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RALPAX CRANE'S EPITAPH

Fox (he thankss Cod) he never liv'd t4l1 new.

From The VWorks of Mercy, preface,
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INTRODUCTION

Ralph Crane first came to learned attention in
recent years when Sir Walter Greg in 1925 suggested
that the transeripts of Fletcher and Massinger's

Sir John van Olden Barnavelt and Middleton's The Wit
1

were in the same handwriting. Shortly afterwards,
Professor F,P. Wilson published an article showing that
both these plays were the work of the scribe Ralph
Crane, who professed to have had some employment with
the King's Company, and Qho was also the scribe of

Fletcher's Demetrius and Enanthe, the Lansdowne and

Malone MSS., of Middleton's A Game at Chesse, and several

2
poetical manuscripts.

Professor Wilson recounted the sketchy details of

Crane's life and examined some features of his transcript

1 Greg: "Prompt Copies, Private Transcripts, and
the 'Playhouse Scrivener'"™ Lib. 4 Ser., vi (1926)

2 "Ralph Crane ~-- Scrivener to the King's Players”
Lib., 4 Ser., VI (1926)



dwelling, naturally enough, mainly on the features

of the dramatic MSS., Much of his work need not be
repeated here, especially that on the textual features
of the dramatic MSS., and the discussion of the copy
from which they might be derived. On certain general
points there are necessary reservations to be made

in the light of more recent scholarship; fuller discuss-
ion of several questionable conclusions will be made

in the final chapter.

In 1929 Professor Bald continued work on Crane but
as he was more especially concerned with the editions
of A Game at Chesse, he did not go as far with his
examination of Crane's scribal habits as Professor
Wilson would have thought necessary. Later, however,
he identified a third Crane Transcript of A Game at
Chesse, the Archdall-Folger MSS.A Meanwhile, Professor
Wilson himself had identified the MS, of Jonson's masque,
Pleasure reconciled to virtue, as being in Crane's hand,
and these attributions completed the number of known
Crane transcripta.s An article by Sir Walter Greg in

g:ig odh; A G?e at ggggf Mi:ggl(l%?) A.Gamh A%
§ " ersion O eton's
gtﬂgu" MLR meII (1943)

son: "Ben Jonson and Ralph Crane" TLS 8 Nov.,

1941

Fw

Vi('vfr mt i '-*"\'—*"‘-rw‘-ﬂ.‘/ OF
\'ul,[,' WAL ') ‘D\Y



1942 on The Witch, in which he drew attention to Crane's
use of hyphens and the Jonsonian oliuog completed the
examination of Crane's characteristics.
Thenceforth it was agreed that Crane's influence
was identifiable by an abundance of parentheses, hyphens,
and elisions, and on this basis scholars found traces
of the scribe's influence in many printed texts. Sir
Walter noted especially that the Fl comedies The Merry
Wives of Windsor, Two Gentlemen of Verona, Measure for
Measure, The Winter's Tale, and The Tempest were charact-
erised by an abundance of parentheses and (in some
cases) by "massed entries”, and so appeared to have
derived from Crane trnnscripta.7 Professor M.A. Shaaber,
mainly on the evidence of parentheses, explored the
not generally accepted possiblity t.ha;. 2 Henry IV (F)
also derived from a Crane transcript, while Greg
noted that parentheses were also frequent in F QOthello.
There was general discussion about these possibilities,
and mainly from Sir Walter's work it became accepted

6 Greg: "Some Notes on Crane's Manuscript of Ihe

") b. L Ser,, IXII (19#2)
7 rog: : orial P n a are OUP (1942)
8 Shaaber: "I 5Q VI (1955)
9 Greg: gp. git., 115.



that the F1 comedies (but not 2 Henry IV and Othello)
owed many of their peculiarities to Crane transcripts.

In recent years American scholars have added Fletcher

(and Massinger's) The False One, The Maid in the Mill,
The Prophetess, and The Spanish Curate (F1), and Ql

The Duchess of Malfy by Webster to the list of p{intod
o
texts which might derive from Crane transcripts.

For reasons which will bécome apparent later, these
ascriptions will not be examined here.

SCOPE OF THE PRESENT INVESTIGATION

It is fairly obvious that no serious work could be
done on the Fl1 comedies mentioned above unless first
there was a comprehensive survey of the extant Crane
transcripts. With general information on Crane's habits
and peculiarities, then the plays luppoagd to have been
printed from his dopy could be examined to See whether
all or any of them demonstrated some of the same
characteristics. It would be unlikely that they would
reveal all of his characteristics, for most of them would

be obscured, even obliterated, by the Fl1 compositors.

10 Hoy: "The Shares of Fletcher and his Collaborators
in the Beaumont and Fletcher Canon™ 8B VIII, IX
(1956,57). Brown: "The Printing of John Webster's
Plays"™ SB VI, VIII (1953,55)
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Zncomeclly found

occurred only ence or twice in the text, Secondly, the number of

"characteristis " spellings is small and consequently these spelle

ings are relatively uselezs in identifying Crane's influence, The

smaller the number of "characteristic” spellings, the greater is

the possidlity that they are shared by other writers with whose

influence that of Crene could then be confused, Work on spellings

here is based on the proposition that only from the largest known

nuiber of spellings cen & compositor's or seribe's work be identified,

This point is expankd in the following chapter, Finally, this

study tends to the expmination of compositorial treatment of

Crane's transcripts, If the compositors tolerate none of these

“characteristic” spellings but change them all, them obviously

they are useless when the F u-u-muumm";

possibility is avoided by the intention of this investigation

to obtain a list of all Crane's preferred spellings in the available

texta, )
This broad concept of the way in which seridel (and compositordal) '

spellings should be examined is the basis of this investigatiom, Un |

auxiliary aim is t0 exsmine whether it is possible to describe |

Crene's spelling-habit statistically so that it would be relatively



Study of Crane is the first part of a trichotomous
Crane-~First Folio problem. The next part is ﬁhc
question of compositorial influence, and this is the
hardest problem of the three to settle. Unfortunately,
not only is the question of compositorial influence on
the Fl copy extremely intricate and perplexing, but it
is also largely unresclved., The established identificatibn
of some Fl compositors has been recently upset by Prof-
essor Hinman, but although he has published a general
report on one compositor,ll his long awaited book on the
printing of the First Folio, which is expected to identify
conclusively the characteristics and shares of the comp-
ositors in the Folio, has not yet been published. At
first it had been hoped that the present study would
complete the first survey of the whole Crane--First
Folio question, but this cannot (or should not) be
done until Professor Hinman's book has been published
and studied by other workers in the field.

The third and final question to be resolved is
whether or not Crane did prepare King's Company manu=
scripts for the printer, and cannot be settled without
minute study of Crane's relations with the players and

11 Hinman: "The Prentice Hand in the Tragedies of the
Shakespeare First Folio: Compositor E" SB IX (1957)



also of the characteristics of any other non-Shakespear-
ian MSS., which he might also have prepared for the
press, As far as in known, there is no direct incontest-
able evidence that Crane was engaged for this purpose,
or, in fact, that he was engaged formally at all, so
until his other dramatic transcripts of the 1622-25
period are studied no hard conclusion can be reached.
This may appear to be unduly negative, but it is
necessary to point out that there is no firm evidence
that Crane's duties with the players were of the nature
"of an editor, or pro-editor, for the press. The
agsumption is often made and is passing into received
opinion that Crane was engaged to prepare King's Company
MSS. for publication, but all Crane wrote was that
he had had "some imployment" with the King's Men,
Probably the matter can be settled quite easily, as far
as the available evidence permits it to be, and the
question will be further discussed in the final chapter
of this report.
The general intention of this investigation centres
around the first question, the study of Crane's charact-
eristics in the available transcripts. There are
problems here, too., Some of his transeripts are undated,
Although the dating of these MSS. will be discussed,
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no advantage would be cbtained from a detailed
éxamination commensurate with the time and effort such
examination would require. The undated transcripts can
-be placed accurately enough for most purposes, and their
literary importance is not so great that further study
is necessary,

It has been necessary to assume that each section of
the transcripts, especially of the poetical MSS,, was
prepared within a short time of the other, although it
is not impossible that for the larger poetical collect-
ions Crane had lumped together, say, for Harl,MS,3357,
meditations transeribed in 1629, psalms from 1630, and
hymns from 1631, The dating evidence of the dedications
has been assumed accurate, although there is no reason
why Crane should not have presented transcripts with
dated dedications when in fact the MS3. had been prepared
considerably earlier. Presumably, a date on a dediecation
would approximate the date of presentation rather than
the period of preparation.

The second part of the study commences with a brief
life of Crane which is ineluded mainly as an introduction
to the subject and for completeness rather than for any
new light it might throw on his history, Nevertheless,



the LIFE is more comprehensive (and more accurate in
light of modern scholarship) than any which might be
found elsewhere. However, although some observations

are made on Crane's possible relations with the authors
of the works he transcribed, the subject deserves to be
treated more fully than access to documents and available
time have permitted here. It is likely too that
exaﬁination of the transeripts will require certain
reservations to be made: any such corrections will be
found in the final chapter where the study will be sur-

veyed in general,

SPELLING-ANALYSIS
The first portion of the study is devoted to the

definition of the problems of spelling-analysis., Modern
compositor determination largely depends upon a close
examination of the compositor's treatment of the spellings
of his copy. Although it is not possible here to
perform a similar analysis, because there is no extant
copy for any of Crane's transcripts, there are many probe
lems common to the use of spelling evidence in compos-
itor study and the spelling-analysis of Crane's trlnacrith

spellings to warrant the discussion which precedes |

the sections on Crane himself. Crane was a copyist, and

performed functions similar to those of a compositor.



Therefore, it is important to consider what were the
functions and responsibilities of a copyist in the
early seventeenth-century in order to obtain a clear
jdea of the scribe's position. It is assumed here

(with specific reservations noted in the text) that

the seribal and compositorial function was essentially
similar at this time. Although there remains an extensive
amount of work to be done on most aspects of compositor
study, far more is know about compositors than scribes,
and for this if for no other reason it is holpfult;

td survey the findings of compositor research.

As is seen later, the major characteristic of a
compositor or scribe is his spelling-habit, and work on
this attribute is the basis of this investigation.

From time to time editors have suggested spellings which
are characteristic of Crane and which may be used to
identify his influence in a text. There are three import-
ant practical objections to the use of these "charact-
eristic" spellings for Crane. Firstly, some of the
suggested spellings cannot be considered Crane's preferred
spellings but appear to have derived from his copy:
examples from a 1list given in the Malone Society's Dem~
etrius and Enanthe are heather, wheather, marck, kightes,
nobeler, and there are many other words on the same

1ist which cannot be considered reliable as they have
Pueo. bowd aftr -4



simple to describe the broad characteristics of his
spelling-habit, and to apply these criteria to other
MSS. suspected to have come from his pen, or to printed
texts suspected to have derived from his transcripts,
should any be discovered. This aim will not be too
vigorously pursued because it is unlikely for overwhelm-
ing statistical reasons that it can be realised. Chief
of these reasons is the sparse knowledge of orthograph-
ical consistency in the early seventeenth-century period.
Nevertheless it is helpful to consider the possibility
of a statistical deseription of a spelling-pattern, and
this is done in the last chapter, after Crane's spellings
in the transcripts had: been studied.
To sum up, then, the general objects of this study
are (1) to examine Crane's seribal habits,
and to note especially any character-
istics which might later serve to
identify his influence in printed
texts;
(2) to compile a list of Crane's preferred

spellings so that compositorial changes

might later be more exactly measured;
(3) and otherwise to prepare the way for
an examination of possible printed

derivates from Crane transcripts,
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This investigation is envisaged as the first part of

a tripartite examination of the whole Crane question
along the lines outlined earlier in this chapter. It
shall concern itself mainly with Crane's gross scribal
characteristics, the chiefest of which, his spelling,
is studied in greater though not exhaustive detail

for the help it will later afford in the study of the
printed texts.




THE MECHNIQUE OF SPELLING=-ANALYSIS

Over the past few years there has been a considersble increase
in the number of studies of Elizabethan and Jacobean texts based on
some type of spelling-analysis. Many have been directed towards
distinguishing the compositors in dramatic texts, some have been
with determining the nature and influence on the text of the under-
lying copy, and yet others have attempted to elucidate lines of
descent, collaboration, textual corruption, and all the other myriad
facets of Elizabethan literary composition and its bibliographical
study.1

Notwithstanding the increasing interest in spelling as a biblio-
graphical aid, in only one article (and that published eighteen
years ago) has there been a comprehensive discussion of a spelling-
analysis teohniquo.z Por a time Professor Hinman's work was neglected,
but studies published during the 1950's in the learned Journals
(notably the University of Virginia's Studies in B made

growing use of his work, Nevertheless, the larger and to a great extent

1 To save repetition in the forms "Elizsbethan and Jacobean" and
"Elizabethan and seventeenth-century", the period from the ascent
of Elizabeth I to the death of Charles I in 1649 is referred to
herafter as "Elizabethan”, save when more precise reference is
necessarye.

2 Hinmen: "Principles Governing the Use of Variant Spellings as
l(ivido;we of Alternate Setting by Two Compositors" Lib.. Ser.,

1941).



theoretical aspects of orthographical analysis have been neglected.
Consequently, and becsuse in any case Professor Hinman's excellent
study was avowedly concerned with only one particular use of spelling-
analysis, the present state of investigation is hardly satisfactory.

It is difficult to discover any united purpose in past studies of
Elizabethan spelling., This state of affairs has been caused mainly
by the lack of information concerning the copy for most Elizabethan
dramatic texts, and 1o this data's especially complicated
nature, At the most it can be said that the general jntention has
been the solution of specific problems: studies have been directed
towards discovering the nature of the copy-text (as in the Shakespear-
ian ™ plays of complex provenance) or towards dividing a play or
number of plays between a mumber of compositors in order to study
the printing history (as with the First Folio), or towards refining
a large group of textual variants into old-fashioned spellings,
misprints, and copy-spellings, and so on. Yet it is not inherently
improbable that spelling-analysis can reveal much more useful infor-
mation than it has so far done if the bases of orthographical study
are thoroughly understood.

There is a vast difference between spelling-analysis and compositor
determination on the basis of spellings, and the comparative difficulty
of the former is compensated by the, much greater scope and preeision
it gives the investigator. Unfortunately, although examples of comp-
ositor determination based on spelling are relatively numerous, there
are no convineing examples of spelling-analysis, It would seem that
Dr. McKerrow's cantion in his Introduction about the tediousness of



such analysis has been too effective,

If it is true that the lives of exceptional men reveal by them-
selves little of the cultural, moral, and political level of the
'average' man of the time, cannot it also be true that exceptional
end unusual spellings reveal little of the general spelling-habit.

It might also follow that the more exceptional a spelling is, the
less help it is in revealing the over-all spelling-habit.

Yet it has been from exceptional and unususl spellings that
previous investigators have endeavoured to separate the compositorial,
authorial, and seribal components of mixed texts and (by subtraction)
to determine the source of other remaining, equally exceptional,
spellings. This "picking-out-the-plums" procedure, more familiarly
imown as the study of copy-spellings, has yet to produce results
commensurate with the nthqd'l claims, To obtain provable results
in any form of spelling investigation, the investigator must fully
appreciate the orthograrhical ecomposition of his text, and he must
know what he is subtracting from it. This is in fact spelling-analyis,

Spelling-analysis is directed towards discovering and isolating s
the different orthographical elements which comprise the whole
spelling structure of the given text, It is aimed at providing the
fullest possible body of information (according to the needs of the
_problem) about all spellings of a selected text.

To analyse the spellings of any text, it is necessary to have
answers to at least two broad questions, The first is the subject
of this section of the investigation: it is

what may the investigator hope to find from spelling-
analysis?




As is hereinafter shown, this question may be answered from both

theoretical and practieal considerations, The second question is:
what procedure of analysis will reveal the orthogreph=
ical constituents of the text?

This question is discussed in the next part of this investigation,

which reports on the treatment of Orane's spellings. Mearwhile, it

is necessary to attempt an answer to the first broad question.

BASIC PREMISES

If the object of spelling-analysis is to find out as much as
possible about all the spellings of any particular text, the
complexity of copy which underlies some texts would seem to make this
aim unattainable, Professor Bowers has outlined a bewildering and
complex organization of suthorial, seribal, compositorial, play-
house, and printing-house influences on the copy for the Shakespeare
canon, and in the face of this, only the thought that his divisions
are largely speculative would encourage the investigator of mlli.nga.’

(11 g _ohake re_and 1€ : g
11f, Sir Walter Greg in his 5Q review has pointed out the fac
knowledge to test Professor Bower's copy categories simply does
not exist. He also has some hard things to say sbout his unnecess-
ary multiplication of agents of transmission, Nevertheless, in
drawing attention at least to warmings, firstly, that scholars
might in many instances be taking an unwisely uncomplicated
view of the copy for many texts, and secondly, that in more
cases than have so far been appreciasted, a scribe may have inter-
mediated between author and eompositor, Professor Bowers has
stimilated scholars to widen their outlook in this fields == On
the copy for F1, see also Walker: "The Textusl Problem of Hamlet"

RES (1951) 33k
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Some influences on the copy, such as preparation of a prompt-book
for publication, would not leave traces which would be amenable to
spelling-analysis, and are properly left for the more mimte
consideration of the textual eritic, Moreover, the superimposition
of spelling-habit upon spelling-habit, like that of the compositor
over the scribe's over the suthor's, results in texts of incredible
theoretical complexity of spelling oo-pod.tion." No spelling-analysis
of any kind has been undertaken of a really complicated text, and so
there are very few findings to refer to. Furthermore, no consistent
body of postulates and hypotheses has been brought forward to give
direction to investigation, However, despite the individual complexity
of each separate text, the assumptions upon which spelling-analysis
is founded are basically the same in each analysis, however complex
the text.

Yet an examination of the literature dealing with forms of
spelling-analysis reveals an amasing diversity of premises, many of
them econtradictory and most of them insecurely based on what is
known of the spelling of Elizsbethan textss In a most provocative

L Experimentation with overlapping c¢ircles denoting successive
layers of transmission will support this statement. When four
agents are involved in the transmission of the text there is
very little chance that the effect of each of them upon the
spellings can be isolated. '




article Professor M. A, Shasber states the present position:

At bottom the differences of opinion...seem to

be due to starting from different premises and

assigning different weights to the evidence we

have,
He compares Dr.Walker's view (in his appraisal of it) of the
compositor "...88 a soi-disant editore.." with his own conception
of the compositor as "...2 workman whose job is to malke a typograsph=
lcal copy of the manuseript put into his hands."> There is little
doubt that both views may be fairly reconciled. As much as Professor
Shaaber's fresh and stimulating stand may be admired, the over-
simplifications that make it possible must be deplored. However,
notwithstanding the gquestionsble nature of many of his statements,
he has rightly pointed out that the text might just as likely be
like the copy as different from it. In efforts to differentiate
one compositor from another, or one copyist from ancther, it seems
to have been forgotten that all compositors and copyists had a
common function, which was to reproduce their copy.

In order to obtain a clearer idea sbout the true composition of

copied texts, it seems now that efforts should be concentrated
upon finding the practices and obligations common to all Elizabethan

compositors, Subsequent discussion on these points in this investig-

5 Shasber: "The Folio Text of 2 Henry IV" SQ (1955)1ike
6 Rf, the quotation on this subject from Moxon, in the discussion
on postulate A,




ation is based on compositor study. Most of the general conclusions
will also apply to a seribds treatment of his text, but the soribe's
influence is more fully and specifically dealt with in the second
part of this investigation.

TERMINOLOGY

Pirstly, however, it is necessary to agree on terminology. To
obtain the results reported upon later certain techniques are used
which are based on certain primary considerations, not only about
thermture of spelling change and the function and practice of the
compositor or soribe, but alse about the interrelationship of the
formal and semantic components of words. To serve the technical
purposes of this investigation a rather rsdical view is taken of the
nature of words. It is proposed henceforth to disregard consideration
of the semantic component of the word. Hereafter, spellings are the
data which are to be processed by technigques to be subsequently
determined; in this investigation, to put it bluntly, a word is
only as good as its spelling.

It is easy to appreciate thst this shifting of nexus from
semantic to orthographical value will to some extent lead to a
distortion in the results, but it should not be difficult to find
the areas in which such distortion might occur, and so to take
especial precautions. (Homophones, such as bare, bear, for example,
should require especial treatment in analysis.) Although there is no




intention to ignore completely the interelationship of form end
essence in words, it may reasonably be maintained that examination
of these relationships rightly belongs to another investigations

There is little doubt that the failure to make this change in
orientation successfully has lead many scholars to the errors
mentioned under Significance in this chapter, and there is little
doubt that unless each word is considered primafly as a statistical
datum, similer errors will continue to be made. Therefore, word
shall be used here to signify "the most frequently-oceurring
spelling of any particular semantic particle in any particular text".
That is, for example, when the third person singular of the verb
"to do" is spelled do's twenty times, Joos thirteen times, and
does seven times, then the latier two forms are spellings of the
word do's. In this group, which of the forms is the word and which
the spellings may and does vary from text to text.

Furthermore, spellings are simply orthographical variants of the
most popular form (the word) in which certain rearrengements, addit-
ions, deletions, and substitutions have been effecteds The reasons
for these two definitions will become clearer in later chapters.

It should be quite clear that any word and the spellings of it
are all spellings, for the word is a spelling too. The word is
separated from its other spellings simply and solely to serve as a

mark of identification for all the spellings in the group: in the




example above, there are three (not two) spellings of do's. Disouss-
ion of the point in following pages will show why the modern form
is not used to identify the group of spelling-variants, as would

seem most natural to do.

