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ABSTRACT

The thesis consists essentially of a consideration of the Paris
Commune of 1871 as represented in the following texts: 1'Apprentie by
Gustave Geffroy; 1'Ami de 1'Ordre by Jérdme and Jean Tharaud; Bas les
Coeurs and 1'Epaulette by Georges Darien; la Colonne and Philémon vieux
de la vieille by Lucien Descaves; les Massacres de Paris by Jean Cassou.

With two exceptions (Bas les Coeurs (1889) and les Massacres de Paris

(1935)) these works appeared during the opening fifteen years of the
twentieth century.

In addition to its obvious function of introducing the principal
authors discussed, the Introduction provides background information to
(and attempts to set the tone for) material examined in the main body of
the thesis. Chapters One and Two, devoted to Gustave Geffroy and the
Tharaud brothers respectively, consider the Commune primarily in terms of
its effects upon, and consequences for, individuals and families at the
time. Georges Darien's savage denunciation of the bourgeois order - an
indictment in which the Paris Commune serves an essential purpose - is
considered in Chapter Three. The fourth chapter (centred upon la Colonne
by Lucien Descaves) entails discussion of the Commune's repudiation -
through the toppling of the Vendéme Column - of warmongering and
chauvinism. In Philémon vieux de la vieille, the Commune is seen

essentially in terms of its continued significance for former Communards
looking back, during the early 1900's, to the 'seventy-two days' and the
years of exile. Jean Cassou's characterisation of leading participants
in the Commune - notably Louis Rossel, Louise Michel and Jaroslaw
Dombrowski - provides the principal focus for discussion in Chapter Six.
Sources used by both Descaves and Cassou are considered in the relevant
chapters.

To complement material in Chapters One to Six, appendices relating
to three texts (Un_Communard by Léon Deffoux; le Mur by Maurice

Montégut; la Commune by Paul and Victor Margueritte) are included.
Throughout the thesis, references are frequently made to, and comparisons
drawn with, other writers who have portrayed the Commune: notably Emile
Zola, Léon Cladel and Jules Vallds.
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INTRODUCTION

May 1871 was in its closing days. Formally proclaimed two months
earlier on 28 March, the Paris Commune had now been crushed, in a
context of blood and fire, by the Versailles 'Forces of Order'. Amidst
the blackened ruins and heaped corpses of a city vanquished, the
republican daily 1'Opinion nationale (unlikely, in view of its

Ssuppression during the Commune, to observe any moderation of tone
now),(1l) lent its voice to the chorus of revilement levelled against
the Paris insurgents at this the conclusion of what was to be known as

the semaine sanglante:

Le regne des scélérats est fini. On ne saura jamais par quels
raffinements de cruauté et de sauvagerie ils ont clos cette orgie
du crime, de la barbarie. Deux mois de pillage, de wvols,
d'assassinats et d'incendie. (2)

Representative of so much of the material appearing during and in
the wake of the insurrectionary period, such phrasing, in its
extravagance, provides substantial indication as to why the Commune met
with such widespread and virulent condemnation in possédant circles.
To the 'respectable' classes of France and Europe, the encounter of
Versaillais and Communard(3) during the week of 21-28 May seemed a
battle between, on the one hand, the valiant defenders of Law, Order
and Civilisation, on the other the diabolic forces of Criminality,
Communism and Proletarian Barbarism. It was widely believed outside
Paris that the insurrection of 18 March - marked by the shooting of the
two generals Lecomte and Clément Thomas, in the rue des Rosiers, on the
butte Montmartre - had ushered in a heinous, protracted Saturnalia
during which almost every human law had been grossly and repeatecdly
violated.(4) In the correspondence or journal entries of the
well-to-do, the Commune was described, typically, as 'cette horrible
bagarre', (5) '(cette) farce horrible et grotesque', (6) 'cette sanglante
saturnale':(7) the Communards themselves were 'énerguménes’', 'fauves', (8)
'abominables révolutionnaires terroristes’,(9) "incendiaires, (...)

brigands (...) cannibales”, (10) ’sanglants imbéciles'.(11). If some




inside the city acknowledged the exaggerated nature of accounts
reaching the outside world, men and women elsewhere - influenced as
they were by propaganda from Versailles - had no way of knowing that
murder, mayhem and plunder had not in fact been rife in the traditional
capital from the Commune's beginning to its horrific end. Even when
some distortion of fact was recognised by those in a position to judge,
the insurrection appeared blameworthy on such a variety of grounds that
the precise degree of its supporters' guilt was, in the final analysis,
immaterial. The crowning abomination, it was generally lamented, lay
in the fact that this uprising had taken place in the presence of the
victorious Prussian adversary. In a letter to his friend Madame
Raffalovitch written on 22 March 1871, Claude Bernard expressed the
view that would still be echoed in references to the Commune long after
other reproaches had abated in vehemence:

Un peuple qui donne le spectacle de la guerre civile a ses
vainqueurs me parait tombé bien bas. Quelle décadence effroyable!
(12)

A week after outbreak of insurrection the writer and painter
Eugéne Fromentin was informing a correspondent that if he (Fromentin)
were unmarried, he would leave France forever ('Je me sens délié de tout
ce qui m'attachait G mon pays, par le dégoit, la honte de lui
appartenir et le mépris').(13) Others expressed similar sentiments. (14)

The cascade of literature issuing from conservative presses in
France and elsewhere after the Commune( 15) was in obvious keeping with
the mood of a readership relieved unquestionably at the defeat of
Satan's emissaries, but still gripped by shock and outrage at the
events of recent months. The fires of the semaine sanglante (essentially

the work of the Communards, (16) and inviting parallel, to the minds of

contemporaries, with Biblical apocalypse or the destruction of Nero's
Rome) were perceived inevitably as an horrendous culmination to the
excesses supposedly typifying the Commune's reign. To some, the
Dantesque visions which imprinted themselves upon the consciousness of

witnesses seemed so frightful as almost to defy evocation.




Edmond de Pressensé (at a loss, he claimed, to capture the nightmarish

effect of the incendiarism) wrote graphically nonetheless of:

...ces nuits ou l'on croyait voir au travers des flammes de

l'incendie colossal une ronde de démons promenant la destruction

dans notre malheureuse cité, acharnés surtout a ce qui en faisait
la parure et 1'honneur. (e:2) Il faudrait le pinceau de

l 'Apocalypse pour représenter de telles scénes, qui rappellent la

chute des Ninive et des Babylone. La raison se trouble devant

elles; elles sont dans l'histoire ce que furent dans la nature
les convulsions de la terre avant une nouvelle époque

géologique. (17)

The views of others, if expressed in at times less evocative
phrasing,concurred however with the spirit of Pressensé's message. For
the vicomte Edouard Ferdinand de Beaumont-Vassy, the incendiarism
constituted '...le plus affrewx drame que 1'histoire ait jamais
enregistré...'(lg) Ludovic Hans seemed equally certain that the horroc
of these days had had its like nowhere else in place or time ('...jamais
telle horreur ne fut soulevée dans |'4me humaine; car jamais rien de
plus terrible n'épouvanta les yeux').(19) If damage to or destruction
of public buildings,(gg) and the barely averted loss of the Louvre's
artistic treasures elicited widespread anguish and dismay, revulsion at
such apparent crimes against Civilisation and Humanity was compounded

in no small degree by the execution during the semaine sanglante of

some sixty-seven hostages, twenty-four of them priests.(2l) Pressensé,
referring to the 'abominable massacre', followed this with the somewhat
tendentious affirmation that the history of France '...n'a pas de page
plus affreuse.'(22) The murder of Georges Darboy, Archbishop of Paris,
was seen by many believers as an inexpungible affront not merely to
Law and Order, but to the Almighty himself: Friedrich Engels received
a sound rebuke from his mother for his avowed support of a movement
capable of such godless atrocity.(23) Denunciation of the executions
was forthcoming from a hardly unforeseen quarter outside France. Pius
IX (who had regarded Darboy - an opponent of the doctrine of papal
infallibility - with a 1less than total benevolence) referred
affectingly nonetheless in an encyclical to the events of the Commune

and to '...l'attentat proprement impie et parricide accompli sur Notre




Vénérable Frére l'Archevéque de Paris...'(24) Receiving a French
delegation in June 1871, the Pope made further reference to "la Commune
avec ses hommes échappés de 1'enfer, qui ont promené le feu dans
Paris..."'(25)

To the idea of innumerable conservatives - not least France's

leader - any exercise of clemency during the semaine sanglante would

have been not merely undesirable, but a positive outrage to the
Civilised Order. 'Le sol de Paris est jonché de (...) cadavres...',

Adolphe Thiers telegraphed to departmental prefects on 25 May:

Ce spectacle affreux servira de legon, il faut l'espérer, aux
insurgés qui osaient se déclarer partisans de la Commune. La
justice, du reste, satisfera bientdot la conscience humaine,
indignée des actes monstrueux dont la France et le monde viennent
d'étre témoins. (26)

Now was the time, le Figaro asserted, to rid Paris of

...la gangréne morale qui le ronge depuis vingt ans... Les
Parisiens doivent subir les lois de la guerre, si terribles
qu'elles puissent étre. Aujourd'hui, la clémence serait de la
démence. (27)

Leconte de Lisle, who in letters from the strife-torn city painted
a hair-raising and fortunately exaggerated picture of ravening animals
looting, slaying, putting everything to the torch and driving whole
families at bayonet point into the flames, (28) described himself on
29 May as having been delivered from a nightmare. At last the
horrendous episode was concluded, he wrote to José-Maria de Hérédia:

J'espére que la répression sera telle que rien ne bougera plus et
pour mon compte je désirerais qu'elle fiit radicale...(29)

The repression carried out with such chilling thoroughness was, to
many in the conservative camp, a source of encouragement on another
basis still: for was it not clear now that a nation whose troops had

performed so remarkably in vanquishment of enemies of the status quo




need not, despite her humiliation at the hands of a foreign power, yet

despair of herself? 'Notre armée...', it was said in the Journal des
Débats, '...a vengé ses désastres par une victoire inestimable. (30)

'Quelle admirable attitude...', le Figaro enthused, '...que celle de
nos officiers et de nos soldats. Il n'est donné qu'au soldat frangais
de se relever si vite et si bien.'(31) Edmond de Pressensé, who had
felt his powers to be unequal to the description of the horrors of
incendiarism, was no more competent, he claimed, to express the debt

owed these valiant champions of the Civilised Order:

Nulle parole ne peut rendre ce que nous avons éprouvé de gratitude
pour ces nobles soldats de la France, représentants d'une armée
déja régénérée, alors qu'ils plantaient sous nos yeux le drapeau
de la patrie sur les barricades conquises par leur vaillance et
l'habile direction de leurs officiers.(32)

Frenchmen everywhere might then draw pride from the feats of their
heroic soldiery, who after this expeditious settlement of scores with
the dregs of society, could feel just cause for self-congratulation.
In the mind of the vicomte de Beaumont-Vassy, there was little doubt
that the fate of his own nation had not hung alone in the balance
during the week of combat ('...ce n'est pas seulement la partie de la
France qui s'est jouée sur ce brilant terrain, c'est celle de la
civilisation, de l'humanité.')(33) The Versailles officer H. de
Sarrepont (alias Eug@ne Hennebert) was, understandably, even less of a

disinterested commentator than others in the conservative camp:

Nous avons sauvé Paris, la France et, nous pouvons le dire
hautement, le monde! Honneur a l'armée qui vient d'accomplir ces
prodiges!(34)

To mark the regeneration of the army which had just defeated the
communard rebels, a march-past of 100,000 men took place at Longchamp
on 29 June 1871, in the presence of Adolphe Thiers. Tributes at the
time to the revival of fighting spirit on the part of France's
defenders ring slightly false, perhaps, when it is remembered that

large numbers of French prisoners-of-war had been repatriated from




Germany - after negotiations between Jules Favre and Bismarck - to lend

a hand in repression of the socialist menace. (35)

It is an even greater irony of history that the massacres
conducted within Paris in the name of Humanity and Civilisation seem
today the wultimate in barbarism. However reprehensible one might
consider the incendiarism practised by the insurgents (and writers
sympathetic to the Commune have argued in defence of the firing),(36)
however blameworthy the execution of hostages, revulsion greater still
will be aroused now, in all probability, by the full-scale massacre of
thousands; not merely tolerated by so many at the time, but glorified
all too often as a manichean triumph of Good over Evil. The number

executed during the semaine sanglante will never be known: no credence

however need be given the official figure of 17,000, supplied by
General Appert, head of Military Justice, and corresponding to the
number of burials paid for by the City of Paris. A total of between 20
and 30,000 is certainly closer to the truth, and the figure may have
been in excess of that, perhaps as high as 35 or even 40,000. (37)
While conservatives were wont to liken insurgent excesses to the
barbarities supposedly practised in African or Asian territories, ( 38) a
reader today will probably feel there to be greater validity in the
parallels made by the Communards Prosper-Olivier Lissagaray ('Les
grandes tueries de la Bible, les fétes sanglantes du roi de Dahomey,
peuvent seules donner une idée de ces boucheries de prolétaires...')(39)
or Gustave Lefrancais ('Paris n'est plus qu'un vaste abattoir ou le roi
de Dahomey lui-méme deviendrait bientdt fou de terreur').(@_) It is true,
as Armand Lanoux has pointed out, (ﬂ) that the Paris insurgents were
perceived as criminals and traitors to be crushed in the interests of
Order and for whom the conventions observed between warring states need
not apply: it is true also that the life of the worker in nineteenth
century Europe was considered to be of little consequence by the
majority of his social superiors. Even when allowances are made
however for the changes in perspective brought about by time, there can
be no defence of the indiscriminate ruthlessness of the repression, nor

of the many instances of Versailles sadism, even indecency, noted by




observers, and corroborated by too many sources to be seriously in
question. (42) The journalist Sutter-Laumann, who had served as a
fédéré during the Commune, was hardly a committed revolutionary and
cannot be accused of hagiographic representation of the insurrectionary

period in his Histoire d'un trente sous:(43) there seems then little

reason to doubt the veracity of references by him to some of the
Versailles soldiers ('...ivres & ne pas se tenir debout... '),(44) nor
the sincerity of this denunciation:

Moi qui, pendant toute la durée de la Commune, n'avais éprouvé
aucun ressentiment, aucune colére contre les soldats de
Versailles, je les haissais depuis la prise de Paris. Avant,
(...) ils obéissaient & la discipline (...). Mais apreés, ils
s'étaient comportés avec trop de barbarie, au point que des
Prussiens n'auraient pu faire davantage, et l'on ne pouvait que
les voir avec horreur, a la pensée des abominables massacres
qu'ils avaient commis. (45)

The period of Versaillais retribution did not of course conclude

with the semaine sanglante: summary executions continued in Paris

until mid-June. Some 39,000 priscners taken during the repression were
held by their captors in appalling conditions; either in various
localities at Versailles, or on pontoons or fortified islands along the
west coast of France. Twenty-six court martials pronounced Jjudgement
upon over 36,000 Communards: 270 received the death sentence (many in
absentia); twenty-six executions were carried out. The most common
sentence passed was that of deportation; this meaning essentially,
after the Commune, transportation to New Calecdonia.(46) Those who had
managed to escape the repression sought refuge for the most part in
England or Switzerland, where they remained until the granting of
amnesty (partial then total) in 1879 and 1880.

The insurrection of 18 March had been sparked of course by an
attempt on the part of Government troops to take possession of cannons
held on the butte Montmartre. This was, as it were, the match to the
powder keg: the portents of rebellion had been apparent for some

time.(47) Thwarted patriotic sentiment was determinant in engendering




the Commune: fury within Paris at the news of capitulation to Prussia,
and at the humiliating terms of the Treaty of Frankfurt; German
occupation of the city from 1 to 3 March: such developments,
potentially explosive in themselves in the climate born of the siege,
were exacerbated further by the insensitive measures of the
predominantly monarchist National Assembly elected on 8 February. Many
possédants offering explanations for the Commune referred to the state
of volatility brought about by the months of siege:(48) Louise Colet -
who displayed more comprehensiveness and humanity than many another -
recognised the ineptness of the National Assembly as an essential

factor in generation of an atmosphere for revolt. (49)

In view of the consternation with which society's moneyed reacted
to the 'seventy-two days', it is not surprising, however, if various
external influences were suspected of or perceived as having been
instrumental in engineering the supposed 'coup' of 18 March. The
question asked by one C. Jannet ('M. de Bismark n'a-t-il pas prévu,
favorisé et soudoyé l'insurrection du 18 mars?')(50) was manifestly a
rhetorical one: and the assertion by another writer ('Qu'aux yeux de
tout Frangais intelligent et conservateur, Prussiens et pétroleux
soient synonymes: car ils sont amis et fréres')(5l) apparently admittad
of no contradiction as to the hand-in-glove relationship between the
two camps. To others, it seemed probable that somewhere, somehow,
Bonapartist forces had been at work.( 52) The most widespread
assumption (one that did not automatically exclude the other two) (53)
was that the organising force behind the insurrection had been that
dreaded vehicle for socialism the International Working Men's
Association, viewed with increasing disquiet over the years since its
foundation at St Martin's Hall in London on 28 September 1864.(54)
Even had there been no question of a nefarious international network
intent on destruction of the Established Order, nor of an alien enemy
recently victorious and rejoicing now in the internecine wranglings of
a nation defeated, the working-class character of the Commune would
have sufficed to engender major indignation and alarm among society's
nantis. In a letter to his mother written in April 1871, Matthew




Arnold noted aptly if inelegantly:

--.There is no way by which France can make the rest of Europe so
alarmed and uneasy as by a socialist and red republic. It is a
perpetual flag to the proletaire class everywhere - the class that
makes all governments uneasy...( 55)

It should hardly be a source of wonder if those to whom chance had
allotted money and the attendant opportunities for education, comfort
and leisure saw little reason to query the injustices of a social order
which was generous to some, less than kind to many. Even when there
was genuine ignorance as to the plight of the less fortunate, such
unawareness on the part of the well-to-do would have been coupled in
most cases with an unavowed reluctance to proceed beyond ready-made
defences within possédant consciousness. Those of a mind to might have
invoked the supposed impossibility or undesirability of greater economic
equity. Others might have sought refuge in belief that the lot of the
poor was less bleak than agitators represented it as being; and that
if such were not the case, the fault could be imputed essentially to
idleness or inherent vice on the part of the workers themselves. No
less determinant, of course, was the traditional Catholic persuasion
that the individual was born to a station designated by the Almighty
himself. Whatever the view taken, there could be no doubt as to the
chasm separating the working-class world from that of the French

possessing classes. ( 56)

To the mind of not a few nantis, the Commune illustrated the
dangers and absurdities inherent to ballot-box democracy. Reflecting
the idea of more celebrated compatriots (among them Flaubert, Goncourt
and Renan) Charles Aimé Dauban wrote that universal suffrage had made
"la foule' all-important ('...ce qui reste en dehors d'elle ne compte
que comme appoint. Aussi l'art de gouverner est-il surtout l'art de
lui plaire').(57) The philosopher Elme Caro deplored the erosion of
beliefs which might have given the people an appropriate understanding

of their place in the order of things. Never, he claimed,
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-..on n'avait si perfidement et sous des formes si diverses
travaillé & démoraliser le peuple, a détruire en lui toute foi,
tout idéal, & faire le vide dans son &me inquiéte  sans savoir
comment le remplir, si ce n'est d'appétits et de jouissances
malsaines. (58)

It was time, Caro continued, for those so foolish and
irresponsible as to glorify the plebeian to receive the excoriation
that was their due:

Il faudrait (...) démasquer sans pitié tous ces courtisans et ces
flatteurs de la puissance populaire, qui ne cessent dans leurs
journaux, dans leurs livres, dans les conférences, dans les clubs,
d'exalter le peuple, le noble peuple, le généreux peuple, et de le
griser de leurs vains louanges partout ol ils peuvent entrer en
communication avec son coeur héroique, avec sa grande dame:
adulation fatale qui n'a pas contribué médiocrement & démoraliser
la foule en la persuadant de |'infaillibilité de ses passions. (59)

Others too deplored the noxious literature which had supposedly
encouraged revolutionary propensities on the part of the lower orders.

H. de Sarrepont would have liked to see outlawed:

-..cette littérature malsaine qui commence aux Misérables de
monsieur Hugo et aux demoiselles de la Quintinie de madame Sand,
pour aboutir a la Lanterne de Rochefort, au Pére Duchesne de
Vermesch, au Salut Public de Maroteau, aux ldchetés épistolaires
de M. Louis Blanc. (60)

To the idea of Armand de Pontmartin, writing in July 1871, the
events of preceding months had been brought about significantly by the

efforts of Balzac, Eugéne Sue and

...le Victor Hugo des Misérables, gigantesque arsenal qgi aurait
droit G ce sous-titre: 'Le Prologue de la Commune". La, pas un
chapitre qui ne soit une préface d'insurrection. (61)

The tenor of sermons delivered after the Commune both in
Luxembourg and in England seemed to be, Hugo learned, that his writings

had been directly responsible for the excesses of the Paris insurgents,
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the incendiarism within the city, and the shooting _of Archbishop
Darboy.(62)

In his book les Membres de la Commune et du Comité central, Paul

Delion wrote of the dangers of a lower-class discontent fanned by

arrivistes and proponents of pernicious socialist doctrine:

L'envie dort au fond du coeur des pauvres et leur remettra les
armes G la main sitbt qu'un intrigant excitera cette envie.

Cosin )

(Les idées socialistes) fomentent des haines entre classes sous
prétexte de fraternité, démoralisent le peuple sous prétexte de
moralité, et  sous prétexte de droit au travail et
d'affranchissement du travail détournent les ouvriers de ce
travail en le leur montrant comme un esclavage exploité par le
capital. Ces idées ont pour complice l'envie des richesses et
sont la cause des révoltes contre les lois sociales. Donc, ce
sont ces idées qu'il faut détruire; ce sont les hommes qui les
répandent qu'il faut combattre. Voild la tdche de la classe
menacée: la bourgeoisie.(63)

If it was commonplace among possédants to dismiss the working
classes as inflammable, barely civilised, incapable of reason and
susceptible, in their ignorance, to the unsound influences which
opportunists might exercise upon them, (64) the so-called 'meneurs' who
had held power during the 'seventy-two days' were reviled with a lack
of restraint that can at times afford the reader of the 1980's
considerable entertainment. (65) A particularly striking range of
epithet and insult would be apparent in the preface to le Pilori des

communeux by one Henry Morel, for whom'Ecrire ['histoire des hommes de
la Commune, c'était se vouer volontairement & une asphyxie morale, tant
le bourbier ou grouillaient ces étres immondes était lourd de vapeurs
pestilentielles et chargé de miasmes déléteéres.'(66) As the subtitle
of his book indicates (Biographie des membres de la Commune. Leurs
antécédents - Leurs moeurs - Leur caractdre. REVELATIONS) Morel was
planning to disclose - in the public interest of course, and in as near
to entirety as space would allow - the worthlessness, ineptitude

and iniquity of those who had held sway in Paris during the opprobrious
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interlude not long past. Thus, he hoped, might the future emergence of
such reptiles be impeded.(67) While dedication to duty and assumption
of responsibility are ever commendable, one can only feel wonderment at
the extent of Morel's self-inflicted martyrdom as one reads his initial
appreciation of the species he had taken it upon himself to

investigate:

Un scorpion, ce Rigault, foetus avorté de [ 'accouplement bizarre
du serpent qui tue par colére et de l'écrevisse qui recule par
ignorance et bétise.

Une vipére, ce Félix Pyat, & la peau noire et visqueuse, autant
anguille que couleuvre, sifflant contre tout principe honnéte,
mordant tout pied qui le fréle, échappant & toute main qui le
saisit. Né dans le cloaque, vivant dans la sanie, qui sait dans
quel égout il mourra?

Courbet, cet hippopotame soufflé d'orgueil, engraissé de sottise,
affolé d'eau-de-vie. ..

Un caiman, ce Delescluze, a la mdchoire aigué, aux dents
formidables, aux ongles terribles, mais aux instincts plus
terribles encore, trainant son corps écailleux et cuirassé au
milieu des roseaux, G la recherche de chair fraiche ou de charogne
indistinctement.

(onny

Vallés, cette sangsue littéraire, gonflée de pus...(68)

The animal parallel dear to the anti-Communard heart was then
adopted here with turgidly comic effect. Morel wanted his readers to

be in no doubt: the Commune's dirigeants were monsters incarnate.

Beset by internal division, preoccupied with hostilities against
Versailles, the Communal Council was hardly in a position to plan and
put into effect any far-reaching legislative programme or radical
economic overhaul. In some respects (most notably its failure to take
possession of the Bank of France) it displayed what many have seen as
foolhardy caution or criminal scruple. If such an omission goes no
small way towards nullification of a charge such as that laid by Paul

de Saint-Victor ('L'insurrection du 18 mars n'a (...) pour programme
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que le lazzaronisme armé, |'expropriation de toutes les classes par une
seule, l'égalité des parts dans la mangeoire humaine, la curée de la
fortune publique et privée jetée en proie aux appétits et aux
convoitises du prolétariat...'),(gg) the whole ethos of the Commune was
indeed one according the interests of the underdog a priority seldom
received nitherto. Nantis, after 18 March, might well lament what was
perceived by them as a sickening manifestation of lower-class rancour,
envy and covetousness:(zg) for the man or woman whose life was played
out in a milieu of hardship and drudgery, and who was all too aware of
his or her near animal status in the minds of social superiors,
legislation passed during the insurrectionary period seemed a long
overdue recognition of proletarian entitlement to some happiness,
wellbeing and self-determination. The decrees issued by the Communal
Council might not have been invariably produced on the inspiration of
members of the working class; they represented nonetheless the
aspirations cherished by the worker, his desire to free himself from
the slough of poverty and to ensure a better and happier life for
himself and his kind. The cancellation of rent; the three-year
moratorium on debt repayment; cessation of night work in bakeries;
the intended occupation of abandoned workshops with the idea of setting
up workers' cooperatives; the opportunity provided to reclaim
possessions pawned at the mont-de-piété; measures of this type, often
regarded by the bourgecisie as a dangerous and absurd infringement of
property rights or as an intrusion into rapports between worker and
employer, (71) were clearly a boon to those who had known little other
than hardship. For at least a portion of the Commune's ephemeral
lifespan, it may well have seemed to the Paris worker that anything was
now possible: that he had, at last, attained his 'place in the sun'.

The courage of insurgent combatants during the week of 21-28 May
was generally conceded even by those most hostile to the Commune.
Ernest Daudet, it is true, sought to depreciate such bravery by stating
that the Communards had fought not with 'lg mdle vaillance du lion’, but
with 'la férocité désespérée du tigre':(72) others (among them Edmond
de Goncourt and Catulle Mendds) acknowledged the valiance of combatants
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whose energies had been directed, as they saw it, to such contemptible

end.(73) A reporter for 1'Etoile belge questioning Versailles soldiers

who had played a direct part in the massacres stated that all his
Sources were unanimous in recognition of insurgent unflinchingness and
defiance before the machine-guns and rifles of their adversaries. One
soldier, telling him of the execution of some forty 'canailles',
described how

Les uns croisaient les bras et gardaient la téte haute. Les
autres ouvraient leurs tuniques et nous criaient: "Faites feu,
nous n'avons pas peur de la mort!"

