And he was Wittt cloud. He
came down from the cloud in the rain. They saw, hims kid, “Who

this kid coming down?”, you know? Not coming dowthey just saw
him walking on the ground, you know? Walking todsithem, there
this one kid coming over, and they recognise htrwads him! And they
all got happy that they saw him back home. Thatien he was a little
boy. Yeah, he was in there, the river underneatth the snake, you

know Yoongoorrookoo?

And then the cloud, like, it was water out of tiverthat turned into the

cloud. And then when it rained, he came down thi€hrain?

Yeah, he came down with the rain. Cos that’'s wabngoorrookoo
do, you know? If you make humbug in the rivehefdoesn't know you
or you are a stranger, that’s how he make rainveind you know? So
that you know that rainbow thing for you, (Joy maearch with her
arm and is pulling it towards herself when talkialgout the rainbow
thing), that where he draws you in you know? Lakeound thing — like

he rakes you in. Push you in to swallow you inkela hook...

[My father] he never talked about it. Maybe it wgmod one, | don't
know. Good in his head or | don't know. You kntike he was, was
frightened, or just it was silly-one kind of kidist swimming and forget
about thing, you know... Cos all | know, that ietriver, after that,
when he got older and had us at the back statmusd) you know, like
he was married to my mum and had kids and me, yowR Living in

Looma. Looma or Camballin one of those two plamesr there. And

some of those people they went out fishing outehéne same spot.

Other side that place where he got drowned. Batatier part of the
riverside there...When they was fishing down thierehe sand bank,
wanjarra they call it. They could, this person vdaev him, he saw him
just exactly like him. An old man with grey hatall one, with short

15



trousers, walking on (at) the river, you know? Arelcalled out to him,
“hey, hey, come back here”, but he just disappetren.

Who was the old man?

That was my dad, you know?

After he bin pass away?

No, before; he was still alive. They saw him ekalike him, maybe he
was giving him the sign that when it’'s time he viascome back, go
back there, you know? Must be that wasrais[conception spirit], you
know? Giving him a sign?

So that’'s where he might be rdw

Yeah.

In the river.

If he's there... | don't know. Because he wasmbanman tog">

Joy’s story about her father is a memory from oeeegation ago, and is set on the
Mardoowarra (Fitzroy River) where Yoongoorrookodie tgiant serpent from
bookarrarra lives. The tale could be seen as &iocauy story to emphasise the

respect that Yoongoorrookoo and the Mardoowarrd tede given.

13 This story was told to me and recorded on audetap 18/11/2007, before being transcribed (also
by me) as closely to Joy's words as possible or28i#1/2007. The setting was at Balkinjirr (Lower
Liveringa) near to both Looma and Camballin — SleseR3.
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L egend

Legend is a story from history that has its origintruth but over time has gained
elements of fantasy. It is not as far fetched gthroan be, but has been elevated out
of history into a realm of heroic proportions. $heare great events that have been
told over and over again. When you tell a goodystver and over, it turns into a
great story. In Greek society these are commonly thasbfor drama, such as the
legend concerning Agamemnon, king of Mycenae akitoAeschylus’/Agamemnon

The following Nyikina legend is about Woonyoombdt®e first Nyikina man.

In a place called Moorrool-Moorrool near Derby thewas a
bookarrarra, or Dreamtime man, called Woonyoombdm had lots of
children. One day he went to look for food for tisldren. He found a
billabong which he named Mijirrikan. It had lotd different fish

swimming in it. Woonyoomboo went back to his famaind said, “We
must cut this majala tree, this fresh water mangnetiich grows by the

river. We will use it to poison the water and ¢etice fish.”

On the way back to the billabong with his childrdey camped at
different places. Each place has a story, e.gji-HLamji was where he
dropped a plant accidentally, and it started grogwinere. The same
thing happened at Bindinyan, where the tree remimiday. The next
day they went past Liveringa to Mijirrikan, thelabong.

The next morning he showed his children how to thieemajala. He
walked into the water carrying the majala underahnia so it did not get
wet. When he had waded in up to his waist he patmhajala in the
water and beat it with his waddy stick, to reletmepoison. The colour
of the water changed to red and purple and altlttierent types of fish
started floating to the surface. First of all cathe smaller ones like
catfish and barramundi, and Woonyoomboo called touthe water
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spirit: “Koolooloolooloo”. The larger fish like isigray and sawfish took

longer to come up’

In this legend the pioneer of Nyikina culture, Wgoamboo, teaches a very
important lesson — how to use the fresh water nwamgrplant Barringtonia

acutangulg, or majala to fish without using a net, line, or spear. Thajala plant

has properties which stuns the fish, by temporaghucing the oxygen level of the
water. Once the effect of the poison wears ofg temaining fish recover.
Woonyoomboo gives the names for things and pldwsmodern Nyikina people still
use today, as a way of perpetuating bookarrarra \&aidlating their ancestors’

importance in everyday life.

History

History comes next on my time line into the padistory is (usually) a chronological
collection of stories. It can belong to a persorsaciety. History can be critically
researched and truthfully describe events so thard generations can know how
things really happened. In some cases, howewanrigiis someone’s perspective and
comes across with the distinct point of view of gghor. In ancient Greece the role
of a historian was a new concept and the first Ktieistorian’, Herodotus, who wrote
his Histories in the %' century BCE, recorded the history of the civilieas he
encountered, or whahey told him was their history, during his travels @3 the

known world®® Australian history has faced the same problenipefspective

% This story is closely adapted from the babkonyoomboavritten and illustrated by students of the
Nyikina Mangala Community School in the Jarimadén@urru Community. Additional text by
Annie Milgin. Nyikina transcribed, edited and tstated into English by Annie Milgin, John Watson,
Harry Watson, Darby Nargarin and Colleen Hattersl@yJarimadangah Burru Aboriginal Corporation
(JBAC) 2002. Published by JBAC.

!5 The dating of Herodotus is not exact, but fronerefices to historical eventsktistoriesHerodotus
seems to have been travelling, researching, wraing performing c.450-420 BCEHistories were
probably published c.415 BCE, and his death wamduhe Peace of Nicias, 421-415 BCE. See the
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history’ in regard to European accounts of colaiwsaand portrayals of indigenous
people in Australia. British colonial accounts s#ttling towns, the behaviour of
Aboriginal people, and how the colonists were deplith the ‘Indigenous Problem’
were sent back to the Motherland to appease thamloyand allay fears of potential
immigrants. White Australians (often male) coredlthe content and distribution of
what is regarded as Australian history, but notessarily indigenous Australian
history. Making indigenous accounts of colonisatjpart of Australian history is
necessary for balance and for acknowledging theegoof the survivors who still
battle against the effects of colonisation. Vdii@ indigenous voices and their
accounts of history will be discussed below, asritewg history is an important step

in the creation of positive identities for Aborigirpeople.

Myth

Myth is the oldest of the four narratives. My maniteria for a myth are twofold: the
setting is in ancient times, and animals and/omeéicharacters are present. Some
people use myth synonymously with words like ‘fakeaid ‘untrue’, such as the
British-Australian myth that Captain Cook ‘discoedt Australia®® | am not
interested in evaluating the truth value of mytMWgithin the context of this thesis, a
myth is a very old story involving gods and theatien of things, and what happened
when humans first started to inhabit the world. lt@es across the world all have
foundation myths for fundamental questions in amcigme. The first humans
wondered where fire came from. Where does thegsust the end of the day? What
happens when we die? Myths explained these pharmmd&he weather and the

seasons were controlled by gods in the sky, theasehthe ground. Natural disasters

introduction of; HerodotusThe Histories new edition (1996), translated by Aubrey De Sslint,
revised with introductory matter and notes by Jbtamincola, Penguin, London.
'® Mathews, 1994, 2.
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were the result of an upset god and good harvests the result of happy gods. With
enough people living in the same community, wite #ame beliefs and rituals for
living in harmony with gods, cults and religion cambout. Myths about Universals
like Love, Greed, and Fate were told to children times before centralised
economies, organised agriculture, and militaryestabefore history was invented.
The following examples are the Greek creation nayttd the Nyikina myth about the
transformation of a natural feature of the land.

7oL wev mpdyTioTa Xdos yéver' avTap émeta

I'ai' edpivoTepvos, mavTwy €dos dopalés alel

afavdarwy ol éxyovor kapn vigpdevros ONbumov,

Tdaprapd 7' Nepbevta pvyd xBovos edpvodeins,

10" Epos, 6s kaAoTos év dfavdaToiat Beoior,

Avoipeis, mdvTwv Te Bedv mavTwv T dvlpdrmawy

Sdapvarar év omileaor véov kal émippova BovAry.

éx Xdeos 6'"Epefiés Te pélawd te No¢ éyévovro-

Nvkros 8" adr' Aibnp e kai Huépn ééeyévovro,

oUs Téke kvoauévn EpéBer pAéTnTL pryeioa.

(Hesiod,Theogony116-125)

In truth, first of all Chasm came to be, and theweld-breast Earth, the ever

immoveable seat of all the immortals who possesgr@lympos’ peak and

murky Tartarus in the depths of the broad-pathethgand Eros, who is the

most beautiful among the immortal gods, the limktene- he overpowers the

mind and the thoughtful counsel of the gods analldfuman beings in their

breasts.

From Chasm, Erebos and black Night came to bettaAether and Day

came forth from Night, who conceived and bore tladimfter mingling in

love with Erebos!
This Greek myth is a basic foundation myth becawtsbuman characters are present
and it describes the beginning of time. A storyamcient history may be called a
myth in a time of modern history. The following ikiwa myth is about the rocky

outcrop at Looma community.

Y Translation by Glenn W. Most from: Hesidgtheogony, Works and Days, Testimoeidited and
translated by Glenn W. Most, Harvard Universityd2re2006. 12-13.
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kinya wanangarri yingan yoolboorrooyoonoo jada.
bookarrarra yirrmana.

kooya vyijirra koord yirrmana. yoorr yimana wilan.

kinya yirrka baba ngalar yirrina yirrababanayina&ya ...
malina.

yoorr yimana.

yirrka baba kalboo yidin kamirri.

kaliya.

That hill sitting up there has been there from lagg.

In the beginning the blue tongue lizard and heldcéin were trying to
escape a flood.

Their mother died. She drowned in the floodwater.

Her children climbed that rock.

They looked back. They kept on searching for theither.

But they could not find her.

Those children of hers are still sitting up there.

The end'®

Defining differences between story, legend, and hmiyt Aboriginal culture is
contradictory when viewed from a classical pergpect In the introduction to
Gularabulu Stephen Muecke defines the three types of sttwidsto him by Paddy
Roe, a Nyikina storyteller;

Bugaregara stories are sometimes called myths; they are about
supernatural beings that created land-marks, stacks and rivers and
gave mankind language and laws for conduct.

Trustori is the equivalent of our word “legend” — the clubeas of the
story are human and can be located in time andespaithin the
memory of the narrator. The heroes of these stocen perform
fantastic acts.

Devil stori may be about quite recent events as well as distaes.
Here something inexplicable or anomalous happerishwdan only be
explained by the presence of some spirit béing.

18 This story was told to Bronwyn Stokes on 15 Sepwmil978 in Nyikina language, not English by
an elder (now deceased) at Looma, Western Austr@ha English version is a slightly modified
version of her original (1978) translation into slg. This version of the story was agreed upothat
Nyikina Cultural Workshops held in March 2004, ®@ ibcluded in the booklé#landajarra Nyikina:
Cultural resources for Nyikina language and cultweursea printed document (Dynamic Digital
Print, Tweed Heads, NSW) which is part of the malkerproduced from the workshop. At the
workshop, a Nyikina elder gave his permission fierfather's story to be recorded, written down and
included in this package. ‘Narrangkani’ is an ativer time word meaning 'in the Beginning' and
different from bookarrarra which is a noun.

' Roe, 1983, vii.
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Muecke’s equation of &ustori (an Aboriginal true story) with ‘our word legenih
the above quotation problematic — presumably Muerkeaeferring to a non-
indigenous audience, and is creating a contrastdest ‘us’ (people like Muecke) and
‘them’ (indigenous, Nyikina people, who use thenmterustori). If the reader,
indigenous or non-indigenous, can imagine the esvehatrustori to be a true story
then it is not a legend. A legend needs to bemoee distant past. Some authors and
Indigenous people, for example Jean A. Ellis andg@ooo Noonuccal, prefer to use
the term ‘legend’ instead of Dreamtime m¥th.Such distinction may be due to the
conception that the Dreamtime is the beginning isfolny. From an Aboriginal
perspective, the Dreamtime cannot be locked intdinee and space, but is
‘everywhen’?*  Other authors, for example Janet Mathews andnighaambert in
Wise Women of the Dreamtime, Aboriginal Tales afeatral Powersuse the term
‘myth.” Lambert argues that:

Dreamtime stories are myths when one considersniibic process

as a mode of perceiving, experiencing, and exprgssihe

relationships between our visible world and theisiile forces,

patterns, and intelligence that have existed shefere the world’s

creation”
Lambert uses the purpose or essence of myth iassichl sense to explain why she
calls Australian Aboriginal Dreamtime narrativesthsy Hence in a sense both early
Greek poetry of Hesiod and Nyikina culture usedatare from the earliest times of
existence to explain the inexplicable forces in therld. Some myths provide

explanations of forces and universals. The follgdiscussion attempts to define

bookarrarra — the Nyikina concept of the Dreamtime.

29 Noonuccal, 1992, 5.

L Stanner, 1979, 28. Everywhen is an an anthrojmabterm coined by Stanner to describe the sense
of a concept, story or being as being existentsscadl time ubiquitously. See Plate 2 for a visual
interpretation of bookarrarra being everywhen g&rmeates out from the centre and is limitless.

2 Lambert in Parker, 1993, 5-6.
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Bookarrarra: a Nyikina approach to myth
The notion of a timeline cannot be reconciled watth Aboriginal concept of the
Dreamtime. Putting the ‘time’ in Dreamtime is astexn concern. For example,
Erich Kolig writes:

Some Aboriginal philosophers structure the Dreamtinow in a

primordial, basic creative epoch in which animé&elcreatures such as

the sacred Rainbow Serpent roamed the earth, datkra historical

era of marf>
Kolig chronologically separates the transitionainigs of the Dreamtime from the
mortal humans of today. One may also questionsifAboriginal philosophers were
actually Aboriginal, or if they were non-Aboriginpeople trying to put Aboriginal
concepts into western framewoks. As mentioned above, the Dreamtime, or
bookarrarra&> is not confined to the ancient past, but is evéigm?® Bookarrarra
shaped the way things are today and forever. ditdstape which was created before
humans came about is still our landscape todajyikina concept of bookarrarra at
least, tries to communicate that it never stopp¥édongoorrookoo, the giant serpent
still lives in the Fitzroy Rivertight now When considering how to visually represent
a Nyikina concept of time, the figure shown in Bl@tis the outcome. Bookarrarra
permeates through from the centre of the diagraimpast the twenty-first century.
The inner circle represents the time when the leaqols was being formed, a time

without humans. The next layer is when the figtnans like Woonyoomboo lived,

still creating the landscape. The ‘History’ laygman unspecified stretch of time after

% Kolig, 1996, 277.

24 As | was doing at the outset of my research.w have a Nyikina framework for approaching myth
and storytelling concepts, and a Classical Studiéesework for assessing Mediterranean, for example
Minoan, Greek, and Etruscan, approaches to myth.

% | would like to thank Dr Bronwyn Stokes for poimgi out that languages related to Nyikina have
similar terms. Nyulnyul speakers pronounce thardxfor the Dreamtime ‘bookarrikarra’, Upper
Nyikina pronounces it ‘bookarrakarra’. For theesal consistency, (and my family associations with
Lower Nyikina) | have used bookarrarra to refewtaat | have generally termed Nyikina concepts of
Dreamtime, and not differentiated between Uppekidg and Lower Nyikina dialect groups.

% Bookarrarra is the agreed spelling for ‘Bugaregasadetermined by linguists, including Hattersley,
working with Nyikina people in 2000 at Fitzroy Csosg.
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the era of the first humans, including colonisatandtrustori, and the outside ring

marks present day, the twenty-first century.

The connection between the spirit world, booroads$iand animals is
perceived as a reality in a contemporary Nyikinatest, not a myth. For this reason,
instead of using the term myth, the terms, ‘tradil narrative’ and bookarrarra refer
to the stories traditionally called myths. Nyikimeditional narratives, however,
cannot fit into a framework of myth, history, legemand story bounded by the
Western European concept of a timeline. Relingogsithe classical frameworks of
definitions is necessary to fully appreciate thedflrelationship between traditional

and contemporary Nyikina culture.

How oral traditions are supported by a hunter-gatherer-fisher culture
Archaeological practices now maintain that thewreltof the hunter-gatherer-fisher is
more complex than originally thought in regards ‘®ocio-cultural factors,
demography, and econonfy.” Social archaeology supports the idea that the
traditional hunter-gatherer-fisher economy of imigus Australians, such as
Nyikina, reflects bookarrarra practices, by walkitlie land in the footsteps of
ancestor$® Bookarrarra narratives tell the stories of Nyikiancestors which were
interchangeably human, animal and spirit. Traddlonarratives are often about
discovery and the physical creation of the landttavelling through the land,
encountering an animal for the first time and namiror making rivers and hills with

their bodies or footprints.

" Lourandos, 1997, 1.
% David, Baker and McNiven (eds.), 2006, 126.
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These traditional narratives are also the fouadatof Nyikina culture, with
the ancestor or hero finding a wife, learning abocatking food, and dreaming the
conception of a child® Ancient knowledge about reading the land wasemhsswn
through oral storytelling, for example understagdinveather patterns and
remembering the movements of animils.Nyikina hunter-gatherer-fishers knew
what to eat, how to cook it, and when it would beseason. As a result, Nyikina
people survived in harmony with their booroo befarelonisation and ‘never
attempted to alter their tribal landscape’ in anpement sens®, for although they
burnt the landscape, this was part of a renewalkecwhich was in harmony with
nature: Nyikina people looked after the land and thnd looked after Nyikina
people®® When Australia began to be colonised by Européamindigenous style of
land management was not recognised and the cowssylabelledTerra Nullius
(vacant land) because as far as colonisers colldh&e indigenous inhabitants of
Australia were not (ab)using it for gain or prafitd therefore that land was available
for settlers®® The British colonisers of Australia were entrezthin the classical
ideology that if the land was not being cultivatedmarked out with boundaries, that

it was not ‘owned’ or ‘property**

The nature of Aboriginal Australian hunter-gathdreher societies is the very

thing that sustains an oral traditional narrativllyikina culture is specific to the

% Nangan and Edwards, 1976, for Nyikina and Garadjgths. Capell, 1950, for more Garadijeri
myths.

%0 This skill is comparable to Etruscan augurs usirgLibri Tagetici to learn how to read lighting
strikes, thunder rumbles, and flight patterns ofi$i

- Cowan, 1994, 17.