MORPHOLOGICAL GROUP

7By1thn-nnl

This concept was introduced by Professor Hinman,
not a group of words but a grouping together of identical morpholog-
ieal components from many words, (which may or may not have similar
morphological structures).Thus a morphological group might be based
on the cocurrence of 11/l in the spellings tell, eall, fulfill,

principall, final, smel, cansel, and fruitfull, words of obviously
different morphological structures, Professor Hinmen himself comments
that |

eseWe carmot at onoe tell whether a man who spells
Spear rather than gpere is the man likely ts spell

musick rather than musique, or the reverse,
Nevertheless, when these are associated together in groups on the

basis of common morphological components, a similar assumption is
made, It is that the writer who spells spear, spere is likely teo
spell glear as glere, or even fear as fere., As yet there are no
investigational results to justify any such assumptions,

7 Morphology: NED "the branch of grammar which is concerned with
the form of words (including word-formation and inflexion)."
Morphological: "based on characteristics of form".

8 Hinman: "Principles”, loc. eit.,8..
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Morphological groups are used mainly for convenience of tabulation,
and to bring together data which by themCselves afford insuffiecient
evidence for any valid conclusion. There are cases in which convenient
tabulation is more important than giving proper weight, and proper
opportunities for validation, to the components of the morphological
group, At the seame time, it must be borne in mind that the features
of any spelling-habit which might serve to differentiate it from
another are likely to be few, and difficult to isolate. This task
is not made easier if vital and characteristic data are obscured for
the sake of convenience, It might readily be assumed for example, that
when a writer's spelling-habit reveals fifty cases of terminal =11
and fifty of terminal =1, he had in fact no preference for one form
or the other in any particular case. But if the two hundred occurrences
break down into two groups (shall, call, sell; cansel, hel, tel), all
of which oocour in the form given, invarisbly, a different and a much
more important datum emerges. Under such circumstances no other
conclusion can be reached than that the use of morphological groups
is not justified for most cases, and in all cases should be regarded

with caution.9

10 Cantrell and Williams: "The Printing of the Second Quarto of
Romeo and Juliet (1599)" SB (1957) 107f. provide an interesting
example of this point, In tabulating the charactefistics of the
two(?) compositors of Q2 Romeo and Juliet they listed the oecur-
rence of spellings ending in =ie end -y, but considered themselves
obliged to exclude any, many, every, ready, and already, and




1

COINCIDENCE OF POSITION

In connection with the use of morphological groups, Professor
Hinman uses sn appesl to goineidence of position. ° If the alternat-
ive forms of the major morphological group fall on distinct groups of
pages, the division of the text is corroborated by coincidence of
position, Conversely, and also on the basis of the major morphological
group, he would assume that one group of pages was sét by one compos-
itor, arbitrarily termed A, and that the other "significant” spellings
which fell on those pages were also A's spellings. Thus, the compos-
itorial division is made on the basis of the major morphological
group and the compositorial spelling-habits are determined from the
other groups and coinecidence of position, Coincidence of position
is evoked only in dealing with texts divided amongst a number of
compositors; in these cases it is an important methodological step.

such "special" cases as Lady and body from their count. They
provide no indication why these forms should be excluded, and it
must be assumed that it was because both these compositors had
invarisbly used the =y ending with each of these words. Presumably
then, had the ocourrences of these spellings been included in

the tabulation of the morphological group, a grossly misleading
result would have occurred.

A further disadvantage is that the use of such discrete masses
of material restricts the reader's chance of suggesting for him-
self an explanation for the exceptions to the general trend which
usually ocour. The possibility always remains that important
detail has been obscured for the sake of handy reference.

10 Hinmen: op. oit., 85.
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SPELLING-PATTERN AND SPELLING-HABIT:

The use of the term spelling-pattern might be questionable at
this or any other stage, It is obvious than an Elizabethan writer
would not have conceded a "pattern" in his spellings, but if
pressed, would have allowed that he had a spelling-habit which in
different deteils was unlike that of any of his friends. These two
terms are not precisely equivalent, though in many cases in which
they are used throughout this report the one might be substituted
for the other without greatly affecting the meaning. Spelling-habit

is the way in which any person spelled; it is usage, mostly unconscious,

sometimes grotesquely self-conscious. However, spelling-pattern .
is the investigator's concept of an individual spelling-habit; it

is a complex organization of relationships, a meaningful association
of orthogrephical data. The two different terme are used to illustmte
more than anything a difference in the investigator's attitude
towards his material: he will in some cases benefit from adopting
the standpoint of the contemporary writer viewing his spellings, and
in such cases spelling-habit is used.

Before the principles of analysis can be dealt with, there are
several incorrect concepts which must be discussed. The first of

these is the problem of "aignificance".
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SIGNIFICANCE

The concept of significance in spelling-analysis can be considered
in relation to (1) the influence and interrelationship of
standardigation, normalisation, snd modernization of spellings by
the copyist, and (2) the aim and intention of the investigation,
and the method of investigation employed.

(1) Modernity and correctness; normalising and standardizing:

From recent writings on spelling-analysis, it seems that the
Elizabethan copyist "modernized", “normalized”, and "standardized”
the spellings of his copy. It is not necessary to consider here
whether these factors did or did not influence spelling change (this
point is discussed under the relevant postulates) but only the nature
and utility of these concepts. Investigators have been led to ascribe
varying degrees of "significance" to certain spellings which they
considered illustrated the operation of these factors. As many of
the postulates underlying spelling-analysis involve a correct appraisal
of the nature of spelling-change during this period, these processes
must be examined here more closely than has been considered
necessary previously.

Modernity as a factor influencing the "significance" of spellings
is a methodological concept which has proved misleading time and
time again. It may generally be agreed that between the standard
usage of 1590 and the commonly accepted spellings of, say, 1640
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there were many changes, Also, the gradual change from one standard
usage to the other may be viewed as lergely influenced by the
standardization of spellings in the printinc-lhop." Nevertheless, to
consider the complicated structure of Elizabethan and Jacobean spell-
ing from the vantage point of some three hundred and fifty years, and
to label some spellings "Elizabethan" and others "modern" is an
error in method of the grossest kind. Such thinking soon leads to
the false formulation:
Modern spellings ==~ ocorrect but "mn--igxxiﬁmqt'
Archaic spellings -- wrong but "significent”
Taking a narrow view, when the spellings of any text are analysed, all
spellings in it should be considered equally worthy of investigation;

11  There is at least one attractive dissension from the accepted
view, Spielmsnn: "Sixteenth and Seventeenth Century Spelling:
A suggested Reason for its Variability” RSL E
Hands (1947) 95, suggests that "...so far from seeking to
standardize or to unify, a section at least of the printers...
sought systematically, with deliberation, to multiply, te
pluralise, the form of a word whether important or unimportant
esee™ After giving exsmples of Elizabethan spelling variation,
he asks on page 102, "Can it be said that this licentious
fluidity of spelling is owing to 'a state of misrule'? Is it
not rather due to the deliberate ingenuity of diversification
and love of innovation which I claim for it, not so much the
idiosyncrasy of one man, but the custom of most of the printing-
offices of the day?" He did not, however, venture to suggest
how despite this 'deliberate ingenuity' spelling did become
standardised,
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the fact that some spellings have persisted in use to the present
time is irrelevant. More generally, to appraise a spelling-hsbit
against the stendard usage of its time is an important aspect of
spelling-analysis, but to messure it sgainst present spelling-usage
is more often than not neither necessary nor holpﬁxl.‘z A spelling
is not more or less "significant” because it happens to be spelt in
the modern fashion. In Crane's transcripts, for example, as he
invarisbly uses the spelling theis (or y°'f rarely), if a single
oocurrence of these appesred, it would necessarily seem more
"significant"” even though it is a modern spelling. Modern spelling
usage illustrates an arbitrary selection of spelling-variants in

the course of time, not a rigorous logical development which makes

all deviations from it "ineorrect” in comparimu

12 Not even as distinguished an authority as Sir Edmund Chambers
avoided this error. In Williem Shakespears I, 187 he writes
concerning portions of Harington's Or 080 reprinted
by Greg: "Of 136 variants from the modern stendard Field
normalises 84, salters but leaves varisnt 29, end keeps 23eees”

13 Dr. McKerrow (Prole , 109f.) points out that many of the
spellings occurring sbout 1580-90 were to the compositor
"ordinary non-significent variants": he writes "To him they
would be alternative spellings just as duety -~ duty, friend
we frind == freind -- frende, heard -~ hard, or man -- manne,
and equally unimportant, There is an exactly equal chance of
his making variations in the first group as in the second, and
the fact that 'percullis’ or 'eughe' or 'mshrump' might seem
to a modern student odd spellings worth taking notice of, is
entirely besides the point,"
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(Nevertheless, it is not necessary to concede that some spellings
are "significant" for certain purposes, as the example above has
illustrated. Such spellings might be of the class which Dr. Walker
describes as being "...not only...spellings which would strike one
as anomalies in any printed text but also...spellings which are
anomalous in Jaggard prlntl....""* Professor Hinman desecribes
neither/nether occurring in Q2 Othello (IV.111,40) as "...a some-
what careless reproduction in a derivative text of a form that in
1623 had been considered definitely wrong."” > Such inconsistencies
and anachronisms are more properly the concern of the textual
rather than the spelling investigator. In many cases it is only
textual evidence which can determine the importance of any particular
spelling.)

The use of "normalization" to describe a process of bringing
into line with common usage must be distrusted; despite the use of
the term normal is statistiocs, there are still connotations to the
word which lead investigators to aseribe some quality of "goodness"
or"correctness” to "normalized" texts or spellings. The gquestion of
whether certain spellings in this period were normal has no utility;
at this stage of Imowledge about Elizabethan orthography there is no
simple answer. The most that can be claimed for any particular

1, Walker: "The Textual Problem of Hamlet" RES (1951) 333.
15 Hinman: "Nether' and 'Neither' in the Seventeenth Century"
MIN (1948) 335.
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spelling is that it was acceptable or othcrwin.16 On this basis

four mein groups of spellings might be postulated:

(1) old spellings which were part of standard usage
and which were acceptable;

(2) ola spellings which were mot acceptable;

(3) new spellings which successfully became part of
standard usage;

(4) eand new spellings which never became mptnhlo.”

These categories require no elaboration, save that another
intermeliate group could be added:

(5) old spellings which though not part of the staniard
usage (as they ocourred too infrequently) remained
acceptable,

It is obvious that "modernity” (implying an evaluation with
respect to twentieth-century spelling practice) has no relevance
to "normality" of spellings. Comparison of the treatment of certain
of Churchyard's characteristic spellings by some printers shows, for

16 By 'acceptable' spellings is meant spellings which not only
did the press-corrector not alter on the grounds of archaism,
but also spellings which were still likely to be familiar to
the Elizabethan writer or reader who did not use thgse spellings
himself. Professor Shaaber, op. cit., 138, in suggesting that
", ..one mist remember that there is only a limited number of
variant forms. There are really only two ways of spelling
do -- do and doe; anything else would be decidedly eccentric.”
seems to have this idea of acceptibility in mind; but would
doo seem so very ecoentric or umsual?

17 TStandard usage" is discussed together with postulates 2 and 3
in the next chapter.
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example, that though the general tendency is for the respective
compositors to bring the spellings into general agreement with the
current standard usage, these changes might lead to what from the

twentieth-century vantage point is a retrogressive spelling: e.g.

1575 yeild; 1578 yeld; 1595 sould 18

"Standardization” is a term preferable to "normalization”; this
is not a mere quibble for the compositor resnlved many types of
inconsistency in his copy and this process is not covered by

"normalization”. Not only were spellings brought into agreement with
standard usage, but authorial spelling-variants were regularised and
madle consistent. Whether the compositor acted according to a "rule

of the house” shall be seen later. It is most likely that the spelling

18 Byrne: "Thomas Churchyard's Spelling" Lib.(1925) 247. It was
also possible for the compositor to substitute an older variant
for another without either modernising or standardising his text.
As Dr. Walker puts it, "...we should beware of supposing that,
when Jaggard A and B substituted 'murther' for 'murder', as
they usually plainly did, they were expressing anything more
than a preference for one spelling over another."” It should not
be thought that standardigzation in Elizsbethan spelling tended
towards the use of one spelling to the exclusion of other
spellings of the same word. This misconception underlies Gladys
Willoock's statement in 7(1955), "Shakespeare
and Elizebethan English” that "...the standardization is, even
4in the most carefully printed books, very far from complete.
Everyone can recall how not only long new words, but the simplest
and commonest, can be spelt in two or three different ways on
the same page...." Spelling-variants might have been refined to
one accepted form in later years, but at this time the spelling
change process brought sbout a limitation of variants, rather
than the establishment of single accepted forms of each word.
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standards that the printers introduced (and/or popularised) were in
any case the most frequently-occurring spellings (i.e. normal),

but until the spellings of various printing-shops are compared with
each other in relation to the standard usage, a more definite statement
cennot be made. '’

(2) B8Bignificance per se:

The concept of "significance"” has proved in the past more
misleading than helpful. For example, Professor Hinman's method of
spelling-analysis is directed towards aseribing portions of a
printed text to each of two or more compositors. Basically he is not
interested in spellings which do not serve to illustrate a difference
in spelling-pattern between different portions of the text. He notes:

Much of the gross evidence will be non-significant

and will have to be eliminated before the tu&m

from significant spellings will be cleare.."
In other words, many spellings will be found to be useless in
supporting the case for compositor division of any particular text,
and should be discamed. Another view would take into account a factor
which can be best e xplained by illustration from the spelling-patterns
of three hypothetical compositors, M, N, and O, Say ¥ and N are
identified by three spellings which are used invariably:

19 Dover Wilson: "Thirteen Volumes of Shakespeare: A Retrospect"
MR (1930) 409 writes: "...expert compositors 'normalised’
their authors' spelling, i.e. changed it into the spelling
thdy had themselves learnt in the printing-house." For this to
be frue it must be presumed that printers consciously selected
their spellings from standard usage, in order to create a 'rule
of the house. Rf. postulate 4 in the next chapter.

20 Hinman: "Principles”, m. Mn. 80,




M -- Jdo, here, gramt.

N - Jdoe, heere, grant.
They both use two spellings of twobther words indiscriminately:

M,N — he/hes, grief/greef.
Because these last two words are of no use in differentiating M from
N, the indisoriminate spellings are discarded. In Professor Hinman's
terms they are "non-significant”.

The proper snalysis of the compositor division might be quite

different. Say, for the sake of example, that in the given text
there is another ocompositor, O. His invariant spellings are the
same as N's:

0 -- doe, heere, grant.
They might just as easily have been the same as M's, or a combination
of both M and N's preferences, without affecting the demonstration.
0's preferred spellings are cbviously of no use in separating his
work from N's, for the spellings are the same. The spellings which
are 0's invariants have in fact been discarded as "non-significant",
for 0 invarisbly used these spellings:

0 -- he, greef.
Only if the investigator is sure from other criteria of the number
of compositors which have shared in a text can he afford to discard
the main mass of spellings, Even then, such a course is probably
unwi se.

To conclude, the ranking of spellings on a significant/non-signifi-

cant scale is artificial; "significance"” is not an inherent character-




istic ofvwords. For both spelling-enalysis and compositor
determination alike, it may be just as valuable to know that a

compositor spelled, say, "here" indifferently as heere/here as it

is agreed it is to know that he invarisbly spelled "go" as goe *2

JUSTIFICATION
It should be pointed out before proceeding to discuss this subject

21 Brown: "The Compositors off Hamlet Q2 and The Nerchant of Venice"
SB (1955) 37 suggests that as the quartos which he was studying
share certain"significant" spellings, the spelling of their
copies must have been very similar. Yet all dramatic texts of
this period share "significant" spellings, and they can be
sorted out, just so long as the factor which constitutes their
significance has been predetermined. Sometimes texts share
similar archaisms, sometimes similar rare spellings (e.g. scilenms,
which is both). In this case Mr. Brown has not disclosed what he
means by "significant", and the reader is left with the
impression that to Mr. Brown they are "spellings which tend to
support my hypothesis",

22 MeKerrow: 2 (1939) 109 states "Any argument founded
on spelling-variation becomes, however, at once very dangerous
if we do not consider all the variations that occur between the

“texts but only a selection of them, those perhaps which happen

to strike us as remarkasble.” He refers to the use of spelling

to aid in determining the descent of editions, but his speecific
warning might well be applied to all aspects of spelling-analysis,




that apparently none of Crane's transcripts were affected by
justification, although in one or two leng lines, he may have used
contractions for pronouns instead of the fuller forms, Howwer, as
discussion of Elizabethan spelling would not be complete without
mention of its effects, these notes on Justification are included
here.

Justification, the alterstion of a line of copy in the printed
text in order to make it fit into a ocertain length, may have been
acocomplished in a mumber of ways. Probably the most frequent was the
use of spacing: Elizabethan compositors had three spaces of which
two were most frequently used, usually between words. In cases of
a line extending very nearly the full length, some compositors
used the thin spaces rather than quads to justify the line. This
might explain why in Jacob and Esan (1568) trScher is found on
page E2 oocurring in a line spparently not justified. >

The next frequently used device was the alteration of spelling,
usually by the addition or subtraction of letters, more often in
terminal positions. Contractions were also used: & for and
remained the most common throughout the period; the tilde, marking
deletion of a nasal consonant, was very common at the beginning
of the period but gradually lost favour, ooccurring infrequently
in the Shakespeare First Folic. Compositors generally preferred

23 A further example might bcmrmﬂ?gonpm c3¥ of The
Intm of '!gg %# H.gth 15577)« Rf. Hill: "Elizabethen
and Jacobean Printers' Use of the Tilde" MQ (1959).




the contractions & and §, § to the tilde which they used only when

there was little Altemati.ve.z*

The effect justification may have had on spelling is strikingly
i1lustrated by two lines from The 01d Wives' Tale (1595), printed
by John Danter: page EL, lines 971, 978, Malone Society Reprint:

For feare you make the gould® beard to weepe.

For feare thou make the gould® beard to weep.
It is presumed (as the example illustrates) that most spelling
variation for purposes of justification usually involved terminal
letters, more often the @, the redundancy of which was widely

2
recognised. > From obsemution, letters were more likely to have

2, Walker: "The Textual Problem of Hamlet" RES (1951) 336 notes
", ..I have no doubt that variation in spelling was not the enly
means of justifying a line in Jaggerd's printing-house. It is
mach to be feared that at times Jaggsrd's compositors transposed,
omitted, added, or altered words for their convenience,
especially, of course, in prose." In the sbsence of copy=-texts
these alterations are not to casually observed; fortunately,
however, this type of compositorisl fiddling does not immediately
effect spelling-analysis. J.R.Brown's statement (op. git., 32)that
"...We must presume that the fount of type with which they were
working might have predisposed compositors in favour of certain
forms" is probably more acceptable as a suggestion than an
assumption: there is simply not the evidence to be more certain.

25 Thus Pollard: "Elizsbethan Spelling es a Litersry Clue" Lib.
(1924) remarks "...I think most printers would add an ¢ to
any possible word, or knock it out, or possibly even 2dd or omit
an u or h in a word like guest in order to help the spacing.”
Alexander Hume in his Orthogrephie remarks "We use also, almost
at the end of every word, to write an idle e.", and Simon Daines
(Orthoepia Anglicena) similarly comments that the g "...serves
as a cipher in arithmetic, to fill up or supply a room, but only
to add the greater vigour to the precedent létters..." in which
he seems to acinowledge the adding or dropping of g for justificatio



been omitted than added: there is not the same degree of compulsion
to justify by spelling when the compositor has found that he has
reached the end of the line with still one space to be filled out
if he can just as easily insert a space as a letter. However, this
impression would be very difficult to prove. In line~for-line, page=- -
for-page reprints, the compositors appear to have made some effort
to observe the line-endings of their copy, and in this type of text
justificatory conflation of spellings is easy to detect.2/'2 Study
of these texts should test the assumptions that are commonly made
sbout justified spellings.

From an examination of a printed text for which the copy is
extant, Harington's Orlando Furioso, it would not seem that the rumber
of spellings affected by justification in eny particular line would

27 In the two 1609 quartos of Pericles, one a page-for-page reprint
of the other, justified lines measure (from the facsimiles) from
83mm. to 88mwm., and despite this variation between quartos and
from sheet to sheet, it is clear that the reprinting compositor
endeavoured to observe the line-endi of his ogrYs primarily
by verying the cpuingbommn?'. B3, G4, I2¥), snd then
by spelling changes.

28  Walton: T ' ' (1955)
notes ".,.0n o ons in setting a line of prose in the
P text ofl_%ﬂ (when) compositor B went against his normal
practice by spelling 'go' as 'goe', with an'e', despite the
fact that at these points the word was spel$ in his copy
(Q5, 1613) in his normal menner, 'go': see 1 Henry IV, I.ii.184,
IT.4.42, and IT.1,92."
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warrant this attention,2’ but slthough for justified lines in texts
for which the copy exists there is not mich difficulty, fo® texts

for which there is no extant copy, all spellings ococurring in any
justified line must be considered suspect. . There is, if no copy
exists, no sure way of determining which spellingsim any justified
line are the compositor's hsbitual spellings, and which are departures,

29 Greg: "An Elizabethan Printer and His Copy" (1924) 102-119s
the spelling of non-justified MS. words in the eight stanzes
Sir Walter reprinted is varied in thevtwo justified lines
(1ines 3.6,5.5) only five times in twenty-six words. However,
no-one would suggest thatbevery spelling occurring in a justified
line was varied; it camnot be determined which words actually
have been varied unless the over-all spelling-pattern is known.
It is possible that the compositor would prefer to vary only
éne set of words, such as monosyllsbles, or words frequently
occurring with terminal 's, or -gur endings, and that each
compositor had a certain justificatory habit. Hook: "The Two
Compositors in the Pirst Quarte of Peele's EdwardI" SB (1955)
172, although basing his remarks upon a misconception regarding
compositorial consistency, implies recognition of the habit -
based nature of even the departures from the compositor's
hebitual spellings when he says that "It seems obvious that
habit, not line s dictated the spellings to be used."