The Catholic, royalist Count Albert de Mun - who served as a

Versailles officer during the semaine sanglante - was struck by the

fervour of the insurgents in combat, and the 'insolence' with which
they died. The defiant shout of a mortally wounded Communard ('Les
insurgés, c'est vous!') brought home to him with particular keenness
the fact that this was, indeed, a war between social classes. The
accusation, in the words of John McManners, '...seemed to echo across
an abyss, from another world. It was the beginning of his
"social vocation".'(75) Six months afterwards, de Mun and Maucice
Maignen (who belonged to the order of Saint Vincent de Paul) stood
looking out from de Mun's office in the Louvre at the blackened ruins
of the Tuileries. Turning to the officer, Maignen commented that the
true authors of this tragedy were not the people; and that if a gulf
existed between rich and poor, the fault lay with the former:

Les vrais coupables, c'est vous, ce sont les riches, les grands,
les heureux de la vie qui se sont tant amusés dans ces murs
effondrés, qui passent a coté du peuple sans le voir, sans le
connaitre, qui ne savent rien de son Gme, de son histoire, de ses
souffrances. (76)

In one sense, of course, the Versaillais were doing the Paris
worker a horrible service: for the mass slaughter of the insurgents
could have provided no more sound a basis for heightened class

awareness, and for evolution of a proletarian legend. Signs that the
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spirit of rebellion was not extinguished were apparent even in the days

following the semaine sanglante. During a visit to Belleville on 1

June, Edmond de Goncourt (who had written the previous day that society
could probably look forward to twenty years' calm ’...si le pouvoir ose
tout ce qu'il peut oser en ce moment '), (77) observed the workers drinking
in taverns '...avec des visages mauvaisement muets.'(78) Similarly,
the artist Jean-Louis Forain heard insurgent prisoners at Satory camp
crooning: 'C'est pas toujours les mémes, qu'auront |'assiette au
beurre.'(79) Perhaps the words of 'l'Internationale' - written by the
Communard Eugéne Pottier in early June 1871 - provide the most
effective translation of working-class mood in the wake of the
repression. Then in hiding within a city torn apart by slaughter and
destruction, Pottier (in what was tantamount to a declaration of war
upon the possessing classes) set down this call to the oppressed the
world over ('les damnés de la terre') to have done forever with the
fetters of servitude.(80) Elsewhere in Europe, intellectuals perceived
themselves with good reason as dangerous to the established order paid
tribute to the Commune and its defenders. In his address to the
International's General Council in London on 30 May 1871, Karl Marx
extolled the Paris uprising as '...the glorious harbinger of a new
society'. Its martyrs, he continued, '...are enshrined in the great
heart of the working class'.(81) Mikhail Bakunin too expressed his

admiration for the Commune,

...qui, pour avoir été massacrée, étouffée dans le sang par les
bourreaux de la réaction monarchique et cléricale, n'en est
devenue que plus vivante, plus puissante dans ['imagination et
dans le coeur du prolétariat de l'Europe.(82)

If, for the time being, the workers' movement had been quashed in
France,(83) the working classes themselves continued to cherish the
memory of the Commune's dead. During a train journey to Paris from the
Haute-Garonne in 1878, Jean Jaurés (who had been eleven at the time of
the Commune) 1listened with interest as a group of workers spoke
reverentially amongst themselves of the insurgents fallen under
Versailles bullets.(84) 1In an article for 1'Egalité of 24 March 1878,
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Jules Guesde - on whose initiative the Congrés ouvrier socialiste de

France was to meet at Marseilles between 23-30 October of the following
year - recognised that the importance of the Commune in furtherment of
proletarianism lay far less in its concrete achievements than in its

potential as a source of inspiration:

C'est surtout dans ses conséquences historiques, c'est surtout
dans son lendemain qui dure encore, dans les espérances et les
terreurs qu'il a éveillées d'un bout du monde & l'autre, que le 18
mars a donné sa véritable mesure ouvriére et socialiste. A peine
le drapeau rouge, son drapeau, tombé dans le sang de son dernier
soldat, que voyons-nous, en effet? Ce drapeau ramassé et arboré
par le prolétariat de tous les pays qui en fait son signe de
r'alliement.(g.i)

In view of the climate prevailing in France during the 1870's, it
is hardly surprising that the Paris Commune should have remained a
potentially dangerous subject for treatment in fictional literature if
presented in other than a negative light. As portrayed or referred to
in such works as Une Idylle pendant le si&ge by Frangois Coppée
(1872),(86) Alphonse Daudet's Contes du lundi (1873),(87) Madame et
Monsieur Cardinal by Ludovic Halévy (1873)(88) or les Désirs de Jean

Servien by Anatole France,(89) the insurrectionary period was a crime
in the presence of the German enemy, a period of ruffianism,
irresponsibility and drunkenness. In apparent reflection of the times,
the adjective 'communard' could seemingly be used in reference to
anything considered distasteful by the speaker or writer. On reading
the manuscript of Huysmans' Drageoir d'épices in 1874, the publisher
Hetzel told the twenty-six-year-old would-be author that his style was
abominable, '...qu'il recommengait la Commune de Paris dans la langue

frangaise.'(90) The Impressionist painters were said to be producing
'communargd'’ art:(91) and in the Gazette de France of 19 April 1876,

Zola was termed 'le chef de la Commune littéraire’ by a certain Dancourt
appalled at the tenor of 1'Assommoir. (92)

For his short story 'Une Maudite', in which the poverty-stricken

wife of a deported Communard is forced into prostitution to keep her
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two small children from starvation, Léon Cladel was sentenced on 15
April 1876 to one month's imprisonment, and to a fine of 500
francs.(93) Depiction alone of the less advantaged in society was a
likely source of conservative unease. On 26 August 1876, a sentence
similar to that Cladel had received was incurred by Jean Richepin for

poems in his collection la Chanson des gueux (written substantially in

argot and composed in tribute to society's deprived, 'les petits, les
va-nu-pieds, les meurt-de-faim'). (94) Had Victor Hugo's prestige been
less than it was, it is not improbable that publication of

Quatrevingt-treize two years earlier, in February 1874, would have

provided example of the risks then inherent to a favourable evocation
of Revolution. The book was said to reflect a credo containing
"...l'écume de tous les lieux communs socialistes.'(95) The extremist
political persuasion of its author '...s'étale a chaque chapitre, elle
crie a toutes les pages.'(96) Some critics supposed the novel to be a
deliberate attempt on Hugo's part to reopen barely healed wounds ('Un
livre d'apaisement? Non! Non! Non!').(97) Hugo, that incorrigible
champion of the underdog, was even (Firmin Boissin of Polybiblion held)
hoping so far to weaken his readers' moral sense that an amnesty of the
Communards might seem to them desirable.(98)

Quatrevingt-treize attracted some interest in Communard circles in

London: Hugo had, after all, in June 1871, offered his home in
Brussels ('place des Barricades, N° 4') as an asylum for insurgent
refugees.(99) An article by Jules Vallds devoted to the novel was
published first in English in the Examiner on 7 March 1874, then in
French (in slightly attenuated form, and under the name of Louis

Colomb) in the Brighton periodical the Revue anglo-francaise.(100) 1If,

in Vallés' view, Hugo had been less total in his condemnation of the
Royalist cause than was desirable, there remained much about the book

that the réfractaire considered deserving of admiration:
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il faut saluer tout de méme, chapeau bas, cet homme de génie
qui, a l'automne de la vie, se penche songeur et triste sur les
tombes ou gisent les sacrifiés de ['humanité, bourreaux ou
victimes, dans les grands cimetiéres de l'histoire. Il va de
préférence du cbté ou sont les morts dont ltagonie fut horrible,
et dont la mémoire est maudite. (C'est que pour lui pareilles
hécatombes ne peuvent étre sans raison sociale.) Il donne
l'exemple de ['impartialité aux historiens de I'avenir. Il
s'arréte pensif en face des révolutions ou des déroutes; il
étudie 93; il écrit en juin 1871, qu'il ouvrira sa maison d ceux
de la Commune qui n'ont pas trouvé un asile dans la mort. Oui,
saluons, chapeau bas!(101)

The publications by Communard refugees in England, Belgium or
Switzerland were a cause of considerable vexation, of course, among
conservatives in France aware of such writings. Referring to

Prosper-Olivier Lissagaray's les Huit Journdes de mai derridre les

barricades(102) and to Benoit Malon's la Troisidme défaite du

prolétariat francais (bothof which appeared in late 1871, in Brussels

and at Neuchdtel respectively), Henri Baudrillart of the Revue des deux

mondes gave vent to what might be described as a metaphorical howl of

displeasure:

A les en croire, c'est au nom d'idées pures que le sang a coulé;
ils invoquent la théorie du progrés. Des récits affectant une
couleur dramatique, des épisodes parfois émouvans, oili, par un
travestissement perpétuel des intentions et des actes, les
insurgés ont presque constamment le beau rbdle, tandis que nos
soldats sont traités de démons de |'assassinat, d'affreux
incendiaires, de misérables et de scélérats, a cela se réduisent
ces plaidoyers, qui font prendre & l'histoire, G une histoire qui
date d'hier a peine, un caractére déja légendaire (...). Sous la
plume des panégyristes, tout est justifié, sinon glorifié dans les
horribles excés qui marquérent la fin de la lutte.(103)

Lissagaray's work on his major Histoire de la Commune de 1871 - of

which les Huit Journées de mai can be considered the embryo - continued

well beyond publication of the Brussels edition of 1876: it was,

indeed, twenty years after this that the definitive version appeared.
The history, according to Lissagaray himself, had been written with
painstaking attention to accuracy; for error or distortion in such a

work would be noted with glee by 'le vainqueur', and used to further
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vilify those Lissagaray was seeking to exonerate.(104) Furthermore, it
was not in the people's interest to be lied to:

L'enfant a le droit de connaitre le pourquoi des défaites
paternelles; le parti socialiste, les campagnes de son drapeau
dans tous les pays. Celui qui fait au peuple de fausses légendes
révolutionnaires, celui qui l'amuse d'histoires chantantes, est
aussi criminel que le géographe qui dresserait des cartes
menteuses pour les navigateurs.

Misrepresentation or denigration of the 1871 insurgents
was seemingly an ill-advised pursuit if contact with Lissagaray was
even remotely probable. On a visit to London in 1873, René de
Pont-Jest of le Figaro was challenged to a duel for having written ill
of the Commune; and if, on that occasion, Lissagaray received a fine
from a London court and was required to provide an assurance that no
further quarrels of this nature would be sought so long as he remained
on English soil, he was not of course deterred from again seeking
Pont-Jest out upon his own return to France in July 1880. While this
Second attempt at provocation came to nothing, Lissagaray made his
views on the matter plain when writing in le Rappel on 25 July:

Voila la canaille littéraire qui, pendant tant d'années, seule
maitresse des journaux et des librairies, a fait la légende des
choses et des hommes de la Commune, égaré l'opinion des
départements, fourni aux enragés de modération un prétexte pour
ajourner l'amnistie et multiplier les morts au bagne et dans
l'exil.(106)

The four volumes of a work that might be considered the point
culminant in anti-Communard production appeared between 1878 and 1880.
Maxime Du Camp's les Convulsions de Paris ('Pour faire horreur,

L'histoire de ces incendiaires et de ces assassins n'a pas besoin

d'étre racontée avec exagération, car elle est naturellement
exécrable...')(107) was seen as so significant a publication by

bien-pensant opinion that its author was elected to the Académie

Frangcaise in 1880. If Lissagaray's writing would always find

particular favour among admirers of the Commune: and if + on the other
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hand, les Convulsions de Paris became almost the touchstone for

conservative reference with respect to the insurrectionary
episode,(}gg) it is to be noted that neither author was regarded as out
of bounds by writers of unlike persuasion seeking documentation for a
work on the Commune. There will be occasion to note in the course of
this study that Lucien Descaves, for instance, saw no reason to disdain
Du Camp's volumes when compiling information for la Colonne; and that
Maurice Montégut (to whom the Commune was anathema) did not feel
Lissagaray to be entirely beneath notice.

With the arrival of the 1880's, there was scope, if not always for
favourable, at least for less hostile portrayal of the Commune. The
decade saw then the publication of vallas' 1'Insurgé in 1886;(109) le
Bilatéral by J. H. Rosny (1887);(119) Jean Richepin's Césarine
(1888);(111) and Bas les Coeurs by Georges Darien in 1889. The writer
to have first planned sympathetic representation of the insurrectionary

period in a work of fiction was in all probability - as Eugéne
Schulkind points out - Léon Cladel. (112) while the latter had begun
writing his novel I.N.R.I. in September 1872, the fact that a publisher
would then have been almost impossible to find(113) resulted in his
long-term abandonment of the project. Developed and brought to a stage
approaching completion between 1 October 1886 and April 1887, (114)
I1.N.R.I. finally appeared in 1931, almost forty years after Cladel's
death.

In addition to publication of novels or memoirs by former
participants in the Commune (Histoire d'un trente sous by
Sutter-Laumann (1891); Un Exilé by Georges Renard (1893)) - there was,
in the early 1890's, a resurgence of anti-Communard representation in

fictional literature. The insurrectionary period, as depicted in

Maurice Montégut's le Mur in 1892, was a gigantic ripaille, a horrid
travesty of the Terror, characterised by murder, folly, promiscuity and
constant alcoholic satiation.(l}é) It is to be noted, however, that
the savagery of the Versailles repression was condemned in the

novel.(116) In the opening chapter of les Oiseaux s'envolent et les
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fleurs tombent (1893) Elémir Bourges includes an account of orgiastic

merrymaking by Communards in the Pére-Lachaise; in the course of which
a group of prostitutes tear one of their number to pieces...(117) A
novel more celebrated than either of these appeared in 1892 also.
While less extravagant than the representations found in the two texts
contemporaneous with it, Emile Zola's portrayal of the Paris Commune in
la Débdcle (and in the nouvelle Jacques Damour, first published in

1880),(118) is one of the elements in his production most often found
wanting today.(119) It is of interest, therefore, to note the at times
violent criticism of Zola in traditionalist quarters during the 1890's
for having failed to provide an even more unequivocal condemnation. In

a work entitled Gloria Victis (published anonymously in 1895 by 'un

capitaine de l'armée de Metz') it was claimed that la Débacle's final

two chapters were no less than a defence of the 1871 insurrection:

Ce qu'il y a de certain, c'est que jamais les faits n'ont été
mieux groupés pour bien faire ressortir le beau rdle des révoltés
et l'horreur de la répression; pour ceux qui apprendront
l'histoire de la Commune dans la Débacle, Thiers et Mac-Mahon
resteront les assassins de Paris, les soldats francais seront des
bouchers qui n'ont retrouvé un peu de virilité que pour égorger
leurs fréres.(120)

The abbé Théodore Delmont (writing for 1'Université catholique of
15 December 1892, and in whose view la Débacle was 'un cauchemar, un

hideux cauchemar, aussi malsain qu'antipatriotique')(121) accused Zola
of having 'amnestied' the 'scélérats’' and the 'meneurs' of the Commune.(122)

As is clear from its title, this study does not purport to be an
exhaustive examination of the fictional literature relating to the
Paris Commune. The field is not, of course, unexplored: one may cite
the work of Eugéne Schulkind, Jean Fréville and Henri Mitterand: and
that of Madeleine Rebérioux, Gérard Delfau and Anne Roche. ( 123) Paul
Lidsky's les Ecrivains contre la Commune, published in 1970, discusses

the salient features of fictional material hostile to the Commune
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published during the last three decades of the nineteenth century;
with reference to, among others, Alphonse Daudet, Anatole France, Emile
Zola, Maurice Montégut and Elémir Bourges. (124) Jules Vallés -
regarded by Paul Bourget as a revolutionary prototype, ( 125) and whose
name comes immediately to mind when the Paris Commune is under
consideration - is now widely read and studied, and has been
(particularly since the centenary of the Commune) the focus of
significant critical attention.(ﬁ) It is true, nonetheless, that a
study undertaken within this general domain still yields the
possibility of fresh observation and further discovery: and a
substantial proportion of the analysis undertaken in this thesis is
carried out to our knowledge, either for the first time or in greater
detail than has been the case elsewhere. While a number of other works
and writers will be referred to or considered throughout the study, or
in appendices, the following texts each provide the basis for a chapter
or half-chapter: 1'Apprentie by Gustave Geffroy (1904); 1'Ami de
1'Ordre by Jéréme and Jean Tharaud (1905); Bas les Coeurs and
1'Epaulette by Georges Darien (1889 and 1905); la Colonne and Philémon
vieux de la vieille by Lucien Descaves (1901 and 1913); and les

material published relating to the Commune, it might be noted in
passing that each of the works referred to possesses some literary

merit.

Born in 1855, 1861 and 1862 respectively, Geffroy, Descaves and
Darien were all three of an impressionable age at the time of the
Commune: the insurrection of 1871 might be viewed, in the words of
Gérard Delfau, as '...l'événement de leur enfance.'(127) Little detail
is available as to Geffroy's experiences during the insurrectionary
period; he was, however, to write in later life of the impact of the
months of siege upon Parisians in childhood and adolescence at the
time.(128) Containing in its opening chapter an evocation of
atmosphere and conditions in the popular districts of Paris during late
1870 and early 1871, 1'Apprentie enables some attention to be given
(essentially from Geffroy's perspective) to the events leading to 18

In contrast to much of the fictional
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March, and to the role of the siege in triggering the 'seventy-two
days'. It is significant, furthermore, that Cécile Pommier - the
central figure of the novel - should be only seven years old at the
time of events. Lucien Descaves, who was to produce two landmarks in
the domain of fictional 1literature relating to the Commune, had
apparently little personal recollection of the insurrectionary period.
If he came in time to a deeper awareness of the events which had taken
place in the Paris of his childhood, this was essentially as a result
of contact on his p'é\rt with former Communards. It is almost certain
that Georges Darien was portraying something of his own experience
during the 'terrible year' through twelve-year-old Jean Barbier of Bas
les Coeurs and nine-year-old Jean Maubart of 1'Epaulette. As
Christopher Lloyd has written, '...les événements de 70-71 restent chez

(Darien) une véritable obsession, une blessure profonde. '(129)

In 1'Apprentie as in Bas les Coeurs, events are then presented -

substantially, on the one hand, exclusively on the other - from a
child's viewpoint. If the Commune is in neither novel the sole focus
of the writer's attention, it is seen nonetheless to be of major
importance in the context of each study. The nouvelle 1'Ami de

1'Ordre, by Jéréme and Jean Tharaud, offers the possibility for
consideration as to how an actual episode taking place during the
Commune could serve years later as the starting-point for fictional
development on the part of writers who had had themselves no personal
experience of the insurrectionary period. The text is of interest
because, as we shall demonstrate, its fundamental elements have an
identifiable basis in fact; in its portrayal of the revolutionary
Bégis, reminiscent in several respects of other, better-known fictional
characters committed to social or pelitical change; and in its
depiction (no less effective because the result of reading on the
authors' part rather than of actual observation or experience) of the
horrors of the semaine sanglante. Both 1'Apprentie and 1'Ami de

1'Ordre - neither of which can be viewed as a ' pro-Communard' text -
portray family and individual suffering resulting from the Commune and

its repression.
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In one significant respect, la Colonne and 1'Apprentie might be

considered to represent a 'new departure' in fictional literature
relating to March-May 1871. Until the opening years of the twentieth
century, realistic depiction of proletarian involvement in the Commune,
or of the repercussions of the 'seventy-two days' upon the lives of the
working classes of Paris, seemed essentially lacking in the material
pertaining to the subject. Members of the proletariat considered
within the context of the insurrectionary period may, before 1900, have
formed the basis of a number of short stories or novels: it is
debatable, however, how far the workers appearing in Léon Cladel's
production, in Jacques Damour or in the writings of Alphonse Daudet or

Maurice Montégut are truly convincing, or whether they appear to the
modern reader to provide an authentic impression of the aspirations or
fears, during these months, of ordinary members of the working class.

In la Colonne and l'AEErentie - as indeed in Philémon vieux de la

vieille - such objectives, one might feel, are substantially realised.
Focusing upon two former participants in the insurrectionary interlude
and their years of exile in Switzerland, Descaves' second major work on
the Commune provides a somewhat different perspective for consideration
of March-May 1871: for it is from the temporal vantage point of the
early 1900's that Etienne Colomds and his wife Phonsine look back to
what is said to have been for them a kind of halcyon springtime. The
two novels by Descaves offer an infinitely more detailed portrayal of
the Commune than does l'AEErentie: either could almost qualify as
'required reading' for a would-be historian or student of the period.
It will be substantially through examination of la Colonne and Philémon
that something of the nature of the Commune, its strengths and its
deficiencies will be gauged in this study: Descaves' texts,
furthermore, enable the reader to appreciate the exaggerated, often
slanderous nature of the possédant representation indicated earlier in
this introduction. Both Geffroy and Descaves convey the importance of
the ordinary man's or woman's involvement in the insurrectionary
episode: as victim in 1'Apprentie; as unsung hero in la Colonne, and

more particularly Philémon vieux de la vieille.
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In discussion of les Massacres de Paris, attention will be

concentrated primarily upon Cassou's characterisation of major figures
in the adventure: among them Louis Rossel, the Commune's second
Delegate of War; Louise Michel, the movement's most celebrated female
participant; and the Pole Jaroslaw Dombrowski, generally considered to
have been the Commune's ablest commander. Such a focus, which presents
considerable interest in itself, also allows us to highlight the extent
to which material published years afterwards by, or on behalf of,
leading actors in the drama could help a writer sympathetic to the
Commune to achieve greater nuance or effect in his depiction of actual
historical figures. Consideration of documentary sources, it may be
noted in passing, will be a not unimportant feature of the two chapters

devoted to Lucien Descaves.

The story of the Commune is not limited, all too obviously, to
events taking place within Paris itself. The representation of the

Versailles bourgeoisie found in Bas les Coeurs might be considered

overdrawn: it is nonetheless a necessary, arguably indispensable
complement to material examined elsewhere in the thesis. Another
aspect of Darien's social portrayal invites attention also. Certainly
of significance in its own right, the vitriolic depiction of army
attitudes in 1'Epaulette is in accord with la Colonne's essential
theme, discussed at some length in the fourth chapter of the thesis.

A reading of l'Bpaulette (and of la Colonne) allows further
understanding of the extent to which the Commune can be considered to
exemplify standing truths in nineteenth and early twentieth century
French - and European - society. The army - through which, by one
means or another, greater national glory might be achieved - was also,
in the eyes of the prosperous, the executor of a dual defence function:
against the foreign enemy on the one hand, the malcontent within France
on the other. Darien's novel presents the parallel between colonial
policy of the late nineteenth century, when African and Asian peoples
were subjugated in furtherment of the all-important extra-territorial

gain; and suppression of 'disorder' such as took place during the
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semaine sanglante and (on an incomparably smaller scale) in the

industrial town of Fourmies on 1 May 1891. Those perceived by
respectable opinion as of inferior, barely human status were treated
with equally summary brutality, it might be suggested, both at home and
abroad. Our earlier consideration of attitudes to the army in May-June
1871 will be seen to acquire particular significance in the light of
the portrayal of bourgeois and soldier found in Bas les Coeurs and

l'Eggulette.

The fact that the Paris Commune was a movement for the
downtrodden, an ephemeral triumph of the oppressed, marks it then as
reflective of, and a reaction to, a perpetuating aspect of the general
human condition; as one element only in a large and complex social
and historical mosaic. Often regarded today as annunciatory of a new
social dawn, the Commune was no less, of course, a further
manifestation of the insurrectionary pattern exemplified already in the
nineteenth century by such episodes as 'les Trois Glorieuses' of 27-29
July 1830 and the 'June Days' of 1848. The tenor of possédant
observation subsequent to the June uprising was often, it may be noted,
almost identical to that following the Commune. The massacre of
insurgents revolting against closure of the National Workshops was said
to signal the triumph of 'la France honnéte' over 'la France anarchique
et corrompue'’.(130) In the interests of civilisation, there should be
no holds barred in repression of this nefarious element: as le

Correspondant noted righteously: 'Ce n'est pas nous qu'une

sentimentalité peu chrétienne poussera & retenir le bras de la
justice.'(131) Alexis de Tocqueville deplored an insurrection aiming
not merely, he wrote, at a change in regime or government but at a
total transformation of society: 'une sorte de guerre servile'(132)
attributable to the envy felt by an entire social class. The violence
of this uprising had been such (again in Tocqueville's view) that the
possessing classes had but one avenue available to them: '...vaincre
ou (...) périr.'(133) Paris on 24 June 1848 recalled '...ces villes de
l'antiquité dont les bourgeois défendirent les murailles en héros parce
qu'ils savaient que la ville prise, ils seraient trainés eux-mémes en
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esclavage. ' (134) It is through such fictional characters as pére
Pommier (l'Apprentie), Mazoudier (la Colonne) and Siffrelin (les

Massacres de Paris) that the significant proportion of sympathisers

with or combatants for the Commune who had taken part in the June

revolt of 1848 finds representation in relevant literature.

To us in the late twentieth century, the events of March-May 1871
might well seem of course an anticipation of later movements. Jean
Cassou's portrayal of the Commune in his novel of 1935 was inspired
significantly, one might assume, by personal allegiances dear to him at
the time of writing, and relating to the contemporary European
political and social scene. The date of publication of les Massacres

de Paris serves then as a further (indirect) reminder that the
seventy-two day period of 1871 was but one episode in an ongoing
process. Regarded by Lenin as a foreshadowing of October 1917, the
Commune can also be viewed as a movement allied to the Republican

struggle in Spain, or to the French Popular Front.

This thesis has three appendices. In the first, a short text

published the same year as Philémon vieux de la vieille is considered.

Un Communard by Léon Deffoux (1913) provides a character study of a

Commune veteran who may have been based upon somebody in real life.
Joseph Burtau, it might be noted, is another insurgent who has fought
both in June 1848 and in December 1851. A second appendix examines
Maurice Montégut's representation in le Mur of various actual Communard
figures. The D...s, F...s and R...s featuring in the pages of the 1892
text are for the most part brutes and fiends who might not have been
out of place in a Gothic spine-chiller. They differ markedly, in

short, from their counterparts in a novel such as les Massacres de

Paris.

In the third appendix, some indication is provided of the
portrayal of a working-class family in la Commune, published by Paul
and Victor Margueritte in 1904. The representation of the Simons
serves as a useful supplement to those depictions of working-class

characters found in l'AEgrentie and in Descaves' two novels; the
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approach is - in contrast more particularly to that adopted in la
Colonne and Philémon - distinctly paternalistic in nature. The
conjunction of love and death (important in the Margueritte brothers'

novel as in 1'Ami de 1'Ordre and les Massacres de Paris) is also

considered in the appendix. If discussion of these various elements
makes for a segment of some length, the purpose of its inclusion is
essentially to provide further dimensions to material considered in the

main body of the study.

While both chronological and thematic considerations have been
taken into account in the ordering of the chapters comprising the
thesis, there has been no rigid observance of either. Respective
publication dates would be, if listed in the order in which principal
texts are considered: 1904, 1905, 1889, 1901, 1913, and 1935. 1In
Chapters One and Two - dealing with 1'Apprentie and 1'Ami de 1'Ordre -

attention is concentrated particularly upon the cost, for individuals
and their families, of involvement in the Commune. Neither text can be
considered supportive of the insurrectionary period: neither condones
the Versailles repression. Chapter Three, devoted principally to two
novels by Georges Darien published sixteen years apart, serves what is
almost a conjunctive role. Focusing as it does essentially both upon
Darien's portrayal of attitudes at Versailles in 1870-1871, and his
representation of the army's social function during the last three
decades of the nineteenth century, the chapter might be viewed not
merely as complementary to the two preceding it, but as a forerunner to
the discussion of la Colonne in Chapter Four. Chapters One and Three
(and, to a lesser extent, Chapter Two) deal with works in which there
is 1little detailed portrayal of the Commune itself, however

indisputable the importance of the period in each case.

March-May 1871 receives more specific attention then in Chapters

Four, Five and Six of the study. There is with Philémon vieux de la

vieille - under discussion in Chapter Five - a temporal distancing from
the Commune in terms both of publication date and of the perspective
adopted in the book with regard to the insurrectionary months. While

our consideration of les Massacres de Paris provides, one might say, a
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return to novelistic portrayal of the Commune itself, the text's
publication twenty-two years after Philémon necessitates examination of
it in the final chapter of the thesis. In addition to the works
discussed in the three appendices, there will be references throughout
the study, as mentioned earlier, to various other authors portraying
the Paris Commune: notably Emile Zola, Léon Cladel and Jules Vallds.
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NOTES

On the subject of newspaper suppression during the Commune, see
Jean Bruhat, Jean Dautry, Emile Tersen, la Commune de 1871, Paris,
Editions sociales, 1970, pp. 173-179; Bernard Noél, Dictionnaire
de la Commune (2 vols.), Paris, Flammarion, 1978, Vol. 11, pp-
168-169; Emile Andreoli, 1870-1871. Le Gouvernement du 4
Septembre et la Commune de Paris, Paris, A. Bocquet, 1871, pp.
274, 323-324, 332, 346, 351-352.

See P.-O. Lissagaray, Histoire de la Commune de 1871, Paris,
Frangois Maspero, 1976, p. 377; A. Dupuy, la Guerre, la Commune
et la presse, Paris, A. Colin, 1959, p. 137.

The term most widely used at the time to refer to those associated

with the Commune was, in fact, communeux. In English
publications, the insurgents were generally described as

'communists’. One finds, therefore, in the 1874 'Handbook for
Travellers' published by Karl Baedeker (Paris and its
Environs, with Routes from London to Paris, and from Paris to the
Rhine and Switzerland), references to 'the Communist reign of
terror' (pp. 61, 156); 'the Communist usurpers' (p. 139): ‘'the
Communist rebellion (...), a period of horrors almost without
parallel in the chequered annals of Paris' (p. 169). See also, in
the 'Handbook for Travellers', pp. 65, 70, 71, 73, 75, 83,
116-117, 122, 140, 155-156, 167-168, 179, 180, 182-183, 207, 217.

See, for instance, Ernest Daudet, 1'Agonie de la Commune — Paris a
feu et 3 sang, Paris, E. Lachaud, 1871, p. 149:

'Rien ne fut respecté, ni Dieu, ni la société, ni la religion, ni
la famille, ni la propriété. La violation de toutes les lois
divines et humaines, de tous les droits, de tous les devoirs, fut
accomplie avec fanatisme, par des furieux exaspérés jusqu'a la
rage la plus folle.'

Georges Bizet writing to Léonie Halévy on 27 May. See Michel
Cardoze, Georges Bizet, Paris, Mazarine, 1982, p. 145.

Jules Verne. See M. Allotte de la Fuye, Jules Verne, sa vie, son
oeuvre, Paris, Hachette, 1953, p. 134.

Alexandre Dumas fils in one of his 'Lettres & Junius' (that of 18
April 1871). See 1871. La Commne de Paris (Collection 'les
Reporters de 1'histoire'), Textes réunis par Nicole Priollaud,
Paris, Liana Levi/Sylvie Messinger, 1983, p. 22.

Jules Verne. See Jean Chesneaux, Une Lecture politique de Jules
Verne, Paris, Frangois Maspero, 1983, p. 13.

Claude Bernard writing to Madame Raffalovitch in April 1871. See
Jean Fréville, 'la Commune et la littérature'; Europe ('la
Commune'), April-May 1951, p. 100.
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Georges Bizet writing to Léonie Halévy on 27 May. See Michel
Cardoze, op. cit., p. 144.

Flaubert writing to George Sand in October 1871. See his Oeuvres
complétes, Vol. 15, Paris, Club de 1'Honnéte homme, 1975, p. 53.

See Jean Fréville, op. cit., p. 100.

See 1871. La Commne de Paris (Collection 'les Reporters de
1l'histoire'), p. 178.

Cf. Hippolyte Taine's letter to his wife written on 26 March 1871:

"Il est dur de penser mal de sa patrie; il me semble qu'il s'agit
pour moi d'un proche parent, presque d'un pére, d'une mére, et
qu'aprés l'avoir jugé incapable, je suis obligé de le trouver
grotesque, odieux, bas, absolument incorrigible, et destiné a la
prison des malfaiteurs ou au cabanon des fous. '

See H. Taine, Sa Vie et sa correspondance, Paris, Hachette, Vol.
III, n.d. [but 1905], p. 75.