%2 By periodically using controlled fires to cleardnoo, Nyikina people encouraged kangaroos to
scratch in the ground, thus making the indentatibaswould catch the grass seeds when the wind
blew in ‘the windy time’ and there would be feed foe animals, which they would need to hunt for
their own survival; Uncle Harry Watson (Jarimadan&arru), via. pers.com with Colleen Hattersley,
5/11/2008.

% Banner, 2005, 95.

% Banner, 2005, 101.
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Kimberley region in northern Western Australia. eTleulture is part of the

environment, and it works with the weather, sealsomanges, animals and landforms
that inhabit the Kimberley. Settlement in a singlea was against the Nyikina world-
view, their bookarrarra. Moving within their enmirment meant that large numbers
in a group were not viable. Leaving permanent sark the landscape was not
necessary. Instead, stories, songs, and danceh vdsided in the landscape revered
ancestors and early beings. The importance ofkagéspoken language) as a part of
Nyikina identity is comparable to the Greek resgeciral rhetoric, which continued

to be valued more highly than writing into Class®aciety. Though the Greeks had
writing, their long ancient revered traditions afabperformance, storytelling, and

argument were sustained alongside the burgeonmgfusriting >

Art was painted or scarred on bodies, made witthé¥a or carved on bark.
All these media are impermanent. Rock art is geshéne only lasting visual
representation of Nyikina art from pre-colonisatidhough the rock art was not
developed to the sophisticated degree of that bélgnto other language groups.
This may be due to the significance Nyikina cultenel mythology places on animal
ancestors. Worroran, Ngarinyin and Wunambal imagkshe Wandjina (spirit
beings), dominant in Kimberley rock art, are priityar

. in the northern and western regions, and in thathern and

eastern regions animal ancestral beings replaga. thByths and

paintings of pythons are common, and the pythonhmytun

continuously into Northern Territory to link the thg recorded there

by Berndt (1951). The pythons have attributed Hent powers

similar to those of the Wandjina, and the ancegtsghons may
transform themselves into rainbows or whirlpotls.

* R. Thomas, 1992, 3.

3 Exactly why Nyikina rock paintings did not achiewe sense of monumentality portrayed by other
language groups is not certain. Indeed, furtheearch is needed in the field of specific Nyikimata
identify possible reasons. One possibility is jpsgudl by Crawford (1972), below.

%" Crawford, 1972, 304. Wilson, 2006, 16-17.
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Yoongoorrookoo is such an important Nyikina figtinat the Mardoowarra is central

and rock art, or cave painting is liminal.

The concept of authority in Nyikina culture appli®speople who have the
relevant skills, knowledge, and birth. There imfaédusiness and women'’s business.
There are also degrees of knowledge. For examapdhjld’s version of a particular
traditional story has meanings that are relevathemge of the audiend®.The same
traditional story has details added when the chiidrecome young adults. Likewise,
the full adult version is given after they reack thaturity to appreciate and respect
the meaning of the story. And if as adults thei@uzk display the right attributes and
gualities, then they can be taught special skis diders and jalngangoorroo
(medicine/magic people) in order to pass knowledgd culture on to the next
generation. However, in the twenty-first centucgrtain cultural frameworks have
been isolated to remote Nyikina communities. Thatér-gatherer-fisher lifestyle is
no longer fully followed; even those who live innemunities like Noonkanbah and
Jarlmadangah Burru live in houses and buy foodskiop. But when ceremonies are

held on booroo, traditional rules still apph/.

Literature
There is much written on indigenous Australian wdtand traditional narratives in
general, but specific research about Nyikina peaple small part of this pan-

indigenous body of knowledge. Research done bgembus people themselves, and

%% Berndt, 1985, 94.

% Jarlmadangah Burru has even created small protocol books to helpovssiunderstand the cultural
framework should they be in the community at tichengiations or funerals, for exampl8alkayiand
Booroq by Watson, Johnene et al, JBAC, 2000.
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indigenist researchers, (those incorporating indigenous pared into their
methodologies and applying respect, reciprocity aesponsibility to their work)
occurs even less oftéfl. The colonial historical, ethnographical and ampiogical
research of Australian Aborigines can be condesngnd tone, over-generalised and
misinformed, due to lack of ethical methodolodisThus, some research paradigms
have been seen by indigenous communities as wm&usnd detrimental. As an
indigenist researcher, my strategies of inquiry amé&thods must encourage
harmonious relations between researchers to feilitesults that all parties find

appropriate, and that are valuable for readers.

Bookarrarra, booroo and nganka: myth, land and language™

The oral tradition of passing on historical knovgeds the oldest type of literature in
Australia and in the worll® Nganka (spoken language) is an essential asgect o
culture and therefore cultural capital. Before yanisology, alphabet, or script
develops within a culture there is first oral conmeation between people.
Bookarrarra, nganka, and booroo are all part ofkig Aboriginal identity or
Aboriginality. There are two kinds of identity emmunity and personal identity. A
strong sense of community identity is the baseg@sonal identity. Th®vercoming
Indigenous Disadvantagesport found that:

In addition to cultural and economic benefits, ascéo traditional
lands has important social benefits. Along withintaning a “being

“0 Rigney, 1996.

*1 For historian examples: E. Kolig, the Berndts, EQurr, C.M.H. Clark, K Windschuttle. To be fair,
some authors felt they were working with the besgriests of Aboriginal people by recording their
‘dying culture’. Their cultural and social beliefsill often shine through their writings despite
attempts at scientific treatment of subject mated in reading their analyses one realises tl&t th
target audiences were not Aboriginal people, bbewEuropeans. See also, Edmonds and Furphy
(2006).

“2 As well as nganka, jabal is a possible Nyikinadvwsuggested by a secondary source that means
‘story’. It could be that some speakers haveuit,itwas not recognised by a Nyikina Inc. co-
researcher, and life long Nyikina speaker, whermdlenpersonal enquiries in July 2009.

*3 Mudrooroo, 1997, 7.
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in country” (or “sense-of-place”) connection, swdmdgtal health
benefits can flow from maintaining access for fighi hunting and
gathering activities, both in terms of physicaliatt and dietary
implications™
The “being in country” feeling is one of rightnesglonging and identifying with the
community on that land. Reclaiming land throughtiiéa Title and rewriting
Aboriginal Australian history are two ways in whidommunities can reinforce
Aboriginality. A conference held in Broome entiti€he Kimberley: Our Place, Our
Future produced a report in 1998 aimed at finding wayslégelop the Kimberley
economy without harming the cultural, social, anmvi@nmental capital of the
region. The conference featured representativeas the Kimberley and government
departments such as Aboriginal and Torres Striaihder Commission (ATSIC), and
National Native Title Tribunal (NNTT). Marty Sibado gave an account of
Kimberley history, which began in the 1880s, ll&rgeafter the ‘discovery’ of
Australia/® when the sheep and cattle stations were builh(Afioriginal labour) in

the region. The pearling industry (collecting grdcessing pearls) in Broome was

also a part of this settlement.

Later, when the Award wage was introduced in &bb®68, Aboriginal
workers had to leave the stations that many hadigngp on because station bosses
could not or would not pay them the government lsgd wage for their labour. As
a result workers moved to missions like Beagle Baynbadina, or Bidyadanga, or
towns like Broome and Fitzroy Crossiffyy.In the mid-1970s people started getting
traditional land back in the West Kimberley for tA&original communitied’ In

1988 these communities were listedKimberley Aboriginal Communitiesccording

4 DIA, 2005, 182.
“5 Kimberley Land Council (KLC), 1998, 55.
48 KLC, 1998, 56.
4TKLC, 1998, 57.
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to their region in the Kimberley. In the Derby areen communities (from twenty-
seven) listed Nyikina as their langude Other communities that listed Nyikina as
their language were Kalyeeda and Noonkanbah irFitzeoy Crossing are&, Nillir
Irbanjin (One Mile Reserve) in Broom&and Moordyal in the Dampier Peninsular
area’ The map in Plate 1 shows the locations of Nyikiteces on Nyikina land

inhabited by Nyikina peop

Aboriginal people have individual language groupsiclr connect them to
their land, through bookarrarra. Bookarrarra, Jafmhguage, and people are
interrelated in an indigenous world-view. Nyikimarratives from the northwest
Kimberley, however, are not be shared with Bundijglypeople of northern New
South Wales. Linguists have connected most Abamaiglanguages of Australia
through structure and grammar under the term Payandén. However, languages
from tropical regions of north Western Australiadahe northwest of the Northern
Territory are different and called non-Pama-Nyundmmguages [Plate 4f. The
Nyikina language is spoken by people in the Kimdgrin north Western Australia
and belongs to the Nyulnyulan language group making non-Pama-Nyungan
language [Plate 5]. The Nyikina language encongsatse area east of Broome and
south of Derby and includes a length of the FitzRiyer from the mouth in King
Sound down to Noonkanbah. The presence of Nyikamguage and places with

Nyikina names marks this area as traditional Nyikaoroo [Plate 1].

“8 ©Nulungu Catholic College, 1988, 20-24.

9 ©Nulungu Catholic College, 1988, 28, 30.

0 ©Nulungu Catholic College, 1988, 10.

1 ©Nulungu Catholic College, 1988, 16.

2 | atest information from August 2007.

>3 This may be due to a migratory influx from Inddagsredating European colonisation. See Walsh
& Yallop (eds.), 1993, 16, 17.
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The Nyulnyul language was ‘studied more intensivéhan any other
Kimberley languages in the early decades of thducgnlargely because of the
Beagle Bay Mission Father$. There are ten languages in the Nyulnyulan family,
which in 1984, Hudson & McConvell divided into tyanguage groups, Bardi (in the
West) and Nyikina (in the East). Bardi was thewid#id into dialects: Bardi, Jawi,
Nyulnyul, Jabirrjabirr, Nimanburru, Ngumbarl andkdn; and Nyikina was divided
into: Nyikina, Warrwa and Yawurl. Linguists and anthropologists from Arthur
Capell, who classified the ten languages of thelNydan family in the 1940s, to
Colleen Hattersley in the present day, have workiadNyikina language. The
Nyikina non-profit organisation, Madjulla Inc., waed with Hattersley in 2003 and
2004 to producéMandajarra Nyikina: Cultural resources for Nyikidanguage and
culture courses® It is fortunate to have such linguistic and aopuiogical research

among the sources for review, as pieces of cultofalmation are contained within.

One must note that the linguistic terms ‘languaged ‘dialect’ can make
matters confusing when discussing Nyikina; it bg®to the Nyulnyulan family but
has Warrwa and Yawuru dialects within it. Nyikican also be divided into Upper
Nyikina and Lower Nyikina dialect groups, an int@rnclassification which
geographically locates the speakers. There areYtmardoowarra people of the
Lower Fitzroy River (Nyikina name for the river lidardoowarra) and the Korabye
Korabye people of the Upper Region of the Mardoosvas far up the river as

Noonkanbah. | agree with McGregor when he sugdkatone should do away with

** McGregor, 1988, 50.

5 McGregor, 1988, 49.

*6 Mandajarra Nyikina: Cultural resources for Nyikinanguage and culture coursesa printed
document (Dynamic Digital Print, Tweed Heads, NSW)ch was the product of Nyikina Cultural
Workshops held in March 2004. Written by Colleesttidrsley, Lucy Marshall, and Rosemary
McKenry, and using the Nyikina Historical WordligtBronwyn Stokes 1980-2004 under license.
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using the term ‘dialect’ in regard to Kimberley darages, since using the term
‘dialect’” may make the language seem -culturallyerior to other languages,
especially when language names refer to booroo camimunities’” As a result

Nyulnyul, Nyikina and Yawuru are all fully languagen their own right, not dialects.

Language is extremely important for cultural idgnt? as R. Bowden and B
Bunbury show:

This is what we tell the young people. You havektmw your

language because you'll never be able to learn Yyeaming and if

you don’t know your Dreaming you can'’t identify wheyou belong.

If you don'’t identify where you belong you might a®ll say you're

dead?®
Ancestors from Nyikina bookarrarrgave the language to the places where they
travelled and lived, ultimately bestowing it on theamans who later inhabited the
area. Studies from non-Kimberley people have tigas which explain that they
speak their language for the same re&8ofierritory and language are inextricably
linked and connected to each other through bookarraooroo and identity. Rather
than existing side by side, or overlapping in themportance within Aboriginal
culture, they are interwoven, as R. Berndt and @rnBt acknowledge in the
introduction toThe Speaking Land: Myth and Story in Aboriginal thal@, “No
traditional Aboriginal ‘story’ was told without refence to the land, or a specific
stretch of country where the incidents it narratese believed to have taken plaéé.”

Speaking the Nyikina language of the booroo keeps&e a tradition rooted in

bookarrarra and demonstrates a connection to tige la

> McGregor, 1988, 3.

8 Schmidt, 1990, 22.

*9 Bowden, R and Bunbury, B., 1990, 32-33.
0 Walsh & Yallop (Eds.), 1993, 200, 204.

®1 Berndt & Berndt, 1989, 5.
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L anguage and colonisation.
Whenever two cultures with different languages rexte with each other there is a

need for communication and a simple speech emecgélsd pidgin’?

Words from
both languages are used with a prevalence of wiboas the dominant language.
Pidgin is used only for basic communication; ifyonkecessary for trade then it will
remain simplistic, but with prolonged contact aoteedevelop$® West Australian
Kriol is English based, but prior to European caht@boriginal people in the North
and North West of Australia had contact with Indgaeand developed a creole with
Sulawesi Macassan traders. Different Kriol langsagre specific to different
communities; Ngukurr Kriol is different from Fitzyo Kriol (and is written
differently)®* Colonisation and the displacement of indigenoespte from their

kandri into new communities forced another lingaistnovation, Aboriginalingua

franca, where various indigenous languages combined t@maew languad®.

In 1870, Europeans established a settlement inviDaand the next thirty
years saw a rapid expansion of the community waittlec stations and the gold rush.
The lingua francathat developed was called Northern Territory Ridgnglish and
served the large numbers of European and Chinesgynaiting into Aboriginal land.
A Mission was established at Roper River (Nguktnfere creolisation began to
occur shortly after 1908." The Aboriginal poputatiwas threatened to the point of
near annihilation, but was saved by an Anglicansiois statiorf® Eight different

language groups needed to find a way to teach tiweriginal children at the school

62 Although sometimes the development of pidgin isroeme by translators or a larger group of
bilingual speakers.

83 Walsh & Yallop (eds.), 1993, 6. Creole is a brterh for a merged or created dialect/language that
is more developed than pidgin. Kriol is the narhthe Aboriginal-English creole discussed here.

%] would like to thank Colleen Hattersley for clgimg this point.

%% Schmidt, 1990, 12-13.

% Walsh & Yallop (eds.), 1993, 147-8.
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and, over the years, it was these children who Idped the creole into the main
language of the community: Kriol. The followingas example of Ngukurr Kriol:

La Ngukurr melabat garrim eitbala langgus. Werarigaib wandim

tok la dis traib, dei tok mijalb garrim Kriol. Jachpotan langgus im

Kriol. Olabat gan sabi bla wanim olabat toktok.

At Ngukurr, we have eight languages. When anothiee wants to

talk to this tribe, they talk to each other in HrioThe important

language is Kriol. They can all understand whatdhey want to

discuss)’
According to Annette Schmidt, religious institute®re sympathetic to preserving
indigenous languages for communication and for nwala historical record of a
dying culture, since the extinction of Aboriginalugtralians was an expected
outcome, and was exacerbated by colonial effortsréalicate indigenous culture as
part of an assimilation scherffe. However, the reality was that many missionaries
studied language as an academic pursuit whilegheished actual speakers for using
their own languages. The mission view seems tce Haeen that language was
acceptable and exotic among the elders, but abftoimehe children who needed a

‘proper’ education. The pastoralists actually emeged indigenous language and

culture because it meant they had workers who kheviand®®

Language is an identifier for a culture, and ®m=cgroup has lost its language,
it will generally lose its separate identity andliwwithin a few generations, be
indistinguishably assimilated into another, morendmnt, political group”® Creoles
have been described as ‘replacing’ and ‘causing diwmise of other Aboriginal

languages’ by Schmidt ihoss of Australia’s Aboriginal Language Heritaffe This

7 Walsh & Yallop (eds.), 1993, 149.

%8 Schmidt, 1990, 19.

%9 Marshall discusses this Reflections of a Kimberley Wom&@004).
O Dixon, 1980, 79.

" Schmidt, 1990, 9.
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report classes Nyikina as a severely threateneghéage with the number of speakers
estimated to be between twenty to fifty speakersl®®0 when the report was
published. In 2005 The National Indigenous Langsaurvey (NILS) Report
estimated that there were 20 Nyikina speakers end+ age group, which classed
Nyikina as a ‘severely endangered’ langu&g&he grading was based on ‘somewhat
unreliable’ evidence given that the last survey v@hmidt's in 1990° The
reliability of such gradings can also be compronhid®y information given by
respondents and by ‘people using different critéaiaspeakerhood” Communities
may class people who ‘identify’ with the language people who use certain words
as speakers, and this meant that NILS had to ckeaieus grading systems for the

survey respondents to use, such as the Reliatitigx.”

The Nyikina language courses run by Nyikina laitn to keep the Nyikina
language alive so as to hold onto Nyikina idenfily Nyikina people and their
families. The colonisation process separated fasjiremoved people from their
booroo and emphasised a European way of life imesgceducation, politics and
religion, as if an Aboriginal way was wrofhy.Since urbanisation, the growth of the
media and the onset of globalisation have alsoeplag part in de-emphasising

indigenous identity. However, since the 1980s éhbas been revitalisation of

2 The National Indigenous Languages Survey (NILS)dRe 2005, Table F.3 Number of speakers of
Australian Indigenous languages (various survep®19. The measures of endangered languages
have been developed by researchers studying Noniériéan, European and African languages where
settled groups numbered in their thousands, andsp@ékers is considered danger level. In Australia
only a few exceptional groups have ever numbered 590, so on the global scale the languages have
always been ‘endangered’. A score of 20 spealersoi good, but in Australia, a score of 100
speakers would be healthy whereas in global tetm®uld be practically moribund. 1 would like to
thank Colleen Hattersley for pointing this out aiglo for reminding me that this is rarely takeroint
account when the official figures are presented.

3 The NILS Report, 2005, 189.

" The NILS Report, 2005, 128.

> The NILS Report, 2005, 127-128.

7 Schmidt, 1990, 18.
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Aboriginal languages in Aboriginal communities in affort to rectify the damage
done to Aboriginal language heritage. Schmidt diess the conditions necessary for
language survival thus:
This recent resurgence in Aboriginal language prgdeonducive to
increased language loyalty and use; the survival Abbriginal
languages (or for that matter any language) ulehgatepends on how
speakers perceive them — their estimation of tlmakand political
value of the languages. In effect, language padé language use
provide the lifeblood to a languade.
Young Nyikina people have grown up with role modelso had their identity
stripped from them by missionaries and station émsReinstalling a sense of pride
for Nyikina culture and heritage through use ofitHanguage is a step towards

positive futures for themselves as individuals aadart of their Aboriginal Nyikina

community.