30 Pollard (gp. gits, 6) notes his impression "...that books in
double colums are not as good evidence as to what may be
called the printer's nstural spelling as those in long lines.
Conversely it must be supposed that books in verse should give
truer evidenoce than those in prose, as (at least in all lines
shorter than the longest) the printer would be uncramped by
considerations of space.”



typical or not, from his usual practice on ascount of justification.
FPor this reason, in any spelling test whatsoever, justified spellings
should be separately tabulated for closer consideration after the
over-all spelling-pattern has emerged,

Some hypothetical examples will clarify the previous generalizations,
When in a text "here" is found listed as heeres.«6, here...3J, and
heersee1j, it is more probably correct to assume that the two shorter ‘
spellings are the justified forms of heere, which alone is the
compositor's habitual spelling, than it would be to conclude that
the compositor was indifferent to the way he spelt "here"” on the
basis of justified and non-justified spellings listed indifferently.
Furthermore, exponents of Professor Hinman's method list oscurrences
of, for example, shee/she simply as se+15/80h8¢0s5, and concluds
that the compositor preferred shee. However, for examplds sake these
spellings can be listed differently: she®ee.2,13j/sheess3, which
produces a contrary results The compositor seems to favour ghe,
expanding it to shee in justified lines. The two ghee spellings in
non=-Jjustified lines can be explained as copy-spellings, signs of
compositoriel inconsistency, indications of another compositor,
spellings influenced by preceding justified lines, variously according
to the circumstances of the case. Therefore, to aveid nktn‘ assumpt-
ions for which there are no bases in fact, spellings from justified

and non-justified lines must be rigorously upu-ntd.”

31 It may even be necessary to examine the text line by line to
determine which spellings within the line were more likely to
have been affected by justification.




CONSISTENCY

It is generally believed that Elizabethan spelling was inoonsist-
ent, that not only was thcgultbotmmmumnwmnm
a great one but also the difference between one writer's way of
spelling and that of another. Nevertheless, students of Elizabethen
spelling proceed from contrary assumptions and must continue to do
go until detailed information has been gathered about Elizabethan
spelling, Much work remains to be done upon this aspeet of
lpomng-amlyli-.”

Congistency within the individual spelling-pattern poses three
main questions for the investigator: (1) the problem already
mentioned sbove, whether a preference for speasre implies a preference
for heare, or fesre, or gheare, and (2) whether a habit of spelling
"spesr” speare is sbsolute and unchanging, or represents a preference
for that spemmmmormothornﬂutofﬂu_wﬁ.
This second alternative implies in turn consideration of whether the
ratio of one spelling to smother is constant in different texts,
and leads to the next problems (3) This is whether the ratio
of one spelling-variant to another spelling-variant of the same word
remains constant throughout a number of texts by the same aunthor,
scribe, or compositor, and whether one spelling is consistently

32 According to the problem under consideration, consistency has
two meanings: (1) in relation to internal consistency, it may
be construed as 'congruency of parts'; (2) in relation to
temporal consistency, the term may take an odder meaning from
the verb consist, to remain fixed.



prpfornd.”
These questions must be answered, not only in respect of each

author for purposes of identifying spelling-patterns in disputed
texts, but also in respect of each compositor in order to settle
such problems as that of "rule of the house". Although no intensive
study has been made of consistency in Elizsbethan spelling, some gen=
eral observations may be made here which may be helpful.

As has already been noted in eornnection with morphological
£roups,it has not been settled whether a preference for one spelling
inmlies the anthor's snd/or cepyist's predisposition towards another
morphologieally similar spelling.”” Similarly, it eannot be presumed
that because a writer or copyist used long forms of spellings ending
in consonants it is inconsistent of him also to use, say, the short
forms of medial vowelss The notiom of gonsistency has ne valid
application in this respect. Moreover, some explanation must be
sought for the seemingly indiscriminate use of two (or more)
spellings of the same word: why does a compositor or writer who

33 A compositor who spells "spear" as uﬂ.'fn_, preferring
the former, might drop the latter spe in course of time
On the other hend, a habitual spelling spere might be v
by speare almost overnight, or preference between Speare
might change from the former to the latter. It is important
to understand the influences which cause such changes in spelling-
habits.

34, Professor Hinmean &Eﬁ?"" 8),)takes a more positive attitude:
"Some of the spe of a sixteenth- or seventeenth-century
compositor will doubtless be inconsistent with what his other
spelling habits might lead us to expect. But despite occasional
irregularities he will usually treat similar words in the same



who merkedly favours speare yet use every now and again the spelling
spere. Does this represent the intrusion of dialectal influence or

an older spelling habit; what does it npreunt?”’ Consistency of

spelling-habit does not appear to have eoncer,ed Elizabethan and

Jacobean authors overmuch in practice; even grammarians such as Hume

used variant spellings in the same texi:.36

35

way, and if we are working with a fairly extensive list of
variants, grouping in ascordance with morphological relation-
ghip will he generally reliasble."

However, Gladys Willeock (gps @ite,19) comments, "Elizabethan
books netain little dialectal colouring end even the mamuscripts,
showing fer greater variability, do not carry many dialectal
signs of place of erigin or seribal history." Note, nevertheless,
the mixture of Scottish and English forms ‘one; nse/ne;

tuse/tug/tuce) in Hume's Qg&gﬂéﬁo
Si.nplomwm 45 notes: "Mrs John Sergeaunt in his
edition of the prints at the end of the volume a short
list of what he Dryden's 'peculiar' spellings; they are
nearly all Elizsbethan and call for no further comment than the
fact that the poet retained the forms familiar to him from
boyhood, "

Wheatley: ed. Hume's Orthographie (1925) 35 also notes, "Hume
lements, in his Dedication, the uncertainty of the orthography
prevailing at the time he writes, and yet we find him spelling
words several different ways, even within the cowpass of a
single sentence, without being able to lay the blame upon the
printers; thus he writes judzement on pe11, judge p«8, and
Judg pe33, but juge p.18; and there are rmumerous other

that it would be tediocus to emumerete,”




O0f greater importance to the investigator is the question of
whether spelling-habits remained constant over a period of time. It
is not likely that they did but nevertheless anslysts must work
on the assumption that a spelling-pattem which distinguishes a
compositor in a 1600 text will also serve to identify him ten years
or go later., Dre Walker notes cases in which the Folio compositors
A and B appear to have altered their spelling-habits as their work
progresseds” | Notwiihstanding, there mist be some agresment on such
a working hypcthesis as:

pattern only under the influence of the copy and/or

‘the rule of the house.

otherwise any attempt to explain sberrant spellings other than as

the result of gratdtous compositorial inconsistency would have no
vmdity."a

37 Dre Welker: "Compositor Determinatién and other Problems in
Shekespearian Texts" SB (1955) 5f. writes: "...spellings
comron to a pelr of compositors (or er to one) were
liable to alter, either temporarily (under the influence of
copy) or more permenently (yossibly in response to
fashions). We cannot even treat the Pirst Polio as a unit. My
own differential spellings have special reference to the plays
printed in 1623. Many of them (and certainly most of A's) are
no use for the Comedies. Changes in habit can even be seen in
the plays printed in 1623." She illustrates the point with the
capitalization of heaven, and the spelling of prithee.

38 Dr. Walker's comments on "...spellings which are anomalous in
Jaggard reprints..." involve this type of pre-supposition: rf.
"The Textual Problem of Hamlet" loc. cit., 333.
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Detailed investigation of reprints is necessary to settle the
many problems associated with consistency; from such investigation
more precise postulates can be laid down to cover the problem of
consistency for future study. 39

PURITY OF GROUPS

The grouping of different orthographical phenomena involves
pre-suppositions similar to those made with morphological groups.
"Purity" is a concept which is quite familier to statisticians, and
simply means that a measurement should measure only what it purports
to measure, nothing more.

The most common cbserved error is to consider spellings ending
in -ie and -y as forming two complementary groups, when in fact the
first group measures the use of terminal -¢ as well as terminal-d.
The use of terminal -¢ should be considered in relation to spellings
not ending in -g, as the use of -i to end spellings was not unknown,
©y8+ prithee, prithy, prithi, prethie, etc. The occurrence of punct-
uation as well as spelling habits is sometimes recorded together, as
in a recent article in which the occurrence of -4, =ed, =ds, -'d, and
-'de were listed and totalled.?

39 The most instructive cases to consider would naturally be
reprints of the same text bzth. same compositor within a short
time of each other. Price: "Compositor's Methods with Two
Quartos Reprinted by Augustine Matthewes" PBSA (1950 269-74
notes that portion of Middleton end Rowley's A F
Q2 was set twice and "...the duplication was bound

\o i3, the whole edition before the error was discgversd.(270)




Whether the author could desoribe the consistency of the group is
doubtful. Such a case, by no means uncommon, gives point to the
observation that groups of orthographical phenomena (which are often
made for the purpose of comparing the incidence of one spelling
formation with that of another) must be "pure" in composition.

If groups of ipelling phenomena must be "pure”, then also must the
processing of the data be in accordance with striet statistical
method. Students, f literature are properly wary of figureswhich
purport to deseribe features of a literary composition, but if the
characteristic lends itself to statistical treatment, then there is

no reason why statistical methods should not be used.

also lists forms which are "peculiar to one compositor": they are
Yeat C3v; Syr B3V; HoV (twice); togeather E3, E3V, and agen I: Mr.
Edwards does not seem to have explored the possihility that they
are copy=-spellings.



THE PRINCIPLES OF SPELLING-ANALYSIS

So extreme is the disorganisation which characterises present
investigation into Elizabethan spelling that no more definite term
than postulate can be applied to the principles which should animate
it. Discussion of such postulates is necessarily incomplete and to
a great extent unsatisfactory. Little systematic work has been
undertaken on these more general aspects of orthography; this is
surprising, for these manifestly underlie the numerous technical
studies of Elizabethan compositors and printing-shop conditions,
Little work has been carried out on scribal spelling, and virtually
none on the orthographies of individual Elizsbethan and seventeenth-
century writers. It is intended here to consider the general aspects
of printing change, and the cornections and inter-relationships
which exist between them, in order to establish some consistent
picture of the nature of spelling change over the Elizabethan and
early seventeenth-century period, From the postulation of principles
in this mamner it is hoped to get a systematic basis for the detailed
investigation of Crane's spelling which follows in a later chapter.

(1) Elizabethan spelling was fluid in character; consequently,
= T e S
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Sufficient data on the spelling of such Elizabethans as Hunday,
Churchyard, Jonson, Milten, Harvey, and Shakespesre exists for
students to appreciate the diversity of Elisabethan spelling-habits.'
A cursory look through any collection of manuscripts shows further
the extravagant lengths to which some Elizabethans went in spelling
their tongue. In no other aspect of language is Elizabethan individu-

ality so olearly manifested as in spelling. > Some spelling-habits
(such as Munday's) were based on attempts to clese the gap between
pronounciation and spelling; most seemed based on nothing more
ordered than instinot and hebit snd do not appear internally consist-
ent at all. However, as consistency is a basic attribute of human
behaviour, pattem is never completely absent, difficult though it
may be to isclate in mamsecript texts. Theoretically, it is probable

1 Refer to Byrne: "Thomas Churchyard's Spelling” Libe 4 Sers, V
(1925), and "Anthony Mundsy's Spelling as a Literary Clue"
L Ser., IV (1924); Darbishire: The M .
(1931) 3 McKerrow: Introduction to Bibliography, P-247; Greg!
“An El4 zebethan Printer his Copy” Libe 4 Ser., IV (1924)102f.
Wilson: Shake 's H of S More" (1923

2 Alexander Hume writes in the dedication to his W
Co of ".eeseeing such uncertainty in our men's writing, as

£ 2 man would endite one letter to twenty of our best writers,

no two of the twenty without conference would agree; and that they
who might perhaps agree, met rather by custom than knowledgesee."
Butler: English Crammar, sig. 4 4 tells the same story! "«.smeny
words in our language are written diversely, even at home: neither
our new writers agreeing with the old; nor either new or old
among themselves. Which gave occasion to Sir John Price (whether
more tartly or truly, I know not) taxing our orthography to prefer
his own: where he saith, that four good secretaries, writing a
sentence in English from his mouth, differed all, one from another,
in many letters: whereas so0 many Welsh, writing the same in their
tongue, varied not in any one letter."



that each spelling-habit is unique; in practice, however, because

texts submitted to analysis might represent only a selection of the
features of any particular spelling-hsbit, it may be found that it
is impossible to differentiate the spellings of any two particular

vrltern.’

The first and less important of these influences was the writings
and teachings of spelling reformers, phoneticisns, gramarians,
schoolteachers and the like; the second was the standardization of
printing-house practice and style.

Although it is known that the question of spelling-reform was a
pressing one amongst Elizebethens with a professional interest in
language, no study has yet been made to ascertain how widespread this
interest was, and to what extent the views of this group affected the
commnity at large. Strietly speaking this might be a matter for the
educationalist. Notwithstanding the lack of information on this
point, it may be suggested that, as an educational system is founded
upon uniformity and coherence, as as Elizebethans were formalists in

3 It should be remembered that the Elizebethans would probably
not have been conscious of any pattern in their spellings; and
also, that one cannot expect to find a pattern without intensive
investigation.




respect to studies such as grammar (of which orthography was a part),
Elizabethan schoolteachers did endeavour to standardize the variable

spelling practice.
The best-known teacher of this period, Richard Mulcaster, consid-

ered that the correct way of spelling was

essa certain reasonable course, to direct the p¥, to

the proprietie of sound, the cSsideration of reasen,
& the smoothing of custom ioyntlie...,

and to support his analysis he appended a list of about 8000 common
words spelt as he would have them mlt." However, in Dr. McKerrow's
opinion, his efforts "...had no visible effect on the English of
its time."> Putterham on the other hand laid much of the blame for
the oomptioxi of the language on "...men of learning as preachers
and -ohoolm-terl..."‘ If these could be accused by their contemp-
oraries of having had that much effect on the language, might it not

be reasonable to suspect that schoolteachers had then, as they have

now, a standardising effect on English uugo.7

Elementarie (ed.E.T.Campagnae, 1925).
McKerrow: review of the asbove, RES (1925) 336.

Arte of English Poegle (1589) Bk.3, Chap.IV.
Alexander Hume, on the other hand, thought differently. He writes

in the dedication to his Orthography: "...the printers and writers
of this age, caring for no more art than may win the penny, will
not pain themselves to know whether it be orthography or
ekaiography that doth the turn: and schoolmasters, whose silly
brain will reach no further than the compass of their cap, content
themselves with [*Jsyi#mysf“}eso” Miss Darbishire has sted
that the grammarian and schoolteacher Alexander Gill uenced
his pupil, Milton's spellings: she supports this with examples
which are not, however, entirely convineing: rf. The Manuseript
of Milton's "Paradise Lost", Book I p.xxxiii.
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Nothing more need be done here than to mention the most prominent
f1gures, Cheke (1555), Sainliens (1566), Smith (1568), Hart (1369),
Bulloker (1580), Erendell (1605), Cotgrave, Florie (1611), Hume (1617),
Gil1l (1619), Mason (1622), Butler (1633), DuGres (1636), Jonson (1640),
end Wallis (1653) testify to a continuous professional interest in
language and spelling which, if it had no inmediate observable effect,
at least mist have drawn attention every now and again to its chaotic
state, and thus contributed towards the more permanent changes
effected in the printing-houses,

The precise effects of the printing-houses upon Elizabethan spell=-
ing change have not yet been traced. It appears that standardization
ocourred, but in what mamer, at what speed, and whether with all
groups of vords at the same time, are questions to which answers have
not been sought., If it is true that printing-shop practice did tend
to standardize spelling, it would seem certain that the motive was
clearness of communication rather than the arriving at a standard
spelling usage. Therefore, as each person has his own opinion on
how that best may be achieved, so, it may be assumed, Elizabethan
printing-house spelling did not tend equally (and from printing-shop
to printing-shop) towards what finally became standard Englishe

The effect of the professional writings and printing-shop
standardigation must have been to mat; a certain spelling "tone".
Thus there must have been at any particular time a fixed range of
maammngmm standard spellings in 1620, and
doo quite unusual, Certain proof-corrections might be taken as illust-




rating this point: apart from other considerations readers of the
press usually try to ensure a comprehensible text, and so on the
narked proof-sheet of F1 Anthony and Clespatra (p.352, sigexx6’) the
spelling changes their/there, and rume/rheume may be founds The F1
Lear (p.292, sig. qqé’) offers another possible example in holly/
holy.’

It must be presumed that such changes were not fortuitous: three

explanations offer themselves.

(1) The proof-corrector could have been bringing spellings which
for some reason struck him as peculiar into line with his own
spelling-habit, This may be correct in some cases, but they could
never be isolated as there is no way of telling what the proof=
corrector's spelling=pattern was, However, the mef-me could
hardly have afforded to feel very strongly sbout spelling or he
would in many texts have obliged the compositor to make an excessive
and uneconomical mumber of changes.

(2) The proof=corrector could have been bringing urmusual spellings
into conformity with a "rule of the house". This suggests that certain
gpellings were barred in Elisabethan printing-houses, but as there

8 This term is discussed in later chapters.
9 Por a reproduction and discussion of the Ar
E’roof-ahoot, see Willoughby: The Printing o
New




is little evidehoo one way or another, discussion of this point

mast swait the result of further reuu'dhw

(3) The final explanation, that the press-corrector could have
been bringing certain spellings into accord with what he imagined
the standard usage of the time to be, is the one which seems most
liknly." It seems that when two variants were in currency he might
alter the text in favour of the more common spellings An example
might be in John Day's Law=Trickes (1608) on ALY, line 8 bewtsous/
besuteous, and on line 33 sattyricall/ sstyricell.'> This type ef
spelling standardization was not only carried out by the printing-
house corrector, as Massinger's mtwm«’blnyl show, In The

Emperour at 63", line 9, we find spparant/ spparent, and at Ik, line
30, yaines/ veines.'’

10 The "rule of the house" is more fully discussed in comnection
with postulate

11 Dr. Willoughby Gn‘ cite,pe6l) concurs with this conclusion.

12 See Peery: "Correction at Press in the Quarto of m‘
Lib.5 Sers, XII (1957). In the same text the changes at AL, 11,
prou'd/ proou'd, and ALY, 12, lou'd/ loou'd must also be
ed for.

13  See Gray: "Still More Massinger Corrections" Lib.5 Ser., V (1951)
and two previous articles zbout the same topic by Sir Walter
Greg in The Library (1924,25)s =~ Although these changes might
bring the spellings into agreement with the author's spelling-
pattern, it may be assumed that they would not have been made
unless the author felt that the spellings in the text were not
standard.



It is not known for certain whether there was in fact a standard
spelling usage; the assumption that there was is based en the analogy
of standard speech usage. 'Thus Charles Butler talks about avoiding

«ss8pprobrious Cacography and tedious Difficulty of

learning..«if wee writ' altogoth‘g according to the

sound nou generally receivedie..
"Standard laguage” was not only a prescription (as in Puttenham's
Arte, Book III), but a fact, and although contemporary writers seem
to have been more concerned with the diversity rather than the
agreement of spellings, it is not entirely unfounded to assume that
there was a standard spelling usage. At anyone time, sny two
Elizabethans would have found themselves in wnt over which
spellings were in standard usage and which were not,

It is not impertinent to inquire of what use in spelling-analysis
is the conoept of standard usage. It has been noted previously that
it is incorrect to use modern spelling practice to measure "signifi-
cance" or change. When compositorial, scribal, and suthorial spelling-
habits differ widely amongst themselves it is standard usage which
forms the largest body of information against which we can measure
spelling change in any text, Standard usage then is the standard
egainst which spelling anomalies, changes, and archaisms may be

14 Sir Walter Greg ("The Elizsbethan Printer...", loe. cit.,
Pe116) has used the term "standard usage" in a similar f-duen.

15 English Grammar, sig.<*.
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Although the Midland dialect had become standard English, other
dinlects still affected the pronounciation and spelling of the
languago.ﬁ The efforts of the schools and advocates of language
reform by this time could not impose order upon the diverse elements
of the current standard usage, and the acquisition of words from the

16 Kokerits: W 19 mentions the standard
usage inferentially; although he more specifically refers to
pronounciation, his remarks heve point. He writes: "As a peculiar
form of spelling which betrays the pronounciation of the
perpetrator, it presupposes an orthographic norm, whether
individual or more general. It is the relationship between the
deviation and this norm rather than the deviation (spelling) it-
self that may through light on a given phonological problem.

Por this reason it is essential to know not only the speller's
soribal habits in general, that is, his conscious or unconscious
written norm, but also his regional and social background (his
spoken norm), before one can attempt an evaluation of his
occasional spellings."

17 Perhaps a reason why one compositor spelled one way and another
spelled in a different way, even in the same printing-house,
was that they first came from different dialectal regions, If
this was true, then despite the stendardizing effects of the
printing-house and the inhibiting effect of the copy, various
dialectal phonological differences would manifest themselves in
each compositor's spelling-habit.
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Latin, end other foreign borrowings, together with self-conscious
attempts to rationalise the spellings of these words, added to the
orthographical diversity which is perpetuated in present-day
spelling. A language of Germanie origin, strongly over-laid with
French borrowings, and bolstered up in certain semantic areas with
classical edditions, the whole variously affected by English regional
differences, could hardly be expected to demonstrate orthographical
consistency, and as has been seen, examination of Elizabethan
maruseripts oconfirms this impression.
That custom and habit rather than rule was the basis of Elizabeth=
an spelling has long been recognised, For example, Ben Jonson writes
C Isa httu" which our Fore-Fathers might very
well have spar'd in our tongue: but since it hath
obtained plase, both in our Writing, and Language,
we are not now to quarrell Orthographie, or
but to note the powers.
mm:.mmmmamamuamum
Which were better written without the G, if that which
we have received for Orthographie, would yet be contented
to be altered, But that is an gmendatisn, rather to be
wished, then hoped ‘gr, after so long a raigne of ill-
custome emongst us.
Muloaster estsblished a triumvirate of sound, reason, and custom,

and while fully acoepting the part sound played in the transmission

18  English Gremmar, Chep.IV.
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of the language, qualified custom's part thus
For Custom is not that which men do or speak commonlie
or most, vpon whatsoeuer occasion, but onelie that,
which is grounded st the first, vpen the best and
fittest reason, and is therefor to be vsed, by-cause
it is the fittest...l take custom to bild vpon the cause,
and not to make the cause,

On the other hand, rule had not yet come into its province; he writes
It must nedes be that our English tung hath matter
enough in hir own writing, which may direct hir own
right, if it be reduced to certain precept, and rule
of Art, thqgit haue not as yet bene thoroughlie
perceaued,

Oonsistency has been sufficiently discussed in the previous chapter
not to require elsboration here. It is important for the investigator
constantly to bear in mind the complex structure and compoesition of
Elizabethen spelling, It is important too that terms such as
Sonsistency end standard usage be understood to desoribe general
trends and influences which are not inflexible in their effect upon
the overall spelling structure. For every absolute statement about
spelling it is not difficult to find exceptions which might be

arrayed against it,

This postulate might have been considered to be axiomatic if it were

19 Elementarie, pp.80,85.
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rnot for the modern tendency (fostered by the conventionally-rigid
nature of present-dsy spelling pmotice) to regard the spelling as
contributing to the substence of the word, It has been traditionally
understood that the fumetion of the compositor is to trensmit the
meanings of his copy into the printed form, Because a book differs
from a menuseript in meny particulars, at various times the compositor
of his own initiative stendardized and made innovations to mamisoript
usage in such matters as margination, pegination, indentation, and,
in Elizabethan times, spelling,

Joseph Moxon, deseribing the practice prevailing in 1683, writes

if 4 ma%azm
Jdeft to his own Skill and Judgement in Spe and o

Painting, &e. his Copy, and Correcting the Proovesesee

Thus the compositor could smend the spelling and punctuation of his
copy at his own discretion, save that with mamuscripts in a foreign
langusge he was expected to follow the copy exactly.