The tenor of such literature is indicated by the following titles:
le comte A. de La Guéronnidre, la Commune sanglante, ou le Legs
incendiaire. Complément de 1'Homme de Sedan. Histoire et

tablettes du sang de la Commune de Paris. L'Internationale

(1871); Fortuné de Lille, la Fausse Commune, ou la Mascarade
furieuse de 1871, cauchemar politique en vers infiniment libres

(1871); 1le vicomte de La Vausserie, les Martyrs de la seconde
Terreur ou Arrestation, captivité et martyre de Mgr Darboy,

archevéque de Paris, de M. Dequerry et des autres prétres et

religieux incarcérés avec eux (1871); Léon de Villiers/Georges de

Targes, Paris sauvé!!! ou la Débicle de la Commune (1871);
Wilfrid de Fonvielle, la Terreur, ou la Commune de Paris en 1l'an
1871 dévoilée (1871); ~ The Insurrection in Paris, related by an

Englishman. An eye-witness of that frightful war and of the

terrible evils which accompanied it (Anonymous) (1871); Histoire

du capitaine fédéré Révol, par l'abbé Crozes, ou Arrestation,

captivité et délivrance de 1'abb& Crozes, aumonier de la

Grande-Roquette, otage de la Commune (1872); Jules Lacroix,
1'Année infame, 1870-1871. L'invasion, Paris pendant la Commune,
Paris apres la Commune. N'oublions pas (1872): Trahison et

défection au sein de la Commune. Le coin du voile (Anonyme)

(1872).

The Communards were not exclusively responsible for destruction of
this sort effected during the semaine sanglante. The Ministry of
Finance had been set alight in the first instance by Versailles
incendiary shells; which wrought extensive damage elsewhere in
Paris and the suburbs. The Versailles publication le Siécle wrote
on 27 May, with respect to the working-class district of
Belleville: 'Le maréchal Mac-Mahon a exécuté sa menace contre
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Belleville.  Toute la nuit, on a tiré & boulets rouges sur le
quartier. Un grand nombre de maisons sont en flammes.' (See
Bernard No€l, op. cit., Vol. II, p. 17.)

Edmond de Pressensé, 'Le 18 mars', Revue des deux mondes, 15 June
1871, p. 588. Cf. Léonce Dupont, Souvenirs de Versailles pendant
la Commune, Paris, E. Dentu, 1881 (second edition), p. 235:
'Emportée dans l'extase poignante de ce cataclysme, l'imagination
évoque les époques bibliques ol la justice du ciel, sous forme de
soufre et de feu, détruisit Sodome et Gomorrhe.'

Ccf. Emile Zola's letter of 25 May (published in le Sémaphore de

Marseille, 28-30 May 1871):

'Je renonce a vous peindre l'aspect de Paris. On a passé la nuit
dans une sorte d'aurore sanglante. Le ciel était livide, comme
cuivré par 1'approche d'un terrible orage et traversé par des
éclairs rouges qui l'éclairaient largement. Et la fusillade ne
cessait pas. On se battait dans cette épouvante, sous ce ciel
diabolique qui faisait réver G toutes les horreurs d'un enfer
dantesque. Non, jamais pareil cauchemar n'a secoué un peuple,
l'imagination des poétes les plus sombres est pauvre a cdté de
cette réalité, de cette bataille enragée dans la lueur fauve des
incendies.'

Quoted in Henri Chemel's article 'Zola Collaborateur du Sémaphore
de Marseille' (1871-1877)', les Cahiers naturalistes, no. 14
(1960), p. 561.

See also Jean Richepin, Césarine, Paris, Maurice Dreyfous, 1888,
pp- 307-308:

'Il faisait aussi clair qu'en plein jour; mais c'était une clarté
sinistre, d'un rouge intense et sombre. Sur ce fond de pourpre
infernale, les tours de Saint-Sulpice, toutes noires,
ressemblaient d deux grands bras suppliants dressés vers la nue,
une nue telle qu'en révent les Apocalypses pour la monstrueuse
apparition d'un météore exterminateur.'

Le Vte de Beaumont-Vassy, Histoire authentique de la Commune de
Paris en 1871. Ses Origines - son régne - sa chute, Paris,

Garnier freres, 1871, p. 209.

Ludovic Hans, Second siége de Paris. Le Comité central et la
Commune. Journal anecdotique, Paris, A. Lemerre, 1871, p. 240.

Among the buildings destroyed or damaged as a result of Communard
incendiarism may be numbered the Tuileries, the library of the
Louvre, the Court of Accounts, the Council of State, the Legion of
Honour, the Ministry of Finance, the H&tel de Ville, the
Prefecture of Police and a part of the Palace of Justice. For a
complete list, see Stewart Edwards, The Paris Commme: 1871,
London, Eyre & Spottiswoode, 1971, p. 324.
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The figures are those indicated by Jacques Rougerie in his Proceés
des communards, Paris, Julliard, 1964, p. 54: there is no uniform
estimate among historians. It should be said that the Communal
Council did not itself order the executions of any hostages.

Edmond de Pressensé, op. cit., p. 587.

See W. O. Henderson, The Life of Friedrich Engels, London, Frank
Cass, 1976 (2 vols.); Vol. II, pp. 522-523, 566.

See Bernard Noél, op. cit., Vol. II, p. 158.
Ibid., p. 158.
See [H. de Sarrepont], Guerre des communeux de Paris, 18 mars — 28

mai 1871. Par un officier supérieur de 1'armée de Versailles.
Paris, Firmin Didot, 1871, p. 261.

See Bruhat, Dautry, Tersen, op. cit., p. 286.

Cf. Sarrepont, op. cit., p. 364: 'Tous ceux qui ont été pris les
armes @ la main ont été fusillés! Bien. Tous les incendiaires,
pétroleurs, allumeurs, mineurs embrigadés, ont également été
passés par les armes! Fort bien. C'est la loi de la guerre, et
l'on ne saurait s'apitoyer sur le sort des communeux maudits.
Maudits soient @ leur tour ceux de nous qui se sentiraient au
coeur quelque commisération pour ces indignes!'

Comment on the other side of the English Channel was sometimes no
less savage. Horror-stricken at the destruction (planned or
effected) of so many of Civilisation's riches, Algernon Swinburne
wrote to Dante Gabriel Rossetti on 1 June:

'I may say to you (...) that so far from objecting to the
infliction of death on the incendiaries of the Louvre I should
wish to have them proclaimed (...) not merely 'hors la loi' but
'hors 1'humanité', and a law passed throughout the world
authorising any citizen of any nation to take their lives with
impunity and assurance of the national thanks - to shoot them
wherever met like dogs.' See Cecil Y. Lang, The Swinburne
Letters, Vol. 2 (1869-1875). New Haven/London, Yale University
Press/Oxford University Press, 1959, p. 146.

The Army and Navy Gazette called for the vivisection, without
benefit of anaesthetic, of the roughs of Paris; while the Liberal
Daily News of 25 March 1871 (having referred to the insurgents as
'cowardly ruffians') added: 'It is (...) no less certain that the
most humane among us would not be too scrupulous about the
repressive measures which might be necessary to secure (the defeat
of Paris).' See Royden Harris (editor), The English Defence of
the Commune 1871, London, Merlin Press, 1971, pp. 23, 26 (n. 35).

Letter of 2 June 1871. See 1871. La Commune de Paris (Collection
'les Reporters de l'histoire'), p. 199.
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Ibid., p. 199.

See P.-O. Lissagaray, op. cit., p. 378: A. Dupuy, op. cit.,

p. 137.

Cf. a further extract from the Versailles press (appearing 30
May) :

'Soyez salués comme des triomphateurs et aimés comme des freéres,
soldats du devoir qui avez relevé [ "honneur terni du drapeau
tricolore. Puissions-nous apprendre de vous ce qui nous manque le
plus, le respect de l'autorité et le sens du devoir civique! (...)
Puissions-nous surtout étre unanimes a répéter dans six mois -

quand on aura oublié! - comme nous le faisons maintenant: Vive
l'ordre! Vive l'armée qui en est le seul soutien et la seule
garantie!!

Quoted by J.-P. Azéma/M. Winock, les Communards, Paris, Editions
du Seuil, 1964, p. 165.

See P.-O. Lissagaray, op. cit., p. 378.
Edmond de Pressensé, op. cit., p. 587.
Beaumont-vVassy, op. cit., p. 228.
Sarrepont, op. cit., p. 323.

See the comment by Léonce Dupont, op. cit., pp. 141-142:

'M. Thiers se hate de passer sous les fourches caudines de M. de
Bismarck. Il obtient, en cing jours, @ Francfort, la paix qu'il a
marchandée, un mois, & Bruxelles; il l'obtient en accédant a
toutes les conditions que nos plénipotentiaires ont eu mandat de
refuser. Grace a cette soudaine soumission aux exigences du
vainqueur, (...) L'Allemagne nous rend les prisonniers de guerre
sans lesquels peut-étre le maréchal de Mac-Mahon eiit tarde
longtemps encore a pénétrer dans Paris.'

See, for' instance, inp Chapter Five of this study, the arguments
put forward by Jules Vallé&s and Lucien Descaves.

See the various figures quoted by Bruhat, Dautry, Tersen, op.
cit., p. 289.

See Flaubert's letter of 31 March 1871 to George Sand: 'La nouvelle
Athénes me semble dépasser le Dahomey en férocité et en bétise!'
Oeuvres complétes, Vol. 14, Club de 1'Honnéte homme, 1975, p.

633): cf. letter of 30 March to Madame Roger des Genettes,
ibid., p. 631; letter of 27 April (?) to Madame Roger des
Genettes, p. 639; letter of 10 May to Ernest Feydeau, p. 647.

See also Sarrepont, op. cit., p. 13: !Ces Peaux rouges qui nous
brilent...'; pP. 267: '...ces Malais internationawx...' Henry
Morton Stanley, who was of course in Africa at the time, heard
belatedly of the developments in France and noted in his diary
(according to Maxime Du Camp, les Convulsions de Paris, Vol. I,
Paris, Hachette, 1878, p. 432) that such excesses were unknown
even on the continent he was exploring!
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Ccf. Arthur de Gobineau's letter of 28 May 1871 to Zoé Dragoumis:
'Je me demande (...) si on n'est pas plus en siureté dans le
quartier le plus sauvage de 1'Acarnanie que dans les rues de
Paris.' (See Lettres a deux Athéniennes (1868-1881), Athens,
Kauffmann, 1936, p. 174.)

Lissagaray, les Huit Journdes de mai derriére les barricades,
Brussels, Bureau du Petit Journal, 1871, p. 156. Cf. Lissagaray's
Histoire de la Commune de 1871, p. 381:

"Il n'y a rien de pareil dans l'histoire de nos guerres civiles.
(...) Les hécatombes asiatiques peuvent seules donner une idée de
cette boucherie de prolétaires. '

Gustave Lefrangais, Souvenirs d'un révolutionnaire (texte é&tabli
et présenté par Jean Cerny), Paris, Société encyclopédique
francaise; Editions de la Téte de feuilles, 1972, p. 433.

Armand Lanoux, le Cog rouge, Paris, Bernard Grasset, 1972, p- 525,

See, for instance, Lissagaray, les Huit journdes, passim.; Maxime
Vuillaume, Mes Cahiers rouges au temps de la Commune, Paris, Albin
Michel, 1971 (facsimile of the 1909 edition), 'Une Journde & la
Cour martiale du Luxembourg'; Victorine B[rocher], Souvenirs
d'une morte vivante, Paris, Francois Maspero, 1976, Chapters

XXV-XXVI; Paul Ginisty, Paris intime en révolution — 1871, Paris,
Eugéne Fasquelle, 1904, Chapter XX.

The Times wrote on 29 May of 'the inhuman laws of revenge under
which the Versailles troops have been shooting, bayoneting,
ripping up prisoners, women and children during the last six
days', adding 'So far as we can recollect, there has been nothing
like it in history."' (See Stewart Edwards, op. cit., p. 345;
also Roger Magraw, France 1815-1914. The Bourgeois Century,
London, Fontana, 1983, p. 201.)

Paul Bourget, who was later to be one of traditionalism's leading
advocates, wrote to a friend soon after the semaine sanglante:

‘Crois-tu que je pardonnerai jamais & Versailles les fusillades
qui ont couvert de morts la Place du Panthéon? J'ai wvu de mes
propres yeux des officiers exécuter de pauvres bougres, sans
jugement, ld, devant moi: "Ceux-1d, pris les armes & la main.

D'ou étes-vous? - De... - Votre nom? - ... - Ecrivez,

adjudant : Un Tel, pris sur la barricade. Tournez-vous,
prisonnier.” Le capitaine faisait un geste, un soldat cassait la
téte, d'une balle, au malheureux. Tu ne saurais imaginer la
boucherie. Le sang coulait dans les rues; au Luxembourg, les
chassepots crépitaient sans interruption; on a méme eu recours a
des mitrailleuses. Tu ne saurais croire le dégout que m'a inspiré
ce spectacle. On reproche aux Communards d'avoir supprimé des
otages; mais ils n'ont pas tué le centiéme de ce qu'on leur a
fusillé!" (See Michel Mansuy, Un Moderne: Paul Bourget; de
l'enfance au Disciple, Paris, les Belles Lettres, 1968 edition,

p- 121.)
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For further indications, in Bourget's writing, of Versailles
summariness, see Un Crime d'amour, Paris, Alphonse Lemerre, 1886,
pp. 49-50; Recommencements, Lemerre, 1897, p. 302 (in story
'"Pendant la Bataille').

Sutter-Laumann, Histoire d'un trente sous (1870-1871), Paris,
Savine, 1891.

Sutter-Laumann, who was a contributor to la Justice and to
1'Intransigeant, was born in Paris in 1852 and died there forty
years later.

Ibid., p. 327.
Ibid-l p- 355.

For the figures supplied, see Jacques Rougerie, op. cit., pp. 19-20;
Bruhat, Dautry, Tersen, op. cit., p. 292. Cf. Alexandre Zévaés,
Histoire de la Troisiéme République, Paris, Editions de la
Nouvelle Revue Critique, 1938, p. 52; Bernard No&l, op. cit.,
Vol. I, p. 165.

Writing to Hippolyte Rodrigues on 3 March (the day Prussian troops
withdrew from Paris) Georges Bizet was in no apparent doubt as to
the requisite approach should an uprising ever take place:

'Les émeutiers ne peuvent étre que des canailles ou des fous.
Nous les tuerons...

(ees)

(...) Puisque ces malhonnétes gens sont un obstacle au progrés, a
la liberté, aux réformes sociales, & l'instruction, & la sécurité
de tout et de tous, supprimons-les, et vivons, et marchons!

(...) si nous devions avoir la douleur de voir encore la sang
répandu dans les rues de Paris, l'ordre sortira de cette épreuve
plus solide que jamais.'

See Michel Cardoze, op. cit., pp. 136-137.

See Flaubert's letter of 30 April to George Sand (Oeuvres

1létes, Club de 1'Honnéte homme, Vol. 14, p.- 641); Ernest
Renan's letter of 17 July 1871 to Doctor Sugquet (Vol. 10 of the
Oeuvres complétes de Ernest Renan, Paris, Calmann-Lévy, n.d., pp.

570-572); Louise Colet's letter of 13 June 1871 (supplied in
1871. La Commne de Paris (Collection 'les Reporters de
1'histoire'), pp. 102-111). 1In his letter for the Sémaphore de
Marseille published on 28 April 1871, Zola referred also to the
Commune's fighting forces, '...encore tout secoués par les

émotions du siége...' (see Roger Ripoll, 'Zola et les Communards',
Europe ('Zola'), April-May 1968, pp. 16-26; p. 21).

See her letter of 13 June 1871, op. cit., in particular pp. 107-110.

Quoted by J. M. Roberts, The Paris Commune from the Right, The
English Historical Review, supplement 6, London, Longman, 1973,
ps 13.
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Ibid., p. 14.

Hippolyte Taine had been reliably informed (he wrote to his wife
on 28 March) that '...les menées et l'argent bonapartistes sont
pour beaucoup la-dedans' (H. Taine, op. cit., pp. 76-77). Louise
Colet, in her missive of 13 June, maintained that several of the
Commune's leaders had been the dubious creatures of the fallen
ruler: '...ils s'étaient formés dans la presse gagée par Napoléon
III, et G coup sir plusieurs étaient restés les agents secrets de
| 'ex-Empereur' (1871. La Commune de Paris, p. 106).

The newspaper le Soir, in its issue of 2 April 1871, revealed on
good authority that Karl Marx, leader of the General Council of
the Association, had served Bismarck as private secretary in 1857,
remaining in contact with the statesman even after quitting his
employ. The story gained ground, and the 'facts' seemed to speak
for themselves: Marx was a Prussian agent, and Bismarck the
actual leader of the International! See Boris Nicolaievsky and
Otto Maenchen-Helfen, Karl Marx: Man and Fighter, Penguin Books,
1976, p. 356.

'L'Internationale, cette franc-magonnerie du crime, dont le
drapeau n'a d'autre couleur que celle du sang, tronait et régnait
@ l'Hotel de Ville. Elle avait recruté les routiers et les
malandrus de l'Europe entiére' (Paul de Saint-Victor, Barbares et
bandits. La Prusse et la Commne, Paris, Lévy fréres, 1871,

Chapter XVII, 'L'Orgie rouge'; quoted by Jacques Rougerie, op.
cit., p. 57); 'L'armée de 1'émeute (...) s'était recrutée a
l'étranger autant qu'en France. On y comptait des forgats, des
repris de justice, toute la tourbe misérable qui grouille dans les
profondeurs des sociétés modernes' (Ernest Daudet, ops ¢itsy p= 73
cf. pp. 148-149); 'Ils ont avec eux beaucoup d'étrangers,
Italiens, Anglais, Allemands méme et d'autres affiliés de la
Jacquerie universelle' (H. Taine, letter of 5 April to his wife,
op. cit., p. 93; cf. p. 105); 'Tous les vagabonds, (...) tous les
gens sans aveu, (...) tous les repris de justice, (...) tous les
vauriens de l'Europe (...) se sont rués sur Paris comme sur une
riche proie a piller' ([Emile Chevalet], Mon Journal pendant le
siége et la Commune. Par un Bourgeois de Paris. Paris, Librairie

des contemporains, 1871, p. 278).

In a despatch sent on 6 June 1871, Jules Favre advised French
diplomatic representatives to emphasise the dangers of the
International to foreign governments (see Jacques Rougerie, op.
cit., pp. 33-34). On 14 March 1872, the loi Dufaure was passed in
the National Assembly, outlawing membership of the Association
internationale des Travailleurs or of any similar organisation

'...qui aura pour but de provoquer & la suspension du travail, a
l'abolition du droit de propriété, de la famille, de la patrie, de
la religion ou du libre exercice des cultes.'
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On the actual extent of Internationalist influence during the
Commune - the stories in circulation among possédants were of the
stuff of myth - see Jacques Rougerie, op. cit., pp. 30-39. For
information respecting the Commune's sizeable foreign contingent,
see Bruhat, Dautry, Tersen, op. cit., pp. 234-235; also Bruhat,
Tersen, Gosset, Soukhomline, 'Le mouvement ouvrier international
et la Commune de Paris', Cahiers internationaux, no. 16, May 1950,
pp. 31-62.

See Christophe Campos, The View of France (from Armold to
Bloomsbury), London, Oxford University Press, 1965, pp. 43-44.

The appraisal of the situation in Paris offered by the Comtesse de
Ségur after 8 February would suggest that the masses were so far
removed from herself and her kind as to be of another planet:

'Paris l'aura bien mérité! On sera tranquille au moins pour
délibérer, sans crainte d'un envahissement par l'émeute. Les
élections ont été par trop mauvaises: plus de 200.000 voix

données G un bandit comme Garibaldi! Les affaires de Paris vont
horriblement. .. On a eu l'imbécillité de laisser ces sauvages
s'emparer des hauteurs, des canons, des mitrailleuses, des forts,
des mairies, de l'état-major, des casernes, des gares; on ne sait
plus par ou, ni comment les prendre.' (See Jacques Chenevriére,
la Comtesse de Ségur, Paris, Gallimard, 1932, p. 205.) Cf. Edmond
and Jules de Goncourt, Journal (4 vols.), Paris,
Fasquelle/Flammarion, 1956; Vol. II, p. 753 (entry for 28 March).

For a consideration of the manner in which the people were
regarded by their social ‘'superiors', see Paul Lidsky, les
Ecrivains contre la Commune, Paris, Frangois Maspero, 1970, pp.
22-26 and passim.

C. A. Dauban, Le Fond de la Société sous la Commne, Paris, Plon,
1873, p. 5.

E. Caro, les Jours d'épreuve. 1870-1871, Paris, Hachette, 1872,
P. 246 (in article 'la Fin de la Boheme').

Ibid., p. 253.

Sarrepont, op. cit., p. 366. 1Ibid., pp. 8, 255 ('...ce peuple en
faveur duquel M. Hugo puise en son coeur des trésors
d'indulgence').

See A. Dupuy, op. cit., p. 172. Cf. Edmond Biré, Victor Hugo
aprés 1852, Paris, Perrin, 1894, p. 252: 'Ses écrits socialistes,
ses appels révolutionnaires, sa glorification @ outrance de Paris
ne laissaient pas d'étre pour beaucoup dans I'insurrection
parisienne. Il avait, pour sa part, attisé l'incendie.'
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See Victor Hugo, Oeuvres politiques complétes — Oeuvres diverses,
Paris, Jean-Jacques Pauvert, 1964, pp. 1454 (entry for 15 June),

1468 (entry for 19 October).

Paul Delion, les Membres de la Commune et du Comité central,
Paris, Alphonse Lemerre, 1871, ps 411

'...(L)es absurdes théories pour lesquelles des dupes, égarées par
des ambitieux, combattent et meurent, en croyant combattre et
mourir pour le salut de la patrie et le bonheur de leurs enfants!'
(Beaumont-Vassy, op. cit., p- 88; cf. Edmond de Pressensé, op.
cit., p. 563); '...les pauvres diables qu(e la Commune) envoyait
aux remparts, enfiévrés de faux patriotisme et de faux wvin,
mi-héros et mi-ivrognes qui mouraient inconsciemment d'insolations
et d'éclats d'obus' (Ludovic Hans, op. cit., p. 190); '...c'était
le despotisme de la foule que 1'on espérait mettre a la place du
pouvoir détruit. On pensait régner par elle et avec elle; ne
tenait-on pas dans ses mains le coeur de la populace? Serait-il
donc si difficile de la diriger au gré de ses convoitises?'

(E. Caro, op. cit., p. 220).

For further instances of this, see Paul Lidsky, op. cit.,’ pp.
156-158 and passim.

Henry Morel, le Pilori des Communeux, Paris, E. Lachaud, 1871:
Avant-propos, v.

Ibid-l vi.
Ibid., viii-x.

From Barbares et bandits. La Prusse et la Commme. Quoted by
Jacques Rougerie, op. cit., p. 56.

See for instance E. and J. de Goncourt, op. cit., Vol. II, pp.
769-770 (entry for 16 April 1871):

'Ne vois-je pas, déja, (l)es hommes (de la Commune) assis avec
leurs épouses sur mon boulevard et disant tout haut, en regardant
nos villas: "Quand la Commune sera fondée, nous serons joliment
bien ld-dedans?"!

See Flaubert's letter of 31 March to George Sand (op. cit., Vol.
14, p. 633):

‘C'est carré, la question des loyers, particulierement, est
splendide. Le gouvernement se méle maintenant de droit naturel,
il intervient dans les contrats entre particuliers. La Commune
affirme qu'on ne doit pas ce qu'on doit, et qu'un service ne se
paie pas par un autre service. C'est énorme d'ineptie et
d'injustice!'

Ernest Daudet, op. cit., p. 151.
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See E. and J. de Goncourt, op. cit, Vol. II, pp. 808-809 (entry.
for 23 May); Catulle MendeS, les 73 Journées de la Commune,
Paris, E. Lachaud, 1871, pp. 311; 325-326. Cf. Louise Colet's
letter of 13 June 1871 (op cit., p. 102).

See Bruhat, Dautry, Tersen, op. cit., p. 287.

John McManners, Church and State in France, 1870-1914, London,
S.P.C.K., 1972, P- 81.

On de Mun's life and career, see Benjamin F. Martin, Count Albert
de Mun, Paladin of the Third Republic, Chapel Hill, The University

Oof North Carolina Press, 197/8.

See Adrien Dansette, Histoire religieuse de la France
contemporaine, (2 vols.), Paris, Flammarion, 1948-1951; see Vol.

II po 465-

E. and J. de Goncourt, op. cit., Vol. II, p. 819 (entry for 31
May) .

Ibid., p. 820.

See Léon Daudet, Panorama de la III® République, Paris, Gallimard,
1936 (23rd edition), p. 15.

It may be noted in passing that one of the titles Zola considered
as a possibility for the novel eventually entitled Germinal was,
in fact, 1'Assiette au beurre. In view of the argument,
frequently expressed, that much of Germinal can be read as a
'post-Communard' text (see Roger Ripoll, op. cit., pp. 23-24;
Paul Lidsky, op. cit., pp. 93, 110-111, 114-115; Henri Mitterand,
'les Ecrivains et la Commune', la Nouvelle critique, December
1971, pp. 54-61, see p. 60; Colette Becker's introduction to the
edition of Germinal published by Garnier in 1979 - 1lv), Forain's
anecdote acquires a particular interest. An eventual evening of
scores on the part of the working classes is, of course, suggested
in Germinal's concluding pages.

Poems written by Pottier during the 1880's convey in essence, if
not quite in spirit, the message of Germinal's final chapter. 1In
one of two poems composed in tribute to Jules Vallés, Pottier
(writing probably in 1886) heralded the coming of Germinal '...ce
mois subtil / Ou dans le sang la séve bouge' ('A Jules Vallds';
Eugéne Pottier, Oeuvres complétes, Paris, Francois Maspero, 1966,
pp. 164-165). Elsewhere, the fiery apocalypse to one day engulf
the nantis was anticipated: 'Il vient le jour de l'action, / Ol
la feroce Bourgeoisie / Entendra, Révolution, crépiter ton vaste
incendie' ('Jules Vallds', Ibid., pp. 159-160; cf. 'Elle n'est
pas morte', pp. 165-166).
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Karl Marx/Frederick Engels, Collected Works, Volume 22: Marx and
Engels: 1870-71. London, Lawrence & Wishart, 1986, P 355.

See Charles Rihs, la Commme de Paris, 1871. Sa Structure et ses
doctrines, Paris, Editions du Seuil, 1973, p. 19.

See, with respect to the political and social climate in France
during the 1870's, Bruhat, Dautry, Tersen, op. cit., pp. 353-360;
Henri Mitterand, ‘'Littérature et société en 1875",
('1875'), November-December 1975, pp. 14-30; Jean-Marie Mayeur,
la Vie politique sous la Troisidme République: 1870-1940, Paris,
Editions du Seuil, 1984, Chapters 1-3.

See Jean Bruhat, 'la Commune et les origines de 1la 111°
République’; in Europe ('1875'), November-December 1975, PpP-
6-14; see p. 10. Cf. Marcelle Auclair, La Vie de Jaurés ou la
France d'avant 1914, Paris, Editions du Seuil, 1954, pp. 49-50.

See Alexandre Zévads, op. cit., p. 55.

Une Idylle pendant le si&ge, which was serialised in le Moniteur
universel in 1872, appeared in book form in 1875. See M. de
Lescure, Francois Coppée, Paris, Alphonse Lemerre, 1889, pp.
384-391.

The contes dealing solely or partially with the Commune are:
'Paysages d'insurrection'; 'la Mort de Chauvin'; 'le Turco de la
Commune' ; 'la Bataille du Pére-Lachaise': 'les Petits patés';
'Monologue & bord': 'les Fées de France'; relevant also are
'"Arthur' and 'les Trois Sommations'.

See, in this collection of stories, 'Monsieur Cardinal', 'Histoire
d'une robe de bal', '1'Insurgé', 'Mistingue et Lenglumé'. Cf.
Ludovic Halévy, Notes et souvenirs 1871-1872, Paris, Calmann-Lévy,
1889.

France, in his preface to the original edition of the novel
(published by Calmann-Lévy) stated that a version of les Désirs de
Jean Servien had been written ten years before (see Anatole
France, Oeuvres I, Biblioth&que de la Pléiade, Gallimard, 1984,
pp. 429-430). 1In an important study devoted to Anatole France,
Jean Levaillant provides convincing evidence that while an outline
of the book may have been prepared in the wake of the Commune, the
principal composition must have taken place between 1878 and 1881
(see Les Aventures du scepticisme. Essai sur 1'évolution
intellectuelle d'Anatole France; Paris, Armand Colin, 1965, pp. 124-
143; in particular pp. 124-125, n. 104). For a full consideration
of the novel's genesis and sources, see the 'Notice' and 'Notes'
supplied by Marie-Claire Bancquart in the Pléiade edition cited
above (pp. 1184-1221).

See E. and J. de Goncourt, op. cit., Vol. III, pp. 550-551 (entry
for 23 March 1886).
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See Maria and Godfrey Blunden/ Jean-Luc Daval, Journal de
l'impressionnisme (translated by Margaret and André Chenais),
Geneva, Skira, 1973, pp. 107, 110, 113. Cf. George Slocombe,
Rebels of Art. Manet to Matisse, Port Washington, New York,
Kennikat Press (1969 reissue), p. 101; Guy Chapman, The Third
Republic of France. The First Phase, 1871-1894, London,
MacMillan, 1962, p. 190; F. W. Hemmings, Culture and Society in
France 1848-1898, London, Batsford, 1971, p. 202.

Similarly, the legitimist Armand de Pontmartin (also a
collaborator for the Gazette de France) wrote that while he had
little choice but to accept the advent of Republic and Democracy,
toleration of Zola and the '93 littéraire’ was more that he could
endure:

'Mais L'Assommoir! mais M. Zola! mais les romans de M. Zola!
Encore une fois, non, non! Un 93 politique peut me guillotiner,
jamais le 93 littéraire ne me fera dire que l'ordure est une
beauté, que la puanteur est une baume.' See Alexandre Zévaés, A
la Gloire de... Zola, Paris, Editions de la Nouvelle Revue
Critique, 1945, p. 61.