Nyikina attitudes towardswriting

Nyikina is a severely endangered language, as se¢he NILS report, and the
community itself has taken it upon themselves tataise this crucial part of their
cultural capital. Nyikina Inc. is especially instnental in hiring linguists to work
with community members so that they (community merspare involved in the
creation of language resources. These includefitbe official Nyikina-English
dictionary, courses for community members — bothkikg and non-Nyikina — to
learn basic speech, and making resources for yscimgol children in booroo schools

so that the knowledge remains alive at the grass tevel.

Indigenous communities generally are producingdual books with both

English and Aboriginal text as educational sch@sburces, for exampl&y/anyjina:

" Schmidt, 1990, 21.
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Rain-makertold by Mary Pandilo and transcribed by Margarett@.’® The story is
set out with one paragraph per page, the approgiBaglish translation at the top of
the page and Kwini/Belaa language translation ureth’® Key phrases are listed
in a coloured box to the right of the page in blatiguages, for children to build up a
vocabulary. The whole story is told at the endha&f book in English, along with a
pronunciation guide for Kwini/Bela®. Pandilo and Sefton have also produced other
books such agdilinya: Spirit woman from the seand Wur barringkeima, Germany-
yanga: Two men who flew from Germafoy children® An example of Kriol
publication isWakwak en imiy§Crow and Emupy Judy Galmuf? Resources like
this are very important for the revitalisation obdiginal languages in Australia,
especially among children in their formative yeasd highlight the fact that each
community or language group must be responsibl@roducing the literature of their
language themselves, as no-one else knows the dgaglike they do. In the
Kimberley, Nyikina elders have also been sharingirtistories with non-Nyikina
authors, so that they can be written down and phédl for later generations to have,

should they not pass on their knowledge in time.

Included among this knowledge of reading the land bookarrarra stories are
accounts of oral histories which are being writtienvn for a range of reasons. Firstly
they are Nyikina historical archives; secondlyytigeze personal indigenous accounts
of colonisation in the Kimberley; and often thesaithird reason: letting your family,
Australia and the world know how you and your cudtthave been affected by

colonisation is brave, therapeutic and cathartic.

8 pandilo, 2003.

® pandilo, 2003, 2.

8 pandilo, 2003, 18-19.

81 pandilo, 2003a. Pandilo, 2003b.
82 Galmur, 1991.
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Indigenous control is an important aspect to riéngithe Aboriginal history
and culture in Australia and for ‘owning’ the comtevritten. Julian Rappaport writes
that ‘The ability to tell one’s story, and to haaecess to and influence over collective
stories, is a powerful resourd®.’Such is the cultural capital that Nyikina eldkeesd.
The power to tell Nyikina narratives in one’s owonds, and not have it edited into
the mould of western literature is a step towandsating positive community and
personal identities; ‘there is a wealth of traditib oral literature, for contemporary
Aboriginal people to safeguard and draw on in t@n work in creating their own

identity.’8*

It is important to note that Aboriginal literatuaed language revitalisation are
growing together. The rise in Aboriginal literaguneed not impede the learning of
the spoken language. Traditional stories espgaialy on repetitive oral storytelling
to keep the essence of the meaning alive. Cath&arndt argues that Aboriginal
stories can be difficult to capture in writing ore@ on audio tape, because the visual
effect of gestures and facial expressions canngeba. Berndt's paper on children’s
stories and the levels of knowledge they gainechfhearing them revealed that along
with history, morals, and social organisations,|dren also learned the art of

storytelling®

There are arguments for and against written fowhsAboriginal oral
literature. For example, Wayne Atkinson is in favof written Aboriginal history, as
he believes that it complements oral history andmportant for preserving oral

accounts. However, Kevin Carmody takes the vieat thdigenous history must be

8 Rappaport, 1995, n5, 801.
8 Davis and Hodge (eds.), 1985, 5.
8 Berndt, 1985, 96.
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‘history by the people for the people’ and maintttie values of oral traditiof.
Again the issue is one of control. Penny Taylaposes that:

Writing does not replace storytelling...some peoptefgr to keep

certain things in the oral tradition and not wtlhem down. This makes

sure they remain the property of Aboriginal andré&srStrait Islander

people and stay close to the old ways of passingnowledge. This

should be respectéd.
There is criticism against using digital audio gupent when interviewing people in
the course of recording oral history. Some peomdg think that the experiences of
ordinary people are not history but useless infaiona however, it is opinions such
as these, held by people in positions of power,ciwhallow the history of
disadvantaged people to be misrepresented or ignof@ral history validates the
experiences of indigenous Australians. Recordirgy accounts not only empowers

minorities, but also creates resources for speedhamguage, which are historical in

themselve§®

When Aboriginal stories began to be studied amdnaed by linguists and
anthropologists in the 1960s and early 1970s thengwublished for a predominantly
white audience and ‘the unigueness of the liteeaamd authentic use of language
[was] lost in translatior?® For example, the Mission Fathers in Beagle Bayewe
instrumental in the study of Nyulnyulan languagasd Father Francis Heugel at
Beagle Bay collected Butcher Joe Nangan’s storieNyikina languag€® In mid-
1976 Nangan co-wrote his book of Nyikina and Gamadjraditional stories with
Hugh Edwards calledloe Nangan’'s Dreaming Nangan had tried on different

occasions to have the legends recorded, worriddtibaeffects of colonisation were

8 Taylor, 1992, 14.

8 Taylor, 1992, 11.

8 Robertson, 2000, 2.

8 Mudrooroo, 1997, 8.

% Berndt & Berndt, 1989, 13. Nangan and Edwards6127.
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hindering the transference of cultural capital, #rat the stories would be forgott&n.
Edwards was a non-fiction author and the style $exluo translate Nangan’'s work
reads very much like a Grimm Brothers fairytalehisTwas, however, the mode of
presenting Aboriginal literature at the time, a maddat later Aboriginal authors have
criticised as unsuitable for Aboriginal traditionatorytelling. Mudrooroo calls
Edwards’ account of Nangan’'s narratives ‘misappetjpn’ yet acknowledges
Edwards’ foreword statement: ‘I regret that Joeldowt tell the stories himself in his

own way.??

Paddy Roe, another Nyikina elder, told his stoaieg traditional narratives to
Stephen Muecke, who edited them with translationsnfthe 1960s and 1970s in
mind. Roe’s bookGularabuly is an example of Aboriginal English translation.
Preceding the stories themselves, Muecke writesnsightful introduction on his
process of editing and then explains his transonptnethods and the nuances of
Aboriginal English to aid the reader, for example:

Kimberley Aboriginal English often does not distingh gender in

pronouns (females are referred to as “he” or “himid at the same

time introduces dual pronouns which may explidigiude or exclude

the person speaking or the person being spok&h to.

Some features, such as the use of repetition tdigig the importance of a subject,
or even to make sure the audience is listening,irdaemtional grammatical effects
used by a storyteller. These effects can seenusogf to an unfamiliar audience and

may slow down the reading of the text. Muecke asgin his introduction that

Aboriginal traditional narratives in particular ‘ght be better presented as

o1 Nangan and Edwards, 1976, 10.
92 Mudrooroo, 1997, 141.

% Roe, 1983, iv.

% Roe, 1983, xi.
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translations of the Aboriginal language in whicteythwould have been told> |
agree with this argument for the purposes of Nylkialtural capital, but few could
read Nyikina at the time — since it is not histallig a written language, and because
levels of English literacy among Nyikina speakeexied. Making videos and
interactive computer versions of stories and infion may be a solution to the
literacy problem because, although whole generati@mve missed out on developing
literacy skills, there is widespread ownership aisé of electronic devices such as
DVD players, tape decks, CD players and televisiarthe Nyikina community. In

this way both languages can be equally represented.

As discussed above, English versions of indigenmditional narratives may
not be the best way to represent the content. nidmeindigenous editors afoe
Nangan’s Dreaming and Gularabulu both suggested that Standard English
translations are inadequafe. Edwards lamented that Nangan could not write the
stories himself, and Muecke would prefer to sediticmal narratives from
bookarrarra written in their original Aboriginaliguage. However, ifthe Speaking
Land, the Berndts make reference to Nangan’s storiesatgin Nyikina waiting to
be translated into ‘what Nangan himself preferthag published medium — standard
English — to reach a larger range of readers thmrldcthe Aboriginal English
employed by his friend Paddy RJ€.’ The Berndts also wanted to include local
language translations ifhe Speaking Lanbut they lament that it would have made
the book too lond® Standard English edits out storytelling devicesch as

repetitions and pauses, and attempts to make xthentre readable. When it comes

 Roe, 1983, iv.

% Of course, all translations are inadequate in song since languages are different, with different
traditions and words in literature evoke differdrihgs for different people.

" Berndt & Berndt, 1989, 13.

% Berndt & Berndt, 1989, 7.
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to written text, readability is crucial for mainténg the focus of the reader, but
Muecke’s less interventionist method of Aborigirahglish transcription makes
readers feel more like they were present for Retgsytelling. InTelling it like it is
Taylor writes,

Some historians think you should include all thesunahs...and

repetitions. Others think writing exactly as tlagpeé was spoken is a

subtle form of racism, and make the speaker seemducated’ or

‘exotic and different®
This may seem extreme to some people, but indigepeaple have been objectified

and misrepresented in historical texts. Hencesultation with participants and co-

researchers is highly important in this (and amydlg involving indigenous people.

Conclusions

Colonisation is a process which creates massiveayai within indigenous cultures
whether through assimilation, integration, or detion. Because Nyikina culture is
still trying to survive despite the negative effeof colonisation, the modern Nyikina
community has a very strong reason to revitalisé thnguage, since it is one of the
most important aspects of their cultural capitéllanguage is strong, then the culture
is strong, because language is a traditional iflentand way of communicating
Nyikina bookarrarra which belongs to the oral traditiorstirytelling. Since Nyikina
people did not invent a script for their languatlpey have used the Roman alphabet
to phonemically write their words so that the dratlition can be preserved in written
literature. Such is the practicality of rescuehaenlogy that even though there are
some community members who disapprove of removiogkarrarrafrom its oral
context, the majority of the community realise tihad a necessary step in the process

of language revitalisation.

% Taylor, 1992, 69.
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The following chapter will explore the rise of satism, which wasmot
practised by the Nyikina people until European n@ation. We will see how the
direct link between natural environment and sedengan influence the evolution of
the culture in question, and how it supports thengition from oral to written

literature.
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Glossary of Nyikinater ms*

Bookarrarra The Nyikina name for the Aboriginal concept ofe@mtime, which is
the time when spirit creatures and animal/humamgdseicreated the landscape of
Australia. The term can also refer to the mythglofjNyikina people. Bookarrarra
is the specific Nyikina term — other language gsumve different names for
Dreamtime.

Booroa Nyikina term for sacred land, other language gsobave different terms. It
is also used to mean sand or dirt.

Ibala: Father

Jalngangoorroo Nyikina term for medicine man, other language up® have
different terms.

Majala: Fresh water mangrove plamdrringtonia acutangula
Mardoowarra The Nyikina name for the Fitzroy River
Nganka Language, talking.

Ngarrangkani A term that can be used interchangeably with boakra, but has the
more specific translation of ‘the Beginning’.

Nyikina The name of an Aboriginal group of people livinghe Kimberley region of
Western Australia, also the name of the languagkespby the group.

Rai. Spirit, spirit creature.

Wanjarra Sand bank on the river side.

Woa “Yes” or “Here”; verbal acknowledgment.

WoonyoombaoorT he first Nyikina man, who lived in bookarrarmaés.
Yimardoowarra The people who belong to the Fitzroy River and klong it.

YoongoorrookooThe giant snake that originated in bookarramees and lives in the
Fitzroy River.

*For Nyikina place names see Plate 1, and for offimriginal language groups see
Plate 5.
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Nyikina Plate sour ces

1.

Map of Nyikina places.

Made from a combination of Google Maps, the Hema oifal he Kimberley,
and advice from project mentors.

Timeline of myth versus story.

Based on Lévi-Strauss’ framework (Lévi-Strauss,8)97

Nyikina approach to myth, stories and time.

My own, with help from Nyikina co-researchers.

Traditional locations of the Nyulnyulan languages.

Courtesy of Bill McGregor, 2007.

Map showing distribution of Non-Pama-Nyungan andmBaNyungan
languages.

Walsh & Yallop. 1993. 17.
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Plate 1: Map of Nyikina places.

Key:
1. Bedunburru
2. Karmulinunga
(Derby town reserve)
. Pandanus Park
. Balginjirr (Lower Liveringa)
. Udialla Springs
. Mount Anderson
. Jarimadangah Burru
. Luluigui
. New Looma
10. Looma
11. Liveringa (Upper Liveringa)
12. Camballin
13. Kalyeeda
14. Noonkanbah
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Plate 3: Nyikina approach to myth, stories and time
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Chapter 2
Minoan Case Study: Part |

The beginnings of religion
Religion was a major pan-societal mechanism whicks wsed by arbiters and
leaders/chiefs to control wide-ranging aspectautifice. By the Bronze Age, politics,
justice, literature, administration, art and expamsin the Mediterranean were all
under the umbrella of religious cont’8?. Hodder argues:
If a degree of sedentariness were to have beervetvan any of the
strategies being pursued, a knock-on effect migéit have been an

intensification of social relationships, ceremoisial, feasting and

bridewealth payments. All of these would requirettfar material

production*®*

The ceremonialisation of religion can be consideae@sult of profit from material
production, achieved by ‘the invention of the whaedl plough’ in the late Neolithic
period!®? With excess goods, trade with other groups opfeee whether sedentary
or nomadic — was viable, and ‘primary produce cdhleh be collected as tribute or
“gift” in order to maintain an elaborate political religious hierarchy of kings or

priests.*®

Once a sedentary society has evolved to have gioland enough excess
produce for trade, the house is not the only sicamit structure anymore;
monumental buildings for worship, treasuries anddgostorage are needed. Hodder

suggests that interaction with other groups througide also ‘permits the

190 A chronological table of Minoan Bronze Age peridgifocated at the end of Chapter 2.
%2 Thomas, 1988, 61.

192 coulmas, 1989, 72.

193 Goody, 1987,24.
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development of new modes of interaction with thetamal world permitting the

ascription of (symbolic) meaning to material obge'¢tt*

A larger population and concepts of materialism anmdalth lead to
segregation in sedentary communities, and ‘fundamherhanges in the nature of
human character and society”” Hierarchies develop by way of success — for
example, in hunting or arbitration — while knowleddevelops in medicine or life
experience, or by birth into an established grouleaders'® When segregation and
hierarchies develop, culture must be the commoeaththat validates each aspect of

community life.

In the first growing sedentary societies, cultuseeguivalent to religion.
Religion in the Neolithic period was probably irdhced directly by the environment
and the people living there. Hence, nature cudtgering fertility and concepts of
renewal, and death or ancestor cults were thestnsiblances of religion which would
become more defined in the Bronze Afk.Under religious cohesion, nature cults
regulated horticulture, agriculture, fishing and seavel seasonally. Additionally, the
cults administered proportional tributes and ratign Death cults honoured the dead
and governed the rites of death, dying, and buniahhumation. Within sedentary
societies cultural views, tied to the importancetiod home, affected death cult

practices, and graves became the equivalent dfahee for the dead.

104 Renfrew, 2001, 131.
105 Renfrew, 2001, 128.
106 Kent, 1989, 10.

107 Guilaine, 1986, 90.
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Religion is one method used by humans to understaednatural world.
While an oral culture lives in accordance to thadlaa sedentary culture takes control
over their environmeri®® Hodder states: ‘I have begun to describe thetmio of
agriculture as a social-symbolic process. The aat(wild) is made cultural
(domesticated, agri-culturedf® His theory is supported by J. Thomas who argues:

[T]he shift to farming was less an economic chamgare a change

of attitude or ideology, allowing monuments to helttand pottery

created, perhaps in connection with new ideas caimge the

preparation of food. The willingness of native plapions to

adopt innovations [through trade contact] mighnthee connected

towards a more intensive, ceremonial life and niovelved social

relations.**°
Human beings are social creatures. Sharing comlitiesas a basic condition for
maintaining harmonious relationships in a sedentaure. As Neolithic humans
evolved and learned to live together in permaneptations, social relations and
language became more complex than ever beforeupGetiorts were rewarded with

excess goods and materials; technology was adwqarand the human brain was

capable of more than just being programmed to gervi

With the ability to ascribe meaning to aspectseafentary life via religion, it
was not long before the use of pictures came toesemt symbolic, as well as literal
significance'!* Colin Renfrew outlines the two conditions that stmibe fulfilled
before writing can emerge in a culture: ‘the depelent of sedentary society’ and
‘the emergence of certain materials as embodyirgjttvand prestige:*? By the end
of the Neolithic period in the Mediterranean and #mcient Near East, these criteria

had been fulfilled by a number of sedentary cuur&€he close study of the stars and

198 Hodder (ed.), 2001, 276.

199 Hodder, 1990, 18.

10 Thomas, 1991Rethinking the Neolithj64.
11 Hodder (ed.), 2001, 131.

112 Renfrew, 2001, 127-8.
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seasons — another feature of hunter-gatherer msciehad introduced the concepts of
time, measurement and mathematics, and notatitimesé natural changes followed.
The transition to writing, once the populationsseftlements had increased enough,

seemed inevitablE?3

In modern times, civilisation without writing isflicult to imagine. Flourian
Coulmas suggests that ‘this is not to say thatingicaused civilisation, but the
reverse is not the whole truth either. Rather,imgitis seen as a result as well as a
condition of civilisation, as a product shaped bylisation and a tool shaping it™*
Oral cultures don’t have cities. Literacy in BrenXge cities was not widespread, but
the social networks in cities require writing, imeries, and instructiord® Jack
Goody acknowledges that ‘[n]Jone of these activiaes impossible in oral societies.
But without the written word the scale and comglexdf the operation were
limited.”*'® Oral storytelling is known for the ability to etepic poems, myth cycles
and genealogies, but there is a point at which lmumamory begins to fail without
prompts or cues. Hence the question arises asab tive first (pictographic) scripts,

or representations of the oral word facilitated.

Coulmas maintains that writing ‘is an invention andery extraordinary one
at that which, for all we know, happened only twotlaree times in the history of
mankind.*” In Mesopotamia, the earliest archaeological exdde dated to c.3500-

3100 BCE, indicates that writing was initially usked civic administrative purposes,

13 The complexity of the change from hunter-gathgreup numbers to the population of sedentary
settlements is limited not only by cultural comptgbut also by sanitation needs and infectious
disease.

14 Coulmas, 1989, 4.

15 Coulmas, 1989, 7.

1% Goody, 1987, 55.