Though Mexon notes specifically only "bad" spelling, there can be
little doubt that the compositor actually treated all mamiseript

20 _y%ﬂm II, ppe197=8, quoted in Simpson: op. ecit.,
Pe




13

spellings which differed from his own as "bad".nnd so generally used
his own spellings.

In respect to spelling changes, this initiative was largely lost,
but not entirely, to the compositor in the nineteenth century, but
until the end of that century, the compositor exercised a considersble
influence over his copy spellings. Then as now the spelling was
incidental to the meaning of the word; it was conventional and the
compositor could exercise his freedom (together with other Elizabeth-
ans) to use his own spelling convention.

Yet although there is some conseption of what the compositor did
with his copy, -uoh knowledge does not entitle the investigator to
decide what he was trying to do. To gain this knowledge contemporary
trade manuals, printing-house accounts, gild records, legal documents
and personal papers of all kinds must be consulted, At the present
stage of enquiry there is virtually no conception of the task of
the sixteenth- and seventeenth-century compositor as he himself saw
1t. As has already been noted, Moxon provides the first specific

statement on the compositor's function. The quotation above continues:
ww

gmmmm_m
2 Cm-it-r mm&ﬁw
M
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Set some Words or Sentences in Italick or Enlish Letters,
&eo.

It is quite obvious that the seventeenth- and twentieth-century
compositors enjoyed different degrees of freedom with respect to
their copy, and if Moxon's testimony can be spplied to a period
some sixty and more years before the time of the printing habits he
was describing, the compositorial function in early seventeenth-
century texts appears reasonably clear.

Yet there are a mmber of questions about the Elisebethan
compositor which may be raised. Was there agreement amongst
compositorial habits, and if there was, how far was it deliberate
and prescribed; was it the result of a "rule of the house"? To answer
these and similar questions the printed texts (which are the results
of compositorial lsbour) which have come down to us must be examined.
Of thepe the most important are printed texts for which copy exists}
they are mostly reprints. By comparison of one with the other,
differences between compositorial practices are easy to discern. In
the case of a reprint the printed copy is expected usually to influence
the compositor more strordy than the words of menusceript copy, and
for page-for-page reprints (a class of text which is not especially
disoussed here), that the reprint compositor would have used the
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spellings of his copy rather than his own, for conven-
ience. =

As past emphasis in learned studies had been in dis-
covering differences between compositors, there is not a
very large body of material to draw from to show how (if
at all) compositors treated their copy in a similar
fashion. Dr Willoughby discusses the reprinting of one
page of F1 Troilus and Cressida in which there were 10
changes involving capitalisation, 21 involving spelling,
9 involving punctuation, 1 expansion of a speech-prefix,
and 2 changes involving misprints (1 correction and 1
error), but this does not disclose much. i The diffie-
ulties encountered by Brown, and Cantrell and Williams
in separating the characteristics of Robert's compositors

in Q2 Titus Andronicus give some indication of how closely

21 For example, see Cauthen: "Comgositor Determination
in the First Folio King Lear" SB (1952) p.79. Dr.
McKerrow remarks in his Inﬁ;gdugtion, P+247n., "One
might have supposed that there would indeed have
been some definite advantage in following the original
spelling in a line-for-line reprint as saving trouble
in justification". In Ben Jonson's Ev Man Out Of
His Humour, Sir Walter Greg has no a reprint ch

«.«18 astonishingly exact. In half a dozen pages
compared in different parts I have found no variation
of reading whatever, and even minor differences of
spelling, &~. are rare". (Library (1920),p.157)

22 Willoughby, op.cit., 65.
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the habits of one compositor might agree with the habits
of another; separation is based mainly on such paycho-

23
mechanical evidence as centring of the stage-directions.

The greatest body of information about the compositors of
one printing-shop comprises Dr. Walker's investigations on
the work of the F1 compositors, A and B, In this case,
although the intention was to isolate differences, there
is a general impression of what these two compositors
actually did with the copy before them. (The reader will
not be encumbered here with information readily available
in Textual Problems, pp.9~12.) If anything has been shown
clearly, it is the necessity for intensive study to be
made of compositorial habits, and especially, of habits
and conventions common to all Elizabethan compositors.
The excerpt from Moxon quoted above does encourage one
to believe that there was some sort of "rule of house”,

but it does not reveal what form it may have taken. It

23 Williams, op.cit., 139.
2, It is regrettable that Professor C. Hinman's forth-

coming book on the compositors and printing of the
First Folio was not available when these notes were
written. It can confidently be expected that his
report will require considerable revision of the
accepted views of the number of compositors who
worked on the First Folio, and their distinguishing
habits and peculiarities.
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is possible on the one hand that there was just a
commonly-observed convention, never put into written
form, and on the other, that dirferent printers had their
rigorously enforced standards which were to some extent
different from the rules followed by other printers.
Because printed copy is presumed to have had a com-
paratively greater effect upon the compositor,'noré can
be learnt about compositorial habits from texts for which
the manuscript copy exists. There are two studies which
provide information on this subject, but because these
cases are rare, knowledge and hopes of increasing it
are small., Sir Walter Greg relates that the compositor
of Harington's MS. regularised and modernised the spelling,
although in some instances he did introduce spellings
apparently older than the forms of the copy. Sir Walter
concludes that
..it is evident that the compositors had a
recognised standard of their own in the matter
of apelling and to a lesser extent in punct-
uation, and that they adhered to this standard
with very fair consistency.
Ma jorie Rushforth tells a similar story about the two

Taylor MSS. published in 1645. She notes that

25 "An Elizabethan Printer and His Copy"™ loc.cit., 47.
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«++The compositor, whose spelling was more
modern than Taylor's, made no attempt to
follow his copy...

and that he

...reproducsg all that he considered essential,
the words,

Texts for which copy does not exist (naturally of
paramount importance for the textual eritic) afford little
help at this stage in determining the compositorial
function. This has not prevented scholars from isolating
certain compositorial influences in, say, certain Fl
plays, but it seems clear that until some more exact view
of the function of the Elizabethan compositor is obtained,
this particular information is of very limited value,

Professor Bald has suggested that the compositors
”...probably had certain rules to guide them and certain
instructions to obey"™; this may be so, but there is
little contemporary evidence to support the conjecture.
The question of an Elizabethan rule of the house is very
complex and despite Moxon's aid, is unlikely to be
settled for some time. In the absence of contemporary
writings on the printing-house, it might be possible to
discover in an examination of all the activities of the

26 Rushforth, op.cit.,188,191.
27 Bald: Bibliographical Studies in the Beaumont and
Fletcher Folio of 1 (1 y ke
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printing-shop indications of fixed rules governing the
treatment of copy. » However, agreement amongst
compositorial habits can be explained in many ways with-
out requiring a rule of the house. Possibly the boit way
of settling the question would be to follow one identified
compesitor from one printing=-shop to the other: changes
in his habits, where they agreed with the habits of the
other compositors of his new shop, might then reasonably
be explained by the influence of a rule of the house. Dr.
Walker's remarks on

S T et iiag Falher D Emothier i 55

T e A

some of the quartoS...
seem to suggest a rule of the house, but there would
probably be agreement between the spelling-patterns and
habits of any two compositors without it necessarily
implying a rule of the house. = Then, if the agreement
does not indicate a common standard and usage, of what
use could it be in identifying different groups of

compositors?

28 Note 12 suggests that the corrector's alterations
lou'd/loou'd, and prou'd Eggou'd in Law-Trickes
would have to be explained. ght they not be
explained as changes occasioned by a "rule of the
house"?

29 "The Textual Problem of Hamlet" loc.cit., 334.




(5) The compositor nevertheless adopted certain

spellings of his_copy-text.
It should be clearly understood that all spellings in

a printed text are compositorial, and all spellings in a
scribal transcript are seribal spellings, so that when
copy-spelling is referred to, it is in fact compositorial

or scribal versions of spellings which appeared in the

3

copy which are being discussed. . Only in such cases as

reprints, for which the copy exists, can it be surely
determined whether a particular spelling has not been

30 This statement naturally excludes press-corrections.
The expression "copy-spelling™ has been used in the
past to refer to archaic or otherwise interesting
words in a printed or secribal text, which appear
anomalous in their context. The presupposition is
that such a word actually occurred in the comp-
ositor's "copy". However, no spelling can be called
a "copy-spelling" unless the copy exists to enable
the comparison to be made between it and the comp-
ositorial or scribal text. In this investigation
there is no connotation of "unusualness™ applied to
"copy-spellings” and the term means only that this
is a spelling which is common to both copy and
derivative text, when there is the means of being
sure; or more generally, that this is a spelling
in the copy for a subsequent derivate, which may or
may not be under discussion.
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changed by the copyist. - In texts for which no copy
exists it is pure conjecture to label any spelling
whatsoever a "copy-spelling”. Only the study of re-
prints will disclose the conditions under which the com-
positor accurately reproduced the spellings as well as
the sense of his copy. Unfortunately research on this
aspect of bibliography is wanting, and only a few general
observations are possible.

Compositorial spellings will coincide with copy-
spellings in three ways: (1) there will be the general
agreement that exists between any two people drawing
their spellings from a common vocabulary, spelling con-
vention, and language. This might correspond to stand-
ard usage or be what may be termed the "common denomin-

ator”. (2) There will be agreement between spellings on

31 Thus Mr. Brown (gp.cit., 34) reports on the 1600
reprint by Roberts of Titus Andronicus: "...it
would seem that if Compositor ound -ow and =-ew
in his copy he did not often bother to change them
to the -owe and -ewe forms. Nor did he always change
honour to gonor, and moue to mooue., He did not once
change farewell to farwell, reuenge to reuendge, or
sweet to sweete. Compositor Y did not change houre
to howre and was not consistent in changing ng to
beeing, their to theyr, and madam to maddam. Bot
compositors eometimes changed sweete to sweet and
—owe, -ewe to -ow, —-ew, and both sometimes retained
uncharacteristic forms of receaue/receiue, etce..."
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account of the compositor's inefficiency. (3) There will
be agreement because a copy-spelling was unfamiliar to
the compositor.

It is instructive to examine these categories more
closely:

(1) To follow this classification the reader should
see the discussion of standard usage, and the diagrams
to postulate 6. Broadly speaking, it may be presumed
that there will be some inevitable and unconscious agree-
ment between any two Elizabethan spelling-habits. As
this point has been made quite clear in previous discus-
sion, it need not be laboured here.

(2) Various terms have been used to further refine
"inefficiency™. Although the compositor was not ex-
pected to follow the spelling of his text under usual
circumstances, nothing compelled him to depart on every
possible occasion from the spelling of his copy. So,
when his spelling-habit agreed with the spelling in his
copy more likely than not he would use it, The spellings
which must be otherwise explained are those cases when
the compositor departed from his settled habit in favour
of a spelling known to be found in the copy-text. It has
been suggested that these spellings are the result of
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inadvertence. 32

The compositor is presumed (when he was
tired perhaps) in a moment of abstraction to have repro-
duced mechanically the copy-spelling before him. On

the other hand, it might also be true that under these
circumstances the compositor adhered more strongly to

his own spelling-habits. However, what the compositor
was likely to have done when tired is a fruitless question
and one which would be best settled by psychological
experimentation. The question is how certain spellings
appeared in certain texts, not what a compositor did or
did not do when he was tired. It is known that certain
common spellings in copy were reproduced by compositors
who had different definite spelling variants for the

same words. It is necessary not to determine so much
what influenced the compositor to use the copy spelling
but to determine whether these apparently anomalous
spellings indicate the influence of revision, or a scribe,

32 For example, J.D. Wilson: "Thirteen Volumes of
Shakespeare: A Retrospect" MLR (1930), 409 "...even
expert compositors when tired or when they came
upon a word difficult to read or to understand,
might let a certain number of author's spellings
through, while the inexpert compositor who clung
close to his copy might let through a considerable
quantity." Professor Wilson's further remarks on a
similar subject (in "The New Way with Shakespeare's

Texts"™ Shakespeare Surve¥ g 75) when read together
with note 25 above seem damentally unsound.
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or two different types of copy.

(3) It is likely that the compositor accurately
reproduced many copy-spellings of words unfamiliar to him,
such as strange names, foreign borrowings, and quotations
from unfamiliar foreign languages. 33 These may have been
words which he had not met before, or had met very
infrequently, so that he had not formed a spelling-variant
of his own for those words. If this is the case, the
spellings of rare and unusual words in printed texts must
be examined carefully, for these might reveal the nature
of the underlying copy.

It is most unlikely that in a text for which the copy-
text does not exist the spellings could be refined into
the groups outlined below. Nevertheless, the investigator
should constantly bear in mind that the spelling structure
of any Elizabethan printed text is probably very complex,
possibly after this theoretical organization:

33 Dr. McKerrow: "An Elizabethan Printer, ete. "loc.cit.,
254f. remarks that Elizabethan composftors"...wero
not all competent linguists, and Latin phrases or
foreign names evidently puzzled them at times..."

The compositor would probably have some difficulty in
reading unfamiliar words in the manuscript, and in
cases in which his text was already corrupted (e.g.
Pericles 160%.[l.ii. Pue Per doleera kee per forsa)
it is more likely than not that the compositor
further corrupted the text.
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(i) a large group of spellines of some considerable
consistency, which are taken (on evidence of
his work on other writings by other writers)
to be the compositor's. This group will include
spelling variants common to both the author
and the copyist.

(ii) authorial spellings ("copy-spellings™) which,
for reasons which are not particularly import-
| ant, the compositor has reproduced, even
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printed, of it.
The premiss upon which any action is based is that it

can be undertaken and brought to a successful conclusion.
Without belief in this, it is pointless to attempt any
action. Consequently, it is necessary to consider here
whether it is possible to isolate spellineg-patterns or
traces of them correspondines to the various agents of
transmission, in the various types of texts which result
from their labours. In this section it is the possibility
rather than the anticipated success of spelling-analysis
procedures which are considered.

The two parts of the postulate above are manifestly
unequal, for reason dictates that though there should
usually be no difficulty (if a suitable method is evolved)
in isolating the compositorial spelling-pattern (which
should be uppermost, figuratively-speaking, in any printed
text), M it should not be expected that it would be just

as easy to isolate an authorial, spelling-pattern overlaid

34 Spelling-analysis generally proceeds upon the assumpt-
jon that the over-all spelling-pattern of a text is
compositorial (when it is a printed text) or scribal,
this being dependent upon the correctness of postul-
ate 4., This assumption is unreliable in those few
cases in which an author imposed his own spellings
upon the compositor to any great extent, through
specific instructions to follow the copy spellings,
supervision, or extensive corrections in proof.
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with the spelling-patterns of a scribe and/or any number

of compositors. 35

As has been previously seen, a spelling-pattern is an

artificial concept applied by the investigator to the
spellings of an author, scribe, or compositor, describing
their internal consistency at the moment of investigation,
in any text. Furthermore, it is presumed that the
spelling-pattern will remain generally constant over a
period of time. This concept is applied to a holograph
text to describe its spellings. Pattern, by definition
internal consistency, must exist. There is always some
relationship between any authorial apelling-habit (however
eccentric, chaotic, or inconsistent it may appear on the

surface) and standard usage, which can be organized into a

35 Study of the postulate will show that it does not
refer specifically to scribal spelling-patterns and
seribal influence upon authorial and compositorial
spelling-patterns. However, as these observations
describe a two-party relationship, it covers these
cases: texts shared by (a) an author and compositor,
(b) an author and scribe, (c) a scribe and compositor.
The general term "writers” refers to either author or
scribe, and the postulate relates equally to texts
derived from either. As attention is directed mainly
at texts for which there were only two stages of
transmission, authorial spelling-patterns underlying
scribal patterns are not considered.




spelling-pattern. Consequently, the premiss that an
authorial spellingz-pattern can be determined from holo-
graph must be accepted as self-evident.

In spelling-analysis there are two main problems: (i)

to separate and identify the compositorial spelling factor,

and (ii) to classify the spellings which remain once that
has been done. In past investigations there has been a
tendency to label the first group of spellings "composit-
orial"”, and to describe the second group (the "residue")
as copy-spellings, scribal or authorial according to the
nature of the copy. Few scholars if any have appreciated
that both major spelling-pattern and the group of residual
spellings falling outside it have, or could have, a very
complex organization.

Without discussing at this stage the method which must
be used to obtain this division, this is the situation:

#hen a known compositorial spelling-pattern is

subtracted from the total spelling-pattern of
a given text, the customary assumption is that

the residual spellings represent the underlying

authorial spelling-pattern where it disagrees
with the compositor's.

However, the true situation may be considerably different:
there should be (1) the Major Pattern (which is subtracted,
and termed compositorial), which is composed of:

(a) a compositorial spelling-pattern, ideally
determinead from study of other printe& texts

closely related to the text under consideration;

also
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(b) that part of the authorial spelling-
pattern which agrees or coincides with the
compositorial pattern; and

(2) the Residue, which is composed of':

(a) additions to the compositor's spelling-
pattern, spellings peculiar to the text being
studied, or not previously noted;

(b) press-corrector's alterations in-so-far as
the spellings used are different from those of
the Major spelling-pattern. (Often they are
not and therefore cannot be detected);

(c) the compositor's phonetic transcriptions
of copy-spellings which he has not completely
understood , and7or for which he had no variant
in his own spelling-pattern; these spellings
would be neither truly authorial nor yet com-
pletely compositorial;

(d) odd spellings in which the compositor has
departed from his habitual variant for no
apparent reason; and

(e) that part of the authorial spelling-pattern
which does not agree with the compositorial
spelling-pattern.
What is really obtained from spelling-analysis then is not
a simple compositor-author division of spellings, but a
highly complex organisation in which composi torial
spellings are to be found in the authorial division, and
authorial in the compositorial.

The situation may be represented diagrammatically thus:
press-corrector

i 12 major sp. pattern
'3 residual spp.

W angg
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The separation of the spelling into the two main cat-
egories should be simple enough, if arduous. However,
the task of further refining the second category (the
Residual Spellings) is complicated to the highest degree.
The Major pattern (called compositorial) can be divided
into its compositorial and authorial components provided
that each of these spelling-patterns has previously been
determined in other related texts. A diagram will make
this clear:

1,2 : comp. sp. pattern determined
from independent text X.

1 : portion of comp. sp. pattern
not found in 2 which may be
found in another text by
the same compositor.

3 : portion of auth. sp. pattern

not found in 2 which may be
found in another text by the
same author.
2, 3: auth. sp. pattern determined
. from independent text Y.
. « 27 major sp. pattern of text Z;
agreement of X & Y comp. &
(Diagram I[I) auth. patterns respectively.

The Residual spellings, which do not admit of as simple
separation, present a much more difficult task. From
Diagram I above it may be seen that all the spellings in
this category are mingled together, seemingly without relat-
ionship. Group 2a (additions to the compositor's spelling-
pattern) may be isolated if other texts by the same

compositor have been studied previously. Mr. J.R. Brown
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has used this technique quite successfully in a recent

36

study. Corrector's alterations (2b), inasmuch as they

are consistent and do not resemble either compositorial
or authorial spellings (which is not likely) may occasion-

ally be picked out, but the technique is impressionistic

rather than systematic. 3 This is very much the case also

with the next group (2¢), save that occasionally a certain
uncouthness of spelling may set phonetic transcriptions
apart, especially when they occur together as a guotation
from a foreign language largely unfamiliar to the copyist.
Cases in which the compositor departs from a previously
ascertained spelling-pattern for no apparent reason are
virtually impossible to separate from the next group,

the residual authorial spelling-pattern, (2d).38 Subsequent

36 "™The Compositors of Hamlet Q2 and The Merchant of
Venice" SB (1955), 17-40.

37 There would be very little chance of isolating
changes in punctuation made by the author in proof,
of the nature that Simpson, op.cit., 12 notes in
connection with Jonson.

38 In connection with the authorial spelling-pattern
there is a corrollary principle to be noted. Dr.
Pollard: "Elizabethan Spelling"” loc.cit., 7 notes it:
"The postulate which underlies these attempts is that
where we find unusually archaic or unusually modern
spellings cropping up in a text the spelling of which
is otherwise normal for its period, there is at least
a prima facie case for examination as to whether these
spellings may not be attributed to the author". Sir

Walter Greg: The Shakespeare First Foli%, 147 writes:
"...the spelling of authors ten to more erratic
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investigation might reveal that some of these spellings
foreshadow permanent changes in the compositor's
spelling habits, and in this event separation might be
practicable if not very precise.