See Alexandre Zévads, les Procd@s littéraires au XIX siécle, Paris,
Librairie Académique Perrin, 1924, pp. 189-197. For a
contemporary report on the hearing, cf. Fernand de Rodays' column
'Gazette des Tribunaux' in le Figaro, Sunday 16 April 1876, p. 2.
De Rodays' comments on the subject of 'Une Maudite' are of course
sarcastic and dismissive.

Quoted by Alec Craig Above all Liberties, London, George Allen
& Unwin, 1942, p. 151.

Armand de Pontmartin, le Correspondant, 94 (March 1874), p. 1183.
Quoted by Max Bach, 'Critique littéraire ou critique politique?
Les Derniers romans de Hugo vus par les contemporains', The French
Review, October 1954, pp. 27-34; see p. 31l.

Amédée Achard, le Journal des Débats, 8 March 1874. Quoted by
Max Bach, op cit., p. 30.

A. Grenier, Paris-Journal, 28 February 1874; see Max Bach, p. 31.

Polybiblion, XII (August 1874), pp. 69-70; see Max Bach, p. 31l.
Quatrevingt-treize (as Jean-Bertrand Barrére writes) '...est
directement rattaché au choc émotif qu'ont produit sur Hugo les
événements de 1870-1871' (J.-B. Barrére, Victor Hugo, Paris,
Hatier, 1967, p. 256). See also Guy Rosa, 'Massacrer les
massacres', in 1'Arc (N~ 57, 'Victor Hugo'), 1972, pp. 72-80.

For the complete text of Hugo's letter to 1'Indépendance belge,
see the Oeuvres politiques complétes - Oeuvres diverses,
Jean-Jacques Pauvert, 1964, pp. 705-706; and for Hugo's account
of the incident outside, and attack upon, his home, ibid., pp.
1451-1452, entry for 27 May.
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To be noted in passing are the comments of Louis Etienne in a
review of 1'Année terrible (Revue des deux mondes, 15 July 1872,
pp. 439-456, see pp. 440-442):

'...cette balance qu(e Hugo) s'imagine tenir entre le gouvernement
de la république et la commune, comme s'il pouvait y avoir une
balance entre l'état et des rebelles, entre la nation indignée et
des insurgés pillards et sanguinaires.

...8a prétendue impartialité entre les révoltés coupables de
meurtres, d'incendies et les soldats frappant au nom de la loi...
-..Ses complaisances ou ses faiblesses envers le parti de
l'insurrection...'

There is no dearth of material relating to Hugo's view of the
Commune. One may cit%, however, Pierre Albouy, 'Victor Hugo et la
Commune', la Pensée, N~ 35, March-April 1951, pp. 59-65.

See Gérard Delfau, 'De la Terreur d& la Commune: Jules Vallés,
lecteur de "Quatrevingt-treize"'; in les Ecrivains francais devant
la Guerre de 1870 et la Commune (Colloque - 7 novembre 1970),

Paris, Armand Colin, 1972, pp. 137-152; cf. Gérard Delfau, Jules

Vallés, l'exil & Londres 1871-1880, Paris, Bordas, 1971, PP-

353-359; also Hedia Balafrej, 'Hugo lu par Vallés', les Amis de
Jules Vall&s, Revue littéraire N~ 2 - octobre 1985, pp. 273-280,

see pp. 279-28l.

See Gérard Delfau, 'Jules Vallés, lecteur de "Quatrevingt-treize"',
op. cit., p. 143. The sentence in brackets was removed from the
French version of the article published in the Revue
anglo—-francaise.

A further text by Lissagaray relating to the Commune appeared in
1873. La Vision de Versailles (Brussels, Librairie socialiste, 31
p.) recounts the terror of the deputies of the National Assembly -
gathered in rancorous dissension one chill December afternoon in
1872 - as the spectres of some of the thousands slaughtered during
the semaine sanglante rise before them in grim, hardly silent
accusation. The 'case for the prosecution' concluded, the deputies
scuttle from the Chamber only to find, closing in menace about
them, the ghosts of many more of the thirty thousand victims of the
repression. The fictional (or supernatural) element in the text
serves as little more than a framework for justification or
explanation of the Commune, and for attempted rectification of the
myths so freely propagated in France. Within the context of this
openly fantastic piece of writing, exaction of vengeance could
also be contemplated by Lissagaray. As the story ends, these men
who had applauded the persecution and massacre of the Communards
eighteen months previously are being herded through the still
night...

See Henri Baudrillart, 'les Papiers de la Commune', Revue des deux
mondes, Vol. I, 1874, pp. 887-913; see p. 887.




104. P.-O. Lissagaray, Histoire de la Commumne de 1871, Paris, Frangois
Maspero, 1976, p. 14 (Préface de la premiére é&dition (1876)).

105. Ibid- ! p- 140
106. 1Ibid., p. 7 (mentioned by Jean Maitron in his foreword).

107. Maxime Du Camp, les Convulsions de Paris, Vol. II, iii.

108. Anatole France was clearly drawing upon les Convulsions de Paris
for certain episodes in les Desirs de Jean Servien (see L. J.
Levaillant, op. cit., pp. 124-125, n. 104; 129, n. 126: 141, n.
187; also Anatole France, Oeuvres I, Bibliothéque de la Pléiade;
'Notes', pp. 1219-1220). Similarly, Paul Bourget - in those
passages of Nos Actes nous suivent in which Georges Fresnelay is
describing his work as a scientist for the Commune - may be seen
to have borrowed a number of effects from les Convulsions
(Hachette, Vol IV, 1880; chapter 4, section i). Fresnelay's
explosive is intended to kill 'vingt mille Versaillais a la
demi-heure' (Nos Actes, Paris, Plon, 1927, Vol. I; cf. les
Convulsions, IV, p. 296). References to Parisel (head of the
scientific delegation) and to Avrial and Assi (NA, I, p. 34;
Convulsions, IV, p. 298); mention of the accident befalling
Alexandre Décot (NAs I, p. 34; Convulsions, IV, p- 302) and of 'la
science révolutionnaire' (NA, I, p. 34; Convulsions, IV, p. 304)
are further elements common to the two texts. When, twenty-£five
days after commencing research, Fresnelay returns to the offices
of le Cri du Peuple with a chemical formula, Vallds is momentarily
suspicious at Fresnelay's apparent open-mindedness on the question
of the name to be given his discovery ('(Vallés savait sans doute
qu'au méme moment un savant de premier ordre, M. Borme, était
fortement soupgonné de mystifier Raoul Rigault qui lui avait
commandé, sous la menace de lui "faire passer le gout du pain', de
découvrir le moyen de'rostopchiner“ Paris!...' (NA, I, pp. 34-35);
and in this Bourget's reading of les Convulsions de Paris is again
apparent, albeit with distortion in one instance (cf. Convulsions,
IV, p. 307). An inventor referred to by Du Camp ('Un Suisse
exer¢ant illégalement la médecine & Paris, et dont la Commune
avait fait un colonel directeur d'arsenal, avait inventé des
bombes asphyxiantes qu'il avait fait adopter par la délégation
scientifique' (Convulsions, IV, pp. 302-303)) seems to present
some parallel with Fresnelay (in neither case is the
particular invention actually made). When endeavouring in. the United
States to cut all ties with his past, Fresnelay claims to be of
Swiss birth (NA, I, p. 60).

109. An early version of 1'Insurgé had appeared in Juliette Adam's la
Nouvelle Revue in 1882. Vallés himself died on 14 February 1885;
his protégée Séverine carried out a revision of the text, which
was published in book form in May 1886.

110. Le Bilatéral. Moeurs révolutionnaires parisiennes (Paris, Savine)
was one of many novels written in collaboration by Joseph Henri
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Boex (1856-1940) and his younger brother Séraphin Justin
(1859-1948). Works written conjointly appeared under the name 'J.
H. Rosny'. Le Bilatéral consists substantially of often tedious
conversations in which workers representing a variety of political
tendencies debate social issues.

See Howard Sutton, The Life and Work of Jean Richepin,
Geneva/Paris, Droz/Minard, 1961, pp. 258-262.

Cf. Adolphe Brisson, 'Livres et Revues', les Annales politiques et
littéraires, 27 May 1888, pp. 348-349;  Maxime Gaucher, Revue

bleue. Politique et 1littéraire, 2 June 1888, pp. 701-702;

Gustave Kahn, 'Chronique de la littérature et de 1'art', Revue
indépendante, June 1888, pp. 535-537.

See Eugéne Schulkind, 'la Littérature de la Commune': unpublished
thesis submitted for the degree of Docteur &8s lettres at the
University of Paris, 1951; p. 227.

See Lucien Descaves' preface to I.N.R.I., Paris, Librairie Valois,
Collection 'Romans du nouvel Age', 1931; p. 8.

The text of I.N.R.I. as reproduced in the sole edition of the
novel is riddled with inaccuracies, inconsistencies and
repetitions that would in all probability have been removed had
Cladel been in a position to review the work before its
publication. A number only are indicated here. Errors in proper
names ('Herpin, Lavoix, Verdagne et Lagrange' (p. 166) instead of
Herpin-Lacroix, Verdaguer, Lagrange; Chalin for Chalain (p. 178);
Billot for Billet, Zeutz for Zentz (p- 210); elsewhere Courmet
for Cournet, Miliére for Milliére, Baboeuf for Babeuf, Mallet
for Malet) can sometimes be explained, one presumes, by faulty
decipherment of Cladel's handwriting. We are told (p. 200) in the
account of the sortie of 3 April, of the activities of the 9th
(not the 91st) battalion; similarly, Orsini's attempt on the life
of Napoleon III is said to have taken place not in 1857 but in
1867 (p. 191). Other mistakes (the Hungarian Léo Frankel is said
(p. 178) to be German; Wroblewski, born in 1836, is described on
P. 243 as 'le sincére socialiste qui n'avait pas encore atteint sa
trentaine') might be attributed, conceivably, to the fact that
available information concerning the backgrounds of leading
Communards tended sometimes to be inaccurate in such matters.
Inconsistencies as to time are evident when the events of 22
January are reported ('Donc, a ['aurore, ce matin, nous nous
dirigeames vers Mazas (...). ...le soir, assemblés, nous
décidames de renverser le lendemain ceux qui depuis le 4 septembre
ont commis toutes les fautes, tous les crimes. Aujourd'hui donc,
ainsi que nous nous l'étions proposé la veille, nous alldmes, a
midi, visiter les Autorités en leur palais qu'ils nous ont
volé...' etc. (p. 130): similarly, in the account of
developments on 18 March (pp. 149-150). It was clearly Cladel's
intention at the outset to have Urbaine's father die at the
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barricades in December 1851 (p. 37); her mother is said (p. 35)
to have been the widow of an 1nsurgent. Fifty pages later,

however, Urbaine's parents have both given their lives... in June
1848.

For a consideration of some important themes in I.N.R.I., see Anne
Roche, 'Le Chiffre effacé. Note sur la représentation de la
Commune dans "I.N.R.I." de Léon Cladel', in les Ecrivains francais
devant la guerre de 1870 et la Commune, Paris, Armand Colin,
1972, pp. 173-180.

The following might be considered one of the novel's milder
passages:

...0on buvait partout, l'air sentait le vin. Ce peuple grisé
croyalt prendre possession du pouvoir, et pour l'éternité. Enfin,
on avait le droit de gueuler son enthousiasme au plein soleil, de
casser des litres a la gloire de la République, de baiser sur la
bouche, bon gré, mal gré, les filles qui passaient.

(...) Qu'est-il au monde de meilleur que de brailler en liberté,
le ventre plein, le coeur a l'aise; vive les dimanches
perpétuels, les rires de la place publique, les tapes dans le dos,
la gaieté franche! Vive la Commune!

(...) C'était la revanche idéale de vingt siécles de servitude.
La bourgeo:s1e horrifiée se terrait dans ses repaires. Le peuple
avait a lui, la rue, la ville, Paris. Demain, il aurait la
France, et, bientét, l'Univers...

...Ces pourceaux enragés, livrés a eux-mémes, célébraient la
gloire du prolétaire en bavant aux goulots des bouteilles. (...)
...8ur les escaliers, dans les caves, sous les combles, la féte
plébéienne détonnait ses chants immondes, ses hoquets d'ivresse.'
Maurice Montégut, Le Mur. Mars - avril - mai 1871, Paris, E.
Dentu, 1892, pp. 145-147.

Cf. Paul Lidsky, op. cit., p. 123.

'On reprochait a Paris ses hécatombes; Versailles les quintupla,
avec, en plus, ['appareil d'un spectre de Justice aux oreilles
bouchées' (le Mur, p. 311).

'Tuerie infame, - vengeance honteuse, égarée, stuptde =
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CHAPTER ONE

GUSTAVE GEFFROY

In a review for the Gil Blas of 29 February 1904, Léon Blum wrote
of 1'Apprentie's opening pages:

Je ne crois pas qu'on ait jamais fait sentir avec autant de
justesse - et sans phrases, sans développement oratoire, par la
peinture précise des faits et des étres - comment vécut, ce que
pensait l'élite de la population ouvriére pendant les derniéres
années de ['Empire, le siége et la Commune de Paris. Le tableau,
dans sa concision, est achevé. L'oeuvre d'art enferme une grave
et solide étude de psychologie sociale. (1)

The highly effective sobriety of expression and emotion
characterising the initial chapter will indeed be one of the features
of Gustave Geffroy's novel most likely to be appreciated by a reader
today. While the remainder of 1'Apprentie - consisting of evocations
of working-class life during the 1870's - presents at times rather less
interest, Geffroy could have claimed with some justification to be
breaking new ground insofar as the aftermath of the Commune, and its
effect on the Paris proletariat, had received hitherto only limited

attention in literature.(2)

The germ of 1'Apprentie had been in the writer's mind ('...vaguement
lié aux songeries de (sa) vie')(3) for many years before its eventual
composition, as is apparent from a journal entry by Edmond de Goncourt
for 19 August 1885. Over dinner that evening (Goncourt wrote) Geffroy
had spoken of

...un livre qu'il se prépare a faire et qu'il veut me dédigr, og
il veut suivre et étudier une fillette du peuple jusqu'a l'Gge ou
j'ai mené ma fillette du monde, Chérie. (4)

Goncourt by 1904 had been dead eight years, and the novel when
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published would bear the dedication 'Aux Filles de Paris en témoignage
d'une époque barbare'. Such a choice, revealing of course of Geffroy's
attitude to the siege and the Commune and to those he felt to have
borne the chief burden of suffering during those months, is indicative
also of the evolution undergone since 1885 (and outlined by Geffroy in
his preface of 2 November 1918) in plans for the work. There can be
little doubt that the dedication fixed upon constitutes a more
pertinent reflection of the spirit of the novel than acknowledgement of
literary indebtedness or affiliation would have done; and while Blum
might have been correct in his view that Geffroy, '...en tant qu'écrivain,
procéde évidemment de Flaubert et de Goncourt, c'est-a-dire du naturalisme
artiste...',(5) other features of 1'Apprentie invite ready comparison
with Zola's work. The book would in fact be considered by such critics
as Paul Flat and Léon Daudet to be not merely the most successful
portrayal of French working-class existence since 1'Assommoir, but in

certain features superior to the more celebrated novel.(6)

Geffroy, who had lived for some years in Belleville, was able to
draw upon substantial direct observation of the popular environment,
and of the working man's mentality during the months in question. He
had in earlier writing referred to the decisive impact of the siege
upon all Parisians, inparticular those in childhood or adolescence:
and while he was himself fifteen at the time and able, one may assume,
to assess the reality of the situation rather more lucidly than Cécile
Pommier (the 'apprentice' of the title, aged seven when the novel opens
in December 1870), the little girl's impressions during this period are
almost certainly to a considerable degree those of her creator.(7) For
Geffroy, as for many other writers, representation of the events
preceding and culminating in 18 March is seen to be inherent to
portrayal of the Commune; it is indeed impossible, in a consideration

of the insurrectionary theme in 1'Apprentie, to divorce the sixteen

pages relating to the Commune itself from the greater portion of the
chapter. The entire period, as Geffroy's choice of dedication shows,
is portrayed in the novel as a time of acute suffering and tragedy;

and its influence, both immediate and enduring, on individual lives and
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on an entire social class, will be apparent both in the opening chapter
and thereafter. Cécile Pommier - whose initiation to awareness will
occur appropriately enough during the turmoil of 1870-1871 - provides
not infrequently, in fact, little more than a means to an end, as
Geffroy would himself indicate in his preface to the 1919 edition of
the novel:

...la petite Cécile Pommier a été choisie comme tenant & un
groupement de famille dont elle est inséparable, G la vie sociale
du faubourg de 1'immense ville ou elle est née, et aux immenses
cataclysmes des guerres qui bouleversent les nations et changent
le destin de tous les étres. J'ai été alors conduit a la faire
entrer dans la vie par la sombre porte de 1870, comme j'y suis
entré moi-méme, et a décrire comme scéne de ses jeunes années le
faubourg de Belleville, dont je crois connaitre le décor et la
signification. La guerre étrangére et la guerre civile font voir
leurs flammes et font entendre leurs voix violentes aux premiéres
pages de ce livre, qui en garde les reflets et les échos jusqu'a
la fin...(8)

For the Pommier family the legacy of the siege and the Commune
will be cruel indeed. At the conclusion of the first chapter, both
sons are dead, Justin the elder slain by a Prussian bullet at Buzenval,
Jean (by true nature 'si bon, si tendre') shot 'ccmme un chien enragé'
(A 380) in the Pé&re-Lachaise. The wall of the cemetery (before which
he has, in all probability, met his end) is seen to loom ominously at
intervals in the course of the novel and with particular significance
in its final pages. The decline into alcoholism of pére Pommier - a
good-hearted though unremarkable individual who had been one of the
thousands to play a role in February and June 1848 - is attributable in
substantial measure to his inactivity during the months of siege, to a
consequent disinclination to work on a return to normal circumstances,
and - far more decisively - to the loss of his sons, '...ces deux grands
enfants sur lesquels il faisait reposer naivement et tranquillement son
avenir'(A 63-64). By his death eight years later - in a fit of
alcoholic raving at the Sainte-Anne asylum - pére Pommier is seen like
Zola's Coupeau to be representative of many in a milieu in which the
grog-shop offers an all-too-ready balm for the disappointments and
privations of life.(9) While one might quite plausibly argue that the
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old worker's alcoholism is attributable largely to weakness of
character, there can be no doubt, in the context of Geffroy's novel,
that this personal deficiency has been greatly accentuated by the sense
of hopelessness the tragedies of 1870-1871 have bequeathed the working
classes. It is in part Geffroy's objective throughout 1'Apprentie to
point to iniquities in the social environment of which the Pommiers are
representative; and the cataclysm of the siege and the Commune is seen
to have weakened even further the defences of those for whom life would
in any case present innumerable temptations, dangers and hardships.
Mére Pommier - who by her silent courage in the face of adversity
assumes an almost martyr-like - role in l'Apprentie - will watch the
gradual disintegration of her family circle with the tragic awareness
of how different life might have been had the siege and the Commune not
occurred.

Lucien Descaves, who was on terms of close friendship with
Geffroy, regarded him apparently as something of a kindred spirit ('Il
montrait le méme golit que moi pour les indépendants et les
révoltés...');(10) and Geffroy, in the course of his career as a
journalist, author and art critic was to give more than one indication
of a certain independence of attitude. He was from July 1880 a
collaborator for the radical newspaper 1la Justice, founded by
Clemenceau and Camille Pelletan in January of that year, and to count
also on its staff Charles Longuet, a former participant in the Commune.
The journal had contributed vigorously to the campaign in favour of a
general amnesty for the Communards, and, indeed, serialised Vallds'
novel les Blouses from 21 June until 28 July 1880, at which point

alternative material (and the promulgation of the amnesty eighteen days

previously) made continued publication less imperative.(1ll) On one
occasion - soon, no doubt, after Vallés' return from exile - Geffroy
apparently glimpsed the former Communard without actually making his
acquaintance: an opportunity to do so was never again to present
itself. The future author of 1'Apprentie would seem to have admired
Vallés' writing, for he recommended les Blouses to Descaves, whom he

had met in 1879. It may be noted that thirty-nine years after the
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general amnesty, both Geffroy and Descaves suggested that the Académie
Goncourt (of which they were members) arrange for the publication of
the works of certain little read authors of literary worth, notably
Vallés himself.(12)

Perhaps best remembered today for his studies in art, Geffroy
acquired some notoriety as a champion of Impressionism at a time when
the movement was viewed with general incomprehension and distaste.

With a very few others, Jean Vallery-Radot wrote:

-..il partage l'honneur d'avoir dessillé les yeux de ses
contemporains, contribuant, pour une large part, a ruiner les
réputations usurpées et G remettre & leur place, la premiére, les
artistes incompris ou méprisés de son temps...(13)

Getfroy was also one of the fifty-four writers to sign a petition
in 1889 calling for Descaves' acquittal on charges arising from an
unflattering portrayal of army life in Sous-offs. He applauded the
verdict (in Descaves' favour) when it was announced in court on 15
March 1890; thus incurring - unwittingly no doubt - the risk of a
two-year prison sentence.(l_4) Rather more significantly, he took up
the cudgels for the dreyfusard cause, writing seventeen articles for
1'Aurore between 24 November 1897 and 27 July 1906. Geffroy's most
important single contribution to literature was perhaps 1l'Enfermé, a
study of Auguste Blanqui published in 1897, and to which ten years of
research had been devoted. Blanqui, for many Frenchmen in the
nineteenth century, seemed the epitome of revolutionary spirit; and
while Geffroy may not have admired unreservedly this all-important
aspect of his subject's life, there can be no doubt either of his deep
fundamental sympathy for a man who had spent nearly forty of his

seventy-six years as a prisoner of succeeding conservative regimes.

The compassion for the working classes apparent throughout
1'Apprentie would perhaps alone prevent categorisation of Geffroy as a
writer unequivocally hostile to the Commune. It cannot be claimed, on

the other hand, that he was in any way advocating the legitimacy in the
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circumstances of violent social upheaval. It is of course in portrayal
of Jean Pommier (who after his brother's death will succumb totally to
revolutionary fever) that the essence of Geffroy's message with respect
to the Commune is conveyed; and much of the dramatic interest of the
first chapter lies in the anguished and unavailing struggle by mére
Pommier - whose attitude to violence is a reflection of Geffroy's own -
to dissuade her second son from a foreseeably tragic course. Geffroy
implicitly deplores in 1'Apprentie the fact of civil war waged in the
presence of victorious German forces: and while the wrong-headed
bellicosity of young Pommier (supposedly representative in his
creator's view of the better type of federate) is seen to be largely
pardonable given the hardship, injustice and deception to which he and
thousands 1like him have been subjected over preceding months, the
Commune is nonetheless portrayed as a time of madness, an aberration
defended by misguided 'exaltés'. There is furthermore on Geffroy's
part no explicit censure - in 1'Apprentie at least - of the Government
of National Defence, the National Assembly or of Adolphe Thiers
himself.

Notwithstanding the apparent cautiousness of the opening chapter
(a cautiousness which might almost be felt at times to verge on
connivance with the bourgeois order) there can be little doubt, as will
be seen, as to Geffroy's abhorrence of the Versailles repression. The

restraint evident in his evocation of the semaine sanglante - and to be

maintained in subsequent depiction of various iniquities characterising
the popular environment - is seen in fact to be highly effective not
merely in literary terms. A review of l'Apprentie by Maurice Hamel (a

critic for les Arts de la Vie) concurs with the views expressed by

Léon Blum and contains furthermore what may be considered a not inapt

appraisal of the tone and approach manifest throughout the novel:

Le haut esprit d'amour et de sympathie humaine qui anime
l'Apprentie d'un bout a l'autre lui imprime une allure calme et
puissante, également éloignée des trémolos du mélodrame et de la
romance, de la sensiblerie pleurarde et de la déclamation vaine.
Geffroy ne s'indigne pas, ne démontre pas, ne se pose pas en
moraliste amer ni en réformateur sir de son fait. Dans sa pure
conscience d'artiste, il se défend tous les effets gros et faciles.
(15)
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Geffroy will never allow his reader to forget the insignificance
in social terms of those he is portraying in the novel: it is probably
not without intention that mére and pére Pommier (members of the
faceless, anonymous masses) are never referred to by Christian
name.(16) The traditions, tastes and aspirations of the three Pommier
males are seen naturally enough to be in accordance with their function
as representative members of the Paris working classes. Pére Pommier,
for all his ineffectuality, has before the defeat of the Commune been
as sincere as any other in his commitment to the revolutionary ideal.
His role in the struggle for an eventual betterment of society has
never of course been a prominent one ('Il avait été un simple soldat de
la grande armée en marche, il avait, lui aussi, fourni son étape,
obscurément, sans gloire visible')(A 64); but the enthusiasms of young
manhood remain precious to him, and he has, not surprisingly, imparted
his beliefs to his sons:

Quand les idées d'affranchissement traversérent ['espace, il
entendit leur vol, planant au-dessus de la masse humaine. En
1848, son coeur de jeune homme tressaillit, et il cria les grands
mots et chanta les hymnes d'espoir. Vainqueur de Février et
vaincu de Juin: il avait cela dans ses états d'humble prolétaire.
Et le temps eut beau s'écouler, il sut garder sa foi juvénile, la
comuniquer d ses fils, se lever encore comme un combattant, lui,
le déja vieux, entre les deux jeunes, aux jours du Siege et de la
Commune. (A 64-65)

The loss of the two young men in whom he had placed all hope for
the future will of course provide the death blow to such faith; and
the destruction of optimism and hope in like circumstances must indeed
have been common to a significant proportion of working class
households in the wake of the Commune. 1Indications as to the three
Pommiers' preferences in literature and song are also of a sort
probably conforming to the reader's expectations. Often, as he works,
pére Pommier - who is a house-painter by trade - will give a hearty
rendition even after the Commune of one of the songs of Pierre Dupont

or Béranger, both of whom had been in vogue in 1848. Les Misérables

(which had of course enjoyed enormous popularity in working class
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circles on its publication in 1862) has pride of place on the Pommiers'

bookshelf, together with les Mystéres de Paris and le Juif errant by

Eugéne Sue (both of strongly humanitarian and democratic bent) and the

incomplete works of Proudhon.

Geffroy recounts early in the first chapter a typical evening in
the Pommier household (and, it may be assumed, in many another
working-class home) during the period of siege. Father and sons return
from guard duty ('Depuis le 4 septembre et le commencement _de
l'investissement (...) au long des rues de la montagne faubourienne qui
domine la vallée de Paris, le pére et les fils marchent comme trois
soldats')(A 17): as tne family partakes of its evening meal - food of
course is now scarce and of inferior quality - the distant thundering
of cannonfire can now and then be heard. After the meal (and
conveniently perhaps, for the uninformed reader) 'les hommes parlent
politique, commentent la situation' (A 13). It is of course through
the conversation of pére Pommier, Justin and Jean (in this household
politics is an exclusively male preoccupation) that Geffroy conveys
something of the position in December 1870, and of the Paris worker's
appreciation of events: the Pommiers' assessment of the current
situation provides some insight also into the characters of Justin

(lucid and earnest) and pére Pommier (blustering and commonplace):

On a élu les maires. La question de l'armistice a été agitée. La
Prusse a repoussé la demande de ravitaillement. Les bataillons de
marche de la garde nationale sont enfin formés, composés de
volontaires, de célibataires, de veufs, et, s'il le faut, d'hommes
mariés agés de vingt a quarante-cinq ans. En somme, tout va pour
le mieux. Gambetta est plein d'ardeur. La province s'organise.
On fera la trouée, on reconduira les Allemands de l'autre coté du

Rhin.

- Qui, si nous avions de vrais chefs qui le veuillent! - dit
Justin, qui écoute son pere et son frére s'enflammer d'espoir et
se griser de paroles. - Mais croyez-moi, on perd du temps tous

les jours. Les approvisionnements sont mal faits. Les Allemands
sont nombreux, et les choses n'iront pas si vite que ¢a en
province! Gambetta est jeune, c'est vrai, et il secouera les
gens, fera une espece d'armée. Tout de méme, depuis que les
Allemands ont pris Metz, toutes leurs forces sont disponibles, et
nous sommes fichus.
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- Ta ra ra ta! - interrompit le pére, - tu n'es jamais content,
mon fiston... Si les chefs ne marchent pas, nous les changerons:
on mettra le vieux Blanqui a la place de Trochu, on fera ce qu'il
faudra.

- Il est certain que Blanqui vaudrait mieux. Lui seul voit clair
et dit la vérité. Mais qui le croira? Il n'est pas militaire, il
a été en prison, c'est un rouge. Jamais l'armée, ni la garde
nationale des boutiquiers, ni méme celle des ouvriers, ne lui
obéiront.

- Nous l'imposerons, nous en ferons un dictateur, - proclame Jean
berg¢ant Cécile.

= Oui, pour trois jours, et puis on nous fusillera et on nous
coffrera avec lui aprés.

- Ta ra ta ta! - dit encore le pére, - nous saurons bien régler
nos comptes avec le gouvernement.

- On les réglera plus tard, trop tard, - dit Justin, - et ¢a ne
sera pas drole. Rappelez-vous ce que je wvous dis, - affirme
doucement le jeune prophéte ouvrier. (A 13-15)

While the impassioned discourses of pére Pommier and Jean (not
recorded but easily imaginable), their idea of the ease with which
victory can be achieved and their assumption as to the worker's control
of his destiny are substantially indicative of the mentality prevalent
in the city at this time, such confidence, in view of the course events
will subsequently take, can only seem cruelly ironic. It is Justin
(described elsewhere as 'le renseigné, le donneur d'avis, le devineur
d'avenir') (A 37) who is able to assess with some perspicacity the
situation at that point and who, furthermore, will foresee an ill-timed
attempt by the Paris worker to settle scores with those in power.(17)
The tragedy of course for the Pommier family lies in the fact that the
full import of his words will be apparently unappreciated both now, and
in the future.