7 Coulmas, 1989, 3.
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but in a religious context - the tempf&. Thus, while the first Mesopotamian texts
may be categorised as accounting and record kedpmgractice of writing was used
by an elite few as part of temple or religious adistration. Indeed, religion
pervaded all aspects of ancient human culturese tfidnsition from oral to written
literature is affected by religious control. Likse, it can not go unnoticed that river
valleys provided suitable locations for what becah@most powerful empires in the
following Bronze and Archaic ages, such as Mesap@aEgypt along the Nile, the
Indus Valley and ancient China. The cities in ¢hptaces, which grew from early
sedentary farming and agricultural communitiesemted their own forms of writing
as visual representations of their native langu&jelesopotamia was probably the
‘earliest origin point for writing in the Near Easthere writing developed from a
3000 year old system used for accounting ¢.350@-80E'?° The Egyptians started
writing with hieroglyphics ¢.3500 BCE? and the Chinese developed a script c.1766
BCE?* Minoan culture independently invented a scrijgt, in a river valley, but on
the island of Crete in the Bronze Age. This chaptéirexplore the cultural effects on
the transition from oral to written literature iedentary Minoan culture on Crete in

the Bronze Age.

Introduction to sedentary Minoan culture: Myrtos
On Crete, the Bronze Age dates from ¢.3000 — 110H,Band periods are broken into
Early Minoan (EM), Middle Minoan (MM), and Late Mian (LM)!}*®* The EM

period marked the approximate end of the Neolith&riod in Crete, and is

18Goody, 1987, 54.

19 Coulmas, 1989, 3.

120 carr, 2005, 17. Schmandt-Besserat, 1982, 5.

121 Newberry, 1934, 115.

122 Coulmas, 1989, 3.

123 Eor general Minoan periods see Preziosi and Hihc1999, 8, 242. For more specific dates, Sturt
W. Manning, 1999, Appendix 8, 217 is invaluableee &lso fn. 100.
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characterised by settlements such as Myrtos, ohithEournou Koriphi [Plate 1}**
Even though there are no examples of writing framdite of Myrtos, | have included

it as an example of an early Minoan sedentaryeseétht. It also includes a shrine
area, and a religious environment or context igiatuo the development of writing.
This EM site on the south coast of eastern Cretefingt visited by archaeologists in
1962 and excavated in 1967-8 under the leadershieter Warre?”® The
settlement was on a hill at the edge of a cliff] &me first period of occupation, dated
to EMIIA, consists of open ‘courtyard’ areas, calfsrooms, a stairway, a potter's
workshop and rubbish pit&® Some rooms were built as units directly onto the
bedrock of the site, for example rooms 38-41, jditeethe stairway labelled 42 on the

site plan?’

The sedentary community that lived at Myrtos bsitine walled houses and
connected them via passages and stairways to @eatmplex arrangement of living
areas, kitchen areas, ritual areas, and meetirggglaThese constructions spatially
organised activities into specific areas — andditg segregated community members,
while maintaining an interconnected single locatiorhe geography of the site also
provided a defensive advantag®. The foundations and finds from the EMIIA layers
at Myrtos indicate that it ‘continues what seem&dca Neolithic Aegean tradition of

linking storage, ritual, and female fertility by emes of art and material culturg®

124 preziosi and Hitchcock, 1999, 49.

125 \Warren, 1972, 1.

126 \Warren, 1972, 11-21.

127 Sjte plan folds out at Warren, 1972, 11, or adaggan is in the pocket of the rear cover.
128\Warren, 1972, 11.

129 preziosi and Hitchcock, 1999, 49.
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Minoan religion was heavily based on the naturd¢ ofila maternal goddess, who

could be in the guise of mistress of animals, mainstand fertility*°

By looking at the plan of Myrtos in Plate 1, andngaring it to Plates 2 and 3,
one can ascertain a ‘house’ or quarters, which hadnulti-purpose function
combining food preparation, ritual and storaife. Room 88 had a table or bench, a
cooking hole, and numerous cooking ware and utemsre foundn situ. Room 89
was narrow like room 88 and contained a ‘triparsiieicture consisting of two little,
low benches or tables with a hearth between théhé tripartite shrine in room 89 is
one of the earliest shrines in a domestic contedinoan Crete. Room 90, a small
room accessed via room 91, also had a bench oedastbnes like rooms 88 and 89.
This room had ‘a large, spouted tub’ which had nmysbably fallen from the stone

bench during destruction.

Peter Warren suggests a connection between theatpbunder, and a bowl
containing grape remnants; that the function of them was for the storage and
making of wine perhaps in relation to the rituadisbom 89 and rooms 91 and 92.
Room 91 is described as ‘The Shrine Store’ andgaitsnwalls were both natural rock
ledges and built stone benches, and a high comtmrof fine pottery [Plate 2].
Room 92, or ‘The Shrine’, is so named due to thar @nd the finding of what has
been termed the Goddess of Myrtos [Plate 4]. Wacoacludes:

The ... extraordinary shape of the female, the little jugld in the

crook of the arm, the impracticability of the pieéa everyday,

domestic use, the find-spot beside the stone streicsuggests that we
have a representation of a goddess originally oalt@n, and therefore

%0 s, Marinatos, 1960, 36.
131 Referred to as a ‘house’ by Preziosi and Hitchca€®9, 50.
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that Room 92 was a shrine, the oldest of the Minbansehold
shrinest®?

Ritual dining and offerings and libations to théuna goddess seem to have occurred
in this ‘house,” with the room next door providiagn area for death cult ritual or
ancestor worship. This area in the west wing efMyrtos settlement was part of a
larger building complex that served non-religiousgomses. Minoan people had
achieved levels of technicality, and their religiblad reached such a state of
complexity by the end of the EM period that theystavas set for a new development

in the MM period.

Around the beginning of the MM period, ¢.2000 BOm&thing happened to
the pre-palatial culture living on Crete, which leelople to produce written records;
and from language came script. The earliest form of such has been called the
Cretan Hieroglyphic Script (CHS) [Plate 8f. Approximately 10% of MMII-MMIII
seals stones and impressions are found in the ‘€H®&n analysis of the use of the
CHS can allow the exploration of situations andiqus of social change in history
that required the need for a script. The closestparison to CHS has been derived
by Egyptologists, who have three reasons for tkat@n of Egyptian hieroglyphics.
Florian Coulmas enumerates them as follows:

i) the need to record events as a result of anKaniag historical
consciousness’

132 \Warren, 1972, 80-86 for the Myrtos informationegivhere.

133 Krzyszkowska, 2005, 79. Cherry, 1986, 21.

134 The Phaistos Disk has been left out of the MinGase Study as | consider it too problematic and
guestion its authenticity. Until more exampleghs signs from the Phaistos Disk emerge, translatio
is unlikely, and the language it represents withaéh unknown. See: John Chadwick, “Linear B, Ch..7
The Phaistos Disk”, inReading the Past: Ancient Writing From Cuneiforntite Alphabetwith an
Introduction by J.T Hooker, (1990), 190-195; JarstBand Fred Woudhuizen (edsincient Scripts
From Crete and Cypryuq1988), 30-97. For readers of French, see also Y. Duhdw,Disque de
Phaestos(1977), Leuven. The Arkalochori gold double #&xalso omitted because it has only two or
three symbols.

135 Krzyszkowska, 2005, 96.
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i) the need to record economic transactions assaltr of a more

complex social infrastructure

iii) a religious need>®
The second of these reasons explains the greatgstiscof evidence for Minoan
scripts, and the third reason is important for ustdding the development of pre-
palatial and proto-palatial writing. The earliestonomic records found on Crete are
inscribed in CHS. The CHS was used contemporaritia Linear A, before being
largely replaced by it. Palace archive depositstain documents such as tablets
inscribed in CHS as well as tablets inscribed withear A in the same roofi!
Linear A may have been more useful for keeping nésasince it has the use of
fractional measureS® Nonetheless, Linear A lost favour to Linear Btemfthe
Mycenaean culture of mainland Greece overtook theokh culture during the
second palace period, ¢.1500 BCE. The archaeaabgvidence for this script has

been found in palace and town remains, consistirggal stones, nodules, roundels,

clay tablets, pottery and masonry.

Characteristics of the Cretan Hieroglyphic Script

The CHS uses pictograms and a set of mathematecalbads to make very short
texts'*® Sir Arthur Evans was the first archaeologist itidguish between two kinds
of Cretan script, and writes iArimitive Pictographs and a Prae-Phoenician Script
from Crete and the Peloponnedsyo distinct phases were perceptible, one piefori
and hieroglyphic, the other linear and quasi-aletiabl.™*° Within the CHS Evans

notes two characteristics: the repeated use of cestlusymbols, and pictorial

1% Coulmas, 1989, 58.

137 Schoep, 1996, 5, Malia example 57-9. Krzyszkowgk@5, 93.

138 The CHS did have a numeral system, but Linearveldped an integer system allowing more
complex mathematics: Billigmeier, 1973, 61.

139 Cherry, 1986, 33.

1“9 Evans, 1893-4, 275.
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representation of body gestures or gesture-langtfageHe gives examples of
abbreviated symbols, such as the head of an aninuadlicate the whole beast, and a
flower or branch as an icon for the plant refettf? If the latter example, however,
had been silver fern on an All Blacks rugby jereewever, it would not be indicating
that the shirt is made from silver ferns, or tHa man wearing the shirt is called
Silver Fern (or has the initials S. F.), but ratti@re is a greater meaning — that he is a

representative of the country of New Zealand.

Likewise, examples of gesture-language in the CH& ideograms that
represent ideas or messages with the use of a $ynflmw instance, when a police
officer is directing traffic, it is a common siganguage that a stiff, unfurled hand
means ‘stop, do not move.” Therefore, a flat opaim in an ideographic script could
indicate the concept of being stationary or beiogpged. On the other hand, an arm
waving in a certain direction indicates that tffan move towards that directitf.
The following is a basic list of common ritual gesls used in Minoan gesture
language;

)] Saluting gesture: raised arm held in front of fagdm facing
outward.

) Votive gesture: similar to the saluting, especialiyen both
hands are raised.

iii) Adoration gesture: variation of the saluting; haondching
neck or shoulder, one arm stretched elegantly albegide
of the body.

iv) Commanding gesture: arm outstretched at shouldighthe
holding a staff.

) Dancing gesture: arms akimbo, hands on Hips.

I Evans, 1893-4, 300.

2 Evans, 1893-4, 300.

143 Whether this was the meaning attached to symb®& @nd 009 in the&Corpus Hieroglyphic
Inscriptions of Cret¢CHIC) we may never truly know. See Fig. 3, Schoep6199.

144 Adapted from Galanakis, 2005, 99.
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The use of gesture-language is fascinating, asakes a time before script when
gesture was used as an important aspect of comatiomdetween people who were
too far away to hear each other, or did not fultigerstand what the person speaking
was trying to say. Gesture-language in the CHEekample, uses both figures of
people with their arms in different positions, &ally parts in a variety of poses. In
the table of theCorpus Hieroglyphic Inscriptions of CretéCHIC) [Plate 6],
syllabograms 1-10 are gesture-language, 11-18ranmgabheads and 23-30 can safely
be described as abbreviated vegetative symbolse(soay include 31-33 in the latter
group, perhaps if viewed as distinctive seed forffis)Another characteristic of the
CHS is the common use of the ‘child formula’: ‘Ailchof B.”**® Overall, the CHS

was used from ¢.2000-1650 BCE.

The excavations at Myrtos illustrated EM cultureaswbecoming more
complex. This is demonstrated though the way thrgganised their multi-functional
buildings spatially to either combine or separaiffebnt spaces for different
functions. This physical organisation also extehde the social stratification of
society and the roles individual Minoans played cmmmunity affairs, such as
religion. The Myrtos domestic shrine is an antecédor rooms in palace complexes
as well as large scale tripartite shrines on peaictsiaries. Peak sanctuaries are
heavily connected with the palace complexes ofMiv and LM periods, as is the
CHS. The invention, and use, of their own hierpgig script will be discussed

further in Part 1l of the Minoan Case Study.

145 Schoep, 1996, 12.
146 Best and Woudhuizen, 1988, 10.
17 Davaras, 1976, 143.
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Minoan Case Study: Part |1

Therise of sedentism and its effects on Minoan culture

Pictographic symbols on seals, for personal (r@lig) use, became used as identity
tokens for individuals or families when settlemegtew in size and interaction
between settlements increased due to trade andniateiage'*® As sedentism and
group living allowed for crops and farming to fegobwing settlements, a sense of
community became crucial for co-operative living.Community rituals and
ceremonies played an important role in of maintgjrgroup harmony*® Autonomy
gave way to collective collaborations and shareguage and cult beliefs important
for maintaining harmonious relationships, suchlariag land and housing between
families. Success in maintaining group relatiopshivithin a growing settlement
allowed for excess goods. The urbanisation ofeCiretthe proto-palatial period is a
result of pre-palatial sedentisrif. The proto-palatial period, MMIA-MMIIB, saw the

first palace complexes built, and social and religilife reorganiset’*

Once a concept of value or wealth became partehtiman psyche, power
groups distinguished themsel88. For successful intra-relationships between social
groups, authoritative figures need to be the ckeetaof an important aspect of that
society’s culture. For example, a ruling family mpnarchy must be upholders and
facilitators of religion, in order to command andimain respect from less powerful

groups in society. Religious and social controMmoan times went hand in hand

148 Childe, 1930, 53.

49 Galanakis, 2005, 98.

%0 Galanakis, 2005, 96.

151 Galanakis, 2005, 72. Evans called the main Mincantres ‘palaces’, | use the term ‘palace
complex’ because they clearly had multiple fundienwith territorial, economic and religious comtro
being the principal ones.

192 Reid, 2005, 54.
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with political and economic control. Increasegopulation, caused by communities
working together and protecting and caring for eaitter, created aeedfor leading

voices. Contact with outsiders also perpetuatesl teed for a single voice
representing the many, and hierarchical formatiovere necessary for inter-
relationships. With organisational skills harnelss® a leader, projects such as
housing and administration were possible. Tradeatme more viable, and
communication with other cultures facilitated theed to find a common way to

record the exchange of goods, and the profits, thighrest of the island.

Originsof the syllabic Cretan Hieroglyphic Script
Evans believed that ‘the whole of Greek symbolisimynn fact be regarded as a
survival maintained by religious conservatism, framwide field of primitive

153

pictography. Evans’ attempts at tracing the development oftogi@phic
Mycenaean symbols from mainland Greece, led hinCtete’>* On Crete Evans

collected seal stones and made impressions frose thewned by Cretan people.

The symbols on some seal stones reflect items apgaimportant in cult or
ritual activities, such as sacred boughs, a godtigase, libation jugs and double
155

axes.” Common elements were noted by the border/leatladattice/ladder/cross-

hatching motifs>® Seal faces with a border/leaf motif have a distorder carved

153 Evans, 1893-4, 273. Krzyszkowska, 2005, 71, diggrthe lexical value of pictorial and
decorative motifs.

*4 Evans, 1893-4, 275.

155 Galanakis, 2005, 74, gives a fuller set of seahestand signet ring symbols connected with ritual
activity. Libation jugs refer to stone or crystalyta which had two openings — one for filling and
another for pouring out ritual liquid libations. h& painted scene on panel A of the Hagia Triadha
sarcophagus, ¢.1400, Heraklion Museum, shows peagileg the jugs in a ritual context to pour
libations, Preziosi and Hitchcock, 1999, 178. Taeticular type of jug seen on this sarcophagus
matches the hieroglyphic symbol 054 in @GEIIC tables of Conventionalised Cretan Hieroglyphic
signs, Fig. 3, Schoep, 1996, 12.

%% yule, 1983, 360-3.
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around the ovoid or circular face and then the spaside is divided into two, three
or four sections and decorated in abstract leafvegetation motif$>” The
lattice/ladder/cross-hatching motifs are linear andorm in design and have links to

the later linear development of Cretan scripts.

It is plausible that this imagery was used by a&gily class to mark votive
objects and places of cult significance, for instagave and peak sanctuaries. The
religious imagery and motifs was the basis for@¢S used for writing records held
in archives at palace complexes, which were corsitiehe centre point of Minoan
settlements growing in the Middle Minoan periodlg@®Krzyszkowska also proposes
that pre-palatial motifs were the precursors t@eetbped Minoan script, such as the
CHS, with astounding examples from Archafs.The most fascinating example
comes from a MMIA funerary building at Archaneeourni The bone baton has 14

individual motifs carved within oval borders, liEgyptian cartouche's®

Among the MMI motifs usually associated with thenglan vegetation cult,
appear a leg and a hand, which seem unusual inargsap to the other motifs, but
reveal themselves to be members of the corpusgabsn the CHS®® These body
parts are symbols of gesture-language in its dariyp at Archanes. Archanes, Hagia

Triadha and Gournia may be official sites not dtéacto palace complexes, but

57yule, 1983, 360.

18 Krzyszkowska, 2005, 70. Galanakis, 2005, 34.
159 Krzyszkowska, 2005, 70.

180 Krzyszkowska, 2005, 70.
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important to the administrative aspect of the palaomplexes® The Archanes

script cannot be confidently ascribed as the ance$tthe CHS, but it is likely®?

The Archanes Script is also referred to as thehAnes Formula’, and seals
and impressions of the formula have been dated fidhA to MMII-MMIII. %3 The
script has a broad distribution on the island ipsioms and impressions using the
Archanes script have been found in northern, ckatré southern Crete and were not
just confined to the Knossian regitl. This distribution may indicate that it was a
script shared by the people in those regions oistaed during the pre-palatial period
to express religious beliefs, rituals or dedicaifi In reference to archaeological
examples of CHS, Krzyszkowska writes:

[T]he very same group of signs [from the bone bagffectively a

formula- recurs on a handful of other pre-palasizhls. One of the

best examples is a bordered disc of olive-greeatisgeacquired by

Evans at Knossos and now in the Ashmolean Mus&tim.
Effectively, this means that the Archanes Scrig baen found at multiple sites, on
various media. The fact that the best exampledamd at Archanes and Knossos
led to the naming of the script. Krzyszkowska ssjg that hieroglyphic seals were
undoubtedly proto-palatial inventioh¥. The proto-palatial period (c.1900-1700
BCE) was the time of the first Minoan palace camdions, a time when settlements

were big enough to need, build and maintain suchumental centres. As foci, these

palace complexes controlled religious, economiclitipal and social aspects of

181 Smaller, but still very important sites for thedy of Minoan scripts, such as Archanes, may have
been sites that functioned as the palace compldidem the later MM and LM periods. Villas like
Hagia Triadha seemed to be supplementary to palactons.

162 Krzyszkowska, 2005, 96. Owens, 1996a, 193. OwESBSb, 108.

183 Krzyszkowska, 2005, 70. Owens, 1996a, 190. Owlates the Archanes script from EMIII-MMIA
164 Owens, 1996a, p191. The script is not attesteHaist Crete, and West Crete has not been as
thoroughly excavated as the rest of the island.

1% Owens, 1996a, 191.