It should be clear by now that spelling-analysis is
not a simple matter of subtraction. When a scribe inter-
mediates between author and compositor the situation
becomes one which may never be adequately resolved, and
the investigator will find that the most he can do is to
isolate a few of the many possible groups of spellings.
There is no purpose in attempting to describe the
organisation of spellings within this type of text here;
the reader should find that the above outline and the
diagram on the next page will convey an adequate impres-
sion of the complesity of the problem.

The possibility of successfully separating the various

groups of spellings differs so much from text to text

and old fashioned than that of the prints in which
their work appeared.” This appears to be a very
unsatisfactory principle to work with. It is not
being perverse to conceive of cases in which the
practice of one printing-house maintained spellings
which were not only obsolete in their contemporary
setting but which were also obsolete when viewed with
the hindsight of "modern™ times. As has already been
noted elsewhere, Massinger for example felt that he
had to alter the compositor's apparant to apparent.
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Auth.sp.pattern not in
text X
scrib.sp.pattern not in X

comp.s8p.pattern (Major
pattern in X)
spelling characteristics
common to auth.&
scribe; 'copyspp.
spelling characteristics
common to sc.& comp
some 'copyspp.'
The common denominator -
' 'stand ,usage' ?:
(Diagram III) some 'copyspp.’

® © 00S8®

that further comment will hardly be useful. Like textual
emendation, once the larger groups are isolated, spelling-
analysis enters the realm of art as much as rule, It should
always be possible to determine the Major spelling-pattern,
but what is done with the Residual spellings depends
primarily upon what is known about the copy and/or agents
of transmission (hence the parallel with textual eriticism),
and the method used to further refine the spellings. 39
The method used to refine the spellings of the manuscripts
from Ralph Crane's pen will be discussed in the last part

of this investigation.

39 The spelling-patterns should not be envisaged as
precise units: the factor of inconsistency together
with a certain procedural probable error makes it
quite likely that there would be a margin of error,
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(7) A spelling-pattern isolated in one text should also
be able to be isolated in any other text for which
there is reason to assume the same compositor (or

seribe, or author).

It seems likely that if the compositorial spelling-

pattern in any work by a certain printer has been ident-
ified, that same spelling-pattern should be available in
other works from the same printing-shop. It should,
however, be realised that the second (or confirmatory)
spelling-pattern is not in fact the whole compositorial
spelling-pattern of the second work, but only that portion
which happens to agree with the first spelling-pattern.
With such a complex organisation as the spelling-pattern it
would be %ery surprising if even this agreement was found
and it did not indicate that the same compositor had set
up both the texts. Nevertheless, it is best to analyse
the second work fully to obtain a certain identification.
It has already been seen that works set up by the
same compositor need not necessarily demonstrate the
same spelling-pattern in detail, even when the vocabularies
are identical, for the compositor may be highly variable
or inconsistent in his spelling-habit. In addition, in
works wi th dissimilar vocabularies, there will be additions
to and subtractions from the compositorial spelling=-
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pattern. Dr. Walker's investigations have underlined

this point. 4o

(8) However, any spelling-pattern was liable to (or

subject to) modification over a period of years

(through influences discussed in the previous
postulates); on the other hand, spelling-habits

tended to become fixed as the individual become

older.

Spelling at this time was the most variable facet of
printing-shop practice, and on that account most subject
to modification and standardisation. Opposed in this case,
however, to the standardising influences, was the
compositor's own conservativism, his resistance to change
which strengthened (if familiar psychological principles
are applied) as his own spelling-habit consolidated with
the years. This is, of course, manifestly conjectural and
inferential. The correlation between standardising
influences and resistance to change has not been specifie-
ally studied in this connection. Nothwithstanding, it

does seem likely that a compositor would retain his

LO Work might well commence on William White's compos-
itors, three of whose compositors have already been
identified in the two 1609 Pericles quartos: rf.
Edwards:op.cit.
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spelling-pattern largely unchanged during his employment
with one printer. Whether or not a compositor would

change details of his spelling-habit upon moving to a
different printine-shop cannot be determined, for this
question too has not yet been studied, but it is reasonable
to conjecture that when this happened there would be a
gradual tendency towards conformity with the over-all
practice of the new printing-shop, especially in the
grosser elements of the spelling-pattern.

On the other hand, scribes and writers generally,
although influenced by the general fashion, and like the
public, by the standardising influence of the printed book,
were not affected by printing-shop practice as immediately
as the compositor. Perhaps then scribal and authorial
spelling-habits might illustrate the conservation and con-
solidation of spelling practices with the passage of time,
but no answer has yet been sought to this question. It
should not be surprising to find that althougzh the compos-

41 A word like hee which usually occurs frequently
enough to be useful in identifying compositors might
be counter to the "rule™ of the compositor's new
printing-house. In this case the compositor would
probably have to try to change his habit, and the
resultant mixed forms in his texts would prove very
misleading to the analyst. One can only hope that
such an event did not occur.
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itorial spelling=-practice changed over the years through
the super-imposition of various and changing printing-
shop styles, the scribal and authorial spelling-habits
remained quite rigid.

To this question and to the many others that have been
raised there are perhaps no sure answers. The passage
of the three hundred and so yegrs.from Elizabethan times
has obscured many details, and the modern era has not yet
provided the scholastic apparatus to use efficiently the
data which have survived the years. Nevertheless, it is
confidently hoped that the report on the investigation of
Crane's manuscripts which now follows will help towards
answers to some of these problems, and so make the truth

in this field a little clearer.




RALPH CRANE'S LIFE

In an important article on some early seventeenth-
century MSS., Sir Walter Greg suggested that "no company
of players could very well carry on without the presence
among them of at least one person capable of weilding a
pen with some measure of competence™; such a scribe could
be identified with the 'book-keeper'.' From this slight
beginning developed scholarly interest in the scribe of
the promptbook of Sir John van Olden Barnavelt. When the
seribe became identified as Ralph Crane and was shown to
have had a hand in other dramatic manuscripts, this minor
historical character assumed new importance: it became

important to learn as much as possible about his lifo.2

Greg: "Prompt Copies,Private Transcripts, and the
Playhouse Scrivener” b. 4 Ser., VI (1526) 149.
terials for a life of Crane are slight: apart from

Crane's own dedicatory introductions to his transecripts

and the preface to his Works of Mercy (both editions),
very little exists. Crane afa not vao in the {ub%;c
Yy

eye; he was a clerk and achieved: importance on
deaiings with important men. Professor F.P.Wilson:
"Ralph Crane, Scrivener to the King's Players" Lib.
4L Ser., VI (1926) presents virtually all the known
data on Crane,

This chapter does not pretend to exhaust the Egnaibil-
ities of Crane's biography. During his clerkships in
the state offices, the Inns of Court, and with the
Jewish community, Crane must have left traces of his
calligraphy, and also of his business presence, as
witness to statements and depositions, and documents
of all kinds. There is a fertile and potentially=-
rewarding field of research for scholars with




From what Crane describes of his early life in the
preface to his Works it is not unlikely that he was born in
London between 1565 and 1570. He claims that his father
was a freeman of the Merchant Tailors' Company; if this is
correct, he may have been educated at the famous school
under the mastership of Richard Mulcaster, perhaps with his
friend, Thomas Lodge. However, Crane passes over these
years in silence. 2 In any event his education seems to
have been sound, if one might judge from his own sparse
writings, and his taste in manuscripts. Having completed
his formal education, he seems to have travelled around
England for some years and then entered service with Sir
Anthony Ashley, who was Clerk to the Privy Council, from
1588. The next year Lodge (who had entered Lincoln's Inn
in April 1578) dedicated his Scillaes Metamorphosis to
his friend, 'Sweet Master Crane', thus providing the first
formal notice known of Crane's existence.

access to the documents. However, what might have

been considered most likely to have produced the

greatest number of Crane remains was destroyed by fire
on 12 January, 1619: this was the Westminster banquet-
ting-hall, under which were stored most of "...the
writings and papers belonging to the offices of the

Siegnet, Privy Seal, and Council Chamber..."™ (Chambers:
Elizabethan Stage I,17n.)

3 John Webster, who claims in his epistle to the mayoral
pageant Monuments of Honour \162&? to have been born
free of the Merchant lailors' Company, may also have
been a product of the famous school. (v. Chambers:
Elizabethan Stage IIL, 507).

L Apart from this reference by Lodge, no-one else ap-
pears to have referred to Crane in print.




From 1596 Crane served as an underwriter in the
Signet and Privy Seal Office, during the clerkship of
Lewin Munck, and thence passed to serve "...the Tribe of
Tevi..." In the same period (1596-1618) he worked in the
Inns of Court. During these years he may have met not
only Lodge but also other gentlemen of the law, Francis
and Christopher Davison, Joseph Bryén, William Bagnall,
Thomas Carey and Richard Gipps, whose poetry he was later
to transecribe for presentation. >

Of these the Davisons are the most interesting.

Francis, who had been admitted to Gray's Inn in 1593, con-

tributed a Masque of Proteus to the Christmas Revels in

1594/5. The masque was performed before the Queen at
Shrovetide, 1594/5. After two years' travel to the end
of 1597, nothing is heard of Davison until in 1602

A _Poetical Rhapsody appeared, edited by Francis Davison

and with many pieces by both himself and his young soldier
brother, Walter. This collection, mainly from its assoc-
iation with Sir Philip Sidney's lyrical poetry, was
reprinted in 1608, 1611, and 1621.

According to the DNB biographer, Francis Davison
died in or before 1619. At the end of his address 'to
the reader' in the Rhapsody he had made reference to "some

eraver work" which he had hoped to publish eventually.

5 Wilson: op. cit., 199.



This statement may refer to his verse translations from
the Psalms which, however, were not published during his
lifetime, nor, it seems, ever afterwards. How Crane
obtained them can only be guessed. Christopher Davison's

contribution to the Psalms in Crane's transcriptions is

so slight that it would not be unlikely that he was
another younger brother favoured, like Walter before him,
by the elder Davison's patronage.

William Bagnall has been identified as a friend of
Philip Massinger from a Chancery Bill in the Publie
Record Office dated 6 November, 1624, in which Bagnﬁll
and Massinger appear as fellow plaintiffs. ?

George Calvert, created first lord Baltimore in
1625 and later to become one of Crane's patrons, was
appointed one of the Clerks of the Council in January,
1608. It is possible that during this time with the legal
profession Crane first became acquainted with this patron.s

His next employment was with the King's Company:

And some imployment hath my vsefull Pen

e et s e T A

Of whose honesties I much could write, '

But will comprise't (as in a Caske of Gold)
Vnder the Kingly Seruice they doe hold.

6 DNB V 625f. (A.H.,Bullen), and Greg: Gesta Graxoig!
1688 Mal. Scec. (1914) have provided these details
about the Davisons.,

Dunn: Philip Massineer (1957), 43.
DNB III, 721.




So he writes in the preface to The Works of Mercy
(sig.A.6.).

The date at which he first started to write for the
players is unknown, although it is not unlikely that the

date of his first dramatic transcript, 1618, marks the

first year of his association with the dramatic profession.

His first known dramatic transcript is of Jonson's

FPleasure reconciled to Virtue which was performed before

the King on 6 January, 1618. However, although Herford
and Simpson consider that this may have been a copy made
for one of the noble performers, it cannot be determined
whether the transeription should be given the same date,
or, in the event of it being a presentation copy, a date a
little later. 2 However, with the prompt-book of the play

Sir John van Olden Barnavelt there is a smaller margin of

error, for the play was first performed between 19 and 27

August, 1619; the promptbook can therefore be more

precisely dated. 10

The next year, on 14 December, 1620, Crane's own

9 Herford and Simpson: Ben Jonson VII, 475; Greg:
Enslish Printed Drama 1L, 741. Herford and Simpson
not consider the possibility that Crane's trans-
cription was both a performer's and a presentation
copy. It may have occurred to Crane to use the
opportunity of preparing the actor's copy to impress

the courtly performer (and a possible patron) with
his calligraphy.

10 Greg: Eng. Dram. Doc. 268.




religious poem, The Works of Mercy, was entered in the

Stationers' Register. 11 Shortly afterwards in 1621 the
first edition appeared, dedicated to Dorothy Osborne,
John Egerton, and Lewin Munck. e In the autobiographical
preface, Crane laments his age and penury. However, at
the time it was written he was probably doing some work
for the players.

In April, 1622, Thomas Middleton, the city poet,
wrote his customary entertainment for the Lord Mayor's
banquet. The transecript in Crane's hand remains; it is a
roughly-written document in marked contrast to the beaut-
ifully-prepared Pleasure masque of four years' earlier.

If Mr C. Hoy is correct in his attribution of their
copy to Crane's hand, Crane transcribed about this time

13
Fletcher and Massinger's The Spanish Curate, The

14
Prophetess, The Maid in the Mill, and The False One;

it is impossible to place their transcription more exactly
as they were not printed until the 1647 Folio. Mr J.R.Brown

claims that the copy for the 1623 quarto of Webster's

11 STC 5986.
12 Wilson, op. cit., 197.
13 Also, see Bentley, op. cit., III, 418

14 Bentley, ibid, III, 340.



Duchess of Malfy was also prepared by Crane. oa Further-
more, at some time, perhaps during the period 1620-1,
Crane may have transcribed the copy for the first four
and last Shakespearian comedies in the first folio: they
are The Two Gentlemen of Verona, The Merry Wives of |
Windsor, Measure for Measure, The Tempest, and The

Winter's Tale. It is further possible though not likely
that 2 Henry IV was prepared during the same period.
Crane's first dated transcript appears in 1624. It
is the Archdall-Folger copy of Middleton's Game at Chess,
and it is dated 13 August, 1624. Two other Crane trans-
eripts of the play appeared in quick succession. The
Malone copy was dedicated for presentation to William
Hammond in December-January 1624-5; the Lansdowne copy,
which was evidently not dedicated, was dated simply 1624,
Middleton's The Witch, which Crane also transcribed, is
placed in the period 1624-25 on evidence of the watermarks.
About this time Crane and the players parted company.
The year 1625 was marked for Crane by serious losses.
15 Hoy: "The Shares of Fletcher and his Collaborators
in the Beaumont and Fletcher Canon", part I,
SB VIII; part II, SB IX. Brown: "The Printing of
gghslﬁi?ster's Plays", part I, SB VI; part II,

16 See discussion of the possibility of Crane having
prepared copy for some Shakespeare F1 plays in Greg:

The Shakespeare First Folio, passim.
17 Rf. the Malone Society reprint: The Witch (1950), viii.




In August John Fletcher died; Crane finished the
transcript of his Demetrius and Enanthe on 27 November.
Thenceforth for Crane the years were to be marked off by
the deaths of his friends and patrons; his own death did
not seem to him to be far off.

Some time in [1625 ] Crane published a second
edition of his Works, with the new title, A Pilegrim's
New-Year's-Gggg}gIn the expanded preface he tells of sad

events. The first, the great London plague of 1625, had
left him distressed but unscathed. More disastrously
for him, he had lost his employment with the King's Men.
By this time Crane must have been between fifty and
sixty years of age, possibly older; such an age in those
times was unusual, and in a man who had to earn his own
living, was usually associated with poverty and distress.
Such indeed was the case:

now young ones raigne,
Whilst I (too old about the street

Worke for a Writer) no Imployment meet,
But all dismayed, and dis-ioy%ﬁif sit
As one had neither Pen, nor Hand, nor Wit:
Nothing is known of the circumstances of Crane's
severance from the players. It may have been that he had
been employed for a certain task and that when this had
been completed, no further work was available., His

moderate tone in the preface does not suggest that he

18 STC 5G87.




parted from the Company on bad terms. Nevertheless, he
had a successor, though perhaps not immediately. The
successor was possibly the scribe known as Jhon, whose
known work falls mainly within the period 1625-30.1

Although only Bonduca (c. 1626), The Honest Man's Fortune

(l1icensed on & February, 1624/5), and the revision of
Massinger's holograph Believe as you List (licensed 6 May,
1631) are at present known to have come from 'Jhon's' pen,
and this is slight evidence for a firm statement, it may
have been more than coincidence that'Jhon's' known career
with the King's Company commenced just as Crane's ceased.
It is significant that Crane appears to have never
again been in the position to prepare dramatic transeripts,
despite the conciliatory references to the Company in his
preface. On the face of it, then, it seems that Crane
worked with the King's Men from about 1618 to 1625. The
nature of this relationship with the Company, and the
circumstances under which it may have terminated are still
fairly indefinite. Nevertheless, some observations may be
made here on the basis of received opinion which can serve
as the foundation for a more detailed survey in the con-
cluding chapter, which will take advantage of any new

details gathered from study of the transcripts.

19 Bentley. op. cit., III 317.
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It seems likely that it was towards the middle of the
year of the plague that Crane and the players parted
company. His documented acquaintanceship with Middleton
dates from 1622, and as it is difficult to believe that
the players would have commissioned a scribe for the
private benefit of one of their playwrights, it would
appear that the Game and Witch transcripts were the result
of a private business arrangement between Crane and
Middleton. Perhaps it is not coincidence that the only
presentation copies of plays in this period are by
Middleton and Fletcher. If it had been the policy of the
King's Company to have had presentation copies made, one 4
wonders why the only copies extant are by only two of
their playwrights, and one scribe. It may be possible
that Crane prepared two types of dramatic transecript
during the 1622-25 period: the first a number of present-
ation copies resulting from private business arrangements
with the authors, and the second, transcripts for use as
printing-house copy, prepared for the Company.

The Archdall-Folger copy of the Game was prepared
while the play was still running; it is dated 13 August,
1624. This does not appear, at first glance, to have
been prepared for presentation as other copies were. In
many places there is rough crossing-out (Craﬁe was neat

and generally made few corrections) and the overall style
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of the manuscript sugpests the promptbook Barnavelt
rather than the later presentation copies. However, if
the Folger Game is not tidy enough for a presentation copy,
it certainly is not a promptbook. On the other hand, the
Folger copy need be nothing more significant than a hasty
transeript prepared in order to take advantage of the
current popular interest in the play.

It is possible, however, that it was prepared in
anticipation of the "allowed book™ being withdrawn on the
play's prohibition. Bald: "A Game at Chesse", 21 records

that the promptbook was sent to the King for him to read
if he desired. The players must have been able to foresee
trouble over this provocative play, and would probably
have foreseen that their promptbook was in danger. The
loss of this would not have crippled them for there would
be the 'parts' and the 'plot', but it must have been

much easier (and wiser) to have commissioned a copy to be
made for their use if the promptbook was taken away. They
would naturally have soucht to retain a clean copy of the
play to ensure eventual publication.

The Lansdowne Game which is dated no more precisely
than '1624' appears to precede the Malone copy. This is
20 In this connection it is interesting to note that the

Folger Came is one of the only two dramatic trans-

eripts by Crane which have running-titles: see the
next chapter.
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dedicated to Mr. William Hammond by Middleton himself,
and may be dated about the new year 1624/5. The Witch
transcript has been placed in the same period; Middleton's
dedication to Thomas Holmes was itself transcribed by
Crane. This further sqpports the suggestion that the
relationship between them was that of playwright and scribe
rather than that of Company representative and Company
employee. From August Middleton was in hiding against a
Privy Council warrant for his arrest and he would hardly
at this time have been in a position to pay over-much
attention to the niceties of transcription. Details at
this stage are still not very clear, but it does seem that
Crane was more likely working for Middleton than the
Company .

In August 1625 John Fletcher died, and on 27 November
Crane signed the dedication to his first self-identified

21
transeript, Demetrius and Enanthe. If Crane had been

working for the players at this time, or even if the
transcript had been started at the direct order of the
players, Crane would hardly have been permitted in
ordinary circumstances to have used Company property for

his own purposes. It seems very much as if Fletcher had

21 That Crane may have been mindful of Fletcher's recent
death when he wrote the dedication might be indicated
by the reference to "...a Season so sad..." However,
this may simply be another reference to his own mis-
fortunes.
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commissioned Crane to make a transcription for him;
upon Fletcher's death, Crane simply 'converted' the play
to his own use. Professor Wilson remarks

it is curious that so notable a get-penny as
Demetrius and Enanthe should have been allowed
to stray outside the playhouse, and should have
existed in a private transcript twenty-tiwo years
before it got into print.

It is quite unlikely that Demetrius was "allowed to

22
stray™; this matter will be more fully discussed later.

His Pilerim's New Year's Gift, dated [1625] from

references to the plague, does not prove conclusively that
Crane did leave dramatic work in 1625, but the facts that
he never again produced transcripts of dramatic works
after Demetrius, and that in 1626 he commenced a series of
transcripts of poetical works, tend to support it. ?3

In the dedication to Demetrius Crane makes it clear
that his life had taken a sadder turn. He refers too to a
task which he had in mind, but which would requiré more
congenial circumstances for its completion:

I know, that to a Man of your religious

Inclination, a deuine Argument would haue byn

much more Wellcom; And such a one (good Sir

haue I vpon the Anvile for you, but it requires

some=what a more Consolatorie time to fashion it...

This mieght refer to Crane's own religious poem, A

Summary, transcribed in 1626, or to the religious verses he

22 Wilson, op.cit., 207.
23 The edition itself might more correctly be dated [1626].
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transcribed the same year and which provided the larger
share of his output in subsequent years. "

After his severance from the players, the elderly
seribe must have canvassed anxiously for work. Besides
assistance from previous patrons which he might have
received, he was fortunate to have acquired a hitherto
unpublished manuscript containing religious verse. This
he transeribed in 1626. A collection of psalms was
provided by some friends of the Inns of Court. The
ma jority were shared between Francis Davison and Joseph
Bryan; the Psalms were transcribed on two further occasions.
William Austin, described by Corser as "...a gentleman
remarkable for his piety and devotional disposition...”,
provided five verse meditations: these were used on
three further occasions. = In addition, several hymns by
Davison appeared in the same collection, and in two
further transcripts. The Hymns and Meditations were
dedicated on 23 October 1626 to Crane's friend, John Peirs.

In the same collection appeared London's Lamentable Estate,

24, Wilson's suggestion that it might refer to an anon-
ymous poem described by Corser is discussed in the
following chapter.