Recognition by Justin of Blanqui's lucidity and far-sightedness is
perhaps less reflective of a general attitude on the part of the Paris

populace than a further indication of the young man's own intelligent
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understanding of current realities. It might also be regarded as a
fleeting tribute by Geffroy himself to a man whose life held immense
interest for him. The veteran revolutionary - who was of course
advocating during the siege all-out resistance against the Prussians -

had early proposed in his journal la Patrie en danger what had been

considered a competent and potentially effective strategy.(18) The
Government's intention not to offer serious resistance had been
apparent all too soon to Blanqui, who repeatedly forecast eventual
capitulation in the face of a continuing widespread belief in Trochu's
good faith. The regime instituted on 4 September had indeed been
described by Blanqui not long afterwards as '...une pile contrefagon de
l'Empire (qui) a son tour (...) craint plus la Révolution que la
Prusse, et prend ses précautions contre Paris, avant de les prendre
contre Guillaume.'(19)

fny predictions on Blanqui's part remained of course unheeded.
The revolutionary may have been to the tremulous bourgeoisie a
legendary, terrifying embodiment of the Red Spectre; he had had in
fact little direct contact with the working classes of the capital, and
a limited awareness of him on their part was coupled with the fact that

his style in la Patrie en danger was at times too recondite to hold

strong appeal for the common man.(20) When his journal (appearing from
7 September to 8 December 1870) had to cease publication, the reason
advanced (a lack of funds) was attributable, as one might expect, to a

rather too limited readership.

Blanqui (in the hope of a government that would effectively set to
the task of combat) had played a major role in the events of 31
October. It is to be noted however that he at no time advocated civil
war in the prevailing circumstances, regarding armed conflict between
compatriots of opposing camps as an ineffaceable humiliation when
carried on in the hated German presence. To Adolphe Thiers
(engineering a military occupation of Paris some months later)
Blanqui seemed too dangerous a personage to remain at liberty: the old

revolutionary was arrested, therefore, on 17 March. His place of
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imprisonment was unknown to the members of the Commune, who proposed to
Versailles the liberation of all hostages held in Paris in return for
Blanqui alone. Despite his absence from the city, 'le Vieux' (as his
followers termed him) was elected to the Communal Council in both the
18th and the 20th arrondissements.

Geffroy emphasises of course in the opening pages of his novel the
toll taken in Paris by a hunger, cold and isolation endured for several
months now and resulting not surprisingly in a heightening of the mood
of bellicosity to fanatical pitch. The city ('délirante et crédule')(a
is seen to be in the grip of a fidvre that clearly bodes ill for the
future. When Geffroy writes that warfare alone provides the current
focus for action and conversation ('C'est le seul métier du moment ,
faire la guerre et en parler')(A 17), he is expressing an idea found in
other works portraying the siege, notably Zola's la Débicle: and his
descriptions of this beleaguered, febrile populace (of a sort to have
occurred in his earlier writing)(21l) underscore the reality of an

approaching doom:

Pour ces gens qui s'agitent dans le Paris neigeux de décembre,
l'agonie a commencé, et ils ne le savent pas. Ils se croient
encore vivants, et déja le froid et l'inertie les gagnent, sans
qu'ils le sachent. Ce qui les sauve du doute sur leur sort, ce
qui leur fait illusion, c'est qu'ils parlent. Leur besoin d'agir,
leur ardeur patriotique, leur fureur contre 1l'incapacité, leur
méfiance de la trahison, s'exhalent en mots, partout, en marche,
au corps de garde, au rempart, au coin des rues, ou ils
s'attardent a lire et commenter un journal sous la clarté d'un
réverbére, et chez eux, a table, au lit, tout le temps, jusqu'd ce
que le sommeil vienne enfin apaiser et reposer ces assiégés
fiévreux. (A 21-22)

Zola - relying heavily upon Théodore Duret(22) - had of course
provided a highly evocative account of the atmosphere in the capital
during the siege, stressing the extreme volubility of the Paris crowds
obsessed with ideas of continued resistance ('...il ne restait qu'une
passion, la volonté de vaincre, l'unique sujet dont on parlait, qui

enflammait les coeurs et les tétes...)(23) and the wild fancies and

22)



60

illusions to which this same populace ('...hallucinée de souffrance et
de faim')(24) was by now so prone. For all this, the two portrayals
might be considered fundamentally dissimilar in tone and spirit.
Geffroy's account is characterised by a concision and starkness that is
arguably more effective in literary terms than Zola's emotive and
substantially unjust description of the overwrought state of the
populace, the fevered insanity of its hopes, the inactivity and
drunkenness widespread during the siege and the Commune. The

ineluctability of insurrection (which assumes a leitmotif significance

in 1'Apprentie) had been no less reinforced by Zola: but while Geffroy
will indeed present the mental and physical state of the besieged
multitude as annunciatory of major unrest (women queueing for food are
described also as 'exaltées', 'guerriéres') (A 17), he does make plain
(as Zola had not) that forewarnings of popular revolt had been clearly
discernible some years before hostilities with Prussia. A
consideration of the three Pommiers' revolutionary enthusiasms enables
him to provide a synopsis of plebeian aspiration in the closing years
of the Empire, and to underscore - in accordance with a design stated
elsewhere(25) - the blending of individual identity and collective
impulsion. Since the Great Universal Exposition of 1867, popular
energy is said to have been channelled towards insurrection; and the
three men talking in December 1870 have of course participated in each

of the demonstrations against the bourgeois-dominated order:

Les Pommier furent (...) du Paris de la rue et des réunions
publ iques. Ils vecurent avec les faubourgs en delire, firent
partie des torrents humains charriant le fiacre de quelque
journaliste ou de quelque orateur de violente opposition, des
groupes passionnés autour d'une affiche rouge ou d'une lecture de
journal a haute voix. Ils furent des parcelles de cet orage en
ormation qui emplissait parfois la ville de sa chaude haleine
electrique, qui se déplagait comme un courant vertigineux, le
jour, par exemple, des funérailles de Victor Noir, qui créa
l'image d'un Paris vidé de sa population, partie tout entiére pour
Neuilly, un Paris de rues désertes, extraordinairement élargies,
ou semblait devoir résonner bientdt le bruit crépitant des coups

de fusil.

Ces fiévreux liseurs d'affiches, ces hommes aux visages résolus et
menagants, qui apparaissaient au seuil des couloirs des reunions
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publiques, ces énergiques enthousiastes, qui se précipitaient vers
le fiacre de l'orateur et du journaliste, c'étaient ceux-lda qui
avaient changé leur casquette en képi, et qui étaient devenus des
porteurs de fusil.

A les voir, a les entendre, les trois Pommier et leurs pareils, on
ne pouvait douter du désir qui les animait, et qui était le désir
de se battre contre les Allemands. Ils avaient été surpris par la
guerre, eux qui croyaient travailler & une transformation sociale.
C'était l'imprévu. Leur volonté d'action, exaltée, accrue, avait
donc forcément changé d'objet: l'ouvrier de Paris trouvait devant
lui un adversaire qu'il n'attendait pas et qui était le soldat
allemand. Va pour l'Allemand! On verrait ensuite. En attendant
ce lendemain, l'énergie restait la méme.

Les trois Pommier étaient ainsi: ils enrageaient de sentir leur
ardeur se consumer inutilement, auraient voulu se lancer vers
l'ennemi, libérer la France, préparer l'avenir.(A 18-20)

(My underlining)

Again the Pommiers' representative function is underscored, the
fusion of their respective individualities in an anonymous throng
consisting for the most part of beings akin to themselves in attitude
and aspiration. The effect of a crowd on the processes of history
clearly held a certain fascination for Geffroy; the mergence into a
genuine force of scores of humble identities which could assume
significance in social terms only when thus united. The irony however
- Geffroy evidently considers - is that these same individuals may be
trapped unknowingly in a situation from which they will be powerless to
break free once a sequence of events has been set in motion; and the
surge of history which a multitude may well unleash will sweep to
oblivion so many of the human atoms who have en masse precipitated it.
The Pommiers, in the description quoted above, are merely atoms among
thousands, having in effect as much personal identity as Justin and
Jean will later possess when they lie with innumerable others in

unmarked graves.

Indicated also in the above passage (and to recur often throughout
the opening chapter) is the symbolic presence of the rifle. The
weapon's menacing significance in events slowly shaping had been

underscored even more saliently by Geffroy in an earlier reference to
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the Pommiers' abandonment of workers' attire for the uniform of the

National Guard:

...le képi de garde national différe de la casquette de 1 'ouvrier,
la bande rouge du pantalon, le liseré rouge de la vareuse sont
cousus aux étoffes sombres qui remplacent les vétements d'atelier.
Le fusil, surtout, marque le changement survenu, signifie la
tragédie militaire, et, en méme temps, une tragédie paralléle,
révolutionnaire, qui s'annonce comme certaine, fatale.(A 17-18)
(My underlining)

The expected opportunities to confront the invader are not
forthcoming under the Government of National Defence, although
vanquishment of the Prussian would (to the idea of the Paris worker)
constitute little more than a diversionary interlude before the serious
task of setting the social order to rights. On 31 October, (26) the
three Pommiers had been among the thousands to hasten from the
working-class districts to the Hotel de Ville, '...espérant la Révolution
et le Salut public'(A 20). Events of this day were of course a
foreshadowing of later developments: and of the calls from the
multitude on this occasion, that of 'Vive la Commune!' had been among
the more persistent. Justin, following this abortive uprising, had
been in little doubt as to the true attitude of the Government; and
(expressing a view held by many like himself) he had reaffirmed his
certainty that German forces could be successfully routed, were Trochu

and his colleagues only to place trust in the militia at their command:

- Ils ne savent rien, - disait Justin. - Ils nous prennent pour
des flemmards et des braillards, et voila tout... Et puis, des
gardes nationaux, g¢a ne compte pas pour eux. C'est bon pour
garder les fortifs qui ne sont jamais attaqués... Nous sommes des
escargots de remparts, nous ne sommes pas des soldats... On nous
occupe en nous faisant coucher dehors, en nous faisant jouer au
bivouac... Quand ce sera fini, nous nous figurerons que nous avons
fa%it‘ la querre. .. Ils ne nou.f.,,nonn_ﬂ"m?ﬂenh.nnc- elile wnulaiont

.
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découvert une population qu'ils ont ignorée jusqu'd la fin,
singul iérement confiante et espérante, trés déterminée a faire
crédit aux chefs militaires. Parmi les ouvriers du faubourg, il
n'en manquait pas qui affirmaient la possibilité de chasser
l'Allemand dés la premiére sortie. Ces Parisiens sont vraiment,
comme on dit, assez contents d'eux-mémes, assurés qu'ils viendront
facilement & bout de difficiles besognes: ils ne doutent pas un
instant de leur victoire, hommes, femmes, enfants. Dans les rues
sombres, aux portes des boulangerieset des boucheries, les faces
p&les, les paroles criées de voix coléres ou gouailleuses,
affirment le triomphe immanquable. C'est une force qu'une telle
exaltation, mais cette force meurt sur place, car les chefs ne
croient pas d la possibilité de l'employer.(A 20-21)

Geffroy may indulge here in a discreet mockery of Parisian
optimism; he does acknowledge nonetheless that this populace,

'singul iérement confiante et espérante', 'assez contents d'eux-mémes,

-~

assurés qu'ils viendront facilement & bout de difficiles besognes', might
indeed have proved a force to be reckoned with if afforded the
opportunity to meet the Prussians in battle. While Justin is
undoubtedly correct in his appreciation of the manner in which the
National Guard was viewed by the Government, it is perhaps interesting
that Geffroy neglects to specify that fear substantially motivated any
decision by those in power not to draw upon these working-class

battalions. The Bellevillois were indeed seen at this time as a

potential menace to the Established Order, and hardly considered
trustworthy in an actively militaristic role; but Geffroy, in view of
his earlier discussion of the revolutionary aspirations surfacing in
the closing years of the Empire, may have felt further elaboration on

this score to be superfluous.

The innocence of Cécile herself in the face of events taking shape
will be emphasised on several occasions in the course of the first
chapter. 'Le petit étre, spectateur inconscient de ce grand drame...'
(A 6); 'C'est parmi ce fracas de guerre que l'intelligence de Cécile
s'éveillait' (a 23); 'La petite Cécile (...) assistait (...) @ ce drame
comme si elle avait dormi tout éveillée'(A 25) - statements such as
these provide indication of the limited direct role the little girl will
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play at the outset. Whatever her ignorance of the current situation,
she can scarcely remain immune of course to the prevailing atmosphere
of tension and nervous excitement. In her child's imagination, the
Prussians not unnaturally assume the role of bogeymen; and it is
ironic - given the tragic fate each will meet, and the limited role in
defence the National Guard is in fact permitted to play - that her
father and two brothers should appear to Cécile in the light of
unconquerable heroes able to protect her from any possible adversity.
As Geffroy writes of her:

Lorsque les trois hommes revenaient tout de sombre vétus, avec
leurs bandes rouges et leurs képis numérotés, et qu'ils posaient
tous trois, du méme mouvement, leurs lourds fusils dans le coin de
la chambre, il lui semblait qu'elle wvoyait entrer des
tout-puissants, des invincibles. Elle se jetait a leurs jambes, a
leurs mains, se sentait enlevée par leurs bras vigoureux; son
anxiété se calmait alors comme par enchantement...(A 24-25)

A passage of this sort - paralleled by a number of others in the
chapter - serves of course to underscore the contrast between the cruel
or potentially alarming reality of a situation, and a child's innocent
interpretation of it. The rifle - seen by the little girl as a further
proof of invincibility - will be presented before long by Geffroy as
the source of untold misery for Cécile and her kind when used in
conflict between compatriots. Later, as mére Pommier bids a final
farewell to Justin (shortly to meet his end at Buzenval) attention will
again be focused on the instrument of death. Both mother and son
(endowed as they are with a clear-sightedness lacking in other members
of the family) are intuitively aware that they are seeing each other
for the last time. As they approach the spot where soldiers are
assembling, 'le fusil tremble dans la main de Justin'(A 32); and once
more, at the moment of leave-taking, the rifle is evoked in what seems

an almost cruelly ironic touch:

Ils s'embrassent (...) en se souriant héroiquement. Pris d'une
frénésie, il lui baise les cheveux, les yeux, les joues, les
mains. Elle aussi embrasse sa face d'honnéte homme, ses mains
d'ouvrier, sa vareuse de soldat, et son dernier baiser s'égare,
est pour l'arme de mort, le fusilqu’il a mis sur son épaule.(A 33)
(My underlining) -
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The impression of foreboding created in the course of the chapter
has been suggested in fact from the novel's initial page. Aptly, given
the omnipresence of death and hardship in 1'Apprentie, the book will
open in the snow-blanketed P&re-Lachaise cemetery on a sombre evening in
December as Cécile and her older sister Céline wander amongst the
tombs. Paris has been under siege for some months now: indicative
however of the child's present lack of awareness is the fact that, on
hearing the ominous rumbling of cannonfire, she will imagine the sound
to be thunder. The cemetery (in which the action of the first chapter
both begins and ends) is described with even greater truth than is
immediately apparent as '(une) sombre colline (...) d'une mélancolie
farouche et grandiose'(A 3-4), as 'cet effrayant domaine des morts' (A 4),
"la ville des morts'(A 5), 'la colline mortuaire'(A 6). It is appropriate
in the prevailing climate of gloom and oppression that the city of
Paris itself, stretching below and shrouded in mist beneath a dull sky,

should seem to Cécile as mournful as the hill on which she is standing:

--.la ville trempée de brume, couverte d'un ciel morne, une
singuliére ville qui semble prolonger le cimetidre jusqu'a
L 'horizon. Cécile retrouve les domes et les clochetons des

mausolees et des sépulcres aux faftes et aux aiguilles des palais
et des églises. (A 5) (My underlining)

All too obviously a city in its death-throes, (27) Paris will in
fact remain thus (Geffroy would probably have us understand) even
during the spring days of March-May 1871. As is further befitting no
doubt (for she is as yet unschooled in the sorrows of life) Cécile
appears unaware of the nature of the place in which she finds herself
('...ces routes et ces ruelles bordées de tombeaux qu'elle prend pour
des maisonnettes...')(A 4). The funereal imagery is continued when the

sky is specifically likened to a shroud ('Le ciel s'abaissa encore,

blanc comme un suaire (...) ensevelit Paris')(A 5). Everything, indeed,

contributes to the impression of mournfulness, not least a flock of
crows taking wing for the church tower at Ménilmontant (’...ce passage

d'oiseaux noirs, c'était tout le mouvement de l'espace, un funébre
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sillage dans 1 'atmosphére d'un champ de bataille')(A 5-6). The sole
note of freshness and innocence in the wintry wilderness of death's
domain is provided by the two little girls: Cécile, for her part, is
obliged reluctantly to abandon a futile search for flowers:

Non, il n'y a pas de fleurs. Tout est blanc et noir autour
d'elles, la neige resplendit a travers le dur treillis des arbres
et des grillages. Il n'y a de roses que sur leurs joues, de
tendres corolles que dans leurs yeux. Seuls, leurs regards
palpitent et vivent parmi cette nature glacée, dans cette mort
universelle. (A 8)

The young apprentice's first direct contact with death takes place
soon after this walk in the cemetery, on the passing of an ailing
neighbour in the tenement building where she lives. The little girl
will next visit the Pére-Lachaise in the wake of the carnage of 27 May:;
and while the horror of events then far exceeds that prevailing in
December, Cécile will be astonished, ironically, to find herself in a
place that is, in contrast to earlier times, of a springtime

loveliness:

La mére conduisit ses deux filles en face du mur ol se trouvaient
les traces de la fusillade. Mais elle ne parla pas a leur
sensibilité, ne leur demanda méme pas de serments. Cissd
...Cécile, étonnée, ne reconnaissait pas en cet endroit verdoyant,
plein de chants d'oiseaux, le cimetiére qu'elle avait vu aux jours
de décembre, tout blanc de neige et tout résonnant du grondement
de la canonnade.(A 59-60)

The baneful atmosphere of the Pére-Lachaise and the Mur des
Fédérés is seen then to permeate the novel. The following year - and
ever thereafter - during the final week of May, the workers of Paris
are said by Geffroy to set forth in pilgrimage towards the cemetery,
towards 'le grand spectacle de la douleur'(A 103). The glaring disparity
between the wealthy quarters of Paris and the drabness and poverty
manifest in other districts of the city is perpetuated even in the
cemetery (in the point he makes that among the dead - as among the
living - social distinctions are strongly in evidence, Geffroy is using

an idea found also in Léon Cladel's short story 'Chez ceux qui furent'
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... and in Lucien Descaves' la Colonne).(28) The grandiose tombs of
the highborn and the celebrated dwarf the lowly graves of the
unprivileged: it is indeed, as Geffroy writes, 'sous la terre seulement
(que) le niveau est le méme'(A 104). This is not to say however that
the social struggle inherent to existence ceases in this final
resting-place. 'Le cimetiére a aussi ses faubourgs, ses charniers'(A 105),
and in the area of the communal graves, where both Justin and Jean lie
buried:

...la cohue des morts s(e) bouscule, des cris, des plaintes
sortent de la terre toujours fraichement remuée. L'idée d'un
champ de bataille, d'une cité révoltée, d'un enfer social qui
continue, d'une lutte sans fin, s'exhale frémissante de la fosse
commune, de la foule anonyme des morts.(A 106)

The stark grimness exuded by the Wall itself conveys as nothing

else can the message of class warfare:

Encore quelques pas, la signification se précise plus tragique
encore. C'est devant le mur des fusillés. Aucune autre
manifestation que le silence. Aucune couronne a la muraille,
aucun drapeau. Les emblemes sont proscrits, la parole et le cri
sont interdits. La confrontation des vivants et des morts n'en
est que plus émouvante. La foule vient, s'arréte, regarde, voit
distinctement. Le mur est couvert de cicatrices, d'entailles
sanglantes, de noirceurs de poudre. Ces coups qui ont porté sur
la muraille ont traversé des coeurs et fait sauter des cervelles.
Des cris que tout le monde écoute ont retenti. Des rdles sortent
du silence.

Les Pommier sont au premier rang. [Est-ce ld que Jean a été
fusillé? Le pere regarde fixement, la mére clot les yeux, serre
plus fort la main de ses petites filles.(A 106-107)

The shrine-like status the Wall has assumed for the working class
is of course further underlined by an earlier reference to the crowd,
'(des) fideles réunis par un acte de foi commune'(A 103). In a book
hardly characterised by vehemence of tone, indignation at a social

order condoning a slaughter such as that of the semaine sanglante does

seem implicit in the passage quoted above. Geffroy's contempt at the

often vulgar ostentation of some of the wealthier tombs in the cemetery
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is thinly veiled; mention will be made of the names in gold lettering
engraved on mausoleums, '...(qui) font briller la vanité de larichesse
sur les restes auxquels ils servent d'enseignes'(A 103); and when des-
cribing the part of the cemetery which is seemingly '...le faubourg Saint-
Germain de la nécropole'(A 104), he will refer to '(ces) monuments (qui)
affectent la morgue des aristocraties doublement défuntes'(A 104). While
these few pages do serve to underscore the entire question of social
injustice and cruelty, it should be said that a pilgrimage to the
cemetery of the sort recounted here is unlikely to have taken place as
early as 1872, when any manifestation of sympathy for the Commune was
totally prohibited. It was only from 1880 that collective tribute to
the Commune's dead became a feature of working-class tradition;
although tokens of remembrance left clandestinely at the sites of
certain massacres were indeed a source of some irritation to Authority
during the 1870's. Geffroy - for whom this visit to the Pére-Lachaise
is clearly of considerable significance - had probably chosen to
sacrifice historical accuracy to literary considerations, and he
protects himself in some measure by stating that all emblems or public
eulogies could not - because forbidden - form a part of the homage
described.

The Wall - symbol of the oppression of an entire class - will loom
again at the conclusion of the novel, during the first 14 July
festivities to take place under the Third Republic. The year is 1880,
and Cécile, whose mother has been laid to rest that same day on 'la
colline funébre'(A 377) is now quite alone in the world. In the
evening, as light-hearted crowds celebrate in the streets, the young
girl makes her way towards the cemetery whose wall rises in bleak

reminder of atrocities past:

Les drapeaux, les lanternes, les musiques et les danses ne
s'arrétent qu'au mur du Pére-Lachaise. De sa ligne rigide il
barre la route a la joie.(A 379)

Before the 'sombre muraille'(A 38l) representing such sorrow for

Cécile and her kind, the former apprentice (now truly initiated into
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the adversities of life) will paradoxically perhaps find strength to
face whatever lies ahead ('A regarder (...) dans le passé, Cécile se
trouva subitement grandie et changée')(A 380).(29) It is of interest
to recall that only three days before on 11 July, the total amnesty for
participants in the Commune had been declared: and this, if borne in
mind, may well add even greater significance to the novel's concluding

pages.

The seemingly inexorable sequence of events which will bring Jean
to his death in the cemetery has its origins in the hardships of the
siege; or even, it might be ventured, in the clesing years of the
Empire. It is however from the sortie of Buzenval of 19 January 1871 -
during which his older brother will lose his life - that the young
man's fanatical dedication to an evening of scores with those in
authority may be dated. The question of duplicity on the part of the
Government of National Defence (treated at length by Cladel in
I.N.R.I.) is suggested rather more obliquely in 1'Apprentie. While it
is of course clear from a reading of the opening chapter that the
Parisians believed genuinely in the possibility not merely of defence
but of victory, and that subsequent 'excesses' were substantially the
result of military inaction, and of rage and despair at an increasing
impression of betrayal, it may be noted that Geffroy (who will
describe Justin as 'une des victimes offertes a l'esprit guerrier de
la garde nationale’)(A 34) will himself offer no outright censure of
Trochu and his cohorts, anxious to capitulate as soon as possible and
to destroy once and for all any illusion of possible victory on the
part of the Parisians. Implicit condemnation later by mére Pommier
(whose point of view is essentially Geffroy's own) is of course uttered
by one who has herself suffered during the siege. Reference to Justin
as a victim of the National Guard's bellicose spirit could only be seen
normally as a condemnation of the obstinacy with which the Parisians
clung to an idea of continued resistance, and might even be
interpreted, furthermore, as a condonation of the probable decision by
the Government of National Defence to send the battalions forth with
the deliberate intention that they be slaughtered. Military advantages
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gained were not backed up by the command: Lissagaray has written that
'des bataillons en revenant criaient de rage. Tous comprirent qu'on

les avait fait sortir pour les sacrifier.'(30)

As mére Pommier and her second son look upon the young man's
corpse (carried to the Pére-Lachaise with the many other victims of
combat) Jean, kneeling to embrace 'le jeune prophéte ouvrier'(A 15) for
the last time, will murmur in the ear of this brother who can hear him
no longer a pledge of vengeance upon those he holds accountable for the
slaying. Because no background information is supplied relating to the
sortie, the full significance of this gesture may escape the reader.
Geffroy makes no mention either of the fact that the question of
capitulation had been raised with the mayors of Paris directly
following Buzenval, nor of the outraged incredulity of the Parisians
whose sufferings over four months seemed to them to have been to no
purpose. It might therefore be assumed by a reader unaware of these
facts that if Jean now embarks upon a course that can only entail
further tragic and futile loss of life, his reason for so doing lies
exclusively in an overwrought state of mind engendered by siege fever

--- and not in any more immediate provocation.

Condemnation of a civil war fought in presence of the enemy is
implicit from this point, for Jean - guided by his brother's conviction
formed before French defeat that the rifles and cannons of the people
should not rust in disuse after the reckoning with the Prussians - will
be unmindful, in his unreasoning obsession with revenge at any price,
of Justin's warning against inopportune attempts to even internal
scores. Arriving at the Hotel de Ville too late on 22 January to take
part in 'une tentative désespérée et inutile pour changer le destin'(A 36),
young Pommier returns to Ménilmontant in a state of extreme nervous
agitation. From this day, his personality will undergo a dramatic
change; the behaviour of a young man formerly 'si placide, si doux'(A 37)
and who had liked nothing better in his spare moments than to play with
the child Cécile, is marked by violence of word and manner and a

nervous tension manifesting itself in sudden bursts of rage or
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irritation. Deeply affected as is his father by the loss of Justin

('(enfoui) maintenant, avec (...) toute sa sagesse (...) dans la terre
de la fosse commune')(A 37) Jean's countenance is all too clearly
revealing of 'une violence concentrée: l'idée fixe lui barre le
front, rend sa bouche mauvaise, sa parole bréve'(A 37). He will refer
to the ineptitude of the Government of National Defence with a hitherto
uncharacteristic fury; his hand trembles on occasion with nervous
agitation, and he can at times appear distraught, wild-eyed. It is
essentially through appeal to Jean's family sense that his unhappy
mother - terrified at the probable consequences of this transformation
- will attempt to deflect her son from what is presented as a

potentially calamitous course:

- Vous ne changerez rien par la violence, - dit la femme du peuple
qui se force a parler politique pour convaincre son fils. - Rien
ne vous empéchera, aprés, de refaire ce que vous faisiez, de lire
les journaux, de vous réunir, de voter.

- Pendant que nous avons un fusil, nous devons en profiter.

- Avec un fusil, on se fait tuer, et voild tout. Vous serez bien
avanceés. Et si tu crois que tous iront jusqu'au bout! Les
exaltés comme toi, oui. Les autres ldcheront, et méme vous
dénonceront. Je t'en prie, mon enfant, prends la place de ton
frére ici, ne nous quitte pas. Tu m'aideras a élever tes soeurs,
tu te marieras, tu auras des enfants qui seront peut-étre plus
heureux que nous, un jour.(A 40)

Victor Hugo's assessment of feminine valiance during the siege ('Le
fond de l'aGme de la femme frangaise, c'est un mélange héroique de
famille et de patrie')(3l) is clearly true only partially of mére
Pommier. Her heartfelt advice to Jean is that he should endeavour to

calm the fervour of fellow combatants, for:

Ils ont tous des femmes, des enfants, des meres, des soeurs. Ils
doivent rester pres d'elles. C'est leur premier devoir. Les
autres devoirs aprés celui-la. (A 40)

The reader - who has learnt in the opening pages of the novel that

mére Pommier is originally from Brittany (A9) - might imagine this to
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explain in some degree also her aversion to social upheaval. Geffroy
was of course aware of the intensely conservative Breton character:
his parents had themselves arrived in Paris from the province in 1854
(the year preceding his birth) and he would feel throughout his life a
strong affinity with the region's inhabitants while remaining conscious

of their frequent dislike of progress. (32) It is not however his
intention here to establish a contrast between enlightened Parisian and
ignorant, reactionary provincial, as Cladel for example had done. Mére
Pommier, Geffroy writes, has a typically feminine horror of bloodshed(A 50),
and she would prefer to see disputes solved 'sans coups de fusil'(A 50):
it is an attitude to violence that provides some reflection of
Geffroy's own (more sophisticated) pacifist sentiment.(33) She is
certainly able to identify with the prevailing mood of fury about her
('...j'entends les gens, et je comprends ce qu'ils disent, je comprends
leur rage (...) Le pauvre monde a été trompé, comme toujours, et il en
veut G ceux qui l'ont mené la. Moi aussi, je suis comme ¢a..."') (A 38-39):
but the consequences of revolt by Jean and those like him are to her
idea all too easily foreseeable:

C’est affreux de nous rendre, aprés tant de misére, et j'en
supporterais bien encore autant et plus, s'il le fallait. Mais
nous n'y pouvons rien. Vous vous révolterez. Et aprés? Vous
serez vaincus encore.(A 39)

It could well be argued of course that mére Pommier's governing
impulses are - however defensibly so - selfish in origin. The future
without a strong male in the household fills her with trepidation; for
pére Pommier ('...4gé (...) faible comme un enfant')(A 38) and whose
resistance has been visibly weakened by the privations and disruptions
of the siege, will, she foresees, be of little help to her in the task
of bringing up her two younger children. Responsibilities on this
score promise not to be easy ('Céline me donnera bien du mal, je le
devine. Et Cécile est si jeune!') (A39).While she herself may well

find work, poverty will still be inescapable, and
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...la pauvreté, ce n'est encore rien... c'est la tristesse pour
toujours. C'est assez, c'est trop que j'aie perdu mon pauvre
Justin. S'il pouvait parler, il parlerait comme moi.(A 39)

Incomprehension of a cause transcending personal or family
concerns may not in itself seem to the reader to be deserving of
commendation. It is less than certain, however, whether Geffroy -
given his overall portrayal both of the Commune and of mére Pommier -
was intending to imply even mild personal disapproval. Her words to
Jean provide an accurate forecast of the tragedy that must ensue when
(as Geffroy clearly believes) men in a state of semi-delirium are
carrying arms; her appreciation of the calibre of some currently
spoiling for battle will, furthermore, be accurate. The course of
events after the Commune will again be as she had predicted, for both
pére Pommier and Céline in time fall victim to their respective
temperamental deficiencies. One may well in fact understand Geffroy to
be implying that the Government of National Defence was at fault during
these explosive weeks for having failed to dispossess the National
Guard of its rifles: for such weaponry was tantamount to an invitation

to civil war given the state of mind of those so armed. (34)

Jean (to the end fundamentally decent but simply a victim of a
force he is powerless to resist) will on this occasion as on others find
himself torn between insurrectionary fever and a concern for his family
that, notwithstanding the indications to the contrary, remains a part
of him. His mother's evident anxiety as she looks to a precarious
future, her well-loved, careworn face on which the traces of recent
hardship and sorrow are unmistakeable, awaken a responsive chord in the
young man and, 'impuissant a retenir ses larmes'(A 41) he will vow to
do what he can to provide support and comfort. The all-pervading
atmosphere of near-insanity outside the home will prove ultimately

stronger, however, than family ties.