166 Krzyszkowska, 2005, 96.

187 Krzyszkowska, 2005, 80.
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regional Minoan culture at Knossos, Phaistos, Matid Zakros'®® The CHS deposit
at proto-palatial Knossos indicates that bureaischinoans were literat&® While

the northeast was using CHS and the south cengslusing Proto-Linear A, the two
scripts influenced each other and were mixing abdsos in MMII as both CHS and

Linear A can be found in the same deposit in padachives:’

The shape of different seal stones will determireedize of the items that can
be carved on it in intaglio. Krzyszkowska propodes the emergence of multi-facial
seals in the late pre-palatial represented attetoptenvey meaning through a series
of images:’* Motifs on early seal stones could have been iddal emblems of a
person or place of manufacture, but multi-facialsevith two or more motifs may
have been the first efforts to use well known insatge stand for a particular sound,

and thus a syllabary emerged, which became the CHS.

Literacy

The practice of impressing combinations of two lmeé pictographs, and therefore
carving a seal with two, three or four motifs awarious faces also indicates that the
CHS was being used as a syllabic scHpt.Towards the end of MMII, motifs on a
single face of a seal were carved minutely sorthdtiple syllabograms were side by

side and did not require stamping each face ofs#@ stone to convey a word or

%8| have chosen to use Malia in accordance withGteek spelling. In some cases, e.g. in French, it
is spelt Mallia.

189 Schoep, 1996, 534. If scribes are keeping adtratiige records and making inscriptions of a short,
dedication or libation formula in ritual settingsen they are literate to the extent that theyuwsathe
CHS to indicate meaning and ‘read’ or understand it

170 Schoep, 1996, 534-535.

11 Krzyszkowska, 2005, 71.

72 Evans, 1893-4, 300.
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message. Multi-faced steatite prisms are the mosatmon form of CHS seal

stonest’®

Another characteristic of the CHS is that it is fooed to Crete, unlike Linear

A which has been found on the Greek mainland ahdraslands, as well as in Crete,
and Linear B, found on the Greek mainland and Crét&he widespread distribution
of Linear A may be indicative of its use not onty idministration, as seems the case
with Linear B, but in broader literary aspectssellSchoep observes the following in
Minoan Administration on Crete

One cannot escape the notion that there is an amrgsituation

with, on the one hand, a more disassociated dewelop between

sphragistic administration [using seal stones,rthepressions and

nodule ‘receipts’] and written administration, aod, the other hand,

a realisation that script on sealstones conveyedoee powerful

message than the normal seal-types. Does thigtdicly suggest a

more primitive, less complex organisation with faibricated Cretan

Hieroglyphic sealstones (including those with logogs and

fractions) functioning in an administration wheiteracy was not

that widespread but the importance of the scrig aleeady realized.

Did illiterate officials acquire literacy throughe sealstone$?
As seal stones may have originally been used isntahic ways, it seems that they
were used to teach CHS to scribes, perhaps a®paragical scribal teaching. The

power of Cretan pictograms seems to have led to thevelopment into ritual

impressions and inscriptions.

From ritual use, pictograms became standardised@sidon administrative
functions. Schoep’s observation above indicates the religious roots of Cretan

pictographs were preserved when scribes were tramause them for other palace

173 Krzyszkowska, 2005, 96.
174 Schoep, 1996, 109.
75 Schoep, 1996, 537.
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jobs; hence the continued use of CHS when Lineara& developind’® It must be
stressed that the CHS was not merely an impress¢dt®ne script, but was inscribed
on two- and four-sided bars, and tablets (espgciatl Knossos and Malidj’
Sealings that had been impressed by a seal stathtemarks indicating the sealing
has been stamped over cords wrapped around a buadesecured object, suggest
rolls of papyrus or linen were transported betwpaface complexes, both within
Crete and offshore. The papyrus would be foldedbted, then tied up with cords
and a lump of moist clay was pressed onto the camdampressed with a signary seal

stone!’®

On receipt of the papyrus or linen documenthé sealing were intact and
not broken off, the confidentiality of delivery widube assured. Of course, these
biodegradable documents have not survived, beiins likely that they existed due

to the sealings with cord marks on the back, aedptipularity of papyrus documents

in the cultures surrounding Cret@.

Who was using the Cretan Hieroglyphic Script?

The construction of monumental palace complexénassos, Malia and Phaistos are
physical reflections of a cultural change in thedté Minoan period®® The rise of
inscriptions in CHS and Linear A are also physigdlections of the change in this
period on Crete. John Cherry writes that officiasrking in the palace complexes
had a store of information vital to the regionahounities, and therefore would have
been central figures of importance, with organisal controf:®® This first palace

period was also the time when outdoor peak sarietidlecame popular in Crete,

7 Davaras1976, 183.

Y7 Schoep, 1996, 145.

178 \Weingarten, 1986, 281.

179 Reid, 2005, 338, 348-355.

180 Cherry, 1986, 21.

181 Cherry, 1986, 32. This kind of focal influencedmimbue those who can write with a certain
mystical power”. See also Whittaker, 2005, 29.
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possibly originating in East Crete due to the dgnsif known sites®? The
importance of religious and socio-political contrgl evident in the relationship
between the archaeological evidence of early CHELamear A at palace complexes
and on objects found in peak sanctuaries. Cherry esiggthat the proto-palatial
period was:
a period of highly-restricted, palace-controllegbriacy. 19 objects
from seven sites have been found to bear Linear Ad.despite the
overwhelming difficulties [of CHS], it is quite e that writing was
extremely limited in extent (being confined almestirely to palace
contexts) and restricted in its use to three magas (i) recording
economic data for administrative purposes; (ii) kily commodities
with an indication of their origin, nature, destioa or ownership,
and (iii) brief ritual or religious inscriptions>
Cherry's theories support Evan’s assumption tlieg, Egypt, Babylonia and China,

Crete’s early pictographs ‘were, in the hands adgtly and official castes, developed

into a more complicated and exact form of writingd became the syllabic CHE.

Egyptian hieroglyphics were first used ¢.3500 BOE rhultiple functions on
multiple media, but when hieratic developed, hiéplgics were confined to
‘religious and monumental context§® The complexity of Egyptian hieroglyphics
and the belief in the magical properties of writangd words ensured that literacy was
a privileged skill and held by priest-scrib&8. The chief priest of the temple in
ancient Mesopotamia was called th@ngdshangunt®’ The temple complexes in
Mesopotamia were both administrative and religidikg the palace complexes in

Crete; therefore thesangdshangumhad a dual rolé®® Likewise, the earliest

182 Cherry, 1986, 31. Reid, 2005, 274. See n545.

183 Cherry, 1986, 31-33.

184 Evans, 1893-4, 270-271.

185 Davies, 1987, 10. Hieratic was a cursive versiohe hieroglyphic script, as was demotic.
18 Davies, 1987, 27.

187 Mclntosh, 2005, 206.

188 Mclntosh, 2005, 206.
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examples of Chinese signs are oracle bone insmmiptirom the Shang dynasfy.
Robert Eno’s research reveals that ‘written recdefisby the Shang are all religious
in nature.*®® Thus, the earliest form of Chinese writing waecusnly for religious

purposes, and the king and diviner were often owetlae samé?*

As these cultures all demonstrate, not only Meditegan and Near Eastern,
but all across the continent of Asia, when scggbeing invented and developed in its
early stages, it is used and controlled by scnitdes were trained in the art of writing.
The nature of Egyptian, Mesopotamian, Chinese, Mimban cultures meant that
scribes fulfilled administrative temple duties, dmelonged to what Evans described
in 1893 as ‘priestly and official casté€” Moreover, when writing is restricted by an
elite group, writingitself is symbolic of this elitism, and the very preserafe
inscriptions can be more important than what thscription reads?® Heléne
Whittaker notes the argument that the seal stomssing CHS at Malia had a
primarily religious function, and their use in vimg was of a secondary natdré.
Like Egyptian, Mesopotamian and Chinese culturess possible that early Cretan

scripts were thought to have had a religious, peswatural, beginning.

Writing: a gift from the gods
Mythological origins for the creation of writing gport the idea that the primary users
and sustainers of CHS were a priestly, officialteas For example, in Egyptian

religion, Thoth was believed to be the creatoriefdglyphics, and his attributes were

189 Eno, 1996, 41.

190 Eno, 1996, 41.

191 Eno, 1996, 42-44.

192 Evans, 1893-4, 271. Powell, 1991, 107. Coulm@8915.
193 Whittaker, 2005, 30.

194 Whittaker, 2005, 30.
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a scribe’s tablet and reé®. Texts from c.2700 BCE testify that Egyptian sesb
worshipped Thoth not only as the inventor of wgtiout as the god of divine speech,
established order (by administration) and one whevented rebellion§® Plato
discusses Thoth’s meeting with the god-king Thaamd his imparting letters to the

Egyptian peoplé?’

Similarly, Mesopotamian religion held that Nabun s Marduk the guardian
god of Babylon, created writing® Other deities also shared writing, such as Nidaba
and Enlil®*® The Chinese myth of the first Emperor, Fu Hsiedahis rule from
c.2852 BCE® Fu Hsi is credited with leading his people froave dwelling to
building houses, developing agriculture, and usangg and crafts. As part of his
teachings of civilisation, Fu Hsi showed the pedpe to practise the art of writing,
using ‘curious arbitrary symbols’ or ‘bird’s fooipts.”®* While the mythical
Emperor was on a riverbank trying to turn the sylmhato a script capable of
communicating thought and language the followinguoed:
[A] Dragon Horse, the Unicorn, came up from theesrj\bearing on
its back certain signs from which the Emperor faintee Eight
Diagrams and from these signs evolved the writtemnése
language®?

The river setting is an interesting detail to nmtehis myth, as it is known that in

history, when writing has developed independenity,has happened in river

civilisations, such as Egypt and Mesopotamia.

195 powell, 1991, 107.

1% Senner, 1989, 11.

197 plato,Phaedrus |l: 274 E. Thoth is called Theuth in tR@aedrus

1% Hooke, 1962, 41. The alternative spelling of NabNebo (as in thBible; see Isaiah 46:1).
1% Senner, 1989, 10.

200 Morgan, 1942, 25.

201 Morgan, 1942, 25.

202 Morgan, 1942, 25.
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Cretan myths trace writing back to the Muses, oromhDiktian Zeus
bestowed the discovery of letters and creationastiy?>® In agreement with the
writings of Diodorus, Evans has proposed that theeRicians modified the signs of
the CHS which stem from the Muses, and that thesdifirad signs became the
Phoenician alphabé? As archaeological evidence for tracing Minoan Imyogy is
not as vast as that provided by Egyptian and Mdsomian texts, which delved into
different literary genres such as poetry and Isttene must rely on scant information
from ancient authors like Diodorus to glean poiftts comparison and contrast to
other civilisations that independently developeding. The Cretan attitudes toward
writing were positive because it was a gift frore tjods. This concept is important
because it contrasts quite clearly with views samex found in Aboriginal society
(and other indigenous societies) which considelsngrto be a European destruction

of culture rather than a means of preserving oticaing it 2%°

Eteocretans

The first gods of Crete, called thdaean Dactylibecause they were from Mount Ida
and were ten in number (the numberdattylsor fingers a person has), discovered
fire and how to use it with copper and iron, andtbeved the knowledge on the
Eteocretané®® According to Strabo, Staphylus wrote that the i lived in the

east of Crete, Kydonians the west and the Etocsetarthe south, and that their

293 Diod. Sic., V 74.1. ltis further told that the@®k letters come from Phoenician letters, whigheo
from Syrian letters, which were variations of tetdrs that the Muses first discovered.

2% Evans, 1909, 106.

295 Smith, 1999, 35-40.

2% pjod. Sic., V 64.3. It is important to note tis@me ancient authors use ‘Eteocretan’ to spedifical
refer to the people living in the Praisos aredhsm EM and MM periods, and some modern authors use
it to refer to the true Cretans who did not immigreo the island, but were the original, autochibion
inhabitants prior to LM colonisation of Crete byhet Mediterranean peoples. See Gordon, 1966, p29,
footnote 70.
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principle city was Praisd®. In theOdysseyOdysseus describes Crete as an island of
ninety cities and with multiple languages co-ergtdue to several ethnic groups:
Achaians, Eteokretans, Kydonians, three divisiohsDorians, and Pelasgiaf®
Diodorus Siculus claimed that Eteocretans werefitee people of Crete, born from
the soil, and that their first king was Cres, whada many great discoveries and

cultivated civilisation with the aid of metallurg§’

The notion of the first ruler sharing knowledge lwihe gods and then using
the knowledge to introduce more complex civilisatitm their people is directly
comparable to the mythical Chinese Emperor, Fu tHsgussed above. Similarly in
Crete, after the coming of tHeaean Dactylicame the birth of the nine Kuretes,
young warrior gods, perhaps also autochthonougscahded from the Dactyli. The
Kuretes furthered the evolution of civilisation bging the first to live in harmony
together, domesticate animals, make honey, andduate armour and the war dance,
which became a ritual performance in Minoan religiceremonie$® During the
time of the Kuretes the Titans, including Kronos &hea, were borft! Eteocretan
and Greek mythology hold that Zeus was saved frieencannibalism of his father,
Kronos, and hidden by Rhea in Crete to be raisetth&@yNymphs in a cave on Mount
Ida, and protected by the Kure&$.His Cretan upbringing gave the Olympic god the

epithet of Diktian Zeus, after Mount Dikte in e&3ete. In Cretan mythology Minos

207 Strabo,Geography X 4.6.

208 Homer,OdysseyXIX 172-177.
209 Djod. Sic., V 64.1.

219 pjod. Sic., V 65.1, 65.4.

211 Djod. Sic., V 66.1.

212 bjod. Sic., V 70.3.

73



became the great king of Crete and founded thesmfiiKnossos, Phaistos, Kydonia

and established the laws of Créte.

Regional variances

Evans’ extensive travels across Crete his studiabled him to propose regional use
of writing styles. Evans found that linear typdssoript were widespread whereas
Eteocretans in the east were the main users afdiigrhic types** Schoep supports
such regional distribution based on archaeologicalence, and writes: ‘Moreover, in
Linear A, non-administrative documents have a wdlstribution than administrative
documents, which is of relevance when discussiegspitead of literacy’*® In other
words, the CHS which had been used for religiogsriptions before the rise of trade
between towns and overseas cities continued ifarseligious, non-administrative,
purposes when Linear A became more popular inigteenth and fifteenth centuries
BCE2'® Thus, literacy was associated with religious #eend practice, which
supports the notion that priest-scribes were trersuand recorders of CHS. Only
stone, clay and in some cases, ivory, survivedfidny destruction of the palace
complexes and affiliated archival buildings. Inetlkase of clay tablets, fire is
responsible for hard-baking such evidence and prieseit for archaeologists (and

others) to find.

Colin Renfrew proposes that the people of Creteewnert under the power of

one group, but were ethnically or regionally alidne territories, and therefore

13 Djod. Sic., V 78.1-2.

1 Evans, 1893-4, 275-6.

215 Schoep, 1996, 121. Schoep studied the physicahinaninscribed or impressed with CHS and
Linear A for each site. She then analyzed therediscdata to make general conclusions for the
distribution of each script. See Schoep, 1998,Find Context of Linear A Documents’ 13-101 for
site-specific examples.

#1% Costis Davaras, 1976, 182
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palaces, until the first palace destructions in BMPlate 6]°* Hence, during the

MM period scholars would be better to think of @rets divided into Knossian,
Phaistian, and Malian ethnicitié¥ John Cherry writes that territorial polities
emerged simultaneously in Minoan Crete, but they there united by socio-religious
customs*® Ethnicity is married with beliefs and religiomdathis ethos and shared
world-view held regions together. Judith Reid nedsi us that ‘regional control does

not necessarily implpalacecontrol.??°

Indeed, in the MM proto-palatial period there werdy three (known) palace
complexes for the whole island. It is important remember that the pastoral
economy of Crete may have facilitated the need doscript to record private
transactions, while palace complexes may have kmh&ve administrations linked
to local and overseas trading. Schoep’s extensive analysi€H$ and Linear A
documents puts the earliest secure date for higob@ clay documents at MMIIB
(destruction layers of Buildings A and B of Quartiéu) at Malia in the proto-palatial
period and the latest is a medallion from Petrasedito LMIB in the neo-palatial
period?** In MMIIB when Quartier Mu archives at Malia inemortheast were being
kept using the CHS, Phaistos in the south-centedddra region was using Linear A.
Schoep goes on to propose that, at Phaistos, Liveaay have grown out of the
Proto-Linear A script, with tablets in CHS, Protovear AandLinear A found in the

palace archive room named Vano??5.Based on this evidence, Schoep believes the

1" Renfrew, 1996, 3.

18 Renfrew, 1996, 3.

219 Cherry, 1986, 31.

20 Her Italics, Reid, 2005, 357.

221 Schoep, 1996, 147.

#223choep, 1996, 148. Proto-Linear A is the namergio a particular script which is not quite Linear
A proper, or not as standardised as Linear A frameoCretan sites. It is considered the predecesso
Linear A. Vano 25 is a small room located in th®iBtos palace complex in what is known as the
archive area.
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CHS was created in the northeast and used mainlghbyregions which were
dependent on Knossos, Malia, and Kato Zakro, aadttie popularity of Linear A at

Phaistos suggests this palace complex as the plee Linear A originatetf>

Regional variations in motif characters or stylds depiction may give
indications of where the scripts originated in @retThe fact that both CHS and
Linear A can be found in the same deposit in padachives reveals that Linear A did
not replace CHS in a linear evolution of pictogratossyllabogramé?* Schoep
considers that the languages may be slightly differbut based on the recurrence of
syllabograms in the ritual formulae bbth scripts; she implies that a one language
family is representetf° Konstantinos Galanakis suggests that there mag haen
different ‘teams of scribes’ on Crete to accounttfee regional variancé® It may
be also be the case that there are two dialecteeofame language family being
represented in different scripts. This is suppbkye Owens’ theory that the Archanes
Script was the origin for both the CHS and Lineab#éth being used for personal and
religious purposes into the neo-palatial periodt My two different scribal

traditions®?’

Proto-Linear A
In the Messara region in south-central Crete, edehas been found to suggest an
early form of Linear A. As mentioned earlier, #rehive room Vano 25 in the palace

complex at Phaistos, yielded tablets dated to Ml inscribed with what has been

223 Schoep, 1996, 148.

224 Schoep, 1996, 93

225 Schoep, 1996, 539-540.
2% Galanakis, 2005, 35.
227 Cherry, 1986, 34.
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called Proto-Linear A, or Archaic Linear %8

One possibility is that the three
different scripts represent transactions with thdd&erent centers — the CHS from
Malia or Archanes in the north-east, Proto-Lineanf Hagia Triadha and the Linear
A script representing onsite scribal hands in tldage complex of Phaistos.
Alternatively, it could be that there was one temni®n between a north-eastern
centre and Hagia Triadha, and Phaistos made their @opy in Linear A as an

archive document to record the transaction withr théministrative villa at nearby

Hagia Triadha. Of course, many other explanat@esalso possible.

