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VARIATIONS ON "CRALY ARMY"

BY STEVE GADD.
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"THE 11TH COMMANDMENT"
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PART TWO OF SOLO

FROM: THE 11TH COMMANDMENT
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© THE 26 STRUBE RUDIMENTS OF DRUMMING

Practice each rudiment very slowly until a firm even beat has been attained. Gradually increase the speed
up fo the limit of your ability and then slow down to the original speed. Slow diligent practice is the surest

way to successful performance. Evenness of beat and sure stick control are more important than speed.

NOTE: We have given you here the most commonly used music notation for each rudiment, but remember
that notations other than these will be sometimes found.

RUDIMENT NO. O
Single Stroke Roll

RUDIMENT NO. 1
Long Roll

RUDIMENT NO. 2
5-Stroke Roll

RUDIMENTY NO. 3
7-Stroke Roll

RUDIMENT NO. 4
9.Stroke Roll

RUDIMENT NO. 5
10-Stroke Roll

RUDIMENT NO. 6
11.Stroke Roll

RUDIMENT NO. 7
13-Stroke Roll

RUDIMENT NO. 8
15-Stroke Roll

RUDIMENT NO. 9
Flam

RUDIMENT NO. 10
Ruff

RUDIMENT NO. 11
Single Drag

RUDIMENT NO. 12
Double Drag

Stroke Analysis
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31

RUDIMENT NO. 13 Stroke Analysis . Actual Music Notation
T > T o> 3 g 7

Single Ratamacue % %

LLRLRL RRLR LR

RUDIMENT NO. 14
Doubls Ratamacuve

trok« Analysis
_—

RUDIMENT NO. 15 Stroke Analysis
o -
Triple Ratamacue

RUDIMENT NO. 16 Slroke .—\nalysas Actual Music Notation
Flam Accent % P e o BN
"IRLRRLRL
RUDIMENT NO. 17 Stroke Analy;is Actval Music Notat;on
> >
Flamacue PN e s s PO SR s s s HT W

o e o e e |
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RUDIMENT NO. 18 Stroke Analysis Actual Music Nolation

Flam Tap % M

LR RRL L - i
RUDIMENT NO. 19 - Stroke :;nalysis Actual Music Notation
Single Paradiddie T T ey mem o e
LRLLRLRR

RUDIMENT NO. 20 - Stroke é:nalysis Actual Musxc Notation
Double Paradiddle Tt er1rrr z

'H:i:ti:ttﬁ:i:ﬁ:n':!
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RUDIMENT NO. 21 - Stroke Arglysis

Flam Paradiddie H E i E » f i
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RUDIMENT NO. 22 Stroke Analysis
> >

Flam Paradiddie-Diddie ) = [ ! i am ! !
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RUDIMENT NO. 23 Stroke é{uiysis
Drag Paradiddle No. 1

RLLR L RRLGRRL RL L

RUDIMENT NO. 24 Stroke gulysis
Drag Paradiddle No. 2

LESSON NO, 25 Shoke Anaiysw Actual Music Notation

LLRLR LLR LR

%)

In snare drum parts the arranger or composer, when indicating a roll, will not specity any definite number ot
strokes because he cant know just what speed the conductor will employ. If the selection is played at a fast
tempo then, obviously, a roll of fewer strokes would be played than if the tempo was slower. The drummer
must adapt his roll 1o £ill out the beat smoothly and precisely.



PERCUSSIVE ARTS SOCIETY INTERNATIONAL DRUM RUDIMENTS

All rudiments should be practiced: open (slow) to close (fast) to open (slow) and/or at an even moderate march tempo.

|. ROLL RUDIMENTS 10. Nine Stroke 9 - 9 -
A. Single Stroke Roll Rudiments Roll * f J ? J
1. Single Stroke ~ ~—
Roll * R R L L
o000 000oe0
RLRLRLRL 11. Ten Stroke 10 — 10 —
Roll *
2. Single Stroke 3 3 ? ﬁ v ? ﬁ y
Four J J . ” .
oo oo R RL R RL
RLRL RLRL L LR L LR
LRLR LRLR 12. Eleven Stroke 11 — 11 —
3. Single Stroke 6 Roll * ﬁ ? ﬁ
Seven J i Vi
N~—— ~— —
ooo000 R RL R RL
RLRLRLR L LR L LR
LRLRLRL
13. Thirteen 13 - 13 -
B. Multiple Bounce Roll Rudiments Stroke Roll * ﬂ ? ﬂ
4. Multiple
N~~————— — ~—— —
Bounce Roll Z R R L L
5. Tripe Stroke 3 3 3 3 14. Fifteen Stroke 15 _ 15 —