The contrast between the unhealthy mental climate in Paris and the
relative happiness and stability of elsewhere is further apparent when

Cécile and Céline are taken by their brother soon after the end of the
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siege to visit an aunt in Andilly, a village near the city. Here,
despite German occupation, health and good humour seemingly prevail with
the approach of spring:

Les lilas bourgeonnaient dans les jardins, un souffle de printemps
caressait les visages, amollissait les rancunes, annong¢ait le
lendemain paisible des horreurs guerriéres.(A 43)

Further irony is of course apparent in this, for the reader is
only too aware of the horrors soon to blacken the local scene. An
underscoring of the contrast between nature's springtime glory and the
barbaric proportions human conflict can assume is almost a commonplace
in fictional literature relating to the Commune: (35) Geffroy will, of
course, draw attention to it even more markedly in his account of the
insurrectionary period. For the present, however, his implication is
that acceptance of defeat, and the laying aside of hostility or
disagreement must precede replenishment of the nation's forces: and
mére Pommier on listening to Jean's feverish declaration of the need
for immediate social reckoning had expressed almost exactly this idea
('- Mieux vaudra rester tranquille, travailler, refaire sa vie')(A 38).
In Paris itself (Geffroy makes clear) the lifting of the siege seems to
entail a release from the living nightmare of preceding months:

...ce fut l'animation d'autrefois, la rue respira plus a l'aise,
délivrée du cauchemar de la canonnade, de l'anxiété d'une ville
prisonniére, enfermée par une armée, privée de nouvelles. Les
victuailles revenues, c'était de la santé qui remontait aux joues
des femmes, des enfants. On oubliait déja les souffrances de la
veille, méme tant de morts accumulées. (A 42)

Jean's participation at the end of February in the abortive
attempt to prevent Prussian entry into Paris had of course been for
mére Pommier a tragic confirmation that appeals to her son's family
spirit were insufficient to counter the lure of battle. Increasingly
moody and preoccupied in his own home, the young man when out of doors
will be intoxicated by the inflammatory speeches he will hear and by
the feverish excitement of his comrades-in-arms: his attitude both in
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the family circle and away from it can leave no doubt as to his

dominant preoccupation:

Il était sobre, mais se grisait de paroles, et rentrait muet,
gardant comme les autres les allures d'un soldat de la révolution
possible, attentif G son fusil, a ses cartouches, montant ses
factions. (A 44)

The fateful moment - so dreaded by the mother - is nigh. Jean's
mood of exultation on learning of the events of 18 March will of course
be that of the populace at large on finding itself in control of Paris
('Cette victoire sans bataille du 18 mars fut un enivrement')(A 45). In
a passage that may seem reminiscent of a not dissimilar one in la

Débdcle, (36) Geffroy provides a nutshell account of the situation:

Le branle-bas de combat était donné, une armée d'insurgés était
toute formée, avec ses cadres et ses chefs d'occasion. Les uns
occupaient les postes et les carrefours. Les autres descendaient
sur Paris, prenaient enfin l'Hbtel de Ville, qu'ils avaient manqué
deux fois, en octobre et en janvier. C'en était fait. Le siege
avait sa suite fatale. Toute une population, décue dans ses
espérances de victoire, animée de l'esprit de révolte sociale,
avide d'une revanche ot il y aurait la vengeance d'hier et la
préparation de demain, allait courir les risques de la plus sombre
aventure. Le méme optimisme qu'aux jours du siege gonflait les
coeurs et enfiévrait les cervelles. (A 44-45)

(My underlining)

The situation for the inhabitants of Paris is reversed from that
of December in that defeat of 'le pére Thiers' (epitome of the bourgeois
order) will be followed in no time, it is imagined, by vanquishment of
the Prussian. In the story of the siege and the Commune as portrayed
by Geffroy, misplaced optimism is of course a tragic determinant: and
the soldiers of the Revolution 1look now to the unchallenged

accomplishment of their objectives:

"Nous n'aurons jamais - disaient-ils - la partie plus belle. Nous
sommes armés et maitres de Paris,ce qui ne s'est jamais vu depuis
la grande Révolution. Nous serions stupides de ne pas profiter de
l'occasion!..."
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(...) La troupe était partie sans combattre, retirée & Versailles.

"C'est 1G que nous irons la chercher, - disaient encore les gardes
nationaux, devenus les fédérés. - On n'a pas su nous y mener pour
Yy _saisir Guillaume et Bismarck. Nous irons tout seuls y enlever le
pére Thiers. Et aprés, nous saurons bien aussi régler leur compte
aux Allemands!"

Jean disait comme eux.

Rien ne put le persuader. (A 45-46)

Although Geffroy does not say as much, an offensive launched
without delay from Paris might in fact have succeeded given the state
of confusion in Versailles immediately after 18 March. Following the
sortie of 3-4 April, Jean returns to his family:

-..noir de poudre, ayanten lui la folie du danger, parlant avec
rage de ses amis capturés ou tués, de Duval fusillé, de Flourens,
la téte fendue d'un coup de sabre. Sa mere comprit qu'elle devait
gravir un nouveau calvaire. Sans cesse maintenant, la méme
anxiété, la méme triste prévision de la fin. (A 46)

'‘De plus en plus fébrile, emporté sans arrét vers le péril'(a 49),
young Pommier is in fact powerless now to deviate from his ruinous
course: it will be as though ’'une force invincible entrainait le jeune
gargon a la bataille'(A 47). Stubbornly impervious to any plea, he
will pay no heed when his mother talks of the inevitable entry of
Versailles troops (' - Tant mieux! - dit-il. - Paris sera leur tombeau:
la guerre des rues, voild notre affaire!') (A 46): and mére Pommier

trembles as she envisages the almost inescapable sorrow before her.

The good humour of the crowds in the sunny April weather would
seem to belie any suggestion of imminent disaster. Pére Pommier, who
is normally on guard duty at the place Venddme, will take his wife and
daughters one Sunday to admire the barricade on the place de la
Concorde (as Geffroy writes with grim significance: 'Le décor du
massacre s'édifiait chaque jour')(A 47). Jean for his part will be

much of the time at the outposts at Neuilly. If on his return to
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Ménilmontant he is, symbolically, altered almost beyond recognition

('...la barbe longue, les gestes décidés, l'air d'un homme qui ne veut
rien entendre')(A 47), a few hours in the family atmosphere will help
him to regain something of his former good-natured placidness. The
fact that Jean's now characteristic bellicosity does not reflect his
true self is indicated by Cécile's attitude towards him (and by his

towards her) once the calming influence of home has worked its effect:

Il jouait avec sa Cécile comme autrefois, et la petite, qui avait
peur du gaillard lorsqu'il entrait d'un pas lourd, retrouvait bien
vite son Jean qui lui faisait des risettes et des chatouilles, et
gazouillait de la méme voix qu'elle, comme s'il avait eu sept ans,
lui aussi...(A 47)

Mére Pommier can only pray now that the thought of Cécile will
keep Jean from definitive and fatal commitment to the Commune. 1In a
further desperate attempt to remove her son from the pernicious
insurrectionary climate, she will urge him to take his two sisters to
the safety of Andilly. The young man gives vent to a feverish
denunciation of Versailles, declares his determination never to betray

his comrades, and to avenge Justin whatever the cost:

- Et moi, je serai en sureté aussi a4 Andilly?...(...) Eh bien, et
les autres, qu'est-ce qu'ils diront?

Il lui nomma les gens de sa compagnie, des gars décidés comme lui
a faire leur devoir jusqu'au bout.

- Je suis sir que nous serons vainqueurs. Paris mangera l'armée.
Et les soldats tourneront pour nous comme au 18 mars.

- Tout de méme, - objecta la mére, - il y a plus d'un mois que ¢a
dure...

- Et puis la question n'est pas ld. Non, non! le vin est tiré,
il faut le boire, il faut aller jusqu'au bout. Justin serait la
qu'il irait avec moi. Rappelle-toi tout ce qu'il disait. Et
rappelle-toi sa mort. Je l'ai toujours sur le coeur, sa vie
donnée pour rien. C'est lui qui me pousse d me battre.

Il s'exalta, invectiva les Versaillais. Il était visiblement en
proie a l'idée fixe. A la fin, il prit sa mére par les épaules,
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l'effrayant de ses regards fous, lui criant ses paroles et sa
rage:

- Voudrais-tu me voir trahir mes camarades, qui comptent sur moi,
comme je compte sur eux?

La pauvre femme ne sut que pdlir et soupirer.(A 48-49)

It may be considered ironic that Justin, himself an essentially
stabilising influence when alive, should in death be the cause of major
disharmony within his family circle. Closed now to any argument that
does not concur with his obsession, Jean's recollection of his
brother's words and advice during the siege seems - in the context of
the novel - tragically imperfect; and the fixation with this life
given in vain blinds him (Geffroy would have us understand) to the all
too obvious fact that thousands more can only be lost to no avail on
the entry of Thiers' troops. For all this, it must be said that Jean's
attitudes are determined by loyalty; in the first instance to his dead
brother, in the second to those of like mind to himself under the
Commune. Mére Pommier, moreover, is aware in her heart of hearts not
only that Jean has been caught up in a tide of events too strong for
him to resist, but also that his rancour and inner suffering are

anything but unwarranted:

Elle voyait bien que c'était un honnéte homme, qu'il ne pouvait
faire autrement que de marcher vers le rendez-vous tragique qu'il
avait accepté. Elle comprenait bien ce qui souffrait et
s'encolérait en lui, car elle avait ressenti toutes les tristesses
qu'il voulait venger. (...) "Pourvu qu'il soit prudent, au moins!
- se disait-elle, - et qu'il sache revenir ici quand il verra tout
perdu!"(A 50)

Geffroy's depiction of the events of the semaine sanglante

contains descriptions inevitably found in many another text: those of
shellfire, of crowd frenzy as hostages are led by and of Versailles
soldiers displaying varying degrees of humanity or inhumanity. As one
might expect, the writer focuses primarily - and movingly - on mére
Pommier's anguish as her son is irretrievably lost toher. Jean

disappears on Sunday 21 May when Thiers' troops enter Paris, and the
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following day his mother will set forth on one of several unavailing
attempts to find him:

C'était la solitude, les boutiques fermées, les maisons muettes,
ou bien c'était la rue barrée par un bivouac. Le tocsin sonnait.
Des fédérés couraient derriére des chefs galonnés, des cantiniéres
d cheval. Des galops, des piétinements, tout le tumulte de la
fureur aprés le morne silence de la mort. Elle ne put découvrir
aucune trace de la compagnie de son fils. Bientdt on l 'empécha de
continuer sa route. "On se bat par la,” lui dit-on. Elle revint,
pour repartir le lendemain mardi, aprés une nuit mortelle, passée
a la fenétre. (A 50-51)

Freedom of movement is of course minimal now, and mére Pommier
will be unable to extend her search beyond the district (under
bombardment from neighbouring Montmartre which is already occupied by
Versailles forces). The tenants of the apartment building are of
course obliged to go down to the cellar, where several days will be
spent 'ainsi qu'en un village souterrain'(A 51). Céline, as she returns
from the bakery on the Wednesday, is nearly killed by an exploding
shell; and the constant imminence of death is immediately after
recalled to the others:

Elle avait G peine achevé son récit qu'un autre obus éclata dans
la cour avec un fracas épouvantable, démolit un hangar, projeta
des pierres et des gravats jusqu'au soupirail de la cave. (A 51)

The mother will brave the shellfire, continuing her search for
Jean insofar as she is able to do so. It is thus that she will witness
on the Friday a scene that might be considered further reflective of
the atmosphere of the week:

...un brouhaha sauvage emplit subitement |'air. Il 'y eut le
piétinement et les vociférations d'une foule en délire, des
hommes, des femmes hurlant & la mort autour de prisonniers
marchant d'un  pas égal, gendarmes, gardes de Paris,
ecclésiastiques, - les otages que l'on meéne rue Haxo. La pauvre
femme reste adossée & une boutique pendant que 1'ouragan humain
passe.  Heureusement, Jean ne joue pas de roéle dans ces scénes
sanguinaires. Mais elle voit Paris en feu, un brasier allumé sur
toute la courbe de l'horizon. "Jean est la-dedans, " pleure-t-elle.
(A 51-52)
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The savagery of a mob unleashed is captured by Geffroy in an
evocation all the more vivid for the economy of its phrasing. While
the reader is again reminded of Jean's essential soundness of
character even when in the grip of revolutionary frenzy, his mother of
course can hardly know for certain that he has not been involved in any
excesses to have taken place. That evening, the young combatant makes

a brief and final reappearance:

Il était dans la folie de la bataille, incapable de rien écouter,
envahi tout de méme d'une frénésie de tendresse & la vue de ces
étres qui espéraient son retour, embrassant sa mére, son pére, ses
soeurs, rudoyant les wvoisins qui voulaient le retenir, les
menagant de les dénoncer, croyant encore & la victoire chimérique,
prédisant 1'armée engloutie dans les ruines de Paris en feu,
proclamant la vengeance certaine, racontant ou annong¢ant, on ne
savait au juste, des drames épouvantables, la fusillade des
otages, la ville réduite en cendres par les canons du
Pére-Lachaise. C'est la qu'il se précipitait de toute son ardeur
de combattant. Il partit comme il était arrivé, aprés avoir pris
dans ses bras la petite Cécile, l'avoir regardée de ses yeux de
feu, et remise dans les bras tendus de sa mére...(A 52-53)

The conflict within Jean of love for family and a febrility that
seems now overtly destructive and pernicious is manifest during the
feverish precipitateness of this visit. Cécile's role in the first
chapter - important through her largely unconscious potential influence
- is indicated a further time by this final burning gaze Jean will fix
upon her. Again, mére Pommier tries in vain to reach her son as he
hurls himself towards his last battle: the desperate futility of the
attempt on her part is however all too quickly apparent:

Des marins de la Commune, des femmes brandissant des fusils, tout
un flot de monde I'empéche d'atteindre la chair de sa chair qui
s'en va vers le carnage. (A 53)

It may be seen as symbolic that Jean (swallowed up in the
anonymity of battle) will be now totally lost to his mother. Mére Pommier
during these days of horror finds herself torn - for perhaps the first

time in her life - between her responsibilities to her family and the
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tragic call of events without: Jean, of course, whom she so longs
to find has been impelled by fate to a definitive abandonment of his
loved ones. On the Saturday morning at dawn, the mother will climb to
the top storey of the house, there to look again - the verb is
significant, for she can herself now influence events not at all - in
the direction of the fighting:

Par une lucarne, elle regarde, et elle wit. Elle voit, dans la
lumiére de mai, dans l'ivresse du printemps, la bataille préparée
au cimetiére. Sur le versant qui fait face a Montmartre, devant
le tombeau de Morny, les batteries de la Commune répondent aux
batteries de 1'armée régul iére. Elle voit les fins canons de
bronze neuf qui n'avaient pas été utilisés pendant le Siege, les
piéces de '"sept" éclatantes sous le soleil, le va-et-vient des
artilleurs, l'éclair et la fumée des coups de feu. Sans doute,
son Jean est la parmi les ombres qui s'agitent autour des piéces.

(A 54)

Jean is in effect now little more than a shadow without identity,
merely one of the countless thousands to fight and die during these
tumultuous days of radiant sunshine. Discreet attention is again
drawn, furthermore, to the weaponry acquired only months before in
readiness for the Prussian... and put to use now in hostilities between

compatriots.

The Pommiers' district will soon be occupied by Versailles troops;
and Geffroy, by continuance of the sober, matter-of-fact style that has
been his throughout, undoubtedly creates here a more telling effect

than would be achieved by excessive detail or emotionalism:

Le bombardement a cessé: bientot on annonce les soldats, les
lignards qui s'avancent sur deux files, au long des maisons, le
fusil en garde, le doigt sur la détente. Il ne se passe rien: la
barricade la plus proche n'était pas défendue. La troupe continue
sa route vers le Pere-Lachaise, pendant que des postes
s'installent, que des patrouilles fouillent les maisons, ordonnent
d'éter les rideaux des fenétres, de laisser les volets ouverts.
Le caporal qui entre chez les Ponmier saisit le fusil du pere,
l'inspecte, le flaire... Tous les fusils sont amoncelés au coin de
la rue. Des hommes sont arrétés, emmenés, parce qu'ils ont les
mains noires, ou qu'ils répondent mal. Le pére Pommier, qui a
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repris ses habits d'ouvrier, ne prononce pas un mot, et les
soldats, petits campagnards G l'air tranquille, ne disent rien a
cette barbe grise.

Le quartier est occupé militairement. [l y a des silhouettes de
cavaliers aux carrefours, des casques qui  brillent, des
mousquetons appuyés @ la cuisse, des chevaux qui piaffent. Des
groupes de soldats bivouaquent, en tenue de campagne. Les
ouvriers contemplent sans mot dire ces fils de la terre et du
faubourg, revétus de 1'uniforme, chargés de leurs vivres et de
leurs cartouches. (A 54-55)

There will soon be direct evidence of the summariness practised by
the troops; exhausted, it is said, their nerves raw from battle, and
in no state of mind to disregard expressions of hostility. Inhabitants
of the street, pére Pommier and his daughters among them, have begun to
stir out of doors; before long bugle-calls sound the arrival of a
further unit '... enfiévrée de la chaleur, de la marche et du combat.
Des fatigués, des blessés sont irrités, préts 4 toutes les
représailles'(A 56). An onlooker rash enough to shout 'A bas la troupe!'’
is seized by an officer, forced to the ground and shot through the
head: small wonder that this should produce a subduing effect on the

crowd:

Les gens rentrent chez eux tout pales. Céline est nerveuse.
Cécile a peur. Le pére tremble de rage, mais reste muet. Un
grand silence se fait dans la rue. Le cadavre reste la, pres des
lignards et de leurs faisceaux.(A 56)

Meanwhile, mére Pommier is herself experiencing something of the
arbitrary and deplorable manner in which thousands met their death
during the repression. In the Pére-Lachaise, where she has gone hoping
to discover trace of her son, the ghastly aftermath of battle is

everywhere apparent:

C'est la fin de la bataille. Une affreuse odeur de poudre flotte
dans l'air. Les sépultures sont saccagées. Par les portes
brisées des chapelles, on apergoit des fédérés qui s'étaient
réfugiés la, et qui ont été tués dans leur cachette. Partout des
cadavres, comme si les tombes avaient vomi leurs morts. Partout
des soldats. (A 57)
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A young lieutenant 'au visage de collégien'(A 57) whc seems admirably
suited to the grisly work in which he and his kind have been engaged,

sees in this lonely woman another prospective victims:

- Qu'est-ce qu'elle veut, celle-la?
(...) Et, toisant la pauvresse:

- C'est une pétroleuse. Allez! Au mur, avec les autres!

Son geste indique le fond du cimetiére ol retentissent des
détonations précipitées, des feux de salve.

La désespérée se jette vers le lieutenant:
= Oui, avec les autres, avec mon fils, mon Jean!

Ses gestes sont égarés, sur son visage passe un frisson d'agonie.
- Au mur! - dit encore le lieutenant. (A 57)

Amidst the savagery of the slaughter taking place, a note of
humanity is nonetheless sounded. The intervention of a captain ('...grand,
maigre, la moustache grise, les yeux réfléchis et résolus, figure
grave et triste de soldat vieilli dans le métier')(A 58) will prevent
the summary execution of one who is for the present indifferent to
everything but the need to find her son, and who wishes almost, it

would seem, to join him in death:

- Qu'est-ce que vous faites? Vous voyez bien ce que c'est...
Pas d'ordres comme ¢a... Je vous le défends!

Le lieutenant eut un visage de chat féroce a qui on enléve un
oiseau. Le capitaine, d'une voix redevenue paisible:

- Allez-vous-en, madame, votre place n'est pas ici.

- Mon fils... je veux mon fils... je veux mon fils...
- Allez-vous-en, madame, il le faut. Personne ici ne peut rien
pour vous. Allez-vous-en, je vous en prie.

Il la reconduit lui-méme, la renvoie doucement, toute pleurante,
toute trébuchante.

- N'avez-vous personne chez vous?

- Si, monsieur, mes petites filles.

- Vos petites filles sont inquietes. Allez! allez vite!
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Elle s'en va machinalement. Il la suit des yeux jusqu'a la porte
du cimetiere, revient prendre sa place au milieu de ses hommes,
reste inmobile, les mains appuyées sur son sabre.(A 58-59)

The mother has throughout borne her martyrdom alone, and in the
face of this major heartbreak she will speak of her grief to no-one.
With a renewed courage and energy she endeavours to find out whether
Jean is among those taken prisoner - a forlorn hope indeed. There is

in time no possible doubt; her son lies in the cemetery.

-.non loin de ce frére auquel il avait parlé bas et fait une
promesse, qu'il avait tenue.(A 59)

While in 1'Apprentie Geffroy will refrain from explicit
condemnation of the massacres and repression carried out by the 'Forces
of Order', it is of interest perhaps to note judgements expressed
elsewhere in his production which might serve to complement attitudes
merely intimated here. The pitilessness of the moneyed classes when
material interests seemed threatened had been suggested by him in a
reference to the imprisonment and shooting of insurgents in the
basements of the Tuileries in June 1848 ('...les insurgés de Juin sont
enfermés et fusillés dans le souterrain proche le quai par les Homais,
les Bouvard et les Pécuchet de ce temps-ld, que Flaubert a montrés
pusillanimes et féroces dans un admirable chapitre de ['Education
sentimentale.'(37) In a portrait of Thiers in 1'Enfermé, Geffroy

described the little man as being at the time of the Commune:

...l'homme d'Etat sans scrupules, celui qui incarne le mielfx,
autrefois au nom de Louis-Philippe, aujourd'hui en un role
personnel, et toujours pour le compte d'une classe, la bassesse
des intérets, la résistance d'une caste qui a commencé la
Révolution, qui ne veut pas l'achever, qui préfére tout perdre
plutét que de rien concéder. Celui-ld, c'est l'esprit
réfractaire, armé d'obstination et de cruauté, hier le fusilleur
de la rue Transnonain, aujourd'hui le bombardeur de Paris. (...)
Il est le maitre, il va pouvoir refaire en grand l'exemple de
1834. Il organise la répression, décide l'exemple de |'hécatombe,
la saignée méthodique de la masse ouvriére.(38)
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The suffering borne by mére Pommier in the wake of the Commune is

of course common to innumerable working-class women:

Elle regardait autour d'elle, voyait que presque tous ceux qu'elle
connaissait avaient été éprouvés de la méme fagon. Combien de
meres avaient perdu leur fils, combien de femmes leur mari,
pendant le siége pendant la Commune! Ce jeune homme, qui avait
habité huit jours dans la cave, avait été fusillé a l'éntrée des
troupes parce qu'il était soldat réfractaire. Cette femme, qui
logeait en face, avait eu son mari et ses deux fils massacrés dans
une chapelle du Pere-Lachaise - comme Jean peut-étre... - Et
d'autres, et d'autres! Toutes les maisons de la rue étaient
marquées du méme deuil. (A 101-102)

The dedication of the novel to the daughters of Paris assumes of
course particular significance in the light of this passage. While in
later years the mother will often lament Jean's failure to heed her
warnings ('Ah! si Jean, seulement, avait voulu l'entendre, si le
dernier jour il ne s'était pas enfui loin d'elle, emporté par la fureur
du combat vers ce Pére-Lachaise ol il devait trouver la mort parmi les
morts!...')(A 315) she will each time return to the idea that both

her sons were helpless before the cataclysmic forces of destiny:

Les deux pauvres enfants avaient été emportés par le destin, par
quelque chose de plus fort qu'eux et qui ressemblait @ une
tempéte chavirant les barques. Ce n'était pas leur faute. Sans
ce Siége et cette Commune, ils auraient fait face a la vie
honnétement et fiérement.(A 68-69)

...Justin et Jean (...) ont obéi a une puissance plus forte que
leur volonté, G un ensemble de circonstances qu'ils n'avaient pas
créées, qui disposaient d'eux, malgré eux, malgré tout. Ils
avaient gardé l'idée qu'ils remplissaient leur devoir en obéissant
au destin. (A 313-314)

What course might life have taken had Justin and Jean survived?
Their mother, not astonishingly, will often ponder this question. If
the two young men had escaped to exile in London, Brussels or Geneva
(transportation to New Caledonia - 'un pays si éloigné qu'il fallait
naviguer trois mois pour y arriver'(A 102) - is of course considered by

this working-class woman to be on a parallel with death itself) their
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family could perhaps have joined them:

®\

On aurait travaillé, on se serait refait un abri, on aurait ét
heureuwx. La patrie pour elle [mére Pommier] c'étaient ses
enfants. (A 102)

They might all in time have returned to France, although not to
Paris, a city in the mother's eyes - and seen throughout the novel to
be - devoid of heart,

.-.une ville trop terrible, une ville de misére et de crime, une
mangeuse d'hommes, une tueuse qui se sert de tous les moyens, du
travail et de la révolution, pour en arriver & ses fins.(A 102)

Many of the events and case histories recounted throughout the
novel illustrate indeed just how callous the metropolis can be in its
treatment of the poor, the defenceless and the weak. (39) It is
significant however to note the contrast between a view such as this
one (and mére Pommier is almost certainly reflecting Geffroy's own idea
in some degree) and that expressed by such writers as Cladel and
Vallés, both of whom are aware of, and draw attention to, the poverty
and injustice within the City of Light, but who repeatedly glorify the

revolutionary tradition of its inhabitants.

The traumatic experiences undergone in the P&re-Lachaise cemetery
will of course be still vivid years later in mére Pommier's mind. In
1879 the ranks of the family are sadly depleted, the three males dead
and Céline, though alive, fallen prey to prostitution. Mére Pommier is
now alone with her younger daughter: the two will take frequent walks
on the Buttes-Chaumont, listen to the Sunday concerts held there; but
the sight of soldiers strolling too is even then unnerving to the

mother:

Toujours les sceénes du Pére-Lachaise se ravivaient en elle, avec
l'odeur de la poudre, les mains noires sur les fusils, le petit
lieutenant féroce qui avait donné l'ordre de la jeter au mur, le
vieux et triste capitaine qui l'avait menée si doucement vers la
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porte. Elle raconta cela, qu'elle n'avait jomais dit, et Cécile
l'entendit en frémissant, emmena sa mere, comme si ces soldats
allaient interrompre le concert paisible, se précipiter sur elles,
les entrainer vers quelque muraille sinistre. La nervosité du
Siége et de la Commune était restée en elles, elles avaient hérité
de leurs morts. (A 354)

The horrors of the 'Terrible Year' have indeed left an indelible

trace on people's nervous systems.

Geffroy will never of course suggest mére Pommier's view of life
to be other than limited. She will be described as '...une créature
ingénue (...) subissant les événements sans trop y rien comprendre que
son devoir immédiat (...) (et qui) se serait G peine apergue que la vie
existait, si elle n'avait pas connu le malheur'(A 350-351); but if a
judgement such as this seems hardly laudatory in itself, it needs to be
weighed against the overall portrayal of her. Geffroy, as we have
noted, had had direct experience of this working class milieu; it was
seemingly his intention to pay tribute through depiction of the mother
to the patient, long-suffering women of such an environment for whom
satisfaction and happiness were derived principally or exclusively from
attention to their loved ones' needs. The militant virago devoted only
to social reckoning (such as Urbaine Hélioz of I.N.R.I.) or even the
woman supporting her menfolk in their revolutionary cult, have simply
no place in his intended portrayal; and however rudimentary mere
Pommier's understanding of social or political development, Geffroy
makes sure that the course of events after the Commune will prove her
advice to Jean to have been sound. The humble credo of this woman,
deriving from an unquestioning selflessness and a total devotion to her
family, may not strike a responsive chord in the present-day reader;

to Geffroy at least, this is a life exemplary in its way:

...elle se survit, plutdt qu'elle ne vit, dans les autres. Elle a
voulu, elle veut son homme content, et que ne veut-elle pas pour
ses filles! que n'a-t-elle pas voulu pour ses fils!... Au moins,
ont-ils su, ont-ils deviné ce qu'elle a été pour eux, par quels
héroismes de chaque heure, par quelles privations de sa part de
bonheur, par quels actes de dévouement farouche, de magie, de
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volonté, elle a tenté d'assurer leur bon départ pour la vie?