25 Corser: Collectanea Foetica pt. 1, 93 described
Austin further as a barrister of Lincoln's Inn, and
the author of "...a little essay called "Haec ﬁomo,
wherein the Excellency of the Creation of Woman is
deseribed,” (STC 974), and also "Certain deuout,
godly, and learned Meditations" (STC $72). Both these
works were published posthumously in 1637.
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a poem on the 1625 plague, which Massinger may have con-
tributed to help Crane. wa

The next year, 1627, was remarkable only for
Middleton's death in July. How Crane lived over this
period can only be conjectured; his next transcript did
not appear until May, 1628. This was of Austin's
Meditations, fulsomely dedicated to Lady Anne Cooper,
daughter of the "latelie deceased™ Sir Anthony Ashley,
Crane's patron from earlier days. Crane, who had years
before considered himself at the point of death, refers
to himself as "Yourold Seruant (as old in Cares, as Yeares

2
ceey / but in this case his appeal was probably mis-

judged: Anne Cooper herself died in July, only two months
after Crane's dedication of his tribute.. This period was
indeed a gloomy one for Crane: three patrons and employers
dead within a year, another, Calvert 28, abroad in the
Americas, and Digby away privateering. Digby returned to
England in February, 1628/9, but whether he assisted

2§

Crane is not documented.
Another transcript of Austin's Meditations might

26 See discussion of the attribution of these poems in
the following chapter.

27 Dedication to Rawl.MS.D,301.
28 See page 25 of the following chapter.
29 DNB, ssim.
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reasonably be placed within this period. Dedicated to
George Calvert, Lord Baltimore, Crane's transcript
presented "...perhaps his last Oblation) ere he die..." A
A further transcription of the Psalms (Harl.MS.6930) is
undated and without dedication, but probably belongs to
the 1628-32 period. 31

A meditation in prose, The Faulty Favorite, was ded-

jcated in January 1631 (presumably old-style) to John
Egerton, Earl of Bridgewater, a patron to whom Crane had

already dedicated his Works of Mercy. Crane again pleaded

sickness and age, and referred to this presentation as

being but one of many yearly gifts:
as long as my Infelicitated-Self shall remaine vpon
this Stage of Mortalitie, (which, by a generall
InVndation of yeares, and some late more speciall
Assaultes (as gicknes Greif & Want cannot be long)
You will...not refuse an Enn%ai! Tribute, representing
my Dutie in some Alacritous Seruice of my Pen:
(#hich...is not yet so much decaied as my Age (to my
Ruine) makes Men beleeue:)...

Crane upheld this last boast in the last known trans-

eript, A Handfull of Celestiall Flowers, dedicated in

December 1632 to Sir Francis Ashley, brother of his late

30 In a letter dated 20 August 1628, Austin's friend,
James Howell, thanks him for "...that excellent
poem...upon the Passion of Christ." This most likely
refers to one of Austin's Meditations. -- There is a
discussion on the dating o «MS. « 34752 in the
following chapter.

31 The dating of these manuscripts is discussed in the
following chapters.
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patron. 32 Crane writes:

I should also (even in Articulo Mortis) much reioyce,
If You shall vouchsafe to call Them (for Age,

_ Affliction,
Greif and Want tell Me, it will be so) the Vitimum
Vale, of Him that HonoT$% your Name...

Beyond this date, no evidence remains to suggest that
33

Crane ever used his pen again.

32

33

George Calvert died a few months before this presen-
tation, in April, 1632.

Lee: DNB VI, 57 notes "One R.C. dedicated to him
(Egerton) in an elaborate poem, a translation of
Seneca.” One would like to believe that this was
Todge's 1620 version (STC 22214) but this probably
too early. CBEL attributes a 1635 translation of
Seneca's De consolatione to Sir Ralph Freeman, which
is recorded as by [R. C.) in SIC (22215a). This
version, on the other hand, seems t0O late to have
been by Crane, but the association of his initials
together with his favorite patron might justify a
suggestion that Crane may have transcribed Freeman's
translation. In that case, Freeman, who was admitted
to the Middle Temple in 1666, may have been one
Crane's legal acquaintances. However, the su stion
cannot be forced. (See Bentley: 9p.cit., IIIL Jo ==
Furthermore, this last sentence must read subject
to reservations over the dating of Harl.MS.6330.




CRANE'S WORKS

It is useful to divide Crane's known extant works into two groups.
The first comprises his dramatic transcripts, which fall within the
period 1618-25, None of these were composed by Crane himself, but
were by Jonson, Middleton, Massinger, and Fletcher., In this period
there is only one dedication by Crane: the dedication to Demetrius
and Enanthe, at the end of the period. However, Crane's own Works
of Mercy with its long autobiographical preface falls within this
span of years, but as it exists only in the printed editions, it
mnst assume secondary importance in this investigation.

Other printed works which might derie from Crane transcripts of
this period are the third quarto of Widdleton's Game at Chesse (1625),

Fletcher and Massinger's The False One, The Maid in the Nill,

The Prophetess, and The Spanish Curate, which were printed in the
Beaumont and Fletcher First Folio of 1647, and the first quarte of
Webster's Duchess of Malfy (1623), The five Shakespearian First

Folio comedies already mentioned may also be added to this list of
possible printed derivates.




The second group, spaming 1626-32, consists of poetical
transeripts of works by Francis and Christopher Davison, Carey,
Gipps, Bagnall, William Austin, Massinger, and Thomas Randolph.

It further includes the anonymous prose meditation, The Faulty
Favorite, and Crane's own religious verse, The Summary, In additien,
there are five dedications written by Crane himself,

The only possible lnown printed derivates from the transcripts

of this period are William Austin's meditations, printed in 1637

as Devotionis Augustinise (STC 972). In this edition the three
¥editations, the three Hymns, and the two Me £ n Job are

printed, apparently without ssenduent.’

No apology need be made here for the full descriptions of Crane's
unprinted mamuseoripts. It has not been considered necessary to
elaborate the easily-obtainable accounts of the more familiar
dramatic documents which have been fully described by Greg and
Bald, However, besides references to these accounts, brief notes
are provided to aid the memory., These notes should not be taken to
replace the :tanM accounts, although in some cases they contain

fresh material.

1  Advice from G.I.Bonner, assistant keeper, Department of MSS,, BM,

2 Throughout the following descriptions, no especial reference has
been made to Wilson: "Ralph Crane, Scrivener to the King's
Players". Similarly, in the cases of the dramatic transeripts no
especial reference has been made to Bentley: Jacobean and Caroline




GROUP I : dramatic transcripts (1618-25)

PLEASURE RECONCILED TO VIRTUE (1618)

Discussion of the Chatsworth XS, (Duke of Devonshire's Library)
appears in Herford and Simpson: Ben Jonson X 573~90. So clear-cut is
is Professor F.P.Wilson's identification of Crane's hand in this
¥S. (rf., TLS 8 Nov., 1941) that no elaboration is necessary. The
text of the masque is printed in Ben Jonson VII 475-91. As it has
proved impossible (the Library has been dispersed) to obtain a micro-
filmed copy of the ¥S,, the following notes and subsequent discussion
have been based on Herford and Simpson's edition.

The transcript, "contemporary with the performance", is therefore
dated 6 Jamary, 1618, thus being the first known Crane transeript.
According to the editors, it is a presentation copy, for performer
or patron; an alternative suggestion has been offered in the preceding
chapter, and supported in the next. |

Pleasure Reconcild to Vertue:
(within horizontal and vertical margins) PLEASVRE | reconcild to |

Stage, (1941,52). As Professor Bentley has leaned heavily on the
sources noted in comnection with the works discugsed in this
chapter, his excellent work is best used as a convenient summary
of the current attitude to each play. He is, of course, more
up~to-date with recent work than Chambers.

The descriptions were made from microfilm prints and errors
may have been introduced from faulty focus and the like. The uSS.
have been described in the same style as the printed material,
save that the term (rule) in a printed text is replaced by (
for MSS, Creane's mixture of English and Italian forms makes it
difficult to arrive at consistency in dealing with his handwriting.
No notice has been taken here of ligatures (the Malone Society



VERTVE,
HT) PLEASVRE | reconcild to | VERTVE.
M) none.

Collation) 8% (A-B)B; 32pp. Contents: TP, p.1, verso blank;
HT and text, p.3; pp.26-32 blank,

CW) none.

Notes) (1) The pages measure 6"x4". (2) "The descriptions and
stage-directions are in large English hand; the speeches
are in the English, the songs in the Italian hand."

In view of the close relationship between this masque and Milton's

Comus, one last comment may assist Milton scholars. Professer
Simpson comments:

Comus was performed in 1634 and first printed in 1637.
Jonson's masque was first printed, as far as we know, in
the Folio of 1640-1. Did Milton procure a copy of Ralph
Crane's 'little book'? Or was there a privately printed
quarto, like that of Lovers Made Men, which has now
disappeared? In whatever form Milton read it, he must
have obtained his copy from a courtier, from people like
the Egertons, for instance.’

Egerton was Crane's most favoured (and, presumsbly, most favorable)

reprints ignore them), but the ff in initial positions has been
read as a capital P, The sections in italiec seript include words,
usual1¥ names, titles, and stage-directions, in a heavy unslanted
hand, “hese words in Crane's Roman hand have been transcribed as
if they are in Elizabethan script, because Crane cbviously intended
to contrast these bold forms with their italiec surroundings.
Parentheses are used in the following descriptions where the
conventions of bibliography require square brackets; if parentheses
ocour in the mattér to be described, they will be shown thus: ((-)).
3 Herford and Simpsgn: Ben Jonson X 575.




patron. it seems reasonsble to suggest that this small work did end

up in Egerton's library, a "...yeerely Destinate to some Corneree."

as Crane later put 1t."

SIR JOHN VAN OLDEN BARNAVELT
There is no need to repeat here the discussion of BEM, Add,MS, 18653
which may be readily consulted in Greg: English Drematic Documents

268-7he Bald: Beaumont and Fletcher Folio makes passing mentions In
the absence of a Malone Society reprint, the best edition is that

of Miss W.P.Frijlinck, Amsterdam (1922): this, however, for purposes

of spelling-analysis, is somewhat umatintaotory.s

For this investigation, Barnavelt camnot occupy a central positien.

This is the only extant Crane promptbook, and although it is of
paramount importance in the study of playhouse documents, it can

reveal little about Crane's habits that cammot more readily be observed

in his later transcripts.
Hoy: "The Shares of Fletcher and his Collaborators in the
Beaumont and Fletcher Canon", part II SB IX, divides Barnavelt

4 Rf, dedication to The Faulty Favorite.

5 Miss Frijlinck's edition, although aimed at "...reproducing the
original with striet fidelity on the prineiples followed in the
publications of the Malone Society...", was printed in the
Netherlands. On this account, the introductory chapters are
riddled with typographical errors of every conceivable variety.
It is difficult to imagine that the compositors and proofereaders
were more successful with the text itself.



Conw ay Papers |

@ /4/11 /_(Zﬂl’(nnr;n |

Py rm\n Ft 8’9 éb?vbt;t‘ ?/évg’ o
o Yas S
éomruk:‘ gﬁzﬂ) 4/{721{7{;77; Q\

Mye® ol g Cime o7 Jomdon: - Mo
Lﬁ'i ;?,‘ éyn/‘h’f‘t'}r.t( mm#~.9/1{ﬁ ?u
/ﬂférrm‘u R | z}:.tpp.«n,’ a\,é ORI

= e ;
\ah wot by @td’*ﬁ"@’t—ﬁd

.
!
!




between Fletcher and Massinger thus:

Fletcher: I,3; II,2+6; IIIy1,3=4; IV,1=3; V,1b (from
exit of smbassadors to exit of Provost),2-3.
Massinger: I,1-2; II,1; III,2,5-6; IV,4=5; V,1a (to exit
of ambassadors),ic (from exit of Provest to
.lﬂ)o
It is on this division that samples of each author's portion have

been taken for spelling-analysis.

A SONG IN SEVERAL PARTS (1622)
This trifle does not appear to have warranted contemporary
publication, and it seems that this was its only written appearance.

Bullen: Works of Thomas Middleton VII 371-8 reprints it.
A So T art st

An InVention | performed for the Service of § Right |

Egard Barkeham, L. | Majo'. of the Cittie of London: At | his
I°°, Enterteinement of the | Aldermen his Brethren, and the <Ho  ,> |
and worthie Guests: (( At his | House assembled & ffeasted <)> | In
the Easter Hollidayes: 1622, | (triangulsr arrangement of three dots,
with a dash beneath) | Written by | Tho. Middleton. | (dash)

H') A Song | in seuerall parts: Vsshering toward | High
Table, a Personage | in Ammo , representing Hono » | holding
in his Hands a | Sheaffe of Arrowes, | (triangular arrange-

ment of three dots, with & dash beneath)
RT) none.

Collation) (4°); ppe(2),(1=11),(12) unnumbered. Contents: TP
pe(1), verso blank; HT and text,p.1; Finis, p.11, versoe blank.

CW) Apparently nene, but the edge of the MS., has been clipped in
the microfilme

In verse, some ten lines to a page.

Notes) (1) no note of publication appears in either STC or
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Greg: English PrintedDrama. (2) MS. in Public Record Office
State Papers Dome vol.129, doe. 53). (3) MS, appears

to have rotted away at bottom inside corners. A careless and
untrustworthy transeript in a ninsteenth-century hand is
bound with it; it is useful only to the extent it provides
readings for the now-illegible portions of the MS.

The "Invention" starts with a dialogue between two characters,
Meane and Base; this first part finishes with a song which is not
given. Honor then delivers his speech, the second song (also not
given) follows, and the composition ends after further brief dialogue
between Meane and Base, It is written generally in rhymed couplets
of no great poetic merit.

The ¥S, starts in an Italian hand, with liberal admixture of
Elizabethan forms according to Crane's usual practice, but from the
beginning of Honor's speech on f. 3', the Elizabethan hand is used,
and the Italian only for emphasis, in the usual menner, There are
neither rumning-titles nor catchwords; speech-prefixes and stage-
directions are centred, but are neither italicized nor otherwise

marked off from the prevailing hand.

THE "GAME AT CHESS" MS8S:
The Came MSS, have been treated fully by Bald: A Game at Chesse
(1926), and Bib

Folio (1938), and little more needs to be noted than the presence

Hyte
of féur of them amongst the MSS. to be discussed here.



a

A GAME AT CHESSE (Archdall-Folger) - (1624) |
I%oennd by Herbert 12 June, 1624; reported to Privy Council 21 August,
162ie |
Evithin 2 loose box of double ruli %gg
outside and beneath box) August. 13 . | M | A | (flourish)

HT') A Game at Chesse. | (rule)

RT)  ppe2-5 u.m.ft_mm

PPe6=93 A Game | at Chesse.

( varients: Cheese., p.10; Chesse( ), pp«13, 47
51 81’ 8)} & ° : p.88. ’ '

Collation) 4°; ppe(2); 1-93,(94)s Oontentsx P p.(q, vergo
blank; HT and Induction, peie} A Primas, Sce . Pri .
Pe 53 Einis Actus Quinti p.93.

CW)  ppe5-6 yf; 55=56 vnder; 8182 I am (I'am).
In verse, The description is from Folger MS. 7043.

This Game MS, is described by Bald: "An Early Version of Middleton's
Geme at Chesse" MLR XXXVIII (1943); it is transoript VI of the play
and the third by Crane. Briefly, the quarto comprises of a title-page
and ninety-three numbered pages of text. The pages have ruled margins,
running-titles, and catchwords, The text is &ivided into acts and
soenes, with speech-prefixes, act-and scene-headings, and stage-
directions marked in italics, This transcript was made while the
play was still rumning, and must be the earliest of the Crane
Geame transcripts.




A GAME AT CHESSE (Lensdowne MS,690) - {1624)

According to Professor Bald's emmfation, this is transeript

mmber (e).

(within horizontal and vertical margins, two vertical double-rulings:
the space between ornamented with soroll-like flourishes, t;xr« on

each side) 1624, (six scroll-like flourishes

(double-ruling) | A Gams | stt | Chesse. | (double-rul | By The:
¥iddleton: | (three seroll-like flourishes arrenged triangularly,
with two other flourishes)

HT ) noneGe

RT)  none.

Collation) 4°; ppe(6); 1-101; (102). Contents: first leaf blank;

TP leaf 2'j leaf 3 blank; The Induction p.1; The Prologue,
and Actus Primus, p.5; Epilogue and Finis, p.101, verso blank.

OW)  pe5=6 when; 18-19 the; 52-53 hath (h'ath); 90-91 'tis
( ppe77=78 (omitted) Why

In verse.
Except that it is a fuller version of the play than the Folger copy,
this transcript has no especial characteristics. Professor Bald
notes that the speech-prefixes have a margin to themselves on the
left of the page, but except that Crane's practice is neater here,
it does not appear to depart from his hebit in the Folger and Malone

Game MSS,, and in the Witch and Demetrius transcripts.

A GAME AT CHESSE (BEM. Malone ¥S.25) ~(1624)

Professor Bald refers to this transcript as rumber ().
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(within horizontal and vertical mar F. with three scroll-like
flourishes above) 1624 | (flourish) | (double-nning) | (vetween
two sets of thrc. scroll-lih flourishes) A | Cans | at | Chesse, |

(double-ruling) | By | The, Middleton | (three scroll-like y flourishes)
m; none.
RT none.

Collation) 4°; ppe(8); 1-69;(70). Contents: TP f.1, verso blank;
dedication To the Worthilie-Accomplish'd | Mrs William
Hammond in Middleten's holograph, signed T.¥,and undated, f.2,
verso blank; The I on f.3., verso blank; Actus Primus
pe1; FINIS uﬁl Epilo '-!!gg!!!ELp.EBS pe (70) blank,

CW) pp.5-6 of; 18=-19 what; 53-54 Affec= (Affectibus)

In verse.
This transcript represents an abridgement of the fuller text; it lacks
770 lines. Its most interesting feature is the almost total lack of
stage-directions, and the "massed entries" at the begimning of the
scenes, These are discussed in the next chapter.

The Malone and Lansdowne texts discussed in Professor Bald's edit-
ion are referred to by J.Dover Wilson in his review of the edition

in The Library 4 Ser., XI (1931).

THE WITCH (1624=57)

Bodleian MS.Malone 12 is adequately described in Greg: Elizabethmn
Dramatic Documents 358-9, and in the Malone Society Reprint 1948
(1950), edited also by Greg. Another recent edition is by L.Drees

and H. de Vocht: Materials for the Study of the 014 English Drams

XVIII (1945). The transcription is dated at 1624 or 1625 on the




1"

evidence of the watermarks., The play is divided inte acts and scenes,
with the few stage-directions marked (epart from the scene-headings,
which are centred) on the right. This transcript has a running-title;
the pagination therefore is at the top of the page, at the outer corn-

ers.

DEMETRIUS AND ENANTHE (1625)
There is no need to repeat here the discussion and deseription
of Brogyntyn MS.42 (which is in Lord Harlech's possession) given
by Margaret MoL. Cook in the Malone Society Reprint: Demetrius and
Enanthe (1951). Further discussion appears in Bald: Beaumont and
Fletcher Folio, and in Greg: Elizabe Dramat 359-60.
This play, dedicated by Crane to Sir Kenelm Digby on 27 November,
1625, was printed in the Besumont and Fletcher Folio of 1647 as
The Humorous Lieutenant (Greg: Eng.Printed Drama (651)). The
transeription, together with portions of the promptbook Barnavelt,
is the only work by Fletcher that Crane is known to have transecribed,
although recent studies by Hoy aseribe the F1 The False One, The
Spenish Curate, and The Prophetess (by Fletcher and Massinger?)

to Crane transcripts, Bald: Beaumont and Fletcher Folio, p.113
would add The Maid in the Mill to these. The attributions will be

discussed in the final chapter.
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Demetrius and Enanthe consists of seventy quarto leaves, all but
seven numbered. It was the property of the King's Company; the date
of composition is unimown, The preliminaries consist of a title-
pege (w hichattributes the play to Fletcher alone), ornamented with
the familiar soroll-like flourishes, and a dedication to Digby of
some one hundred and sixty words. The mass of the manuseript has no
ruled margins as in most other Crane transcripts. There are no
running-titles, but with one exception (p.72) regular catchwords.
Act and scene divisions are marked, and entrances, usually one or
two lines early. Speech-prefixes, speech-headings, and stage-directions

are usually in italie.

7
GROUP II : poetical transcripts (1618-32)

THE WORKS OF MERCY (1621)
SR 1620 14 December; "written by T.M."

TE | VVOrkES | OF | MERCY, | BOTH | (between curly brackets)
Corporawm., | AND | SPIRITVALL, (close brackets) | (rule) |
(ozmnent) | (rule) | LONDON, | Printed by G. Eld and M. Flesher. |
1621. T

HT') (lace ornament) | The Works of MERCIE, | BEOTH Corporall
and Spirituall,

RT) §1‘°‘ ornsment) | M_W, | (ornament)
ornament) | Corporall. ornament
(variants: second, third, fourth, fift, sixt,
seuenth; ng.
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oo11at19n) 8%; A-D (-ne)s. Contents: TP, A2; list of contents
A2'; dedication to "The Right Honorable John Barle of
Bridgewater" by Raph Crene A3, verso blank; 3The Author's

Preface.” AL-8'; text with HT and initial (), AB; floral
ornaments, B; "These made Paralells", Ck; C4 blank; Finis

D7, verso blank.
CW) A-B Mercies; B-C Mercies; C-D Euery

In verse.
The Works of Mercy is printed in italic. Despite the SR ascription,
it would be difficult to believe that Middleton had any share in it,
so uninteresting is the subject and so undistinguished the style.
A casual inspection reveals some spellings which it may be possible
to attribute to Crene's mamuscript: Land-got (A6Y), sight-depriued,
well-meant, darke-night, hearts-zeale (A7), cald (A8,05), farre (»8),
agen (C3,06) stray-Sinners-soule (C5), sll-cbedient (c5"), Golden-
Chaine (C6), cals (C7), sticks-in (D), long-suffring (p3), Thornie=
Crowne, i'th'end (D4), vitious (DS), praying-loue, Toombe-stone (p6Y),
coarse for Yoourse” (D7). On A8Y the phrase "rowse thy self" which
occurs in the poetic MSS. suggests an acquaintance with those poems

mich earlier than the date of BM, Rawl,MS.poet.61, (1626).
_r
6 This desaription aprlies only to H 1 it is

Huntingdon Libe VS, 31332;
STC 5986. Swash italics are shown in the description by red
underlining.
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THE PILGRIM'S NEW YEAR'S GIPT (16257?)