What has been shown is that cursive CHS, inscription clay tablets (and
presumably papyrus) from Mallia and Knossos, hamaroonalities with the Linear
A at Hagia Triadha and Phaistds. The cursive (or inscribed) Linear A script can
reveal individual hands of scribes, which, like ES, may be indicative of writing
skill or regional training and styfé° When Carratelli compiled his standardised table
of Linear A signs in 1945, the Hagia Triadha sigrexe markedly different and as
such were included in the table as ‘HT VariaAts.” Pope described the Hagia
Triadha style as ‘remarkably uniforf®> However, since 1962, when Pope wrote
Aegean Writing and Linear,Aurther research has shown that inscriptions frtagia
Triadha do have ‘a wide range of variant forms’ ahis could be due to the
administrative style particular to the sité. David Packard writes that as early as
1850 BCE Phaistos was using a Linear A sé&ihtThis early postulation, coupled

with the fact that Hagia Triadha has the largeiecton of Linear A inscriptions on

228 5choep, 1996, 148, 317.
229 Brice, 1991b, 10.

Z0Dow, 1971, 14.

21 Brice, 1961, 2. See Table I.
232 5choep, 1996, 407.

233 Schoep, 1996, 410.

24 packard, 1974, 20.
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168 clay tablets, dated to LMlIa, do suggest thatme and prolific use of Linear A in

the Messara regiofi>

Characteristicsof Linear A

Linear A was in use from MMIIB to LMIB and sharegwbols from the CHS but in a
more linear standardised w&. The CHS was pictographic and possibly stemmed
from seal stone usage. It was used for religiaurpgses and then started to be used
for administration in the palace complexes in th®l ideriod. The development of
Linear A from the CHS has been suggested by HeWhitaker because, like the
CHS, Linear A was still appropriate in ritual coxteeand therefore held ‘social and

symbolic meanings which were not carried over litear B.**’

By MMIII, Linear A was becoming the dominant Minoaaript and notably it
never appeared on seal stofi@sFrom his studies in the late"1@nd early twentieth
centuries, Evans deduced that approximately ome d¢tithe signs in this ‘new’ script
were linear derivations of hieroglyphics, other avstill used as ideograms for certain
products which were followed by numeral signs arattions to denote quantity as
the CHS had don&® As tablets of clay (and sometimes bronze) becéegopular
form of storing written information, signs were énbed with a stylus as opposed to

impressed by a seal stone.

The change in writing techniques is a large fattdhe development from the

pictographic CHS to Linear A, but Linear A and tG&S have yet to be fully

25 Dow, 1971, 14.

26 Reid, 2005, 338. Evans, 1909, 13.

7 \Whittaker, 2005, 29. Easterling and Handley, 2001
8 pow, 1971, 14.

29 Evans, 1952, 1.
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understood?*® However, many scholars do concede that ‘Lineas definitely [a]
different language to that of Linear B, and therefis not Greel?*' Some symbols
and logograms are borrowed by Linear B, which wasighered by Ventris in the
early 1950s. Hence four distinct signs which repngé the important commodities,
wheat, oil, olives and figs, are systematicallyogrused in the CHS, Linear A and

subsequent Linear B in the LM peri6H.

In Linear A, lines of script can be compresseditaf'word’ in before the
scribe reaches the edge of the tablet, though patieh is still developing and the
text often continues through to the next line withindication®*®* Such practices are
but one of the difficulties in compiling a Linearléxicon. In regard to punctuation,
headings can be distinguished, as can dots or staalies to separate ‘word$’.
Another common characteristic of Linear A writirgydalled the ‘libation formula’:
‘A made libations to B*® Linear A is the result of the need for a simplmgre
writable script than the CHS, and Reid suggeststtieabsence of Linear A on seal
stones and impressions in the neo-palatial per®dindicative of ‘a “new”

administration systenf*®

The palace complexes were dealing not only with ekimo trade but also
offshore trade in the Mediterranean during the M@igd. As a result, officials and

scribes were required to keep more records than lesre. Hence Linear A is

240 Best and Woudhuizen, 1988, 10.
241 Dow, 1971, 16.

242 packard, 1974, 20.

243 Brice, 1961, 1.

244 Brice, 1961, 1.

245 Best and Woudhuizen, 1988, 11.
248 Reid, 2005, 337.
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quicker to write and easier to le&M. Brice proposes that Linear A was primarily
used as basement records for villas and palaceleze

The composite lists on the Linear A tablets seem$idve been

rough, short-hand records for the reference oktindes themselves

or of others who were conversant with their idiaswtic style. They

may have been little more than ‘office copies’, femergency

reference only, and kept only a short while befogpulping’ when

all need to refer to them had pasé&4d.
Brice’s comment that the inscriptions were ‘rougbimpares Linear A to Linear B,
which was more repetitive and clearly written ofeculines**® Another possible
explanation of the ‘roughness’ of some Linear Acnigions at Hagia Triadha and

Phaistos is that the script was not formally Line&r but a predecessor or

evolutionary script bridging CHS and Linear®.

Offshoreinfluences
Both Evans and Schoep stress the indigenous omdi@HS and Linear A in Crete.
Yet, both explore the influences of nearby cultusesh as Egyptian, Hittite, Syrian,
Phoenician, and Greek on the Minoan scripts. Tihecdon in which inscriptions
read are varied in the archaeological evidenceotti €HS and Linear A. Schoep’s
analysis notes the distinction that Cretan Hienphiy inscriptions can be either
sinistrograde (right to left) or dextrograde (l&dt right), but Linear A was only
written in dextrograde and did not appear on dealkes>>"

Evans’ early analyses suggested that the CHS ha& mocommon with

Hittite rather than Egyptian hieroglyphics, becatisttites also used a boustrophedon

247 Dow, 1971, 13-14.

248 Brice, 1991a, 45. Evans, 1952, 3.
249 Brice, 1991a, 45.

20 5choep, 1996, 410.

%1 schoep, 1996, 277.
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arrangement of inscription, as well as writing teftright>>?> Contact with the Eastern
Mediterranean coastal cities is definite. Egyptiacarabs with hieroglyphic
inscriptions are paralleled with CHS on seal stérédimitris Matsas interpreted the
motifs found on clay documents from Mikro Vouni, s@thrace, as CHS
syllabogram$?* This discovery suggests that there was offshuira-palatial contact
with Minoans in MMII/MMIIIA. Matsas recognised thaeligious ideology was a
factor that would sustain such contact and tfadeThe religious and administrative

use of the CHS was continued in the Late MinoanuMh the Linear A script>®

Cypro-Minoan Script

Just as the CHS may have had offshore influendes,stripts of Crete, in turn,
influenced writing in other cultures. The Cyprofidan Script (CMS) seems to have
been inspired by the Cretan Linear A, as many sigasnterchangeable between the
two scripts; Evans found 15 Cypriot parallels wsigns in the CHS and Linear A’
Dated to ¢.1600 BCE, this Late Bronze Age Aegeaiptswas developed to enable
written communication between Cypriot and Minoaoe®*® The assumption that
Linear A and not Linear B influenced Cypriot scriptbased on the evidence of CMS
at Enkomi ¢.1500 BCE, which pre-dates Linear B ab$sos by about 100 years.
This early tablet from Enkomi represents Archaic £Mand eventually the script
developed into the Classical Cypriot syllabary 6ABCE, when Cyprus came under

Anatolian controf®®

22 Eyans, 1893-4, 316-7.

23 yyle, 1983, 360.

254 Matsas, 1996, 3.

255 Matsas, 1996, 3.

26 Davaras, 1976, 183.

%7 Davaras, 1976. 183. Evans, 1952, 2. Evans, 1984,15 out of 32 signs.

258 Owens, 1996b, 109.

29 packard, 1974, 22.

260 Bjlligmeier, 1976, 299. Daniel, 1941, 252, dates final transition at ¢.700 BCE.
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Between Archaic CMS and Classical Cypriot are fodasses of CMS, which
show a gradual development of the script in stagjgslar to the situation on Cretg
Cyprus was a leading producer of copper in the Medinean during the Bronze
Age, and therefore doing business with Cypriot imants and sailors was very
important?®® Just as Crete was a stepping-stone island irMigditerranean trade
route, so was Cyprus — especially to Anatolia. aAgsult CMS has also been found
in mainland sites, like Ras Shamra in Northern &ycarried there by traders and

merchants and most probably intelligible to speskéwother language$®

Like Linear A, the CMS was used for administratased, to a lesser extent
religious texts, including curious clay balls witlyns inscribed on theffi* The clay
balls are a medium different from any Minoan insed document, and the signs were
incised with an instrument blunter than that used.inear A tablet$®®> On the other
hand, when CMS was inscribed into tablets, and biptpottery, a thin sharp
instrument was used. Through these unique mediatechniques employed in
Cyprus, the Cypriots created their own distinguBéascript which adapted and

survived for centuries.

Conclusions
As discussed in this Minoan Case Study, changasiiture, such as sedentism, have
profound effects on the processes used within theire’'s society. The Minoan

culture was blessed with its geographical positiothe Mediterranean, and contact

%81 Daniel, 1941, 252.
262\Wachsmann, 1998, 296.
263 powell, 1991, 89.

284 Daniel, 1941, 253.

265 Daniel, 1941, 253.
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with Egypt and the Levant possibly had an influencetheir invention of the CHS.
The heavily ritualised nature of religion and socen Crete also established an early
tradition of visual communication with the godswsgy of votive offerings and ritual
dances. The miniature motifs on seal stones anal nbjects were a ready source for
conveying a language, further enriched by incorfiogaknown gesture language in

pictorial forms.

Population increases led to stratification of sbgeoups, and from pre-
palatial times a priestly scribal class handledgpecial impressions and inscriptions
which communicated to the gods. This class coatriv control the development of
the CHS, and each region had its own priestly atiGlass with an individual style.
Increased trade connected with population increéseadened the knowledge of
Minoan culture in general and perpetuated the feeddministration, identification,
and storage documents. Further increases in Brégeetrade benefited from an
administrative script that was easy to learn astitawrite. At this point in MMI-II,
Linear A was developed and implemented in the Messagion. Its popularity

spread over Crete, and even influenced other aféssecripts, such as the CMS.

The CHS was a system first employed for religiousppses that was
transformed within Minoan culture to record quickyderstandable documents, and
was later used to record Greek in Linear B (wh&chayond the scope of this Minoan
Case Study). The next chapter will explore thea# a colonising culture can have
on an indigenous culture in regards to engendeirigng, by using the example of
the Greek and Phoenician influences on the Etruat@mbet in the eighth century

BCE. The Greek language had been written in LilBean Crete and the mainland in
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the late Bronze Age, but after the Dark Ages, d0t800 BCE, the Greek peoples
who began trading prolifically with the Cycladesdathe Near East took the
Phoenician alphabet and modified it to be phonetigth vowels and predominantly
one letter or symbol for each sound. In the follmyiron Age, Greece had begun to
colonise many regions of the Mediterranean inclgdiauthern Etruria. In Chapter 3
the phenomenon of script transference is considesaty the example of Cumae,

where an Euboean Greek colony was establishecatiaaHy Iron Age.
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Minoan Bronze Age Chronology?*®

Early Minoan |

¢.3100-3000 to 2700-2650 BCE

Early Minoan 1B/ Early Minoan 1A Transition

c.(209)2650 BCE

Early Minoan 1A

€.2650 to 2450-2350 BCE

Early Minoan 11B

€.2450-2350 to 2200-2150 BCE

Early Minoan Il

€.2200-2150to 2050-2000 BCE

Middle Minoan IA

€.2050-2000 to ¢.1925-1900 BCE

Middle Minoan 1B

€.1925-1900 to ¢.1900-1875 (taraist ¢.1850 BCE)

Middle Minoan Il

€.1900-1875 to 1750-1720 BCE

Middle Minoan IIIA(-B)

€.1750-1720 to 1700-1680 BCE

Middle Minoan IlIB/Late Minoan |A Transition

€.17600680 to 167/5-1650 BCE

Late Minoan IA

€.1675-1650 to 1600-1550 BCE

Late Minoan IB

€.1600-1550 to 1490-1470 BCE

Late Minoan Il

€.1490-1470 to 1435-1405 BCE

Late Minoan Il1A:1

€.1435-1405 to 1390-1370 BCE

Late Minoan Ill1A:2

€.1390-1370 to 1360-1325 BCE

Late Minoan I1IB

€.1360-1325 to 1200/1100 BCE

66 Manning, 1995.
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Minoan Plate sources

1.

2.

Plan of Myrtos.

Warren. (1972). Opposite page 11.

Drawing of ‘house’ or quarters from the south wafgvyrtos.
Warren. (1972). Fig. 28. 82.

Basic plan of the ‘*house’ or quarters from southguof Myrtos.

Preziosi and Hitchcock. (1999). Fig. 22. 50.
Goddess of Myrtos.

Warren. (1972). Fig. 92. 208.

Table of the Cretan Hieroglyphic Script symbols.
Schoep. (1996). Fig. 3. 12.

Proposed palatial control regions.

Cherry. (1986). Fig. 2.2. 21.
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Period I - E23
Perind 1 — mmm

MYRTOS

Schematic Plan of the
Settlement by Periods

Plate 1: Plan of Myrtos.

64 South

Entrance
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Plate 2: Drawing of ‘house’ or quarters from thetsowing of Myrtos,
including findsin situ.
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Plate 3: Basic plan of the ‘house’ or quarters fiwuth wing of Myrtos.

Note that room 88 is not present, unlike Plate 3.

89



Plate 4: Goddess of Myrtos.
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Chapter 3

Etruscan Case Study

Introduction: the Euboean settlement at Cumae

Unlike the Minoans, who were a dominant culturéhe Mediterranean preceding the
Dark Ages ¢.1100-800 BCE, Etruscan civilisation w&ha#s height during the Archaic
and Orientalising periods, ¢.850-650 B&E.During this time they adapted a Greek
alphabet to create their own which had a ‘sacrdl anistocratic charactef®® The
Etruscans used their alphabet to write down prapbetabel figures on mirrors, wall
paintings and pottery, and make public declarations Etruscans were heavily
influenced by Greek and Phoenician settlementshenltalian islands and coast,

particularly in the adoption of their alphabet —aethis the focus of this case study.

Etruscan culture was distinct from other Italiantwes in Italy and well
established by the time Euboean Greeks from Chadtited at Cumae in the eighth
century BCE [Plate 3°° Cumae was a port colony from which foreign infloes
spread to the wider Etruscan civilisatidfi. Being surrounded by cultures of the
Mediterranean, who had already established scepts grammar for writing their
languages, Etruscan culture faced many outsideenéles’* Tacitus, inAnnalsXI:
Xiv, records the tradition that Etruscans learnkelirtscript from ‘Demaratus the
Corinthian.” However, despite the large corpugofinthian pottery found in Etruria

this is not the alphabet from which Etruscan wasvdd?’? Greek immigration to

%7 yunis, 2003, 3. Bonfante & Swaddling, 2006, 8.

268 Bonfante, 2006, 9.

269 Blakeway, 1935, 129, 135, dates the foundaticBushae between 775-750 BCE.
2% Torelli, 1996, 572.

271 Bonfante and Bonfante, 2002, 50.

272 Carpenter, 1945, 453,
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Italy predated the foundation of Euboean Greek€wahae, but the archaeological
evidence suggests that it was a distinctly Cumeaeisalphabet, which was adapted
by southern Etruscans and spread further north, wha used to create their own
alphabet’® This case study will look at the transferencehef Greek alphabet into

Etruscan culture. Once an overview of Etruscatingrihas been established, the role

of Etruscan religion in this transference will bglered.

Adaptation of a foreign alphabet

Rhys Carpenter suggests trade alone and encowitkrhe Greek alphabet inscribed
and painted on pottery was not enough for the Eams at Cumae to learn how to use
the Greek alphabét’ The grammar had to be taught in order to useatpleabet
correctly and write the script legibly. The Chédlan colony at Cumae may have
provided such an opportunity to teach Etruscansnttences of the Euboean Greek
alphabet™ The Etruscan alphabet closely resembles the EwbGgeek alphabet,
and Carpenter writes that through ‘sheer elimimatieere seems no other candidate’
for an alphabetic precursor to Etrusé&h.lt is conceivable that as settlements like

Cumae grew, schools would have taught both EubGeaek and Etruscan alphabets.

Around 700 BCE the Etruscans began to use an adphahich had 26
characters [Plate 2] Because the Greek alphabet was relatively simpleen
compared to scripts of the Near East, literacy paentially accessible to the public

and not merely a priestly or scribal cl485. The new Etruscan alphabet is generally

273 Blakeway, 1935, 143, 147.

274 Carpenter, 1945, 456.

275 Carpenter, 1945, 456. Robinson, 2002, 159.

276 Carpenter, 1945, 456.

277 pallottino, 1975, 209; Ridgway, 1992, 141; Bonésand Bonfante, 2002, 49-51.
2’8 Thomas, 1992, 17; Goody, 1987, 55.
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thought to be a mix of Phoenician and Greek alpisabeodified to represent the
sounds of Etruscan speetfl. The alphabet had likely been transmitted to raaidl
Greece via the Euboeans’ sea trade with the islah@yprus and Crete where they
mixed with Phoenician tradef¥ They then imported their alphabet to Italy when

their trading colonies at Pithekoussai and Cumare wstablished.

Etruscan script differs from the Cumaean in sevaspects The Greek letters

B, D, and O were not used in Etruscan writing, piay because their language had
no sounds for them. The Etruscans also conveheegalues of some Greek letters to
different sounds so as to fit their languéffe. For example, the letter ‘X’ in the
Cumean Greek alphabet came with the pronunciaties’, but when written in
Etruscan it has the Phoenician pronunciation ofashoft ‘s’ like the letter Shif?
The interchangeability of the letters Shin, Sarm&eh and Tsade with Sigma, Chi
and Xi is a perplexing example of the flexibility tanguages which affects the
written alphabet when adopted by foreign cultifésSuch processes allow for the
modification of a script. Steven Houston writeatth

Cultural values have inhibited change sufficientligat most

fundamental innovations in the nature of writingsteyns have

occurred when scripts were being adapted for wgitinew

language$®*
As Houston notes, Etruscan is a clear exampleEthescans modified the Cumaean
Greek alphabet to suit their linguistic needs; rthreodifications then later filtered

through to influence the Latin alphabet. Inscops of names such as Larth Telicles

and Rutile Hipucrates demonstrate a combinatioktoiscan and Greek language,

279 pallottino, 1975, 209.