Ces existences secrétes perpétuent la bonté et la force de la
race, assurent le recrutement des énergies et des pensées de
l'avenir. Que l'on songe a l'infinie grandeur, G la poésie cachée
des jours vécus par cette pauvre femme oublieuse d'elle-méme!

(...) Si triste, si fatiguée qu'elle soit, elle porte
inconsciemment avec elle une certitude,elle afait sa tache vivant
pour les autres, manifestant une puissance d'ame invincible.
L'ardeur et la beauté de sa vie intérieure font de cette créature
instinctive un type d'humanité supérieure. (A 72-74)

Following Pommier's death at Sainte-Anne, his wife will often
wonder how those of her circumstances and social position might best
counter the adversities of their environment. A working class woman of
limited education is hardly likely of course to hold carefully reasoned
opinions as to the attenuation or removal of social iniquity; vyet for
all the apparent ingenuousness of mére Pommier's reasoning, her
conclusions would seem (in the light of other passages in the novel) to
have the at least partial endorsement of Geffroy himself:

Il faudrait que les gens deviennent raisonnables, sachent se
contenter de peu, et se plaire chez eux, et puis qu'il n'y ait
plus de bouleversements, plus de guerres, plus de miseres, plus de
comptoirs ol l'on boit du poison...

Elle faisait ces réflexions, et parfois elle les communiquait a
ses filles, mais elle ne savait, pauvre et ignorante comme elle
était, découvrir le reméde d tant de maux. Elle ne pouvait que
demander aux deux filles d'étre comme elle, et, aprés tout,
peut-étre n'y avait-il d'autre reméde a tous les malheurs que de
se bien conduire soi-méme.

For mére Pommier, the desirability of an acceptance of lot is
coupled then with a vague awareness of the need for change: and such
ideas find subsequent reinforcement in the text. Cécile and her mother
will in time seek lodging in the rue Secrétan; while the lower portion
of the street is said by Geffroy to have been in 1878 '...un des plus
tristes couloirs ot ait jamais cheminé la misére de Paris'(A 330), he
will state that:
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...l'homme a si bien accepté la vie, dans n'importe quelles
conditions, il s'est fait une telle habitude des événements
toujours les mémes de chaque jour, que ce passage et ce
stationnement de foule n'étaient pas plus sinistres qu'ailleurs,
dans cette sinistre partie de la rue Secrétan, comprise entre le
rond-point de la Villette et la rue Bolivar. Sur ces pavés qui
semblaient promis a quelque future barricade, dans cette rue faite
pour un surgissement de drapeau noir, les enfants des pauvres
étaient joyeux, les physionomies des hommes étaient joviales.

(...) Une telle rue faisait comprendre le drame social en suspens,
le désespoir et la révolte possibles, et aussi la triste beauté de

-~

l'acceptation, la longue sérénité du cheminement & ras de terre

(ovads

Il n'y a ici aucun blame. Chomage, misére, inquiétude du
lendemain, ne sont pas des vices. Ce sont les injustices du sort
et les tares de la civilisation. Le spectacle prend une belle
signification par le labeur sans tréve la gaieté énergique,
l'effort pour le lendemain meilleur. Cette rue et bien d'autres
sont admirables, non pour leur aspect, mais pour la foule qui
donne une telle legon de courage, qui affiche un tel wviril
espoir. (A 332-334)

The possible reactions to hardship and injustice on the part of
those who endure them are of course two. Revolt, while hardly
incomprehensible or inexcusable, is clearly not considered by Geffroy
to be positive in itself; whereas resignation to social disadvantage,
and optimistic, cheerful endeavours to make the best of straitened
circumstances, appear to be advocated. This message presents some
parallel with that implicit in the novel's opening chapter as mére
Pommier entreats Jean to submit to circumstances. Geffroy in writing
the above passage had present in his mind the wave of anarchism of the
early 1890's: his reference to the black flag should be considered in
relation to a passage by him written on 10 November 1893 following the
bomb attack in Barcelona:

...les obscurs, les anonymes, se servent de l'engin obscur et
anonyme. Ils ne vont plus poitrine nue aux barricades. Le temps
de l'insurrection romantique est passé.(40)

Some pages later in 1'Apprentie, a description of Paris as seen
from the Buttes-Chaumont is provided. The park ('oasis de la ville de
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travail et de misere') (A 336) provides for the working-class inhabitants
of the surrounding district an agreeable contrast to their habitual

cadre:

C'est l'apothéose du factice, le régne d'un doux mensonge, une
sorte de changement G vue qui se fait dans cette région de négoce
et d'usines, bruyante de machines et traversée de fumées. (A 337)

A view out across the expanding industrial area that adjoins
Belleville serves indeed to bring home to an observer the illusory
nature of this haven of tranquillity. Smoky billows from the factory
chimneys waft above the city:

Ces fumées, qui sortent des ilots de bdtisses, et qui semblent se
répondre et se combattre, sont tragiques comme les fumées des

canonnades et des incendies. On ne wvoit pas, de si loin,
manoeuvrer les troupes et passer les foules, mais elles y sont, on
les devine: une humanité haletante court entre ces replis de

terrains, dans ces défilés de hautes maisons. De ce belvédére de
ce haut observatoire social dressé sur Paris, on apergoit
distinctement, sous le ciel, l'agitation de l'énorme ville en
travail, le labeur de ses faubourgs et de sa banlieue. Une
histoire nouvelle se fait la, violemment et sourdement, qui ne se
révéle que par le bruit des machines et l'essor lent des fumées, -
un peuple se forme, s'agrége, s'agglomére, créé de forces venues
de partout. On voit monter insensiblement sa vie, on entend sa
rumeur, sa voix, G travers le bruit des voitures, des locomotives,
des sifflets stridents et des grondements coléres des usines.

Désormais 1'oasis de verdure perd son caractére d'isolement,
apparait entourée de multitudes, le jardin de repos est traversé
de voix qui murmurent et qui crient: "Pas de repos!"(A 344-345)

If attention is drawn anew here to the drudgery and unceasing toil
of working-class life, Geffroy seems also to be referring - with the
guardedness that is his throughout the novel - to the inexorable
development of the proletarian movement. The passage may be said to
complement the earlier account of the pilgrimage to the Pé&re-Lachaise,
and the impression exuded even within the cemetery of '...un enfer social
qui continue, (...) une lutte sans fin...'(ap 106); and while there is

in the above-quoted lines no suggestion of a further evening of scores
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or of a radical transformation of society, the reader is no doubt
expected to draw his own conclusions. Geffroy may have advocated
resignation on the part of the working classes; he was clearly aware
that no fund of patience is inexhaustible. The implicit warning of
November 1893 as to what might lie in store if social hardships were
not alleviated, had been conveyed rather less reticently in a further
article written two months later and devoted to the anarchist Vaillant.
Geffroy had, furthermore, condemned outright a society which could
tolerate blatant injustice and poverty within its fabric.(4l) While a
decade later the warning signals seemed perhaps rather less urgent,
Geffroy would still appear to be reminding his readers (albeit
discreetly) that a continued disregard of social inequalities might

well, in time, prove disastrous.

If one can hardly draw close parallels between French and Russian
society during the late nineteenth and early twentieth century, it is
of interest nonetheless, in the context of this study, to refer to
articles written by Geffroy in 1905 as he followed developments in
Nicholas II's empire. On 28 January (only days after the events of
'Bloody Sunday' in St Petersburg) he drew attention to the inevitable

consequences of continued repression:

Quand méme les ouvriers de Saint-Pétersbourg seraient encore
décimés, écrasés, quand l'hécatombe serait effroyablement accrue,
quand on n'entendrait plus que des appels de blessés, des rales de
mourants, quand il n'y aurait demain que le grand silence de la
mort, le tsar se croirait-il victorieux? L'avenir le détromperait
bientot. (42)

Eleven months later, as unrest and civil war continued through
Russia, Geffroy provided a synopsis of the causes of this turmoil that
might be compared with similar passages by Zola (depicting in Paris the
French social scene of the early 1890's)... or Jean Richepin, writing

soon after the Commune in les Etapes d'un réfractaire:
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La-bas, comme partout, ce seront les dirigeants qui auront voulu
quand méme et toujours maintenir la triste masse humaine dans la
misere et dans l'ignorance. Des hommes font d'autres hommes leurs
esclaves, leurs bétes de somme, les obligent au labeur sans
espoir, ne leur laissent qu'un salaire dérisoire pour prolonger en
eux la force nécessaire au travail. Et ils s'étonnent qu'un jour
le cri de faim, de révolte et de liberté sorte de cette masse
humaine terrorisée! Des hommes laissent d'autres hommes dans
l'ignorance, ne wveulent rien leur apprendre des droits et des
devoirs de la vie. Et ils s'étonnent que les misérables, poussés
@ bout, en appellent & la violence, et se lancent d'une poussée
irrésistible sur le vieux monde qui ne leur a offert que l'exemple
de ses appétits et de ses iniquités! Quelle folie, et quelle
ignorance aussi, hélas! chez ces maitres de la sociéte, ces
gouvernants, ces dirigeants incapables de se diriger eux-mémes!
Ils peuvent encore lancer leurs cosaques sur la foule. Un jour
prochain, cette foule sans armes aura raison, par son flot
toujours grossissant, des sabres et des fouets levés contre elle.
Le seul reméde, pour calmer 1'instinctive fureur de justice de
cette foule révoltée, ce serait de lui donner sa part légitime des
biens de la terre et de lui ouvrir l'esprit.(43)

It is to be remembered (although Geffroy does not of course say as
much) that the Russian Revolution of 1905 was the first major
proletarian movement since the Paris Commune of thirty-four years

earlier.

Just as Geffroy's depiction of the siege seems in some respects to
recall that found in la Débacle, the reader might be tempted also to
see a parallel between Maurice Levasseur and Jean Pommier, both of whom
during the Commune are manifestly in the grip of revolutionary
insanity. Such terms as ‘'folie', 'fidvre', ‘'affolement' recur
repeatedly in the pages relating their state of mind: young Pommier is
said to be much of the time '...dans un état de  surexcitation
indicible, s'exprimant avec rage sur ce qui se passait...'(A 36),
'...exalté par la lecture des journaux, les soirées des clubs, les
parlotes violentes entre camarades...'(A 44); and Maurice during the
period of siege and insurrection is roused also to fever pitch, '...le
cerveau hanté de violences, prét aux actes désespérés, pour la défense
de ce qu'il croyait étre la vérité et la justice',(44), '...d'une

nervosité ombrageuse, d'une inquiétude qui se tournait en exaspération,
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au moindre heurt.'(45) Both men when they take up arms are motivated
(if for different reasons) by vengeful feeling; each, despite a
woman's pleading, will obstinately continue his misguided course (for
Henriette Levasseur, to whom is attributed also a typically feminine
horror of violence,(46) will attempt in vain by letter to dissuade her
brother from potential hazard).(47) The destructive urge so pronounced
in Maurice will be apparent also in Jean: and both, it might be added,
are said to be fighting during April at the Neuilly outposts.

Points of resemblance between the two insurgents are however at
least equalled by their differences. Jean the worker, solid and
reliable in normal circumstances but caught up in a chain of events
beyond his control and dominated to the last by fanatical resolution,
has no essential affinity (temperamental or otherwise) with the
habitually unstable, highly-strung bourgeois intellectual of Zola's
novel.(48) Maurice, embodiment of the nation's decadent element in a
text overtly unfavourable to the Commune, will of course experience
keen disillusionment with the cause he has espoused, and - in moments
of damning self-evaluation during his final days of life - disclaim any
positive aspiration on the part of the revolutionaries. While Geffroy
will hardly insist upon the Communards' generous ideals, Jean's desire
for vengeance (frenzied though it is) does follow the loss of a brother
who might be regarded as a victim not merely of the 'esprit guerrier de
la garde nationale'(A 34) but of the egoism and treachery of those in
power. Its inopportuneness notwithstanding, the struggle young Pommier
and his fellow combatants have undertaken is intended to bring about an
order in which the lives of those such as themselves and their kin will

no longer count as nothing.

If Geffroy leaves much unsaid in his portrayal of the Commune,
certain omissions might be seen as a deliberate avoidance of possible
misrepresentation. It will indeed be written of pére Pommier that in
the weeks preceding the Commune "...(il) reprenait (...) les allures du
flaneur parisien, content de toucher ses trente sous, et de dire son

fait au gouvernement'(A 44): there is no suggestion however (as there
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had been in Zola's texts) that the average f&déré was fighting merely
for his thirty-sou allowance. The question of inebriation during the
siege and the Commune - so dear of course to anti-Communard writers and
hardly skirted by Zola(49) - is in Geffroy's novel approached with
characteristic circmnsp;tion, reference being made simply to
impassioned arguments 'chez quelque marchand de vins...'(A 44) and to
pére Pommier's rather too frequent state during the Commune (raaiCLL)
reparaissait un peu troublé par ce qu'il avait bu, dans la journée, de
grands et de petits verres')(A 49). The habit of tippling acquired
during the siege and the Commune will, it is true, prove deleterious to

the old worker when the dissuading influence of his sons is no more.

A further text by Zola invites comparison with 1l'Apprentie. While

in its open mockery of the Communards Jacques Damour seems again

illustrative of a spirit alien to that of Geffroy's novel, superficial
similarities between the two stories are apparent. Fé&licie Damour has
little of the courageous self-denegation of mére Pommier, but she too
feels anxiety at the possible involvement of her menfolk in
insurrection. Damour and his son Eugéne (the latter and Jean
Pommier, it may be noted in passing, are both nineteen) manifest -
again superficially - some of the characteristics apparent in Jean
Pommier. The two men, as we remember, allow themselves to be swayed by
the preachings of the pseudo-revolutionary house-painter Berru, who
despite affirmations of insurrectionary fervour is careful not to be on
hand in the final debacle; and indeed, we remember that in mére
Pommier's view her son risked involvement with men of precisely this
stamp. It seems difficult not to be at least put in mind of Jean when

one reads passages such as the following:

"En voila des cancans! disait Félicie & son fils, quand Berru
s'était décidé G partir. Ne va pas te monter la téte, toi! Tu
sais qu'il ment.

- Je sais ce que je sais', repondit Eugéne avec un geste
terrible.(50) (My underlining)
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-..Damour et Eugéne .achevérent de se monter la téte, ainsi que
disait la mere. Oisifs du matin au soir, sortis de leurs
habitudes (...) ils vivaient dans un malaise, dans un effarement
plein d'imaginations baroques et sanglantes. (...) Quand Damour
rentrait avec Eugene, tous deux enfiévrés par le coup de folie du
dehors, ils ne parlaient que de tuer le monde, devant Félicie pale
et muette...(51) (My underlining)

Eugéne, qui avait voulu voir les Prussiens, donnait des détails;
lorsque Damour, brandissant une fourchette, cria furieusement
qu'il aurait fallu guillotiner tous les généraux.(52) (My underlining)

When Damour is actively defending the Commune after 18 March, he
will find - as Jean Pommier sometimes does - that the atmosphere of his
home has a calming effect ('Quand il revenait, harassé, noir de sueur
et de poudre, il passait des heures auprés de (sa petite fille), a
l 'écouter respirer').(53) Following Eugéne's death at the ramparts
near the end of April, he will, however, swear to avenge his son as
Jean had vowed to avenge Justin on seeing the latter's corpse in the

Pére-Lachaise:

...il regarda longtemps, contre la glace, une photographie
d'Eugéne, ol le jeune homme s'était fait représenter en garde
national. Il prit une plume et écrivit au bas de la carte: "Je
te vengerai," avec la date et sa signature.(54)

On the entry of the Versailles troops Damour will of course throw

himself wholeheartedly into resistance:

Il ne rentra pas de deux jours, il se replia avec son bataillon,
défendant les barricades, au milieu des incendies. (...) Le
matin du troisiéme jour, il reparut rue des Envierges, en
lambeaux, chancelant et hébété comme un honme ivre. Félicie le
déshabillait et lui lavait les mains avec une serviette mouillée,
lorsqu'une voisine dit que les communards tenaient encore dans le
Pére-Lachaise, et que les Versaillais ne savaient comment les en
déloger.

"J'y vais"”, dit-il simplement.(55)

Jean Pommier meets hisend in the Pére-Lachaise; Jacques Damour

will be taken prisoner there. Geffroy's character, for all his
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misguidedness, displays however none of the ignorance and total naiveté

Zola attributes to his hero.

The naturalistic orientation of l'Apprentie is of course
unmistakeable, and some basic affinity between the novel and various
works by Zola (notably 1'Assommoir) can hardly be denied. Geffroy too
is examining the effects of a working-class environment upon
individuals; he will not, in his portrayal of the Pommier family,
minimise hereditary factors, for while Justin, Jean and Cécile are said
to possess their mother's serious-mindedness, Céline ('"...(qui) a le
visage moins précis, de contour plus mol, le front, le menton légerement
fuyants') (A 7) resembles her father ('...d'une physionomie indécise et
rieuse...') (A 11) both physically and temperamentally.(gé). Pére -
Pommier's end cannot fail of course to recall that of Coupeau; and the
adolescent Céline might be considered to present superficial analogies
with Nana as portrayed in 1'Assommoir.(57) Geffroy admired greatly
Zola's handling of crowd scenes ('...j'adore les foules de Germinal...');
(58) and his own fascination with the multitude (dating from the days of
the siege) would be reflected, as we have seen, not merely in
1'Apprentie but in 1'Enfermé and certain articles of Notre Temps I.

Descriptions of the working-class throng at work or at leisure are of
course a feature of l'Apprentie that may recall not dissimilar

evocations in the seventh Rougon-Macquart novel.

Considerations such as these should not preclude recognition of
Geffroy's essential originality. His style is unquestionably his own;
and while it may at times be possible to see a given theme or idea in
another writer's work as having provided the basis for his inspiration,
Geffroy's development or final treatment of this idea provides
indisputable evidence of his personal thinking. Speculation may
conceivably be justified as to whether a reading of Jacques Damour, for

example, had not furnished the nucleus of themes used in 1'Apprentie;
the resemblances between the two stories (if resemblances there be) are

in sum so slight as to invalidate any suggestion of undue influence.
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In the opinion of Léon Daudet, Geffroy and Descaves were with his
father:

-..les deux hommes (...) les mieux documentés sur cet épisode
tragique, sinistre et flamboyant du drame de 1870-1871, sur cet
essai de guerre civile ou se mélérent, en un extraordinaire
mélange, le communisme et le nationalisme...(59)

It can hardly be said that the portrayal of the Commune found in
1'Apprentie provides evidence of extensive research. A study of la

Colonne and Philémon vieux de la vieille - each the result of a

thorough documentation and of countless hours of conversation with
former participants in the insurrectionary period - will allow us, in
fact, to further appreciate the limitations of Geffroy's objective in
this respect. The opening chapter of 1'Apprentie is poignant however
precisely by reason of its concision and simplicity; and the reader
may well long remember the representation of mére Pommier who struggles
unaided (and with an increasing sense of hopelessness and despair) to
prevent further tragedy from besetting her family. A film version of
1'Apprentie would be made in 1914; even today, the drama evoked in the
first sixty pages of the novel might lend itself to a not ineffective
screen portrayal. Far less concerned than Lucien Descaves with the
incorporation into his text of factual information, Geffroy does
succeed - as Léon Blum had noted - in the creation of atmosphere, and

in conveying the emotions of simple folk.

Geffroy did not, as we have seen, comdemn too harshly the
rebellion of a man such as Jean Pommier, judged by him implicitly to
have legitimate grievances against the treacherous, incompetent
leadership of the Government of National Defence and the National
Assembly. Such rebellion in the circumstances is presented however as
ill-judged, ill-timed, the work of men mentally and physically
debilitated by the hardships they have suffered. Geffroy's horror of
civil war (and of violence generally) was expressed more than once in
writing both preceding and contemporaneous with 1'Apprentie; and the
Commune as portrayed in the novel is a period of sombre tragedy and
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bleak despair which - taking place when it does - is in no way
annunciatory of a better, more equitable social order. Its toll is
seen to be one of lasting misery for the working classes; its very
character is apparently illustrated by the fact that its chief adherent
in the novel is, at the time, half-demented. The use of the term 'chien
enragé' - applied to Jean at the end of the novel - is of course a
further concession to the anti-Communard representation of March-May
1871 insofar as this designation, and others similar, recurred
constantly in conservative writing during and after the insurrectionary
period.(60)

The Commune's importance might be considered undermined in the
novel if only by Jean Pommier's principal reason for combat; for if he

gives his life during the semaine sanglante he has been fighting in the

first instance not for an ideal, or through veneration for a Republic
endangered, but out of a desire for revenge. Geffroy's failure even to
mention the National Assembly and its role in provoking the Parisians
to revolt invites further possible charges of simplism in 1'Apprentie's
historical portrayal. It should be borne in mind however that
aspiration towards social change on the part of the Communards is not
ignored in the text: born largely of the frustration of thwarted
patriotism, the Commune was nonetheless a manifestation by, and on
behalf of, society's 'have-nots'. Attempted betterment of lot had been
doomed to failure in the spring of 1871, but Geffroy was aware of the
gradual, inexorable move by the working classes everywhere towards
eradication of social ills. Of the reality of these ills he was not in
doubt; and while change by violent means was never advocated by him,
he understood also that perpetuation of injustice entailed a constant

invitation to discontent and disorder.

Even when account is taken however of the fact that historical
background is not a major preoccupation of Geffroy's part, one may
wonder why certain questions important to an understanding of the
Commune (and treated by the writer elsewhere in his production) receive

in l'AEErentie no consideration at all. For all this, there can be
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little doubt as to the sympathy and compassion felt by Geffroy for the
social class constituting the exclusive focus of concentration in his
novel. The words of Roland Dorgelés concerning the man described by
Barbey d'Aurevilly as 'le juste de la Justice'(61) should not perhaps
be accepted unreservedly; they have sufficient truth nonetheless to
merit quotation here:

Gustave Geffroy (...) était d'abord sévere mais la tendresse qu'il
cachait par pudeur se faisait jour dés qu'il prenait la plume; un
livre comme l'Apprentie le révele @ chaque page.

Ce tableau poignant de la vie populaire désignait son auteur pour
succéder a Jules Vallés sur la liste des membres de la future
académie [Goncourt], Vallés dédiait l'Insurgé, ce grand livre de
la Commune, "a tous ceux qui, victimes de l'injustice sociale,
prirent les armes contre un monde mal fait"”; Gustave Geffroy
dédia l'Apprentie "Aux fils (sic) de Paris, en témoignage d'une
époque barbare.” Ces deux hommes au coeur déchiré appartenaient
vraiment @ la méme famille. (62)



All page references are taken from the edition of
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NOTES

1’ Apprentie

published by Georges Crés et Cie, Paris, 1919.

1.

24

Léon Blum, Gil Blas, 29 February 1904. OQuoted by Paul Dupray,
'L'Apprentie', Revue universelle, 1904, p. 238.

Various short stories by Léon Cladel (notably 'Une Maudite',
1875) recount the poverty and degradation to which the kin of
dead or deported Communards were reduced.

L'Apprentie, 'Préface de l'auteur', iii.

E. and J. de Goncourt, Journal, Paris, Fasquelle/Flammarion,
1956, vol. III (1879-1890) - p. 480.

Quoted by Paul Dupray, op.cit., p. 238.

Léon Daudet, 'A distance d'Histoire', le Gaulois, 7 January
1908, p. 1:

'Ce beau livre a la simplicité, la douceur et la cruauté des
humbles. Il ne proteste, ni ne crie. Il constate. Ce n'est
plus le ton de Zola, qui tient du faux prophéte et de
[ 'herboriste, qui embrouille la wvocifération et le manuel.
C'est l'étude consciencieuse d'un écrivain qui souffre des
malentendus sociaux et qui voudrait les dissiper. (...)

Si vous me demandez pourquoi l'Apprentie, qui parut en librairie
voici trois ans, n'a pas eu le succés de I'Assommoir -
malgré tant de qualités éminentes et un intérét si prenant - je
vous répondrai que la chasteté du style et la noblesse de
I'intention y sont certainement pour quelque chose. Son violent
badigeon et son argot ont fait la vogue des romans de Zola, le
seul observé, le seul miri, d'ailleurs dans la plate, bestiale et
monotone série des Rougon-Macquart. '

Paul Flat, 'l'Apprentie', Revue bleue IX (1908), p. 61:

Fewel? rentie, le meilleur tableau en raccourci qui nous ait
été présenté de la vie populaire depuis 1'Assommoir d'Emile
Zola, le plus franchement congu et exécuté suivant les données
de l'esthétique naturaliste, ol l'on sent un admirateur
passionné et un disciple du maitre de Médan, mais avec quelque
chose de plus et d'autre: une sensibilité plus raffinée,
plus délicate, s'attachant & des nuances et & des finesses que
Zola n'a jamais connues... '
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11.
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Gustave Geffroy, Notre Temps I: Scénes d'histoire, Paris, Crés
1918, pp. 98-99:

'Personne, de ceux qui ont vécu la vie de cette année 1870, ne
peut échapper a4 ce passé, éviter cette marque. Des hommes
faits, les uns ont eu leur énergie brisée, sont devenus des
vieillards, d'autres se sont rués au travail, ont eu leur crise
salutaire. Pour ceux qui sont seulement aujourd'hui des hommes,
qui étaient des adolescents ou des enfants alors, ces quatre
mois sont inoubliables, deviennent une période lointaine,
mystérieuse, un voyage dans l'étrange, dans l'inconnu. Ceux de
sept ans, ceux de quinze ans, ceux qui sortaient de la premiére
enfance, ceux qui allaient entrer dans la premiére jeunesse, ont
connu l'initiation précoce, ont figuré, a l'dge habituel de
l'insouciance, dans un drame de |'Histoire, a grand et sombre
spectacle. '

Particulars as to Geffroy's life are given by Robert T. Denommé,
The Naturalism of Gustave Geffroy, Geneva, Droz, 1963: Chapter
One and passim.

L'Apprentie 'Preface de l'auteur', iv-v.

Ibid., p. 282: '...le bonhomme Pommier va tout droit vers le
décor qui exprime le mieux la halte de la fatigue humaine, la
recherche farouche de la diversion et de l'illusion. (ool
Quand il est seul par les rues, revenant fatigué, révassant
vaguement sur son existence laborieuse, sur la misére du monde
et sur ses chagrins personnels, son attendrissement sur lui-méme
ou sa révolte contre le sort se traduisent invariablement par la
soif.'

Gaston Gille, Jules Vallés (1832-1885). Ses révoltes, sa
maitrise, son prestige. Paris, Jouve et Cie, 1941: Preface, i.

Serialisation of les Blouses (by Jules V...) was announced thus
in la Justice three days before commencement:

On a deviné l'auteur: c'est l'écrivain fameux qui raconta la
misere avec un style superbement dpre et coloré, et qui peignit,
dans un livre d'un grand retentissement, les Déshérités, et les
Réfractaires.

Ce livre faisait prévoir la destinée de l'écrivain: méleé aux
événements les plus poignants de ['année terrible, il s'est,
comme on sait, fixé quelques années a l'étranger: mais nous
comptons revoir bientot son masque énergique marqué au cachet de
son talent.

(...) Le drame de la faim est mélé, dans Les Blouses, au drame
grandiose des mouvements populaires: et les figures de ces
nouveaux réfractaires sont éclairées par les éclairs des
barricades.

See Jules Vallés, Un Gentilhomme/Les Blouses, Paris, Editeurs
Frangais Réunis, 1955, p. 133.
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Gaston Gille, op cit., p. 549. See also Préface, i-ii.

Jean Vallery-Radot, 'Geffroy, critique d'art', G. Geffroy et
l'art moderne, Paris: 1957, p. 13. Quoted by Robert T.
Denommé, op.cit., p. 184 n.76.

See E. and J. de Goncourt, Journal, Vol. III, p. 1145; cf.
Lucien Descaves, Souvenirs d'un ours, Editions de Paris, 1946,
p. 113.

Maurice Hamel, les Arts de la Vie, March 1904. Quoted by Paul
Dupray, op. cit., pp. 238-239.

Pére Pommier will on two occasions when addressing his wife call
her 'Marie' (pp. 202, 304).

Cf. Léon Cladel, Petits cahiers, Paris, Ed. Monnier et Cie,
1885, p. 44 (the prediction by 'Paul-des-Blés' in Cladel's story
of the same name):

'...une fois les Prussiens partis, il faudra, je le sens,
s'arranger avec les réacs qui ne sont pas du tout raisonnables
en essayant de nous foutre dans le sac; on en découdra, que
voulez-vous si c'est forcé!!'

See Gustave Geffroy, 1'Enfermé (new ed., rev. and enl.), Paris,
Crés, 1926 (2 vols.); Vol. II, pp. 75-77. Cf. Samuel
Bernstein, Auguste Blanqui (trans. Jean Vaché), Paris, Francois
Maspéro, 1970, p. 314.

Samuel Bernstein, op. cit., p. 316.
See 1'Enfermé, Vol. II, pp. 79-80:

'Il est l'interpréte, inconnu, de la population. Ce qu'il dit
dans son journal, on le dit dans les groupes de la rue, et dans
les chambres, le soir. Jamais il n'y eut unisson pareil entre
un peuple et un homme, mais ce peuple ignore cet homme, un abime
de silence est entre eux, une impossibilité de communication.
Ces pages, qui auraient di, qui auraient pu soulever cette masse
énorme de Paris, si facilement soumise au fluide, ne dépassaient
pas de beaucoup le cercle d'adeptes, ne firent que ¢a et la des
recrues. (...)