STC 5987 (Anr. ed., with altered title.) The pi 8 new-yeares-
gift: or, fourteene steps to the throne of glory. 8 . M, F(lesher,
1625?).

This is the second edition of Crane's Works. The only differences
are that the title-page is altered, and the "Author's Preface"
somewhat expanded. The title-page is transcribed more fully in
Corser: Collecteana Anglo-Poetica part IV 103, where excerpts from
the Preface are given, Graves: "Ralph Crane and the King's Players"

SP XXI (1924) also prints relevant extracts.

RAWLINSON MS, POET.61 (Bodleian Library) - (1626)

The largest of Crane's transoripts is a collection of religious
poems, most of which were (and remained) unpublished. The order in
the ocollection as it is at present is different from the order that
logical principles would dictate, and the order in which the items
are discussed here. Consideration of the title-pages and numbering
series makes this a suitable grouping. (The present order was
appmntl;v crested by an eighteenth- or nineteenth-century binder).
Firstly, there are Austin's Hymns and Meditations, with the separate
title-page, and the dedication by Crane, dated 23 October, 1626. To
this part of the MS, must be added Crane's Summary, for which the

page-numbering follows on from the Meditations. The second part
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comprises Austin's two Meditations on Job, and the Psalms of David,
by Davison, Bryan, and the others. Each of these two collections

has its own title-page and numbering series, but the title -page
to the Meditations includes reference to the Psalms, showing that
they were meant to follow the Meditations. In the present MS, they
are bound together in rovor#u order., The last part is Massinger's
London's Lementable Estate which is umnumbereds It is preceded by
a blank leaf which the binder has numbered f.70.

It should not be presumed that Crane's dedication refers to the
whole collection rather tham just the Hymns and Summary. Indeed,
from the references in it to "...This small Labor of mine..." one
might be more correct in linking it with the eight-paged Summary
rather than the whole section of forty-four pages. Both the Summary

end London's Estate are peculiar in the poetical transeripts to
MLHS. Eeto 61:

HYMNS -AND MEDITATIONS

(within horizontal and vertical margins, a compartment of heavily-
inked pillar-like horizontal and vertical rulings, then four shorter
thirmer similar rulings within) Certaine | deuine Hymnes, or Carrollsl|

fp_: [ M%?’ | (trianguler arrangement of three aots) |
short heavy | Togeather with | diuers |

Meditations, vpon | our Sauiours Passion, on | Good-Fri .

lower rulings of compartment) | (soroll-like flourish) | Composed
by | ¥: A: Esquire. | (scroll-like flourish to right of previous
two lines) | written by | R. C: | (straight flourish) | 1626,
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HT) (a) (within two vertiocal, and one horizontal, double-
rulings) Certaine | deuine Hymnes, or Carrolls | for |
Christmas-daie.

(b) Diuvers | deuout, Ze Imﬁu%a-_lm.aa
Seuiours Passion, on | Cood-Fridaie. double-ruling)

RT) none.

Collation) 4°; ppe(h); 1=36. Contents: TP p.(1), verso blank;
dedication To his | est | ! ]E‘;‘%g
Peirs. | (double-ruling), dated ct. 1 and
Ra: Crane., pe(3), verso blank; HT(a) and text,p.1; EFinis

p';é Pe8 blank; HT(b) and Loguitur Crucifixus, p.9; Einis,
Pe O0e

W) ppe2=3 God; 13=14 In- (in-stead); 18-19 with (w'"); 28-29
the (The).

A SUMMARY (1626)

Like London's Lementable Estate, the Summary first appears in
Rawl.poet.61 and does not seem to exist in printed form. The absence
of a title-page, and the page-numbering (which follows on from
Austin's Hymns and Meditations) makes this portion of the MS. appear |
an unforeseen, even hasty, addition by the scribe to the works by other |

hends which he transcribed for profit.

A Summerie:
HT) A Sufarie grng true | Distinetionc, betweene the | Lawe, &
LML triangular arrangon‘;;t of three dots , with
a dash beneath) | by R. Crane. | (double-ruling)

RT) none.
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Collation) 4°; Bppet ppe37-uk/ Contents: HT and text, pe37;

CW)  ppesO=41 But
The text consists of a dislogue in yhymed ocouplets between "Lex" and

"Evangelium" on the respective functions and merits of the 'law'

and the 'gospel's The Summary is the last p art of Rawl.poet.61 as
it is bound at present.

MEDITATIONS ON JOB

(within horizontal and vertical margina, a border of scroll-like
flourishes, and thick vertical and hepizontgl rulings) Meditations |
Vpon the 1. & 13, Verses of thel17. « Chap. of Job<:> vize |
(triangular arrsngement of three dots, dash beneath not apparent) |

Sepulorum mihi solum super est: 1., | &: | Sepulerum Domus mea est:
3« | Dy oW. Austen es{q> | (ruling) | Together | with

selected P s of Dauid, | Verse,)) translated (( after a
different i manner from Those usually soong %g the | Churches | by

Pra: Dauison¢)esqge deceased: & other Gent. triangular arrangement
of three dots, with a dash boneaths | Manuserib'd by R. Crane.

HT) nonee
RT) none.

Collation) 4°; pp.(2), 1=-22. Contents: TP p.(1), verso blank;
Meditatio. E | (triangular arrangement of three dots, dash
beneath not apparent) | Sepul um este |
Iob: Cape 17 Ver: 1. | (double-ruli p.1; FINIS,
(double-ruling) | Meditstio. 28 | (triangular arrangement
of three dots, with a dash beneath) | Sepul Do
este | Iobeeycap., 17. Ver. 13. | (double-rulin,gs sPe il
FINIS, p-22.

OW) ppe2-3 and; 10=11 weej 14=15 Methincks (Me=-thinecks); 18-19
from (ffrom); 21-22 Thy (thy)

Notes) in the TP, Austen might be Austin with the dot of the i
giving the effeot of an e.
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PSALMS OF DAVID

(within horizontal and vertical marging within two ruled compartments,
with scroll=like flourishes between) Certaine | selected Fsalmes

of Dauid. | ( in Verse) | different from Those usually | _-_ugu,g_m"
dash beneath

Church. | (triangular arrangement of three dots, with a

Composed by | Francis Dauison, esgt deceased: | Ln_g_o_t_,gﬁjgmm.l
triurm%ar arrangement of three dots, with a dash beneath

Manuserib'd by R. Crane.

AT) Certaine | selected Psalmes of Dauid, | ((ﬁ!g;’ ffere
from | those usually seong in the Church. douhlo-;-ulg_i'—ng;

|
i
!
»
RT) none. |

Collation) 4% ppe(4); 1-109, (110). Contents: TP p.(1), verso
blank; An Index of the seuerall Psalmes, gonte |

]
p.(4), verse blank; HT end tion, p.1; Inductio Pe3;
Induction 3, pe6; 1, Psalme p.8; Finis, p.1073 An Hyme,
P.108; Finis, p. 109, verso blank.
CW) ppe16-17 whilej 26~27 through; 62-63 which; 96=-37 To
Notes) (1) Pp. 33107 are separated in the MS. by ff.19-30,
which were misplaced by the binder, (2) An Hymne is by
William Austin, suthor of the Meditations which follow this
portion of the MS,
The Psalms were largely contributed by Francis Davison and Joseph
Bryan, with Richard Gipps and Christopher Davison contributing two
apiece, and William Bagnall and Thomas Carey one each, of the forty-
nine poems.

They are remarksbly free from scribal blemish. Textual points are
discussed in the next chapter, but one rather prominent hiatus ocouts
which deserves mention here. At the end of Psalm 123, on p.78, the
fourth stanza concludes with a colon, and is unsigned. It is possible

that the poem ends after the fourth stenza, and that the colon is
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either a seribal error or a feature of the microfilm print, but in
the absence of another version of the same poem in the MS., it is
difficult to say. Comparison of the psalm with the Authorised Version
text shows that the poem could be complete as it stands, butfthe
sbsence of the signature (together with the apparent colon) would
suggest that there is another stanza to the psalm, In Harl,MS,3357
this psalm is attributed to Davison.

Purthermore, Psalm 142 (gigg;) is credited to Joseph Bryan, but
in view of the preceding version of the same psalm by Bryan (Bryan
and Davison frequently contributed versions of the same psalm, but
very rerely two versions) and the ascription of the second paraphrase
to Davison in both Harl,MSS.6930 and 3357, it seems that this might
be a seribal error, and that Psalm 142 (aliter) should be attributed
to Davison.

LONDON'S LAVENTABLE ESTATE

Professor Wilson drew this item in Rawl,MS.poet.61 to the attention
of Massinger scholars, on the basis of the initials of the signature.
CEEL (vol.I, 631) accepts the ascription. If it could be shown
conclusively that Crane transeribed any of Massinger's other works,
the suggestion would not be unreasonable.

London's Lamentable Estate:

H') (within horizental and vertical margins) Londons
Lamentsble Estate, in any | great Visitation I(mling)
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RT) none.

Collation) 14°; ppe (1=11); (12) unnumbered, Contents: HT and
text, pe(1); Finis Phe ¥: p.(11), verso blank.

C%)  ppe(5-6) ffat; (10-11) whom (Whom)
This 206-lined poem on the 1625 London plague may reasonably be
dated 1625-6. This is probebly its sole appearance; STC does not
record subsequent publication.

RAWLINSON MS, 1 (Bodle b - (1628)

The shortest of Crane's poetical transcripts contains only Austin's

five meditations. For this reason, and because Herl,MS,6930 is
undated and apparently complementary, the watermarks of the above
MSS, and BM, Add.MS, 3,752 were examined. R.W.Hunt, Keeper of Western
uSS. at Bodley advises that the watermarks of Rewl.D,301 do not
correspond with those of the other two: he writes "They are a crown
surmounting a sheild on fols, -2, which resembles Heawood 601, and
a fleur de 1lis in the rest of the manuscript, which resembles

Heawood 1432 but has no initials beneath it."

MEDITATIONS

(within horizontal and vertical rulings) (top left hand corner) May.
1628, | (scroll-like flourishes surrounding text) Diuers | ggg,g?
U.dltgtiogg} m ' Vpo! ‘ . nd P jon of
as also |Vpon t : -

ne 17% ‘
ular arrangement of three dots, with a dash beneath
right hand corner) W.A. Esg¥




HT) Diuers deuout | & ze Meditations, Vpon our | S
Passion, on Good= e triangular arrangement o
dotl% 0 (doublo-mling%

RT) none.

Collation)  4%; ppa(l); (1-45),(46) Oogcenw TP pe(1), verso

blank; dedication to "...La: eee” ma
Crane, p.(3); BT and Meditatio Pe 1)3):
Pe 5!&@%&%&%»1 3 FINIS, p.(26); Med
%ﬁ" P«(27); Meditatio 52, pe (36); FINIS, pe(45), (verso
OW) ppe 12-13 let; 32-33 But
Notes) (1) the pages may be numbered, but the microfilm does not

show the tops of the pages. (2) the are rumbered
serially; this is peculiar to this M

BM.HARLEIAN M8, 6930 (163?)

If A Huﬁun of Celestial Flowers is Crane's most elaborately
prepared poetical transeript, this MS. is the least. The impression
given by a first inspection is that it is incomplete, for it lacks
both dedication and title-page., In content it seems to complement
one of the two MSS, containing just Austin's work, for Harl,6930
comprises the Psalms only. However, inspection of the watermarks has

shown that such is not the case. The question of dating is discussed
in the following chapter.

PSAIMS OF DAVID
HT) none,

R') none.

Collation) 4% ppe1-113,(114) Contents: An Introduotion to the |




Translation of the | Psalmes -.p-u_An_g%-_r_l_n&mm
pe43 An Introduction, to of Psalmes, as are
g&!ﬁzfmlwlm 3 Psalme.1., p.9; Einis
p.113, (verso blank?

cw) «14=15 in (In); 17=-18 Resume (Re-sume); 30-31 seekes
Seekss)j 32=33 === (He); 64=65 === (Let); 73-74 two ( (( two);

86-87 <hed> & (And); 92-93 =-- (Lord)

Notes) (1) when a new page commences with a new psalm, there
is no OW; when with a mumbered stanza, the number is disre-
garded in the CW, (2) ¥any of the pselms have a Latin phrase
supersoribed; this is peculiar to this ¥S. (3) Finis is
subsoribed at the end of each psalm, before the author's
initials. (4) P "Make the great Lord thy forte.." is
omitted from this MS. (5) P.D.A.Harvey of the EM advises that
the watermark is "...a stag's head, similar to C.M. Briquet:
.I_g.ﬂ;}m: (1907) nes. 15551-15555, but without name
or initialsesss” (6) From the seme advice, the area within
the red margin rulings is about 130x30 mm.,and the MS, is
gathered in fours.

(THE MOST AUNTIENT HISTORIE - (1629) )

In his dedication to Demetrius and Enanthe Crane refers to ".«..a
deuine Argument..." more congenial to his patron's taste, which he
was in the process of preparing. This reference might be to Crane's
own 1626 Summary, or to any one of his later transcriptions of
religious verse, Crane provided no details other than that the poem
was "deuine" rather than secular. However, Professor Wilson notes
in Corser: Collectanes Anglo-poetica III 231-6 the description of
a long religious poem in manuseript, dated 29 July, 1629, As this
poem is not now known, the question of its authorship is hardly
urgent. Nevertheless, its loss need not be lamented. Corser reprints

121 lines, and a survey of the spellings does not strengthen the
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asoription to Crane. Seme spellings, such as begott, brightnes, farr,
and cheifest seem to reveal an affinity with Crene holegraphs, but
there are many equally convineing forms which camot be associated
with Crane: some of these are gomprehention, treuth, theire/theyr,
Joeth, geues, and shineinge, provideing, declineing, flameing, and
riseing, The whole spelling tone seems alien to Crane's work. A more
intensive search for the poem and examination of it do not appear

necessarye.

B, ATD 8, 34752 - (16312)
The poetical MS. which follows is undated; it is similar to

Rewl.D, 301 (1628) in that it consists entirely of Austin's poetry,
but is unlike it in that it includes the Hymns as well as the two
groups of meditations.

HYMNS

(vithin horisontal and vcrtioal mnrg;tns) Cert

l___!l!!lm

.m__m_d.:_é__tz:_.m. g:_nf_.z_m | of Iob: ¥iz |
80 SCe

m___-g&.l.(_l.am'.).& ourly bmm)-,.:_:.% o1s | Sepulerum
Domus mea est (curly brecket).Vers13. | WiA: gsg »

HT) Certaine | H , or Carolls, | for Christmas-daie. |
(@ouble-ruling

R') none.




Collation) 4°; ppe(4), 1-7, (8) Contents: dedication to %g;n.
Lord Balt undated, and signed Rsph Crane, ppe(1-2);

Pe(3), verso blank; HT and Hymne.1.,, p.1; Another Hyme
pe6; Finis, pe7, verso blank.

CW) ppe L=5 who

MEDITATIONS
HTO Diuers | most deuout & zealous Megtafg_%ug. | Ypen
ours Passion, | on CGood-Fridaie. dmbl-nﬂiﬁ
M) nons.
Collation) HT and text, p.1; Finis, p.25, verso blank.

OW)  ppel=5 === (My); 8=9 Redeeme (Reedeeme); 14=-15 Till (till)
Notes) on p.2, a line has been squeezed in at the top of the page.

MEDITATIONS ON JOB

(within horizontal and vertical margins, the text surrounded by
scroll-like flourishes), | (aoubh-mnq}) (ymm | Vpen the 1.
& 13. Ver: 2{_?5 | 1 t of Iob: triangular arrangement of
three dots) doublo-ruli%g

EM%M (eurly
brnoht; Verti. | So%ogg Domus mea est (curly bracket) Ver: 13. |

(mlina l by WeAe e ®

HY) Weditations | Vpon the 1. & 13: Vers of the I 17 Chap. of
Iobt | (ruling)

RT) nonSe.e

Collation) 4°; ppe(2), 1-22 Contents: TP p.(1), verso blank;

HT and Me & ve1; Meditatio 28, pe12; Finis
Meditat ® . P22

CW) ppe 10-11 Por (for); 20-21 for (For)

Note) According to advice from P.D. A.Harvey, assistant keeper,
BM Dept. of MSS., the area within the red marginal rulings
is about 130x92mm. The watermark is "...a orown, similar to
E. Heawood, Watermarks (1948) no. 1082, above a design
oontﬂinins the initials IOP..




As noted, the MS. is undateds The dedication to George, Lord Balti-
more, helps to place the MS. more precisely in the period between
Calvert's elevation to the peerage on 12 February, 1625, and his
death (and, perhaps Crane's alse) in 1632, Calvert, knighted in
1617 for services as one of the Clerks of the Council, was appointed
Uecretary of State in February, 1619, Although both honest and
capable, he was not particularly suocessful in this position, and
enjoyed neither the confidence of Parlisment nor the support of the
King. His Roman Catholicism further embarrassed him in dealings with
Parliament during the negotiations with Spain. On 25 January, 1625,
he resigned office and openly professed his religious beliefs. Upon
the acoession of Charles I he was unable to take the cath of allegi~-
ance as a Privy Counciller, and having been excluded from the Counecil,
returned to his estate in Ireland. From 29 May he had severed all
connections with state affairs,

Sinoce 1621, Baltimore had been actively supporting settlement
projects in the Americas, and on his retirement he intensified his
efforts towards settlement of the New World. In July 1627 he visited
Newfoundland, but remained only a few weeks. The following spring,
however, he returned, but was forced to leave during a visit te Vir-
ginia on acoount of the strong anti-Catholic sentiments he found there.
From sutumn 1629 he remained in England, continually pressing the
king for more favorable land grants. He died on 15 April, 1632, with-




out having revisited the New World.7

Without providing conclusive evidence, analysis of the transcript
suggests that it falls towards the end of the 1625-32 periods It
seems definite that it was transcribed after the 1626 Rawl.MS.poet.61
with which in the first place it was compared, but it camnot be deter-
mined from textual considerations whether this is. should be placed
just before or just after the 1628 Rawl.MS.D. 301.

The biography of George Calvert, Lord Baltimore, and biographical
references in the dedication to the transcription leave several
possibilities open. Crane dedicates the MS. to

eeshim that well hath tri'de, and wisely showne,
that Free-borne Mindes, all Cuntries make their ownet...

In this he appears to refer to Calvert's colonizing ventures, and

one might be justified by this reference in placing the transeription
more towards the 1629-32 period (when Calvert's efforts were most
strenuous) than otherwine, Certainly the transcript cannot be

dated earlier than 1625 for, as has been seen, it was not until 1625
that Calvert resigned office, thus, as Crane puts it,

see 103V1n‘ World' s-T for
H ! T jeee

In the dedication, Crane refers to the respects he paid to Calvert in

7 These details are drawn from the DNB account of Calvert's life.

8 The possidlity that this reference should be read to support the
international character of learning and intelligence has been
considered, but the alternative interpretation seems more apposite.
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this fashion:

esshow-ere (like Coales, raak'd-up) they've layne
Coverd a while, they must break forth agayne...

This would seem to indicate that Crane had had no recent opportunity
to address Calvert. In fact, when it is noted that Calvert was in
the Americas from summer, 1627, to sutumn, 1629, save for about
five months at the end of 1627 , it might be conjectured that it
is this period of separation to which Crane refers. It is possible,
nevertheless, that the transeription was made in the later months
of 1627, after Calvert's first return from Newfoundland, but an
absence of but a few weeks would hardly warrant Crane's respectful
simile. (There isno great reason to assume that it would take an
overseas vigit on Calvert's part to bury Crane's respects "like
Coales", but his statement must be interpreted in the light of
the known details of events,)

Furthermore, Crane refers again to his own declining years in

ssepresenting to (Calvert's) Eie
(perhaps his last Oblation) ere he die...

fis last known work indeed was Harl.MS, 3357, dedicated in December,
1632, only eight months aftcr Calvert's death in April of that same
year. However, too much importance should not be attached to such
plaints, as they were a regulsr feature of Crane dedications.

In the light of biographical evidence then, w might
well be placed within the peried 1630-32, probably closer to the

later than the earlier year.
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THE FAULTY FAVORITE (1632)

It is not impossible that the anonymous Faulty Favorite was written
by Williem Austin, whose other verse meditations Crane had transcribed
on several previous occasions, This MS. is the only prose work
Crane is nown to have transoribed.

The Faultie Fauorite:

(within a box of triple-rulings, scroll-like flourishes enclosing
a smaller box of triplo-rulingl THE | Faultie Pmritc | (double=-

x-uun;) l A | Theologicall, V I & Applicab %
Tatati !m ﬁ 2. V ;_-_.; of the ﬁ Chep¥ | of
kﬂ 0” i (a1 Menuseribd by Raph Crane

il Xy, - e AL
o thg 2, Bo E—P?m
_:_%-;gn_;.? e e iteves in Hasuen, Eight this | g
be

le=ruli
R') The Faultie | Fauorite

Collation) (4°); pp.(8); 1-53,(51.) Contents: TP, pe1, verso

blank; dedication to Jehn, f Bri Lord President
ofsssWales, signed Raph Crane, p. 3 ; HT and text, p.1;

FINIS, p.53, verso blank.

OW) ppe 4=5 from (Frem); 20-21 will (Will); 43-ki Doomb (a Doemb) ;
50«51 how

Notes) (1) The dedication commences with a sonnet, and continmes
in prose, (2) A margin for glosses is ruled about 3%
inside the outer margins.