280 Thomas, 1992, 53.

281 Bonfante and Bonfante, 2002, 52.

282 Torelli, 2000, 481-3; Bonfante and Bonfante, 22,
283 Carpenter 1945, 456-8.

284 Houston, 2004, 67.
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and in the natural course of colonisation, Etruscand Greeks intermarried and

cohabitated together in Italian towns showing aalteombinations alst”

The appropriation of Greek mythological figures Etruscan bronze mirrors
and other artistic media is testimony to the Etmasappreciation and knowledge of
Greek culture. Unlike the Greeks, however, sigaift surviving examples of
Etruscan writing record sacred texts. The knowdedd the lost texts of the
Disciplina Etruscadraw parallels, not to Greek religious texts, ot Eastern
counterparts such as thMedasor the Torah®®® Julian Thomas suggests that high
Greek culture valued the skill of oral rhetoricdioch an extent that the creation of
sacred texts (of the calibre of tBesciplina Etruscd seems to have been inhibited.
What may be more likely is that the Greek statesicerns with law and philosophy

resulted in the prevalence of these types of titees®’

Literary remainsfrom Etruria

The earliest Etruscan inscriptions are found oneppf®® The ‘Nestor’ cup, ¢.730-
720 BCE, from Pithekoussai [Plate 3] bears theripgon in sinistrograde: ‘I am the
delicious cup of Nestor. Whoever drinks from thbigp the desire of beautifully
crowned Aphrodite shall seiz&® While this is nothe cup of Nestor mentioned in
the lliad (11.631-636), it displays a humorous commentaryfomeric verse in the

eighth century BCE. Another example is a browngheld impasto pot, ¢.700-650

285 Ridgway, 1992, 141.

28 Henrichs, 2003, 40.

8" Thomas, 1992, 3.

88 The earliest Etruscan inscription is from a glabulase, ¢.770 BCE, from a grave in the cemetery
of Osteria dell'Osa. R. Ross Holloway, 1995, Theh@eology of Early Rome and Latium, Ch. 8.
Osteria del’Osa 112. Taking into account the high dating of @80 BCE for the grave, Wiseman
prefers ¢.800 BCE. T. P. Wiseman, 200de Myths of Romé&xeter, 13, Fig. 5.

8 Thomas, 1992, 58.
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BCE, from Tarquinia that has an inscription runnargund the shoulder written in

retrograde with incised orientalising style animatsthe body [Plate 4f°

Two artefacts are considered to be examples ofedidy perception the
Etruscans had of the Greek alphabet — that it wasmtive and magical® The first
IS a miniature writing tablet from Marsigliana di#dgna has been dated to ¢.650
BCE?% It has the 26 letter Etruscan alphabet inscriiesig the upper border in
sinistrograde, reading from right to left, above fflace where a wax surface would
have been used to inscribe the practice of theviohatal letters [Plate 5]. The opposite
side of the tablet was covered with gold [E4f. The significance of writing a
modified Greek alphabet in the reverse directioteisateable, with suggestions from
the fields of neurology and linguistics, which ok discussed below. The second is
a charismatic bucchero ink well ¢.600 BCE, fromevfiio, in the shape of a rooster
bearing a model Etruscan alphabet [Plate 6]. Wgiguides, implements and tablets
are considered prestige items in tomb deposits ardindicative of the wealth,
contacts and education of the person buried wigmti* By studying significant
surviving Etruscan texts, one can understand homingrfitted into Etruscan culture

and why they used it.

Translation of Etruscan is not an objective in ttase study. Rather, it is to
understand Etruscan cultural perception of alphabetriting. Legends, art,
archaeological evidence and secondary sourcesapiynirom Roman authors, will

illustrate the importance of writing for Etruscareogple. Etruscans had unique

290 Hugh Hencken, 1968, Volume |, 420-421, Fig. 445.

291 Bonfante and Bonfante, 2002, 55.

292 Bonfante and Bonfante, 2002, 132-3.

293 Bonfante and Bonfante, 2002, 133.

294 Bonfante and Bonfante, 2002, 55. Borrelli and T&rg003, 90.
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traditions of a child prophet, Tarchies (Lafirage3, and a nymph called Lasa
Vecuvia (LatinVegoia or Begoé, whose prophecies belong to the corpus of the
Disciplina Etrusca®® Through later Latin sources such as Ovid, Livice® and
Suetonius, it is clear that writing was very impgoit in Etruscan culturg® These
sources name three types of expert in Etruscanatioin: augurs — bird sign diviners;
haruspices — organ and entrails readers; and fatgus — thunder and lightning
interpreters. Larissa Bonfante argues that ‘E&rnsceligion provides a striking
example of the symbolic, religious significance wafiting’ which can be studied

through art and indigenous Etruscan legétifs.

Surviving Etruscan texts have been dated to thie &f fourth centuries BCE,
and are usually religious in nature. Many are stledicatory inscriptions on votives,
or monuments like grave markers or boundary stor&sne however, provide more
than simply the names of people and gods. A fetable examples are the Capua
tile, the Pyrgi sheets and the bronze Piacenza liWee Capua tile is dated to the fifth
or fourth century BCE, and has 62 lines of ins@ipand nearly 300 legible word¥.
The lower part of the text is not legible and theting is boustrophedonic [Plate
712% Larissa Bonfante discusses the tileTime Religion of the Etruscanwriting
that it documents a sacred calendar and propoaeshin unusual ‘piercings’ on the
tile were part of a horizontal storage system fastack of similar terracotta tiles,

suggesting the tile was mounted for viewing in mpke3%° This theory is plausible

295 Brendel, 1978, 145 mentions only Tages. Pallofti®75, 153-154 includes Vegoia or Begoé.
29 Bonfante, 2006, 21.

297 Bonfante, 2006, 23.

2% Bonfante and Bonfante, 2002, 58.

299 pallottino, 1975, 199.

300 Bonfante, 2006, 11.
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for a series of clay tiles that were for temple asd not display, like the Pyrgi sheets

discussed below. For heavy terracotta tiles, e@rtvall display does not seem ideal.

The Pyrgi sheets

In 1964 three gold sheets were found at Pyrgi, @néhe ports of Caere, under the
excavation of Giovanni Colonna [Plate8}. The initial significance of these sheets
when they were found was that they seemed to liegbdl — not in Etruscan and
Greek, but in Etruscan and Phoeniciéh.Two of the sheets are written in Etruscan
(E1 and E2), the third Punic (P), and they equlaéeHtruscan goddess Uni (Juno)
with Phoenician Astarte — not with the Greek H&8faDated to ¢.500 BCE, the sheets
were found ritually buried in a niche between TeaspA and B on the site, with other
valued artefacts and archive materfdfs. The three sheets were found together,
rolled up with holes in them where they had pogsiil#en nailed to the temple, as
suggested on the bronze mirror from Volaterraeh Wihi nursing Hercle [Plate $§°

Of the Pyrgi tablets, one Etruscan tablet, E1, fliseen lines of text with 36 or 37

words; the Punic tablet is its equivalent with liees.

According to Jaques Heurgon, the translation do¢$umction word for word
and P was the primary one. Therefore E1 was wofiked it; the shorter Etruscan
tablet E2 with nine lines of inscription and fiftreevords being related but apart from
the main Punic-Etruscan dd¥. Heurgon’s theory states the evidence supportirg t

close relationship between P and E1: both P andsglthe full sheet of gold for the

301 gpivey, 1997, 98-99.

392 Bonfante and Bonfante, 2002, 58.

393 Bonfante and Bonfante, 2002, 67.

304 Heurgon, 1966, 5.

305 Heurgon, 1966, 6. Bonfante and Bonfante, 2002, 155

3%¢ Heurgon, 1966, p12. Pallottino, 1975, 200. Ablagens in accordance with Heurgon, 1966.
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inscription, while E2 only uses half; both P and lk&lve 10 nail holes in the same
places, but E2 has 12 nail holes. Almost all of ¢iedd-headed bronze nails were
found inside the rolled up sheets E1 and E2, aadt #angth, approximately 37mm,
indicates that they were nailed to wood at leashmiCthick — a large wooden temple
door seems possibfé’ Temple B’s foundations, however, reveal that dsvbuilt in
the Greek ‘peripteral, tetrastyle, seven colummam@leach side, and a cella opening
into the adyton®® Hence, confusion results from the Etruscan ipsion following

a Punic antecedent in a ritual burial containingects from a Greek temple. The
Etruscans borrowed from many cultures, however,thigdfact is not disputed here.
Meanwhile the Greeks borrowed from the Phoeniciasswvell, but this is not as
widely acknowledged. | suspect that the confusieer the Pyrgi tablets is due to the
strong desire, on the part of Europeans, for theekd to be perfect, as they are

considered to be the antecedents of European eultur

The text describes a dedication of the king of Ea&hefarie Velianas, to the
goddess Uni-Astarte, and is a historical as welledigious document, which relates
to the period from the sixth to the fourth cent®§@E, when the Phoenician/Punic
Carthaginians were close allies with the Etrusé&hsThis may seem at odds with
Caere’s philhellenic disposition, but perhaps thenping for Temple B was either
designed by a Greek architect, or done in the Gsegk, and had nothing to do with
the political associations between Carthage andeCH#8 The borrowed style need

not have bearing on the people who used or rev&éedple B and Uni. | also

307 Heurgon, 1966, 6.
308 Heurgon, 1966, 5.
399 pallottino, 1991, 82.
319 Heurgon, 1966, 3.
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propose that ¢.500 BCE public dedication inscriptiormulae were still being learnt

by Etruscan scribes, and so they used the Purddptisn formula as a guide.

The Zagreb mummy wrappings

The longest surviving Etruscan text comes fromvth@ppings of the Zagreb mummy
[Plate 10F** The Zagreb text is conservatively dated to ¢.180-BCE3'? Pallottino
thought that a poor Egyptian, who could not affoedhdages, found the abandoned
Etruscan text and recycled it to make strips oftckn wrap a deceased femafd.
Another possibility is that the one wrapping thennmified body was conscious of
the sacred nature of the Etruscan text and inteallip imbued the Egyptian burial
with Etruscan ritualistic overtones. In any caB&uscologists are indebted to the
reuse of the sacred material tebb€r linteug, which is comprised of approximately
1200 Etruscan words written in ik Like the inscription on the Capua tile, the
Zagreb mummy text outlines gods and their necesgmayers and sacrifices
according to a sacred calendar used in the regibRgrugia and Cortona in the third

to second centuries BCE.

Etruscans used writing for short texts on boundéoyes, mirrors, vases, tomb
paintings and tablets, and for longer texts wefleiemced by Punic writing formulas
in ¢.500 BCE. Notable surviving Etruscan inscops, and the Zagreb mummy
written text, are often dedications or sacred aden The predominance of such
remains being predominant would lead one to asdimatethe Etruscans employed

writing for religious purposes primarily. Thereeano surviving tragedies, poetry,

311 pallottino, 1975, 198.

312 De Grummond, 2006a, p43. Robinson, 2002, 172.
313 pallottino, 1975, 198. Bonfante and Bonfante, 2G&
314 Robinson, 2002, 172.
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epics or philosophies such as the Greeks left.cddfse the lack of these types of
literature does not mean that they did not exigiraty that they did not survive or

have not yet been found.

Thelegends of Tarchiesand Lasa Vecuvia®”®

Nancy Thomson de Grummond states that the majofrppyophetic representations in
Etruscan art belong to the Middle Etruscan peried00-300 BCE® Tarchies
appears on one or two Etruscan mirrors, a popuétianfor depicting prophets who
disclosed the information which contributed to gecred books of the Etruscans
[Plates 11a, b]. By beginning with an analysistled Tarchies legend, the infant
prophet with the wisdom of an elderly sage whogiténed the Etruscan peoples, the
nature of the legend itself allows us to understémel importance of writing in

Etruscan culture.

According to secondary sources, the prophet Tasclippeared before
Tarchon — the founder of the famous Etruscan ditjasquinia®’ In De Divinatione
Cicero recounts the myth of Tages (and then deit}ld¥ Tages imparted the art of
prophecy which was readily accepted by the localdetains and written down. The
key detail in Cicero’s account is that Tages orddris prophecy to be written down.
The command emphasises the importance of literaghives and the notion of
historicity maintained in Etruscan cultut€. Ovid describes Tages as emerging from

a ploughed furrow and giving prophecies to TarcimoMetamorphoseéXV.553). A

3151 will use the English form ‘Tarchies’ (of the Hican Tarxies) instead of the Latin ‘Tages’ in this
chapter except when discussing the writing of Latithors who obviously refer to ‘Tages’. For the
sake of research, Tages is more frequently disduksa Tarchies.

%1% De Grummond, 2006a, 23.

" Hencken, 1968, 18.

%18 Cicero,De Divinationell: XXII1 50ff.

319 Bonfante and Bonfante, 2002, 10.
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carnelian scarab, 300-200 BCE, shows a man (Taydmping an infant (Tarchies)
arise from the ground [Plate 12]. The scarab’statrepresentation of the birth of
Tarchies corresponds with Ovid’s account inMetamorphosesWriting in 238 CE,
Censorinus emphasises that the prophecy was wdttem by the Etruscan rulers:
‘lucumones tum Etruriae potentes exscripseérgbe Die NatalilV: xiii). At this
point in Etruscan legendary time, the people alydaad an established script with

which to write down important ritual knowledde.

The possession of these divine sanctions was appaeesource of pride and
supported their dominance during the height of &tam supremacy. To include a
written component to an oral prophecy could beter laddition to the story, but such
an extrapolation indicates the Etruscan attitudeatds the importance and uses of
writing: that Etruscan culture valued the new inaiian as much as ancient traditions.
However, valuing both old and new practices is ooique to Etruscan cultural
perceptions; Greeks and Romans also include ‘wtiiim myths and legends, such as
the myth of Bellerophonteé! Cheryl L. Sowder notes that while the Tarchod an
Pava Tarchies mirror from Tuscania is dated c.3GDEBthe literary sources
mentioned above are at least 200 years older, tbutay be that contemporary
Etruscan literary sources describing the legene mmt survived?? Otto J. Brendel,
however, suggests that the scene is not legendatyperely shows a contemporary

Etruscan haruspexétsvi$ at work [Plates 11a, Bf?

320 Even though the tradition of writing alphabetigatiay be later than Tarchon’s time.

32! Glaukos tells the story of his ancestors, inclgdiellerophontes, to Diomedeslirad VI:155-202.
The reference to the death note Proitos sends Betlerophontes is famous as the only mention of
writing in Homer; ‘He shrank from killing him, siechis heart was awed by such action, but sent him
to Lykia, and handed him murderous symbols, wheelniscribed in a folding tablet, enough to destroy
his life, and told him to show it to his wife’s Fadr, that he might peristiiad VI: 167-170, Richmond
Lattimore (trans.), 1951.

22 Sowder, 1982, 123.

323 Brendel, 1978, 417.
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One more interesting point is that the tezraratusused by Censorinus had
both the meaning of ‘being ploughed up’ and ‘totewrprecisely with a stilus in
wax.”*?* That Tarchies’ unique birth from the ground beeaynonymous with exact
inscription is a linguistic reflection of culturattitudes and the mingling of language,
meaning and legend. A further connection betweeting and ploughing is the very
term ‘boustrophedon’ — ‘as the ox ploughs’, confitigna link between agricultural

sedentism and literate cultures.

While the prophecy of Tarchies has been placetieabéginning of Etruscan
history, the prophecy of Lasa Vecuvia belongs te &md of Etruscan histo?§”
Corresponding to first century BCE, the eigtgheculum or period, of Etruscan
history encompassed the final phase of RomanisatioBtruria®®® At this time
boundaries of space and time were primary concenn&truscan civilisation, and
divination was required to read the signs of thelsgpertaining to such matters.
Vecuvia’'s prophecy relates to the delivery of tdeos of Tinia (Jupiter) about the
sacredness of maintaining boundary stones and dhgeds of humanity, such as
greedinesé?’ Like Tarchies, Vecuvia speaks to a native Etmsp@n, Arruns
Veltymnus®?® The prophecy begins with a cosmogony before tingison the
placement of permanent boundary stones, with theathof natural disasters (clear

signs for an augur or fulguriator to interpret) maned by chaos and wars in Etruscan

324p G.W Glare (ed.xford Latin Dictionary Oxford, 1982, ad loc.

%25 De Grummond, 2006b, 31.

2% De Grummond, 2006a, 41. De Grummond, 2006b, 31.

327 Heurgon 1959, 41.

328 De Grummond, 2006a, 41. Arruns also appears igil\éi AeneidXI: 759-866 where he is the
cowardly slayer of the Amazonian Camilla. Arrunsltymnus’ name is also very similar to the name
Veltune (Tinia, Jupiter) on the mirror with Pavardldes, perhaps indicating that Arruns was a priest
of Veltune.
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civilisation3?° Vecuvia’'s prophecies were held in thidri Fulguralesand are also

contained in th&.ibri Rituales

There are a few visual representations of Lasa Wadn Etruscan art:° In
Plate 13, ¢.300-275 BCE, a winged Lasa Vecuvia mpemies Menrva (Minerva,
Athena) in an outdoor setting. Both have beenlladevrith their names and this
pairing indicates that Etruscan Menrva had prophstwers. From the same period
as Lasa Vecuvia’s mirror representation, is a beingl with Lasa Vecuvia’'s name
again inscribed next to the female figure on the[Rlate 14]. This figure labelled,
Lasa Vecuvia, stands with her back to the viewehiee-quarter pose and looks into
a mirror, representing the mirror’s role in prophed he figure on the left is a female
attendant. Lasa figures were popular inclusiondetoale in toileting scenes, or

attendants to Turin (Venus, Aphrodite).

The books attributed to Tarchies were calléari Tagetici, and included the
Libri Haruspicini primarily on the reading of the livers of sacrfitanimals, and the
Libri Acherontici— ‘on life beyond the grave and the rituals of agibn.**' The
Libri Fulgurales detailed divination from lightning and thébri Ritualesdealt with
the formalities of rituals, building towns and madiboundaried®* The Etruscans
used writing to canonise their religion, and onaéten down in a religious, sacred

context, the canon remained unchanged and serveal r@$erence point for the

%29 De Grummond, 2006b, 31.

330 De Grummond, 2006b, 31, the female figure holdinightning bolt on a mirror from Vetulonia,
€.300-275 BCE seems likely to be the same Lasa hymp

%L pallottino, 1975, 154.

%32 pallottino, 1975, 154.
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future®*® The fact that we know of the legends of Tarchies Lasa Vecuvia and the
books of theDisciplina Etruscatoday is due to their importance in Etruscan times

which was upheld in both Roman and modern liteesittfr

Romans especially respected the religious traimngilable from Etruscan
haruspices and augurs, and Livy writes that notglalizicians sent their sons to
Etruria to learn ‘letters’ and the arts of divimatf>® Suetonius, irLife of Claudius
42.2, notes that the Emperor Claudius was an agiorian and authored two great
works, twenty volumes of Etruscan history and eigitimes of Carthaginian. Both
appear to have been respected in antiquity, theeembrks being recited orally for
the public at the Museum of Alexandria each yearabteam of orator§® The
preservation of Etruscan history, and not just elet® of Etruscan religion, was
clearly important to the Romans. Claudius wasthetonly Etruscan historian, but he
was influenced by Livy in this respect, and haddteantage of Etruscan literature at

his disposaf?’