RRRLLLRRRLLL R LR L
. L RL R
C. Double Stroke Open Roll Rudiments
6. Double Stroke 15. Seventeen 17 = 17 =
Open Roll * f Stroke Roll f J f J
RRLLRRLL ~— ~—
R R L L
7. Five Stroke 5 — 5 —
Roll ﬂ ﬂ II. DIDDLE RUDIMENTS
~— ~— 16. Single = =
R R L L Paradiddle *
8. Six Stroke Roll coss00060
' =6 ==0_ = RLRRLRLL
7357 17, Double - -
—— — Paradiddle *
R LR L Frrrrrryryryryy.
L RL R RLRLRRLRLRLL
9. Seven Stroke 7 - 7 = 18. Triple _ _
Roll * % j % j Paradiddle
° 0000000000000
SN— SN—
R LR L RLRLRLRRLRLRLRLL
L RL R 19. Single > >
* These rudiments are also included in the original Standard 26 Paradiddle-diddle
American Drum Rudiments. 000000000000
RLRRLLRLRRLL
LRLLRRLRLLRR
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IIl. FLAM RUDIMENTS
20. Flam *
yd 2.

LR RL
21. Flam Accent * = =
ﬁJ ] ] b
IT;R L R FT/L R L
22. Flam Tap * = = = =
PP PP PIPP
LR RRL LLR RRL L
23. Flamacue * =
’d o d a0
I:-El L R L I?El
RL R L RRL
24. Flam = =
Paradiddle * f(. o o f(. o o o

25. Single — _
Flammed Mill
J‘X‘ ® @ ‘J‘X‘ ® O @0
LR RLRRL LRL
26. Flam = =
Paradiddle-
diddle * J‘X“““Jb{‘O““
LRLRBRRLLRLRLLRR
27. Pataflafla = > = =
ﬁ‘ @ ‘ﬁO ﬁ‘ @ ‘ﬁ‘
LRLRRLLRLRRL
28. Swiss Army - 3 - 3
Triplet
ﬁ‘ @ Oﬁ‘ @
LRRLLRRL
RL L RRL LR
29. Inverted Flam = = = -
Tap
ﬁ‘ ‘ﬁO OﬁO OﬁO @
LR LRL RLR LRL R
30. Flam Drag

S 7T T

LR LLRRL RRL

HCUSSIVE
SOCIETY

IV. DRAG RUDIMENTS
31. Drag *

5J &4

— —

LLR RRL

32. Single Drag =

5/ 3a)7)

LLR LRRL R

33. Double Drag =
Sefe 4E.5.

L RRL RRL R

.

LLRLLR

= =
Fdodefeae
LLRLRLLRLR
RRL R LRRL R L

34. Lesson 25 *

35. Single = =
Dragadiddle P p”
® O 6 0 0 0 0o

RRLRRLLRLL

36. Drag - -
Paradiddle #1 * J J
= o 0o 0 o i o 0 0 @
R

~—

LLR LRRLRRLRLIL

37. Drag Paradiddle #2 *

:1@;@,...j§j§5...

RLLRLLRLRRLRRLRRLRLL

38. Single 3 3 =

—
Ratamacue * J J
E o 00 E o 00

—

LLRLRLRRLRLR

39. Double Ratamacue *
3 = 3 =
FdFdeddTeddes
LLRLLRLRLRRLRRLRLR

40. Triple Ratamacue *

Jilili.:.j@@i.:.j

LLRLLRLLRLRLRRLRRLRRLRLR

For more information on becoming a Percussive Arts Society subscriber contact PAS at:
110 W. Washington Street, Suite A, Indianapolis, IN 46204 . E-mail: percarts@pas.org . Web site: www.pas.org
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