A HANDFULL OF CELESTIAL FLOWERS

This is the most elaborate of Crane's poetical transcripts. It is
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the only one of the five which has been given an inclusive title,
and that this represented an especial effort to increase the attract-
ion of the collection is shown by the contents, which are not
essentially different from those of Rawl,poet.61. The Psalms,
together with 4ustin's Meditations and Hymns make up the larger
portion of the ¥S., (whieh is BY, Harleian ¥S,3357), to which has
been added A Pastoral Eclogue by Thomas Randolphe
AH 1 of Celest Fl s
(within horizontal and verticsl triple-rulings surrounded Py seroll-
like flourishes) A | E Celest Flowers: Vize | 1.
Divers selected Psalmes of Dauid, 15_72?)) differently

slated those Vsed in the 2, Diuers Meditations

translated from ___Q__AT.__CM:L*»
¥pon our | _g.r__-_w ours Passion. | 3. Certaine Hymnes, or Carrolls, for

Christmas daje. A diuine Pasto Eglogue. | 5. Meditat
Vpon the «1¢ & 13?ﬁ‘1gm [of :ﬁ cﬁ% 3 Tob. | (mnﬁs i
Composed by diuers mr%g | 2 learned Centlemen: (curly brackst)
Manuserib'd | by Re Crs / »

The TP is preceded by two leaves, On f.2 is a dedieation: To | the

rightly-worthie of Titles of Worship. | S¢ Prancis Ashley, Jnight (v |
ties

One of his Ma . Serjeants at Law, &c., signed on the verso, Reph
Crene., and dated Decemb: 1632, There can be little doubt that this

dedication is to the whole collection. The TP is on f.3, and the

verso is blank,

PSALMS OF DAVID

H') Diuers | selected Psalmes of DAVID | ((E&ql?mm!
ted those | Vsed in §¥ ? Church. double=

ruling

R') none.

Collation) 14°; ppe1=125,(126) Contents: HT and An Induction,




pe1j Another Induction, pelk; Int | to so many
of theis Psalmes, as are of | M{ Fra: D Composure. ,
p.8; Psalel., pe9; Finis, p.125, verso blank.

CW) pp. 24=-25 Strength; 51=52 8: (0); 55-56 0. (O.gz 59-60
Arct> (Aro;: 71=72 That (Save == a line omitted); 78-79

Eye- (Eie-

Note) 1In the HT, the very definite comma appears to serve no
Purpose.

MEDITATIONS
(within horizontal and vertieal margins, scroll-like flourishes,

enclosing horizontal and vertical double-rulings) Diuers |
& zealous | Meditations: | (triangular arrangement of three dots |

Vpon our Sauiours | Fassion. | (two scroll-like flourishes)
HT) nonee.
R') none.

Collation) 4°; pe(2), 1=33. Contents: pe(1) blank, TP on verso;
Medit Iémli | Lo » Pelj

C
Meditat | | Christo Saluatori.,p.5; Meditatio:
215

318 l uwm&pwz, P;.
FINISe | (three scroll-like flourishes) WeA. Esg ¢, Pe33e

CW) ppe 2-3 peired (Peire'd); 5-6 and (And); 23-24 still (sti11)

HT) Gertaine | diuine Hymnes or Carrolls | for Christmas-day. |
(ruling)

R') none.
Collation) 4°; ppe34=40 Contents: HT and text, P34} pe 383
another H , Pe39; FINIS, and signature WilA, e sPehile




n

A PASTORAL ECLOGUE

HT) A | diuine Z% 3‘?”' | (triangular arrsngement of
?n‘“ d':“ ket) lc (l ; 1y bmxi:l)m? 1y L
. our
beasiot) Bepaln g T
RT) none,

Collation) 4°; ppe4t=7,(48) Contents: HT and text, p.41; Einis
and signature T, Randolph gent., pe47, verso blank,

CW)  ppe L4L=h5 Deepe

MEDITATIONS ON JOB

-3y

l'

RT) none,

Collation) 4°%; ppe.(1=-20), unnumbered. Contents: ST and tegh,

n (1)) Dot Medat i, 2. (10) 1 Mo ttatle o T0).

C%) ppe (10=11) Heere; (17=18) Wee (Why)




CRANE'S SCRIBAL CHARACTERISTICS

If one soribal spelling-habit was indistinguishable from another,
ammm'.mmmmnmmmmm
was possible, and if, furthemove, ciroumstences surrounding the
preperation of ceritain transcripis made it Aifficult to determine
which of two or more seribes was responsible for a particular
m@t.thuﬁoww“tbwﬂﬁm
ition of its subject matter would in most cases settle questions of
ascription, Although for Crane certain peculiarities of style have
already been noted by meny scholars, his scribal personslity is
expressed in many other ways, It is important to obtain a clear
impression of what a Crene maruscript was like, and from consideration
of the already-identified trenscripts, it is possible to form a fairly
precise picture of Crane's copy for the Shakespeare P comedies, if
indeed the ocopy was from his pen,

It has not been considered necessary te describe the scribal
peculiarities of each manuscript indiwidually here, There is no doubt
that each of the MSS, Mnﬁ-mm&-—-m
Crene's pen, The individual spellings and the handwriting confimm the
seribal characteristics which axé deseribed in this




chapter are spread throughout the MSS. in a manner which strengthens
their attribution to Crane, as independent inspection of the
individual MSS, will confirm. The reader has opportunity to test this
himself from the plates which have been already published, and from
those vhidx appear herein. |

The dramatic and poetical groups of MSS. are taken separately
so that any gross differences in treatment which exist might

appear clearly.

DRAMATIC TRANSCRIPTS

(a) Ruling and margination:

Crane's dramatic transoripts generally have margins enclosing the
four sides of the page. Only the transcripts which were prepared
for purposes other than presentation were not marginated, with one
exception: they are the prompt-book Barnavelt, and the rough
transeript of Middleton's masque, the Song in several Parts. That
the other masque transoribed by Crane, Jonson's Pleasure reconciled
to Virtue, is not marginated supports the theory that, although pre-
pared for presentation, it was transoribed to be used by a performer.
The exception iS Demetrius and Enanthe. Although this transoript
appears with a dedication, the lack of margins would support the
suggestion made in the chapter on the LIFE that this MS., was

originally commissioned for some other purpose than to be presented




to a patron.

In their total lack of rulings the two masques are similar in
style to the other playhouse document, Barnavelt. The prompt-book
however does have short speech-rules. Otherwise, the transcripts are
generally ruled after the act-and-scene-headings, and at the ends
of acts and scenes. The act-headings and act-endings are generally
marked by double-rulings. In those transoripts with stage-directions
at the right-hand side of the page, there are very often short strokes
leading to them, which are sbout the same length as the speech-rules
in Barnavelt. Of the three Game transcripts, the Folger copy is the
least, and the Malone copy, the most heavily ruled.

(v) B be -titlest
The only transeripts with rumning-titles ere The Witsh and the

Folger Game; in these the page-numbers are in the top right<hand
corner of the page, sbove the margin. The fact that both these
transeripts of 162, have running-titles might indicate that they
were prepared for the press, or at ; time (as has been conjectured)
whqn Crane was preparing other works for the printing-house. The
Folger Game's running-titles are apparently not taken from Middleton's
MS., as the Trinity College Game in holograph shows.

The pages are generally numbered, with periods after the number,
sbove the margin., Numbering occurs in the top right-hand or outside




corner in most numbered transcripts, but is centred in the

Lansdovne Geme and Demetrius.

(e¢) Catchwords:

The masques and the prompt-beok Barnavelt have no catchwords.
The other transcripts have them in the lower right-hand corners,
generally above the margin. The catchwords disregard speech-prefixes,
act-and-scene-headings, stage-directions, and sometimes capitals
and punctuation. There are some interesting exceptions. In the
Folger Game, pp.73-4 hath (has), 81-2 I am (I'am), 89-90 why (We),
90-1 I how? (I, how?); in the Lansdowne Game, pp.7-8 (that's, and on
Pe 77 the catchword has been squeezed out by a stage-direction and
omitted; in Demetrius, p.43, Scess

(d) contractions:

Crane appears to have used the common scribal contractions: ‘p:,

ur t th u w ch t ei eir
FOUT, BxC, Wy YO JO e T Moo 0 Iy, Yo Yo X,

z‘i, Sc® ‘, B_r , and abbreriated spellings such as lmr', _r_mrﬁ,

Soldie”™®, yo'self, motw' standing. In addition Crane used the tilde

(very infrequently), the amperssnd, and g for -gue, £ for -es.

The contractions were used most frequently in the texts which may
have been used by performers, or for performances, e.g. Pleasure
reconciled to Virtue, end Barnesvelt. However, as these were his first




two transeripts, the relative infrequency in the following transcripts
may indicate thet Cresne changed his habit about this time,

(e) Seribal flourishes,ete.:
There are a number of scribal practices which can be discussed

under no more definite a heading than the above. Scme of these
peculiarities may be characteristic only of Crane, some others

may have been used by other seribes. The triengular device of three
dots, and the seroll-like flourish have not been observed in other
MSS., though it is not pretended that an intensive survey has been
made. It is important to note that the scribal peculiarities which

are described below are found occurring generally throughout the
manuscripts attributed to Crane, and thus strengthen their attribution
to him,

(1) The triangular device of three dots occurs in two forms,
one with an oblique flourish or dash beneath, and the other without.
The first form is the more common, end it is not impossible that the
second group arise frem the fading of the manuscripts, and obscurity
from microfilming, This device seems to replace ruling in some
places, as in the Song in several Parts which is not ruled at all.
Examples of the device may be noted on the title-pages reproduced
in the previous chapter.

(11) The scroll-like flourishes which frequently ornament the
title-pages cen also replace rulings, especially at the end of a
page when an act or scene ends. This type of flourish 1is the most




frequently-oocurring type of ornament in the Crane transeripts.

(111) A device which may have been more generally used and which
may be less charescteristic of Crane for that reason was the marking=-
off of numbers between two full-stops, €.g. ols , Wwhich occurs in the
Eleasure masque, P 3.

(iv) In the Lansdowne and Malone Gems t" anscripts and also in
Demetrius, some side stage-directions are marked off with curly
brackets. However, short stage-directions such as exits, which take
up only one line, are introduced with short dashes.

(v) There are two other practices which have been mentioned in
various studies as Crane characteristics, but as each oocurs in one
transcription only, these are not as helpful in identifying Craw' s
hand in mamuscripts as has been imagined. The double-dash, =, appears

only in Demetrius, and the 3 has been observed only in Barnavelt of
the drematic transcripts. (Refer corrigendum on page 28.)

(f) Speech-prefixes:
The major speeches in the two masques are marked off by the

character's name, in full, centred without underlining, above the
_speech. In Pleasure reconciled to Virtue there are some short verbal
exchanges which are marked by speech-prefixes in the usual way. In

the other dramatic transcripts these are found on the left of the

page against the margin, with the text indented one or two centimetres.
Speech-prefixes are gonex;ally in italic sCript, and not underlined.

They ocour invariasbly in a greatly sbbreviated form, e.g. Wh.P. for




White Pawn.

(g) 8 ~direct :

In the two masques the stage-directions are centred but not
underlined. They are very scanty. In the other dramatic transcripts
the stage-directions which ocour at the begimnings of acts and scenes
are centred, sometimes with underlinings. The minor stage~-directions
(1.e. entrances and exits) ere generally at the right, mostly in
bold Romen script, and two or three lines early. The editor of the
Malone Society Reprint of Demetrius and Ensnthe, p.viii, has remarked:

Entrances are usually, though not always, marked a

line or two early. In the Society's edition of The

Witch (p.xii) this peculiarity was taken to be evidence

that Crane's original was the playhouse manuscript,

but it may well be no more than a seribal habit, for

the entrances in Crane's transoripts of Middleton's

A Game at Chess...are frequently marked one or two lines

earlier than those in Middleton's autograph manuscript...
The impression that this is a Crane habit seems to be correct.

At this point the "massed entries" which ocour in the Malone
transcript of the Geme and which have given rise to the theory of
"assembled texts" require to be mentioned. “Massed entries" are those
stage-directions in which

all the characters in a scene are named at the beginning

in the order of their appearance, later entrances and
most exits being generally unmarked, !

1 Halliday: A Shakespears Companion, 37




|

Although R.C.Rhodes and Professor Dover Wilson advenced the theery
in 1921 that "macsed entries" and the sbsence of stage-directions is
accounted for by the assembling of the plays from actors' parts and
the "plot", MoKerrow and Greg have sugzested that this was an imitation
of the neo-olassical eonvention adopted by Jonson and others, of
commencing a new scene at the entrance of each major character or
group of characters, and of heading the scene with a list of the
characters in it. It is not proposed o conaider "assembled texts"
fully here. Professor Bald advanced the suggestion in 1929 that
"massed entries” were a Crane charaateriatic.z There seems to be
very little possible objection which can be made to this suggestions
Professor Pald's statement was eriticised in 1930 by Professor
Dover Wilson, and Professor Bald replied in 1932,° The best summary
of the issue and the most ressonsble statement of the nature of
"zessed entries” and "asgembled texts" hes been provided by Professor

F.P.¥ilson in his excellent essay "Shekespeare end the 'New Biblio-

graphy'". "

One further observetion may be made. The texts which show the
"massed entries” arc the Malone Game transcript by Crane, and the

1624 Duchess of )lalgf and the F1 Two Gentlemen of Verona, A Winter's

2 Bald: Middleton's "A G t C "o hle

3 Wilson: review of the above, ;_;g.i 19}u), 105£fs Bald: "Assembled
Texts" Lib. (1932), 243ff.

4L Wilson: Thn B ety 1 1942t 8 8
Retrospect (1945), 111

5 Rf. Brown: "The Printi:xg of John Webster's Plays (1)" (1953),

13k




Tale, and The Merry Wives of Windsor,which have been attributed to
Crane trnn-oripts.s It must surely be more than coincidence that

the only texts which show signs of "massed entries” are associated
with Crane's penmanship.Purther, there is no indication that other
texts by other scribes have demonstrated the same peculiarity. It
seems reasonsble to agree with Professor Bald that "massed entries"
were a Crane habit, and further, that they were possibly based on

the neo-classical convention, which the scribe may have copied from

Jonson (whose Pleasure masque is Crane's first known transeript)e
(nh) Act Scene :

The two masques are not divided into acts and scenes for none

are necessary. However, directions like Pinis .1. Song. Then er

deliuers this speech on f.3' of A Song in several Parts serve to
break the masques into scene-like parts.

The other dramatic transcripts are divided into acts and scenes

throughout.

POETICAL TRANSCRIPTS

(a) Ruling end margination:
The poetical manuscripts sre invariably marginated. The head-titles

and the titles of the separate sections and poems are generally
under-ruled. In Rawl.poet.MS,61, there are rulings after each speech

6 Greg: The Shakespeare First Folio, 157
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in the Summary and at the end of each poem in the Psalms, Hymns, and
Meditations. The same practice ocoursfin Rawl,D.301, Add.34752, end
Harl, 3357. Where-ever dialogues occur, the speakers' names are under-
lined, as in the Meditations, Crane's own Summary, and Randolph's

Eclogue. °
Gloss columns for references are ruled in Rawl,D, 301 and The

Faulty Favorite.
One transcript, Harl.6930, has little if any ruling; this is
replaced in the appropriate places by the triangular dot arrangement,

and the scroll flourish.

(b) Page-numbering and running-titles:
No rumning-titles occur in the poetical transcripts. It seems

therefore that it was not a practice of Crane to put them in texts
which he transcribed, and that any of his transcripts which have
them (e.g. The Witch and the Folger Game) should be carefully
examined for any unusual circumstances surrounding the transoriptioh.
The page-numbers are generally centred above the margin, with a
period following. London's Lamentable Estate and the medithtions
of Harl.3357 are lmmnbmd,7 and in the Faulty Favorite and Harl.
6930 transcripts the mumbers, with following periods, are at the

7 Possibly Rawl,D. 301 is unnumbered also, but the margins are cut
off in the microfilm print from which the description has been

made,
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outer corners of the pages.

(o) Catohwords:

The poetical transcripts, unlike the dramatic transcripts, have
their catchwords beneath the right-hand lower margin. Rawl,D, 301 is
the only exception.

The catchwords generally disregard the poem numbering and titlu,s
and in the case of the Eclogue, the speech-prefixes, when they ocour
at the beginning of the new page. In Rawl.D,301 Meditations, Harl.

6930 Hymns, and Harl.3357 Meditstions and Hyms, there are no catch-

words at all before the start of a new poem.

(4) Contrections:
Contractions are infrequent in all the transcripts belonging to

this group. Those few that occur are the common pronominal contract-
ions already noted in the dramatic transeripts. Thus, it would
appear from exsmination of his transcripts that it was not a Crane
practice to use contractions frequently in MSS. intended for present-
ation to patrons.

(e) Flourishes, etc.:
(1) The triangular arrangement of three dots occurs throughout

8 Exceptions: Rawl,poet.61 == Hymns and Meditations pp.12-13 Christo
but ppe25-6 Oh (3. Parasceue...) and Rewl.D.301 —- Meditations fo4'=5

Christo.
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the trensoripts in this group. In Harl.6930 it is used (together with
the seroll flourish) to replace rulings, and in Harl. 3357 Hymns, the
device is used in place of ruling underneath the hymn numbers.

(i1) The seroll-like flourish similarly appears throughout the
poetical transeripts. In Harl.6930 and Harl.3357 Meditations it is
used to replace ruling. There can be no doubt that these two scribal
hebits are Crane characteristics, and can be used with some confidence
to identify his transoriptions.

(ii1) The double-dash has not been observed in all the transcripts
in this group. It occurs in (amongst others) Rawl.poet.61 and the
Feulty Pavorite transcript, and so spans the 1626-32 period. The
double-dash sppears to bganother Crane characteristic. The curly bracket
is found in tvo transcyipts of this gnoup.9

(iv) Crane's predilection for the colon is clearly illustrated
in the signatures to the poems in these transcripts. They are generally
signed with initials, e.g. FriDa:, Jos:Br:, and in London's Lamentable
Estate, PhsM:. In Harl.6930 the form of the signatures fluctuate from
simple initials, J.B., to the fuller form of the name, Jo:Bryan.

The texts of these transeripts are generally in English seript
with italie secript reserved for glosses, titles, poem-numbering, and
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sometimes ded:lontiom.w

CRANE'S HANDWRIT ING )

The forms and features of Crane's hand have been made familiar
from plates reproduced in Wilson's article and accompanying the
Malone Soclety reprints of The Witch and Demstrius and Enanthe. '’
Paleographical considerations are not important in this investigation
but nevertheless it might be helpful to inspect briefly an example
of Crane's work, and to note especially the forns which through
irregularity of observance or obscurity of intention have presented
difficulties in transeription.

The example here was taken from Austin's Meditations in A Handfull
of Celestial Flowers (Harl.3357); dated 1632, it falls at the end of
Crane's imown career, when he must have been over sixty-five years
of age. Crane's writing did not change appreciably between 1618 and
1632,

(1) Crane used many forms of 4. The first form merked is the
italic form which may often be found in the middle of a word other-
wise written in his English hand. Sometimes the italic form has been

10 As in the dedications to Raw and The Witch.

11 Further opportunity to study Crane's handwriting is provided by
the reproductions and transeriptions of Crane's dedications to
the poetical transcriptions reproduced in the Appendices.
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used to commence a word otherwise in English script; in
such a case it has been read (for the purposes of
transeription) as a capital letter. The second d marked
is an open form which has also been read as a capital in
transcription. It will be noted that this form is dif-

ferent from the minuscule at the end of hand, and is

larger. Crane's typical minuscule for this letter is the

next marked; the down-stroke making the back of the
letter is separate from the body, slants markedly to the
left, and is always thicker than most similar strokes in
Crane's hand.

(2) These words are in the bold Roman hand that Crane
has used for stage-directions in his dramatic transcripts,

and for purposes of emphasis in the dedications and

throughout the poetical transeripts. The over-all effect

is italic, but English forms appear throughout.

(3) A more usual italic hand is seen in belowe. As
Crane has intermineled italic and English forms irregul-
arly it has often been difficult to determine what his
intention was for any particular word.

(4) Forms such as this s, for example, present
constant difficulty when it is necessary to decide
whether Crane capitalised certain words. In form they
are italic, and apparently majuscule, until compared with

the bolder italic S in Self and Side. Nevertheless,




15

Crane's usual practice is to commence 8- words with the
long / sy and so this type has been read as if it was
clearly majuscule.

(5) Another difficulty (not very clearly illustrated
in this example) has been to determine whether or not
some particular 1 is majuscule. In the second example
of the 1 (which is definitely minuscule) the foot-stroke
is often exaggerated and lengthened, giving the letter a
strength which often requires that it be read as a
capital.

(6) This type of f, italic in form is read as a
capital when it occurs at the beginning of a word.

The general development of Crane's hand is shown quite
clearly in the dedications which are reproduced in
Appendix 1. As will be seen, his hand was well and
firmly formed by the time of his first extant transcript,

and apparently did not change significantly.

PUNCTUATION AND CAPLTALIZATION

Crane punctuated his manuscripts fairly heavily and
used a wide variety of punctuation marks. As well as
the double-dash already remarked, he used the colon,
semicolon, fullstop, comma, hyphen, dash, parentheses,
curly brackets, and the combined interrogation-exclamation

mark. His distineuishing feature, the widespread use of
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parentheses, has been often discussed. It has not been
remarked, however, that Crane also used dashes and

commas frequently for parenthetical constructions, as
collation of the poetical transcripts has shown. Accord-
ingly, the relative proportion of each type of punctuation
mark affects the proportion of the others, depending on
the degree of substitution. Colons, commas, and semi-
colons were often changed from text to text, and even
fullstops could replace and be replaced by interrogation
marks and colons.

The proportion of punctuation marks to the number of
words depends largely on the nature of the text: one
would expect punctuation to be more frequent in a
dramatic text which comprises mainly of short sentences
of dialosgue; on the other hand, this tendency could be
counteracted by the relatively informal requirements of
dramatic texts. Four samples taken from 1622 to 1626
indicate that Crane's punctuation was lighter in this
period, but perhaps only for dramat<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>