Prophecy and ritual textson Etruscan mirrors

The mirror featuring Tarchon and Pava Tarchies fllarecania, is an example of the
use of prophecy and ritual texts on Etruscan nstroburing the Middle Etruscan
period (400-300 BCE) artists were competent atrinsg the names of the figures
depicted on a large number of Etruscan bronze msirrdA later example is another

mirror from Tuscania dated to the third century BGRowing a haruspication scene

333 See Goody, 2000, 119-131, for a discussion onntitare of canonisation in oral and literate
cultures.

%3 pallottino, 1975, 153.

335 Bonfante, 2006, 21; Atkin and Rykwert, 2005, 158y 9:36.3.

336 SyetoniustLife of Claudius42.2.

37 Hall, 1996, 4, 244, indicates that Claudius appéyelaimed Etruscan descent and this detail may
have been a motive for his love of Etruscan histargt language.
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with the name Chalchas, a native Etruscan harugpesgly inscribed in the Etruscan
alphabet but in dextrograde letters [Plate *#%]The name suggests a parallel to the

Greek Kalchag®®

On a selection of mirrors, ritual scenes depicttwhast have been a feature
of Etruscan religion — writing — on plaques, taldietoks and scrolls. The mirror
showing the adoption of Hercle by Uni shows a pé&aglescribing the scene, attached
to the temple in the background [Plate*8].A figure points to the plaque that could
be either Tinia (Jupiter) or Nethuns (Neptune), Bteuscan water god, holding a
trident>*' The plaque is comparable with the gold shee5s§cBCE, from Pyrgi*?
Other examples include a mirror with Cacu, anothéigenous Etruscan prophet, and
his companion Artile holding a wax tablet/book aadobut to be ambushed; and a
funerary scene with a Lasa holding a scroll witheeme, and the names of two dead
heroes, Aivas (Ajax) and Hamphiar (Amphiaraos) ##¥a16, 17f** Each of the
above examples is an archaeological artefact thiggcts the religious context in
which Etruscans employed writing, and show twoetss of media used — the public

dedication plaque and the private wax tablet/book.

From the Etruscan bronze mirrors, one can alsasae&onnection between
oral prophecy and the importance of the written dvior rituals, especially those
pertaining to death and marriage. Ornate writingplements found in seventh

century BCE tombs demonstrate the elitism of eanlying in Etruria. But by the

338 Brendel, 1978, 417.

339 Brendel, 1978, 360.

340 Bonfante, 2006, 23. See Fig. 11.8, 15.
341 Bonfante, 2006, 14-15.

342 Bonfante, 2006, 13-14. See Fig. 11.6, 14.
343 Bonfante, 2006, 21.
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fifth and fourth centuries, mirrors with named figg, scrolls and plaques represented
on them seem to take over this functih. Writing was the human result of
understanding divine signs from the gods, of compatimg that understanding
publicly by nailing plaques to buildings and tengpland making lists of the dead or
of ones achievements to carry with one to the lg&eas on the sarcophagus of Laris
Pulenas [Plate 18]. The fame of the books of TiascAnd Lasa Vecuvia and their
importance for the art of divination is attestedojoour knowledge of them without
our having any surviving Etruscan copies. When Rmnan Republic integrated
Etruscan divination priesthoods into their statgian, they continued the tradition of
following written canons, probably similar to pragic books and guides like the

Libri Haruspicini andLibri Rituales®*

Despite reverence for Etruscan traditions, Romamaktion would be the
first event to contribute to the demise of natiieuBcan texts. John Coldstream
argues that the religious or pagan texts whichigedvassimilation were probably
eradicated by the early Christian chuf¢h. But just as Etruria was influenced by
Greek and Phoenician alphabets, other peoples wéteenced by the Etruscan
alphabet [Plate 19]. According to Goody, ‘the Ruwriting of northern Europe and
the Oghamic characters used by some of the Celts wessibly descendants of
Etruscan or Venetic writing”?’ However, the most important culture influenced by

Etruscan culture and language was that of the 3t

344 Bonfante, 2006, 23.

345 North, 1990, 66.

346 Ridgway, 2002, 35.

347 Goody, 1987, 52.

348 Bonfante and Bonfante, 2002, p28.
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Influenceson Latin
Just as the Cretan Hieroglyphic Script and LineanfAilenced Cypro-Minoan Script,
Etruscan influenced Latin. A review of Latin vooddry reveals Etruscan roots for
many words, often associated with ‘luxurious liviagd higher culture, including
writing.” 3*° Etruscan roots can be found in other ltalic lamgs, notably Osco-
Umbrian®*° For example, note the borrowing path of Etrustas ‘full moon’ into
Latin via Osco-Umbrian:

i) Etruscantus

) Osco-Umbriareidus

i) Latinidus®™
Etruscan and Latin are two different languagestinbaay have Etruscan loan-words
but the direction Latins write their language, fexample, dextrograde or
sinistrograde, particular formulae for religiousdaations, or the word order within
sentences, will ultimately depend on the languagets oral form. Since oral
communication is a social phenomenon, social hatits cultural beliefs will affect

the transition from oral to written literature, forstance whether writing is done

dextrograde or sinistrograde.

Dextrograde or sinistrograde?

The direction in which a script is written can stbatk to fundamental conventions.
If a culture created a pictographic script as de tMinoans, Phoenicians and
Egyptians then the right side of their brains wobhé&l used principally to read and
understand the sigrid® As a result, reading sinistrograde ensured tiateft side of

the eye ball was the last side to receive inforomatand thus the last to send

34° Robinson, 1995, 152.

30 palmer, 1961, 5.

¥ \Whatmough, 1931, 168-169.
%52 Goody, 1987, 248.
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information to the right hemisphere of the braim &mntextualising>® If one is
reading pictures sinistrograde, it is common thlémva culture develops a symbolic
script into a linear one that the reading directiemains the same for ease of teaching
and learning. Conversely, cultures, such as Geek Roman, which encountered
Eastern alphabets when they had become standarfle®dpictographs to linear
letters, do not already have the evolutionary tangdo send literary information to

the right hemisphere of the brain.

The phonetic system requires the processing ofeseipg and contiguity to
recognise groups of letters as specific words wjlcific meanings. Writing in the
phonetic system is best processed in the left h@mare of the brain; thus reading in a
dextrograde direction is more beneficial becausgdiy information is last read by
the right side of the eye ball and sent straighh®left hemisphere of the braifi?
Although, ancient peoples did not have specificralgical knowledge, their brains
were evolving this way. One may suggest that exlodehese physical changes can
be found in social conventions. For example, ofnicAtases, if there are two duelling
warriors, the odds are highly in favour of the amrethe viewer’s left moving in a
dextrograde direction against his foe. Likewid® word ‘sinister’ in Latin is with
the left hand or moving in a leftwards directioin summary, going rightwards is

good or lucky, and going leftwards is bad or unjuck

A visual analysis of Phoenician, Euboean Greek Btrdscan scripts will
reveal that the directions in which they are wntt@e not all the same. Why?

Historically, Semitic scripts, such as Phoeniciaaye been uniformly inscribed and

353 Wolf, 2008, 36.
354 Kerckhove, 1986, 288-89.
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written in sinistrograde - from right to 1> When the Greeks adopted the
Phoenician script and added vowels there was aiti@aml period when the Greeks
wrote in sinistrograde, dextrograde, boustrophemwh stoichedon. The appearance
of boustrophedon writing in the sixth century B@#ere even the letters were facing
the direction in which the line was read, gave tisehe stoichedon styfé® Like
boustrophedon writing, stoichedon does not diffea¢é® words from each other or
contain punctuation, but is uniformly spaced letiggr(sometimes achieved with a
grid outline) in continuous run-on sentené¥s.Since the main purpose for this style
was geometric equidistance between each lettesttmphedon’s custom of flipping
the letters on each alternative line created shtpadsvere not vertically all lined up.
Hence, this aspect of reversed writing of letteas &bolished and the Greeks decided
just to write and read in dextrograde, for the laetits®®® Eventually the Greeks
settled on dextrograde writing and this was madefta bureaucratic documents in

Athens in 403/2 BCE by Archinos (TheopompBhilipii: Frag.115. 155).

When the Etruscans began learning the Euboean Gaipblabet from the
settlers of Cumae ¢.700 BCE however, they wereniegra Greek alphabet heavily
influenced by the consonantal Phoenician alphabet fransitional phase of Greek
adaptation. As mentioned previously, the alphakzet introduced to Greece through
Euboea by their close Phoenician trading connestiom through lonian colonié¥.
The same people that introduced the alphabet t®d8réntroduced it to Etruria.
When the Euboean Greeks in Cumae were influencimgs€an cities with their

phonetic form of the alphabet in dextrograde, Pluiem-Punic communications with

355 Kerckhove, 1986, 280.

356 Kerckhove, 1986, 277.

357 Kerckhove, 1986, 278-9.

358 Kerckhove, 1986, 279.

%9 powell, 1991, 14-15. The earliest Greek inscripgiat Lefkandi are dated ¢.775-750 BCE.

111



the same Etruscan cities, e.g. Populonia, SpineteC®rvieto, Vulci and Tarquinia,
were being simultaneously influenced by the Sengibinsonantal alphabet written in
sinistrogradé®® One may propose that if the Greeks had not de#tleCumae and
Pithekoussai, the Etruscans would still have creatsimilar alphabet of their own

through Punic influences.

An overview of Mediterranean scripts in the severghtury BCE shows that
Greek and Latin were written dextrograde and Ploieemi Cypriot and Etruscan were
written sinistrograde. The scripts are separassjcaphically, those written and read
in dextrograde are from the western Mediterraneach those written and read in
sinistrograde are eastern Mediterranean. Etruiscre anomaly because it may be
derived from a syllabic rather than a strictly aphtical language. But then the
Etruscan language has puzzled linguists since &rumscriptions were first found.
Minoan Linear A and the Mycenaean Linear B werenligxtrograde. It is possible
that when the Greeks re-created their own writiftgrathe Dark Ages, with the
sinistrograde Phoenician system, they eventualiyndiatheir way back to dextrograde
writing because of a genetic predisposition fodmeg Linear B, which favoured the

left hemisphere of the brain for sequencing andigoaus reading®*

Therefore, the Etruscans being subjected to bothebian and Greek
influences, may have chosen to write and read nistsograde due to a genetic
predisposition similar to Near Eastern cognitiosteyns which favoured reading from
right to left, focusing on the right hemisphere tbé brain which specialised in

supplying vowel sounds and contextualising symbas evolutionary result of some

360 Turfa, 1977, 373.
361 Kerckhove, 1986, 285-87.
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early pictorial scripts in the eastern Mediterranealtures’®> The implications for
the indigenous Etruscan argument could be detrmhdmdre, or it may suggest that
the Etruscans once used a pictographic script enBtonze Age, however further

study is required to determine archaeological exaddor this.

Conclusions

The Etruscan culture and language appears to hameaeed the introduction of
written script in a context of Archaic Greek colation. Surviving Etruscan
literature has a religious flavour. Dedicatiore;red calendars and divination canons
suggest that writing was an important aspect afdetn religion. This is interesting
because one would presume that the introductidhedGreek alphabet in the eighth
century BCE was through trade relations and coddime efforts on behalf of
Euboean Greeks at Cumae and Pithekoussai. Etsustap have used perishable
materials for trade and administrative writing, @hiis why no archives of clay
tablets, have been discovered as in the Minoaatgitu Despite this allowance for
un-recovered archaeological evidence, the survivdoguments wedo have are
impressive. Three gold sheets from Pyrgi with dickion to Uni-Astarte, found
ritually buried on sacred ground; a liturgical calar saved by its use in the Egyptian
mummification process, rediscovered in Zagreb; ohders of Etruscan prophets
incorporated into th®isciplina Etruscaand the allocation of elite grave goods, from
writing implements to Etruscan mirrors, all demoatt the significance of literature

in Etruscan culture.

362 Kerckhove, 1986, 285-87
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Plate 1: Location of Cumae, ltaly.
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Plate 2: Etruscan alphabets
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Plate 3a: Nestor’s cup. ¢.730-720 BCE, from Pitheskai. Naples, Archaeological
Museum.
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Plate 3b: Reconstruction of inscription by Raym&uthoder.
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Plate 4: Handmade pot of polished brown impasta;ridhigh, 700-650 BCE,
National Museum, Tarquinia.
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Plate 5: Ivory Tablet from Marsiliana d’Albegna Wwitnodel alphabet. 8.8cm x 5cm,
€.675-650 BCE. Florence, Archaeological Museum.
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Plate 6: Bucchero rooster with abecadarium, frobeMb, c.630-620 BCE.
New York, Metropolitan Museum of Art.
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Plate 7: The Capua tile. Fifth or fourth centu@EB Berlin, Staatliche Museen.
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Plate 8: Pyrgi tablets. ¢.500 BCE. Rome, Natidttalscan Museum.
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Plate 9: Dedication plaque on mirror featuring duarsing Hercle, from Volaterrae.
325-300 BCE. Florence, Archaeological Museum.
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Plate 10: Zagreb mummy wrappings, sinistrogradeco8d century BCE. Zagreb,
National Museum.
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Plate 11a: Line drawing of mirror in 11b; Pava Tées and Tarchon from Tuscania.
Early third century BCE, Florence, Archaeologicaidd¢um.
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Plate 11b: Pava Tarchies and Tarchon from Tuscdsealy third century BCE,
Florence, Archaeological Museum.
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Plate 12: Scarab in carnelian. From the thirdarth centuries BCE. Rome Museo
di Villa Giulia. On its base, within a frame fash&d like a thin cord, the farmer
kneels over Tarchies, who is depicted as he emémgasthe earth.
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Plate 13: Lasa Vecuvia and Menrva. Early third cenBCE.
Rome, Museo Etrusco di Villa Giulia.
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Plate 14: Lasa Vecuvia on bezel ring from Todirl¥etnird century BCE. Rome,
Museo Etrusco di Villa Giulia.
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Plate 15: Chalcas inspecting organs. ¢.400 BCHicMaMuseums.
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Plate 16: Tablet book (diptych) on mirror from Barg, featuring Cacu being seized
by Avle Vipinas and Caile Vipinas. ¢.300 BCE. Long British Museum.
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Plate 17: Lasa with scroll on mirror featuring Hdnap and Aivas. 350-300 BCE.
London, British Museum.
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Plate 18: Sarcophagus of Laris Pulenas with stistithg life achievements.
250-200 BCE. Tarquinia, Museo Nazionale.
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Plate 19: Spread of the Etruscan alphabet.
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Conclusions

This study has incorporated case studies of thugte glifferent cultures. Nyikina
culture maintained an oral tradition until colonisa in the twentieth century. Their
nomadic hunter-gatherer-fisher culture contrastamdtically with the sedentary
lifestyles developed by the Minoan and Etruscatuce$. The physical environment
and booroo played equal roles in the establishn@ntworld-views. White
colonisation of Australia imposed literacy framek®on the indigenous population,
and by studying Nyikina culture, one can see hoenty-first-century Australians are
attempting to revitalise severely endangered laggsiaand create language-specific
resources for indigenous education. Acknowledgimg importance of oral
storytelling in a new environment which inflicts lionedia literature (and expects
multimedia literacy), results in a struggle for igehous voices to be heard.
Indigenous and non-indigenous Australians have warkogether with varying
degrees of success to capture the Aboriginalitgraf storytelling. The colonisation
of Australia is a modern example of what one calg onagine was the experience of
local Etruscans during the colonisation of Southiéaty by Greek and Phoenician
settlers. Both indigenous Aborigines and indigendttruscans had their own
language that was heavily influenced by the incgnanlture, leading to their use of

foreign scripts to write their languages.

Minoan culture became sedentary in the Bronze Agd, this event was the
foundation for increased populations and the $ration of society. Religion was an
important tool for maintaining social structuresdait also facilitated harmonious
living. In the MM period, palace complexes wereltbio be organisational centres

for the control of the expanding religious practicérade, and to house the elite
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members of society who undertook these roles.utled among these elite were the
priest-scribes, who created, developed and use@rdtan Hieroglyphic Script, using
a set of symbols already familiar to them from thpiestly roles in Minoan society.
This script was ‘invented’ without much foreign lugnce. From talismanic
beginnings, the religious symbols of the CHS weirgd by other commodity based
pictographs. The script developed into a moredstatised form, Linear A, when it
became necessary to write series of records ortaltdgts for administrative purposes
in the palace complexes. In this linear form, slggs were now written with a stylus
instead of impressed by seal stones. Linear B ¢renv Linear A, in the LM period,
and the language it recorded was Greek. Unforéiypaie language which the CHS
and Linear A recorded has not been identified bdydoubt. It appears to be the
local Minoan language, but until the signs can eeighered, this postulation cannot

be proven.

By the fall of the Minoan culture and the end aof thronze and so-called Dark
Ages, the Phoenician alphabet reached and afféhtedvestern Mediterranean and
writing was ‘reborn.” The Euboean Greeks tookrtladphabet with them to Southern
Italy where they settled at sites such as CumaedP@&hdkoussai in the eighth century.
The Iron Age was a period of transition for the ékealphabet. At the time the
Etruscans encountered and adopted the Euboean @hele&bet from the region
around Cumae, it was written in various directiondlthough the letters of the
Etruscan alphabet were predominantly Greek, theisEans eventually settled on
writing in sinistrograde — the opposite of the Geeevho chose dextrograde. A
Phoenician influence may have been at work on thesEan script, however, as these

colonists from the eastern Mediterranean had hestily written in sinistrograde,
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since the invention of their own pictographic strip the Bronze Age. Etruscan

culture was influenced by Greek and Phoeniciaruceltboth having strong literary

traditions of religious, administrative, and likedpic and poetic texts. However, how
the Etruscans appear to have chosen certain asge@teek and Phoenician literary
tradition is interesting. The surviving texts frdtruria indicate that Etruscan culture
incorporated writing into their religious practicedlo great stores of administrative
documents written in Etruscan, however, have bdascodered, like the stores of
Minoan examples. From that comparison one canrgtatel the significance diow

a society uses language and writing, and the waslects their cultural values and
world-views. The Minoans used a script developmdréligious use that changed to
accommodate their accounting systems, the Etruscesmted an alphabet from
Phoenician and Greek alphabets, and surviving dscshow a strong religious

context for its use. In comparison, Nyikina cudtudid not create its own script, as
oral literature was the tradition passed on frorakaorarra. However, like Etruscan
the Etruscan language, Nyikina language is writtéth a borrowed alphabet, the
Roman alphabet, to phonemically represent the soohdts language. It is nothing

short of ironic that an indigenous Australian crdthas still been affected by the root

alphabets of the ancient Mediterranean in its oalargsation process.

Nyikina, Minoan, and Etruscan cultures are allatiéint. Because they are so
different from each other in respect to environmemriods in history, and world-
views one can begin to understand the manifold wayshich culture affects the
transition from oral to written literature. Wheth& culture is nomadic, sedentary,
independent or colonised plays a defining roletiuales towards writing within the

frameworks of each culture.
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