Ceux qui lurent ces articles les trouvérent admirables. Mais
l'écrivain ne conquit pas cette foule du Siége, qui voulait la
méme chose que lui, qui se refusait a admettre la défaite et la
reddition de Paris. Dans le mouvement et le bruit de la ville
en bataille, la voix de Blanqui est comme une voix dans le
désert. On ne l'entendra qu'aprés, elle deviendra de plus en
plus vivante, elle incarnera enfin tous ceux qui jetaient alors
leur clameur au vent, et qui n'auront jamais su ou qui n'auront
su que trop tard, quel collaborateur s'offrait a eux.'
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20 See Notre Temps I, pp. 99-100; cf. 1'Enfermé, Vol. II, pp.
97-99.

22. Duret (1838-1927) had accepted the position of deputy mayor for
the 9th arrondissement during the Commune, and only narrowly
escaped execution by the Versaillais (see Ernest Daudet, 1'Agonie
de la Commune, Paris 3 feu et 3 sang, Paris, E. Lachaud, 1871:
pp. 114-115). His Histoire de quatre ans, 1870-1873, appeared
in three volumes between 1876-1881: the extent of Zola's
reliance on the Histoire for his portrayal of the siege and the
Commune is apparent from the 'Notes et variantes' for la Débacle
found in Volume V of les Rougon-Macquart (Paris, Bibliothéque de
la Pléiade, Gallimard, pp. 1550-1560).

23, Emile Zola, Oeuvres complétes, Paris, Cercle du livre précieux,
Vol. VI, p. 1073.

24- Ibido ! po 1077-

25, L'Apprentie, 'Préface de 1'auteur', iv-v. Cf. comments made by
Geffroy in 1908, on production of his play 1'Apprentie, based on
the novel:

'‘J'ai vu de prés les effets que des événements si tragiques ont
eus dans ces milieux populaires, milieux de travailleurs,
d'ouvriers, familles d'humbles gens. C'est cette répercussion
des événements sur les étres que j'ai essayé de rendre sensible
(d'abord dans un livre, puis dans (une) piéce (...) L'oeuvre
dramatique que j'ai tentée prend ainsi tout naturellement le
caractére d'un essai historique. Je pars de ce point de vue:
évoquer de grands événements d'existence collective & travers
des cas particuliers.'

(Quoted by Paul Flat, op. cit., p. 61.)

26. The events of 31 October were prompted by news of the defeat at
Le Bourget, Bazaine's capitulation at Metz, and the suggestion
of an armistice.

27 Cf. 1'Enfermé, Vol. II, p. 122:

'Sous la lourde tombée de neige de décembre sur le sol de glace,
(Blanqui) wvoit Paris se coucher lentement au tombeau, aller au
sommeil final, @ l'agonie prochaine. Tout autour de la ville,
tonnent les canons des forts et les canons allemands, et ces
salves monotones qui se propagent dans |'atmosphére d'hiver
annoncent de leur grand bruit solennel et funébre la fin et
l'enterrement d'une grande chose, le peuple de Paris étendu et
expirant dans la profonde vallée de la Seine, sous un ciel
opaque et pesant comme une dalle de cimetiére.’

28. See Léon Cladel, Petits cahiers ('Chez ceux qui furent'), pp.
76-77; also Lucien Descaves, la Colonne, Paris, Albin Michel,
1931, p. 105.
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Geffroy was to continue the story of his heroine in Cécile
Pommier, published in 1924.

P.-O. Lissagaray, Histoire de la Commme de 1871, Paris,
Francois Maspéro, 1976, p. 75. Cf. Maxime du Camp, Les
Convulsions de Paris, Vol. I, Paris, Hachette, 1878, pp. 15-16:

'La nécessité de la paix, d'une paix trés-prochaine et rapide,
s'imposait a toutes les consciences; mais nul n'osait en
prendre l'initiative, car l'on redoutait fort ce que le conseil
du gouvernement appelait volontiers 'la rue', c'est-da-dire la
garde nationale. On résolut alors de lui infuser des idées
pacifiques, en la jetant tout entiére au péril. Le général
Trochu dit, dans la séance du 10 janvier 1871: "Si dans une
grande bataille livrée sous Paris 20,000 ou 25,000 hommes
restaient sur le terrain, Paris capitulerait.” On s¢ récria;
il reprit: "La garde nationale ne consentira G la paix que si
elle perd 10,000 hommes."'

Geffroy refers to the sortie of Buzenval in 1'Enfermé, Vol. II,
p. 123. With regard to the question of an intended ‘'blood
letting' during the siege, it is of interest to read Henry
Céard's 'la Saignée' (Soirées de Mé&dan).

Victor Hugo, Oeuvres poétiques complétes — Oeuvres diverses,
Paris, Jean-Jacques Pauvert, 1964, p. 737.

See 1'Enfermé, Vol. II, pp. 141-142.

See Notre Temps I, 'Guerre en Mandchourie', passim.

Cf. Paul and Victor Margueritte, Une Epoque. Les Troncons du

glaive, Paris, Plon, n.d. [but 1901], p. 459. The historian

Thédenat 1is discussing with Martial Poncet the potentially
explosive situation in Paris, and the failure of the Government
of National Defence to actively champion resistance elsewhere in
France:

'Pour ne pas mécontenter la garde nationale en lui enlevant ses
armes, ils sacrifient tout, font tomber celles du pays entier.
Croiriez-vous que Bismarck, par trois fois, a dit a Favre:
"Vous laissez ses armes 4G la garde nationale, vous faites une
bétise, vous le regretterez!"

Et comme Martial, surpris d'entendre Thédenat parler ainsi,
s'indignait: Favre avait raison, pourquoi leur prendre leur
fusil? l'historien répondait:

- Vous, Martial, wvous étes sage. Mais que d'exaltés!
Croyez-moi, c'est de la folie que de leur laisser un tel jouet
entre les doigts. La terreur d'une émeute a arrété Favre:
calcul dangereux, que de reculer pour mieux sauter. Une
atmosphére de guerre civile pése sur nous. (...) Le premier
sang est versé, d'autre coulera! Un jour, bientdt, les fusils
partiront seuls...'
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See Appendix 3 of this study.
Emile Zola, op. cit., p. 1084. "...une insurrection que les

pavés eux-memes semblaient avoir voulue, grandie et d'un coup
maitresse dans la fatalité imprévue de son triomphe...'

Notre Temps I, p. 82.

L'Enfermé, Vol. II, pp. 146-147.

See in particular Chapters Three ('Tragédies et comédies de
faubourg') and Five (1'Alcool').

Notre Temps I, pp. 167-168.

Ibid., p. 174: 'Parmi nous, les uns sont hostiles d tout
changement, non seulement les bornés, mais ceux qui possédent,
qui savent, qui dirigent. Les autres, méme les plus ardents au
bien, a la paix sociale, ne sont pas assez ardents. Ils ne font
pas assez pour convaincre les sourds, les indifférents, les
réfractaires, les satisfaits. Il faudrait amener tout le monde
a comprendre ceci: que chaque individu, membre de la société,
est un sociétaire; qu'il n'a pas seulement pour role de payer
l'impot, 1'impét du sang, du temps, de l'argent, qu'il a droit
en échange a la sécurité, a la subsistance, au repos de la
vieillesse. Tant que des vieux mourront de faim dans la rue ou
chez eux, tant qu'on verra ces groupes sinistres de femmes,
d'enfants, blottis sous les portes, par dix degrés de froid,

enveloppés de loques, - tant que cela sera, il faudra
reconnaitre que c'est la société entiére qui est anarchique.
Anarchie ow harmonie, - il faut choisir, il faut s'orienter.

Il est temps.' (7 janvier 1894).

Notre Temps I, p. 374.

Ibid., pp. 381-382.

Emile Zola, op. cit., p. 1082.

Ibid., p. 1080.

Ibid., pp. 823-824: '"Oh! la guerre, l'atroce guerre!" (...)
...je l'execre, je la trouve injuste et abominable... Peut-étre,
simplement, est-ce parce que je suis femme. Ces tueries me
révoltent. Pourquoi ne pas s'expliquer et s'entendre?"'

Cf. Ibid.l p- 1114.

Ibid., p. 1081; pp. 1083-1084.

It is to be noted of course that Jean provides a total contrast
to Chouteau, the proletarian Communard.
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49. Emile Zola, op. cit., p. 1082: 'Paris, alcuolisé, ou n'avait
manqué ni l'eau-de-vie ni le vin, vivait grassement a cette
heure, tombait & une ivrognerie continue'; Ibid., p. 1090:

'C'était l'épidémie envahissante, la sollerie chronique, léguée
par le premier siége, aggravée par le second, cette population
sans pain, ayant de ['eau-de-vie et du vin G pleins tonneaux,
et qui s'était saturée, délirante désormais a la moindre
goutte.'

50. Emile Zola, op. cit., Vol. IX, p. 826.
51 Ibid., p. 827.
52 Ibid., p. 827.
53 Ibid., p. 828.
54. Ibid., p. 829.
55. Ibid., p. 829.

56. See 1'Apprentie, p. 68; p. 317.

57. See l'Assommoir, chapter XI and passim..

58. Quoted by Robert T. Denommé, op. cit., p. 127.

On Geffroy's (essentially friendly) relations with Zola, see Emile
Zola, Correspondance, Montreal/Paris, Vols. IV & V (published in
1983 and 1985 respectively). In Vol. IV (1880-1883) see pp.
402-432, 470: in Vol. V (1884-1886), pp. 283-284 (the text of a
letter sent by Zola in acknowledgement of Geffroy's two-part
study of Germinal published in la Justice on 14 and 21 July
1885); pp. 319-320, 396-397.

59. See Léon Daudet, Souvenirs littéraires, Paris, Bernard Grasset,
Livre de poche, 1968, p. 363.

60. Flaubert in his correspondence would describe the insurgents at
least twice as 'chiens enragés’. Hippolyte Taine referred to
them as 'loups enragés'; ; Leconte de Lisle wrote to José-Maria
de Hérédia on 29 May that the insurgent females, 'des mégéres sans
nom, were being shot down 'comme des bétes enragées qu'elles
sont'. Others used similar phrasing in references to the
Communards.

6l. Lucien Descaves, op. cit., p. 258.

62. Roland Dorgelés, Images, Paris, Albin Michel, 1975, pp. 179-180.
Goncourt, planning membership of the academy to bear his name,
had indeed replaced the prospective candidate Vallés by Gustave
Geffroy following the réfractaire's death in 1885. Geffroy, it
might be noted, would in time be president of the body (from
1912 until his own death in 1926).
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CHAPTER TWO

JEROME AND JEAN THARAUD

In at least one important respect, the nouvelle 1'Ami de 1'Ordre

by Jéréme and Jean Tharaud,(l) written in 1905, presents analogy with
those pages of 1'Apprentie devoted to the Commune. Both works, as J.
S. Wood points out,(2) portray the effect of the insurrectionary period
on a family in which conflicting attitudes are in evidence; and the

tragedy, within the context of the semaine sanglante, of personal loss.

In a reversal however of the situation in Geffroy's novel, it is in the
Tharaud brothers' story the male of the Cadras household who is seen to
deplore social upheaval. While Geffroy does not draw a parallel
between mére Pommier's Breton origins and her dislike of revolution, it
may be noted that both she and the Auvergnat Cadras are provincials
whose censure of the Commune places them at odds with the native-born
Parisians constituting their entourage. More significantly perhaps,
both characters appear to reflect their creators' attitude towards
insurrection. Perhaps the dominant impression the Tharaud brothers
wished to leave their readers is that revolution can entail a bitter
awakening to the insufficiencies, irrationalities and injustices that

are, it is implied, its natural accompaniments.

In the 'Lettre & 1'éditeur' which serves as a preface to the

edition of la Ville et les Champs published by Edouard Pelletan in

1906, the Tharauds suggest that both stories comprising the volume were
based upon episodes from real life.(3) It is clear - although there is
no specification as to this - that the tragedy involving the school
inspector Victoire-Marguerite Tinayre, aged forty at the time of the
Commune, has provided the nucleus of 1'Ami de 1'Ordre.(4) Tinayre's

ardent revolutionary convictions were not shared by her husband Jules,

an unadventurous solicitor's clerk: similarly, the clockmaker Claude
Cadras is seen to be less than sympathetic to the cause believed in and

supported by his wife Armande. During the semaine sanglante, Cadras is
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nonetheless arrested and executed without judgement at the caserne
Lobau, as Jules Tinayre himself had been. As a teacher, Marguerite
Tinayre was appointed by Edouard Vaillant on 11 April 1871 to the
position of inspector of girls' schools for the 12th arrondissement.
Armande is nominated to a like position by the bookbinder Bégis: the
disintegration of the Commune will however prevent her from actually
serving in such a capacity. Having been taken to the Chitelet as a
prisoner, Marguerite Tinayre was released, it would seem, by a colonel
stricken with conscience at the shooting of her husband. ( 5) Armande,
for her part, is saved from execution by a young officer distressed at
having wrongfully arrested Cadras. Less significantly, it might be
noted that both Jules and Marguerite Tinayre were from Issoire in the
Auvergne.

Essential elements in the story may then have had a basis in
reality: there is no reason to think however that the personalities of
Armande and Claude Cadras were modelled particularly on those of the
Tinayre couple. Jules would appear to have been of a nervous,
depressive temperament, and a far less affirmative personality than his
wife.(6) In the solid Cadras there are no indications of depressive
tendencies: it is, however, said at the outset that he admires Armande
'...dont l'intelligence le passait'(VC 19). An all-important component
in 1'Ami de 1'Ordre has furthermore no relation to the Tinayre tragedy.
The story is centred upon the love of Bégis (an entirely imaginary
character said to have been elected to the Communal Council on 26
March) for Armande Cadras, and the fatal consequences - amidst the

tumult of the Commune and its repression - of a passion supposedly

unrequited. A recurrent linking of love and death is a feature of
works relating to the Commune:(7) in contrast with other works,
however, love in its negative, destructive form is in this story

accorded pride of place.

Born at Saint-Junien in the Limousin in 1874 and 1877
respectively, Jérdme and Jean Tharaud had clearly no direct experience

of (nor link with) the Paris Commune. It is more than likely that
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Jérdme heard the story of Marguerite Tinayre when serving as a lecteur
at the university of Budapest from 1899 to 1903; for the Commune's
former school inspector had lived with her children in Hungary from
1874 until late 1879, first at Kassa (now Kosice, in Czechoslovakia),
then in Budapest itself.(8) The youngest of her five offspring, André
Tinayre, was French vice-consul in the Hungarian capital during
Jérdme's period of residence there:(9) it seems reasonable therefore
to surmise that the elder Tharaud might have learned of the episode

either from Tinayre himself, or from a mutual acquaintance.

Other factors conceivably predisposed the brothers towards
treatment of the Commune theme; or more pertinently, perhaps, towards
a certain representation of it. The Tharauds were for a time devoted
disciples of Charles Péguy, who was Jérdme's senior by only sixteen
months, and a fellow student of the latter first at Sainte-Barbe, then
the Ecole normale.(10) They espoused (briefly) his socialistic
beliefs,(1ll) were as he was in the Dreyfusard camp, and contributed to

the Cahiers de la Quinzaine when these were founded in 1900. As many

young intellectuals were to do during the 1890's, the Tharaud brothers
even flirted with libertarian theories, adopting as a cult work Jean
Grave's la Société mourante et 1'anarchie:(12) Péguy, who
substantially instigated their enthusiasm for this book, had, it would

seem, sufficient faith at one time in their dissident and literary
promise to envisage them (Daniel Halévy writes) as '...troubadours de
la Révolution ouvriére'.(13) Péguy himself, it might be noted, was
viewed by friends and acquaintances as a kind of latter-day Communard:
the Tharauds in their memoirs recounting the association (Notre cher
Péguy, 1926) seemed in no doubt as to where his loyalties would have
lain in 1871:(l£) nor were they alone in this idea. Romain Rolland
after his first meeting with Péguy remarked that this face, revealing a
near fanatical resolution and courage of conviction, appeared that of a
man marked for a violent, heroic end in the service of an ideal (’'Je l'ai

vu tout de suite au poteau de Satory').(15)
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On arrival at the university of Budapest as a lecteur, Jérdme's
mind was filled, to his later idea, '...des plus niaises théories
politiques et sociales.'(16) The years in Hungary apparently brought
about a change in perspective; so that by the time they came to write
1'Ami de 1'Ordre, both brothers, in all likelihood, viewed their ideas

of the recent past as '...réves généreux un peu vides.'(17) In the re-

volutionary devotees of the story one might well see a repudiation of
beliefs earlier held, but now considered to be substantially

irreconcilable with reality.

L'Ami de 1'Ordre has no specifically working-class focus. Nearly

all the characters however live at Montmartre; and it is here that
much of the action takes place. Deft characterisation is hardly a
feature of the story: the thoughts and feelings of the three
protagonists - Bégis, Armande and Cadras - are no more than indicated
much of the time, often puzzlingly and inconclusively. No physical
description is provided of Armande: of Cadras - a former peasant who
has been in Paris only a few years - it is said that Armande had found

herself gradually drawn by:

...son teint éclatant d'homme nourri de chataignes et de lait, par
ses yeux qui avaient cette douceur sauvage qu'on voit a ceux des
bergers... (VC 21)

Bégis, for his part, is described simply but arrestingly on 18
March as '...jeune encore, la face martelée, rugueuse comme une écorce
d'orange.' (VC 21) While there 1is an obvious attention to style
throughout the story, the general tone is one of matter-of-factness not
unreminiscent of les Désirs de Jean Servien by Anatole France (René
Johannet, indeed, has mentioned with respect to 1'Ami de 1'Ordre what
does seem the discernible imprint of that author).(18) The apparently

objective standpoint is of course effective rather than otherwise when

the brutalities of the semaine sanglante are under focus: it seems

likely, moreover (as J. Ernest-Charles wrote in an unflattering and
factually inaccurate review) that the brothers' intention was to

produce '...des effets d'épouvante aussi forts que possible, dans le
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moins de temps possible.'(1l9) Recurring references in the nouvelle to
darkness, gloomy stairways and eerie settings do little, as one might

imagine, to alleviate any foreboding on the reader's part.

Whatever the devices of this kind used in 1'Ami de 1'Ordre,

revolutionary enthusiasm itself is a target for satire. Something of
the mindless love of social disturbance for its own sake presented by
earlier writers as intrinsic to the Parisian temperament(20) is
indicated in the person of Moge the cobbler, a tenant in the same
building as the Cadras family. Revolution for this old man is
appreciated essentially because it constitutes a break in the monotony

of a drab existence:

Les tourmentes d'un siécle orageux lui avaient donné un golt

friand de 1'émeute; aucune révolution ne l'avait rendu plus
heureux; toutes l'avaient enfoncé davantage dans sa misére, et
c'était pour cela qu'il les aimait. Il adorait, en elles, des
promesses qu'elles n'avaient jamais dégues, parce qu'elles
n'avaient jamais réussi; son ventre d'hydropique semblait gros de
tous leurs espoirs. Il les chérissait pour elles-mémes, pour

l'imprévu qu'elles donnaient & sa vie, parce qu'elles
l'arrachaient a@ son échoppe et pour le lustre qu'elles jetaient
sur la cité. Elles se succédaient, dans sa vie, comme les
printemps aux printemps, toujours jeunes et toujours pareilles;
il leur dispensait sans partage la tendresse de son coeur amoureux
avec l'inintelligence héroique de leurs génies singuliers. (VC 25)

A further, rather cruel depreciation of rebellion is effected of
course by analogy between the old man's inflated stomach and the
supposedly inflated, foolish hopes of revolutionaries. Judged from the
perspective of developments after 21 May, Moge's predilection for
revolt, when presented thus ironically, can only seem all the more
misplaced. Nor indeed, for old Moge, will this insurrectionary
interlude be like its forerunners: the magnitude of its repression
will engulf the cobbler himself, when he is summarily shot during the

semaine sanglante.

The daughter of a penniless mathematics tutor enamoured of the

revolutionary ideal, Armande, it is said, has grown up amidst
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'...d'étranges gueux d'idéologues' (VC 19), humble dreamers giving
voluble expression to their various viewpoints but totally disunited,
of course, on the all-important question of how best to realise the
desired social transformations:

Le feu du poéle de fonte allumé chez son pére attirait, hors de
leurs froids logis, des disciples sans gloire de Saint-Simon, de
Fourier, de Proudhon, de Cabet, de Louis Blanc - redingotes
fanées, cervelles pleines de réves. Tous espéraient dans l'avenir
un universel bonheur, mais ils se querellaient sans tréve sur les
voies qui menaient a leurs paradis. Quand ils avaient beaucoup
discuté, ils se séparaient, maussades, et tiraient chacun de son
c6té, dans la nuit triste. Le soir d'aprés, un & un, les voyait
revenir... (VC 19-20)

Armande has inherited from these men '...leur confiance ingénue
dans les révolutions' (VC 20). Bringing to mind the ideologues of

1'Education sentimentale, or the arguing conspirators of le Ventre de

Paris, this gathering imbued with the legacies of 48 provides
nonetheless a foreglimpse of the unending and all too often unavailing
discussion to characterise the Commune, and depicted by the Tharaud
brothers in a later passage of the story. It is hardly surprising, in
view of the formative influences on her, that Armande should have come
to see in Bégis (a member of the International, several times
imprisoned for his dissident activity, and whose intransigence of
temperament recalls that of his hero Saint-Just) not merely a kindred
spirit, but something of a notable. While she has formerly, for
reasons unexplained, refused his proposal of marriage, a possible,
perhaps unconscious ambiguity in feeling is inferable on occasion in
the course of the story... chiefly in innocuous references to the
taking of his hand as she leads him into her apartment (VC 35), or the

placing of her own hand on his shoulder (VC 42).

Stolid, unimaginative, having none of the hopes and enthusiasms of
the Parisian characters, Claude Cadras is seen for all that to envisage
the corollaries of wupheaval with greater perspicacity than do the
members of his entourage. He had, during courting days, attended the

meetings held in the rooms of Armande's father, remaining untouched
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however by the ideological fantasies voiced there:

Les propos l'étonnérent, mais ne déplacérent pas une idée dans sa
cervelle de paysan. Il avait une supériorité sur ces idéologues
parisiens: il savait ce qu'est un village, le village d'Auvergne
ou il était né. A Aumajour, les gens n'étaient ni bons, ni
justes, ni intelligents; ils n'avaient pas de passions
complémentaires, créées pour une finale harmonie; ils ne
désiraient pas le bonheur universel; le travail n'y était pas
attrayant: on n'y connaissait que l'dpre souci de vivre.

(P pendant que les heures s'usaient en vains discours, son
imagination l'emportait au coin d'une cheminée d'Auvergne. Devant
un feu de bois, les gens travaillaient de leurs mains aux besognes
du soir, repos de la journée; on filait, on chantait, on riait,
on faisait éclater des chdtaignes sous la cendre et sauter dans la
poéle des crépes de blé noir. Nulle rancune contre la vie.

(vC 20-21)

it would be simplistic perhaps to see in this evocation of rural
peasant life, and 1in the veiled irony of the references to
revolutionary aims, an implied commendation of rustic prosaism and
common sense as opposed to fanciful, unrealistic aspiration.(2l) A
life so totally devoid of intellectual preoccupation can hardly be
considered ideal or idyllic: in an environment however where energies
must be directed towards wresting a living from nature, men and women
have, needless to say, neither the time nor the inclination to bother
themselves with what are made implicitly to seem impractical,
impracticable humanitarian preoccupations, or with social grievances.
There is in this text - given Cadras' relative lucidity as to likely
developments during the Commune period - something approaching a
reversal of the idea of Parisian superiority conveyed by pro-Communard
authors (notably Cladel in I.N.R.I., in which the enlightened
proletariat of the capital, and in particular Urbaine Hélioz, determine
the awakening of the Quercynois peasant Jacques Ratas).(22) No

awakening is seen to take place in 1'Ami de 1'Ordre (we may merely

speculate as to whether Armande at the story's conclusion repents of
her revolutionary sympathies): but in Cadras - impervious to all
argument as to the possibly beneficial sequels to revolt - one is put

in mind of another peasant in French literature; Jean Macquart of the

VICTORIA UNIVERSITY OF WELLINGTON
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'épaisse et lente cervelle'(23) '...fort de son bon sens et de son
ignorance, sain (...) d'avoir poussé a part, dans la terre du travail
et de l'épargne.’'(24) In his symbolic contrasting of Jean and Maurice
Levasseur, Zola of course describes Macquart further as '...la partie
saine de la France, la raisonnable, la pondérée, la paysanne, celle qui
était restée le plus pres de la terre...':(25) and Cadras, for his
part, might well be seen as an embodiment of solid, unpretentious
virtue in opposition, if not to the decadence and folly of Empire, at
least to the flighty, even dangerous fantasies of dreamers. In what
can be described as a kind of pastoral flashback, Bégis himself (by
then close to mental collapse amidst the charivari and disorder of the
Commune) will find fleeting assuagement on 9 May as Cadras describes

his peaceful village in the Auvergne.

The dialogue attributed the clockmaker will be composed
essentially then of laconic, penetrating comment as to the effects of
social disruption. Bégis' recounting on 18 March of developments at
the rue des Rosiers draws from him, as one might expect, a sickened
condemnation of mob excess ('- La justice du peuple! fit avec dégoit
l'horloger') (VC 23). He is from the outset in no doubt as to the
outcome of the insurrection, his predictions of disaster serving to
underscore the ironically grandiose expectations of the Commune's

supporters:
- Toutes les révolutions, dit Cadras, ont fini par des massacres.
Quelle date va s'ajouter aux anciennes?

- 71! répliqua Bégis, le triomphe de Paris! (VC 24)

It is difficult not to regard Cadras' attitude as a reflection of
the Tharaud brothers' own when his forecasts are considered in relation

to their portrayal of the semaine sanglante. Revolution (the story

would seem somewhat contentiously to suggest) is more often than not
doomed to failure: and the atrocities of repression, however
iniquitous in themselves, are the inevitable result of social upheaval.

The gloomy appropriateness of Cadras' homespun lucidity will be even
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more apparent following Bégis' election to the Communal Council on 26
March:

- Dans huit jours, déclara Cadras, (...) l'armée de Versailles
sera aux Tuileries.

- Ce jour-la, répondit Bégis, il y aura du sang sur Paris.

- Le sang des malheureux que vous aurez trompés, répartit
l'horloger; les vrais coupables échappent toujours.

Le relieur rougit sous l'insulte, et dévisageant [ 'Auvergnat:
- Est-ce @ moi que vous pensez?
- A vous personnellement, non; aux meneurs en général. (VC 27-28)

The Commune, though ephemeral, will prove a little less so than
Cadras supposes, and his generalisation concerning the revolution's
leaders - reflecting of course a viewpoint widely expressed in
conservative literature - is, while true of some, an affront to not a
few. Subsequent events in the story - not least Cadras' own fate -
seem confirmation however of the truth of his words. Bégis - who
reacts with affronted anger to Cadras' judgement ('- Adieu, dit-il, vous
me connaissez mal') (VC 28) - will indeed seek initially to escape the
Versailles forces, falling into their hands only after being turned out
of the Cadras apartment by Armande. If the clockmaker abhors
revolution, he will, on the other hand, offer no advance justification
either of such repressive measures as may be undertaken by Thiers'
troops. It is in fact from the mouth of this friend of Order that we
have the one explicit condemnation of Versailles 'justice' in the
story. When Armande's nomination to the position of school inspector

appears in the Journal Officiel on 10 May, a desperately anxious Cadras

anticipates the consequences of this in the face of half-hearted
attempts by his wife to minimise the danger in which publication of her

name places her:

- Allons donc! Puisque je ne retourne pas a l'Hotel de Ville,
puisque je n'ai pas un instant servi la Commune!

- J'ai peur de la justice des amis de l'ordre.

- Comme tu avais peur de celle des amis du peuple! Tu as peur de
tout, dit-elle en s'efforgant de rire.

- J'ai peur de toutes les justices, répondit l'horloger. (VC 45)
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These words are a reaffirmation of the Tharauds' indictment in
their 'Lettre & 1l'editeur' of '...la justice également atroce du peuple
et des soldats' (VC 14).(26) The very title of the nouvelle is of
course not a little ironic in view of the fate met by the clear-sighted
(or cynical) Cadras. His viewpoint, and that of the writers, might
seem then to be that revolution is bad because in itself violent and
disorderly: and because it will be a sure invitation to the most
damnable of excesses carried out in the name (and tothe shame) of
Order. Such a perspective of course would present some parallel with
that of Geffroy. It is to be noted in passing that there is in this
text no condemnation, implied or explicit, of the Commune taking place
before German eyes.

Cadras may inspire the story's title, and his fate provide perhaps
the most damning condemnation of the entire revolutionary conjuncture:
of the three protagonists it is however Bégis (committed servant of the
revolution, and seen as time passes to be in a state of exhaustion and
harassment that will dangerously distort his thinking) who presents
arguably the greatest interest. In a text where characterisation is
little more than rudimentary, Bégis seems almost a revolutionary
prototype, inflexible and fanatical (it is suggested) in the manner of
Saint-Just his hero; or, as we might think, Hugo's Enjolras and
Cimourdain. His affiliations, furthermore, and his revolutionary
activity, recall those of Jacquenne (met in the Margueritte brothers'
la Commune); and he displays the tendency to dream that is to be noted
in more developed revolutionaries or insurgents of nineteenth and early
twentieth century literature. In his zeal, his intransigence, and in
the implied parallel with Saint-Just, Bégis is an embryonic
foreshadowing of Evariste Gamelin: naturally chaste, as are Hugo's
revolutibnaries and Gamelin himself, Bégis shares also with the hero of

les Dieux ont soif the distinction of serving as a catalyst for

disaster in the climate of revolution. Though, following his rejection
by Armande and her marriage to the clockmaker, he is said to have long
avoided the ménage, acute loneliness 